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The return of King Con 
Being Ala things to all people 


by Ric Kahn 











he ‘recent regal return of Ala Fadili Al 
; Tamimi to the USA was greeted by huge 
applause among the citizenry, except by 
those in the public who either a) know Ala or b) are 
in possession of two good hands, these civilians’ 
flippers being too busy guarding their wallets to 
clap. There was, for example, the reception John C. 
McBride, one of Ala’s attorneys, offered him. On 
Friday afternoon, August 15, McBride was on his 
Marblehead tennis court getting whupped by his 
eight-year-old son, J.J., when his wife called him to 
the phone. 

“Hii, John,” a voice said. “How ya doing? How’s 
the family? Did you miss me?” 

“Who the hell is this?” a sweating McBride 
asked. 

“It's Ala. I’m back.” 

“Oh, shit,” McBride said. 

Ala was calling from the Salem jail, where he'd 
been deposited by the federal marshals after being 
escorted to the States from West Germany. 
Lufthansa. First class all the way, says Ala. 
Business class, say the feds. 


Three days later, in US district court, the feds 
continued the warm welcome. Brackett B. Den- 
niston Ill, the assistant US attorney who'd 
vigorously pursued Ala for three years, was off the 
case and now in private practice. Prosecutor Gary 
Crossen reacted as if Ala had just returned from an 
inspectional tour of Chernobyl, and he tried to 
bounce the case back to Rick Stearns, who's been 
handling the Ala file since Denniston left. Stearns 
was out of court on a vacation day, though, and the 
next day he was unavailable because he was at the 
dentist. 

As two deputy marshals escorted him, hand- 
cuffed, into courtroom Number 8, on the ninth 
floor of the John W. McCormack Post Office and 
Courthouse, for a bail hearing on charges of fraud 
and conspiracy and transporting counterfeit 
checks, Ala ignored the subtle signs indicating he 
was a piranha and instead fixated on the heavy 
matters boinging inside his head. 

“IT need my cigars, John,” Ala mugged to 
McBride. The $100-a-boxers. “You can’t smoke in 

Continued on page 10 
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The 
dealer 
and his 
dope 


Weighing 
Jesse Waters’s 
Vested interest 


by Jim Schuh 


esse James Waters, a 20th- 
Je outlaw with a pen- 

chant for Cadillacs of many 
colors, made his fortune selling 
marijuana and bootleg liquor, 
along with. more conventional 
goods, at his string of convenience 
stores in Roxbury. And Waters says 
that was made possible in part by a 
particular service marketed on the 
hardscrabble streets around Dud- 
ley Square: Waters contends that 
numerous Boston policemen, in 
exchange for the occasional fistful 
of cash from store registers, saw to 
it that Waters and his associates did 
not go to jail. 

Among those policemen who 
supplemented their salaries thus, 
Waters says, was his long-time 
acquaintance Detective George H. 
Vest, 49, of Mattapan. Vest goes on 
trial this week for two perjury 
charges: telling a federal grand jury 
both that he had never received 
money from Waters’s cash registers 
and that he was unaware of 
Waters’s biggest fix of all, an 
alleged plan to pay $300,000 to 
avoid prison in a cop-shooting case. 

Vest contends that his rela- 
tionship with Waters was far more 
innocent. He has testified that he 
stopped by Waters’s Roxbury 24 
Hour Store, near Dudley Square, 
about once a month to buy 
“cigarettes, newspapers, whatev- 
er.” The store was located two and 
a half blocks from the Area B police 
station, where Vest had worked for 
much of his 17-year career. 

But in a government motion filed 
in the Vest case, Internal Revenue 
Service agent Constanti 1e Gianou- 
kos said that Thomas Wilcox, a 
government witness who has since 
died, told grand jurors that he had 
seen Vest remove cases of soft 

Continued on page 8 
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JEFF THIEBAUTH 





Jo Ann Shotwell: an emotional pitch 


WAR OF THE WORDS 


This Sunday radio audiences in Boston, Springfield, 
and Worcester will hear frightening reports on three area 
stations that the Seabrook nuclear-power plant, just over 
the New Hampshire border, has suffered an explosion, 
piercing its containment and precipitating a meltdown. 
But if they listen closely, they'll notice that the events are 
being reported by an imaginary North Shore radio 
station whose call letters are WGLO (get it?). And every 
few minutes, the reports will be interrupted by the voice 

of attorney-general candidate Jo Ann Shotwell, telling 
listeners that the broadcast is only a “docudrama” about 
the consequences of such an accident. 

The half-hour broadcasts, which a Shotwell campaign 
aide said will cost less than $2000, are one of the weirder 
ways in which campaign media funds will be spent this 
year. Shotwell’s hard-hitting television and radio ads 
tout her tough stand on toxic pollution and her five-year 
record of opposing Seabrook’s licensure as an assistant 
attorney general. But those ads don’t reach the 
emotional pitch of the docudrama’s climax, as WGLO 
reporter Chuck Glass radios the station’s anchor with 
the news that one of the plant workers sheltered with 
him near Seabrook shows a lethal radiation level on his 
dosimeter: “None of the other people here, myself 
included, have a dosimeter, so we have no idea what our 
status is here.”” As Glass goes off the air, the anchor 
responds; “God bless you, Charlie. And thanks for the 
reports.” 


POSTAGE DUE 



























































E-Z 4U 2 SAY 


The MBTA recently installed a computerizedsign 
above the Red Line platform at Park Street station. The 
moving message on the sign is supposed to inform riders 
about when the next train is scheduled to arrive. 
Recently, riders were given the following facts: 

“-M4DZfz eAUtf 3:$mpA PR PMLM4n Par Street 
Station Public Information Sign.” 


AS THE WORM TURNS 


Throughout thelong campaign in the Eighth 
Congressional District, organizers have tried to pare the 
field of candidates appearing at forums. No one has 
fought back harder than fringe candidate Jim Spiegel, of 
Watertown. Twice he’s successfully appealed to other 
candidates, including frontrunner Joe Kennedy, to 
boycott a given event until he was included. 

Last Tuesday the League of Women Voters included 
Spiegel at a forum in Cambridge but ruled that peace 
activist Robert O’Connell hadn’t raised enough money 
to attend. The forum had hardly started when Carla 
Johnston, another candidate neck and neck with an 
asterisk in the polls, made a dramatic speech about the 
League’s having denied free speech by excluding 
O'Connell, urged the other candidates to,join her in 
boycotting the event, and stomped out. Next, Robert 
Cappucci, of East Boston, denounced the League, the 
press, the pundits, and the pollsters, and left in an 
equally angry huff. 

All eyes turned to Spiegel. ‘I'm staying,” he 
announced. Asked later how he could desert his 
comrades in anonymity, Spiegel explained, “How many 
chances am I going to have to be on the same stage with 
Joe Kennedy with the national media there? At this 
point, it’s every man for himself.” 


GET ME REWRITE 


Marty Barrett, you have to figure, is the sort of guy 
you'd never notice in an airport. 

At least that’s the point Herald sportswriter Charles 
Pierce went to great lengths to make in a July 6 profile of 
the Red Sox’s underrated second baseman. “A major 
part of the whole Marty Barrett problem becomes 
evident in airports,” Pierce wrote. “. .. Much more than 
his teammates, Marty Barrett blends in. He’s5-10, and he 
looks like he belongs over there along the wall, in that 
line of blow-dry, high-styled, health-club young 
executives who are arm-wrestling the pay phones. 

“That's where he should be. One hand on hip, with 
the overcoat draped over the forearm and covering the 
hand that holds the briefcase. Receiver wedged into the 
other fist, head propped against it, elbow against the 
wall...” 

The point is so, well, obvious, that it moved Globe 
sportswriter Dan Shaughnessy to a strikingly similar 
observation.in his column last Tuesday: “Marty Barrett 

could walk through any airport in America and 
absolutely no one would think ‘There goes a ballpiayer.’ 
Barrett’s got that young executive look. He’s shiny and 
clean. He looks like a guy who gets his hair cut every 
three days. Give him a briefcase and a three-piece suit 
and send him to a Sears management trainee program. 
Better yet, put a phone in his car. Perfect. Marty Barrett 
looks like the,kind of guy who shauna have a phone in 
his car.’ 

Such striking similarities might, you'd think, havea 
tendency to get the sportswriter of the first part a bit 
miffed with the sportswriter of the second part. 
Shaughnessy, when apprised of this state of affairs, said 
last week that he had not read Pierce's July 6 profile. 
“There’s only so many ways you can describe Marty 
Barrett,” Shaughnessy said. “You just have to figure that 
great minds think alike.” 





(Thanks this week to Francis J. Connolly, Scot Lehigh, 
John Medearis, and Jim Schuh.) 


by R. Jones 
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The old college try 


PERSONALLY 


BY RIC KAHN 
Harvard to cover its epic 350th anniversary 


A celebration, filing reports for papers from 
Warsaw to Washington, my favorite was a 60-year-old 
guy from Hyde Park named Herb “Zim” Zimmerman. 
Zim received his credentials as a correspondent for the 
Italian Gazette, a well-known North End newspaper. He 
was also doubling as a photojournalist for the Produce 
News out of Fort Lee, New Jersey, for which he covers 
the movings and shakings at the Chelsea Produce 
Market. Zim is currently working on a story celebrating 
the cranberry as the largest single agricultural crop in the 
commonwealth. 

in addition to his work as a photographer and 
photojournalist, Zim is a salesman and hustler. “| sell 
everything,” he says, his voice dropping to a whisper, 
“but cunt and narcotics.” T-shirts, bumper stickers, post 
cards — Zim also peddles an item called the Transtart 
Miracle, a computerized device that lets you start your 
car in the morning while still in the comfort of your own 
bed. His business card bears the letters G.G.T.K., which 
stand for Good Guy To Know, 

For three days Zim had been rebuffed in his attempts 
‘to gain credentials for the blowout birthday bash. Zim 
did not back off. When Zim had wanted entry to the roof 
of a Government Center building so he could shoot the 
massive Celtic-championship victory toast and was told 
to scram, he lied and told the guy that he was the 
mayor's photographer. When the guy asked for proof, 
Zim says, he got a friend in City Hall to produce a letter 
declaring him Ray Flynn’s snapshot artist. To get his 
Harvard ID, Zim called some friends at the British 
cortsulate who dropped him a name to contact at 
Harvard. 

“You know the word chutzpah? There's nothing in the 
world I can’t get,” Zim said. I ran into him in the 
credentials room at Harvard's Science Center, which had 
been converted to a media center. He was there with a 
blue ID hanging around his neck and a giant framed 
picture under his arm: a six-by-two photo of the USS 
Constitution turning around in Boston Harbor, which he 
shot with his $4000 camera. Zim believes he is in 
possession of the only camera in the world that could 
produce such a wide-angle shot, which shows the USS 
Constitution backed by the entire Boston skyline from 
Charlestown to Southie. And now he’s at Harvard 
University’ 350th birthday, peddling the six-by-two for 
$1000. And if that one’s too small, he’s got a 12-by-four 
version for $5000. 

If anyone ought to cover the Harvard 350th it is Herb 
Zimmerman. Absolutely. He should have gotten a front- 
row seat for this spectacle, an overreported, sel f- 
promoted, giant pat on the back that ranks as a nonstory 
with all of Evel Knievel’s soft-headed stunts, the Statue 
of Liberty boondoggle, and anything uttered by a 
Republican politician in Massachusetts. Stripped of its 
hype, hoopla, and hyperbole, the Harvard hallelujah as 
nonstory invited comparisons, at least in the warped 
mind of this nonmember of the Harvard family, to the 
last birthday party I attended, that being the second 
anniversary of the arrival on earth of Zachary Harris 
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Kahn. Four months later, I am still pained by the fact that 
this important event was ignored by the major and 
minor media outlets, unless you count one of young 
Kahn’s grandmothers, a New Jersey citizen who would 
have no problem finding work as a town crier. 

Heading for the banks of the Charles River to catch 
Wednesday evening's celebratory kickoff, Harvard's 
Floating Birthday Party, I jumped off at a Harvard 
Square gathering spot known as “The Pit,” a manic 
open-air living museum of punks and metalheads that’s 
not included in the official anniversary itinerary. There, 
a punk with a ring in her nose expressed great interest in 
the Harvard jubilation. “I! don’t give a shit, leave me 

alone,” she said. A 20-year-old metalhead named 
Matthew Brown seconded that emotion and displayed a 
particular fascination with the featured speaker, Prince 
Charles. “I don’t give a fuck anyway,” he said. “The cops 
are assholes, the Harvard police and the fucking 
Cambridge cops. Now they'll get the fucking MDC cops 
because some guy from Wales is coming. To us, he’s just 
another fucking person with money.” 

The boys in blue were indeed out in full force, the 
vaunted Cambridge SWAT team, the Harvard rent-a- 
cops, and the MDC cops perched on motorcycles and in 
a big blue and white and gray vehicle that looks like it 
formerly saw service as a Good Humor truck. At young 
Kahn’s birthday party, the only firepower in evidence 
were a one-armed GI] Joe, a miniature guitar that 
doubled as a deadly weapon in the hands of young 
Kahn, and a two-and-a-half-foot-long police car that 
young Kahn employed as a humiliation device for 
various adults by coercing them to squeeze their large 
behinds into the undersized seat. 

At the edge of Memorial Drive, vendors were selling, 
for $10 to $18, official 350th T-shirts.and sweatshirts and 
mesh hats. Included among the 40,000 to 50,000 
celebrants drawn to this freebie party wedged between 
the Larz Anderson Bridge and the Weeks footbridge 

. were upstanding Harvard alumni sporting bow ties and 
Burberry raincoats. In the service of their mother * 
institution, they also donned red-and-white paper hats 
and slit sunglasses bearing the Harvard logo, a style of 
attire not far off what’s normally spotted during Hulk 
Hogan wrestling matches at the Garden. I am proud to 
point out that at young Kahn’s affair, which drew a 
crowd of 10 adults, six kiddies, and one dog, only the 
little people wore the funny hats. 

Also on sale at this hallowed Harvard party were $1 
purple-and-green necklaces that glow in the dark and 
electric aromatic roses, $4 with batteries, that also light 
up your life. The electric-flower business, however, was 
going slow among the Harvardites. ‘You gotta be ina 
lower class group,” the peddler lamented, “like the 
Hispanics.” 

Stretched across the Charles River was a helium-filled 
Mylar arch, a soft sculpture dubbed the Harvard or 
Charles River Rainbow by officials. More than one 
observer in the crowd, including both Harvard insiders 
and outsiders, thought the piece resembled a giant sex 
shaft. 

Entertainment was provided by a myriad of 
musicians, including the Harvard Alumni Band, the 
Copley Brass, the Cambridge Harmonica Orchestra, and 
the Yale Russian Chorus. The Yalies’ set of Russian folk 
songs went completely over my head, but the woman 
behind me knew all the words by heart. Musical treats at 
young Kahn’s féte included young Kahn’s sterling 
imitation of a Cab Calloway set performed on Sesame 
Street, and some dancing by the kid to a record by 
Wham!, his favorite group. (This second choice has 
caused much anguish in his dad, who would prefer a 
much harder edge to his 2.33-year-old’s music.) 

The Harvard kickoff jubilee began to wind down with 
an exciting multimedia laser water sculpture, including 
images of marine life backed by a soundtrack of whale 
songs. The artistry here rivaled the intricate hand- 
shadows-on-the-wall performed at young Kahn’s 
birthday by a weird neighbor named Steve whose work 
was backed, not by whale music, but by a chorus of 
moans and groans. 

In the midst of this Harvard high life, a group known 
as the 350th Divestment Coalition held a candlelight 
march to the Charles River protesting Harvard's refusal 
to divest what they say is $410 million of investments in 
companies doing business with South Africa. As the 
group walked by chanting, “Hey, hey, ho, ho/the racist 
stocks have got to go,” a hot dog vendor remarked, 
“They wouldn't last five minutes in Everett.” As they 
headed for Harvard Yard, coalition press coordinator 
Mackie McLeod said of the $1 million birthday party: 
“It’s clear they [Harvard] are paying for this 
extravaganza with the blood of South Africans.” 

Young Kahn’s celebration cost a measly $69.99, not 
including dog food. And, it should be noted, young 
Kahn holds not one single share of stock in companies 
doing business with South Africa. His major assets 
include a fleet of toy jeeps, cherry pickers, pick-up 
trucks, firetrucks, dump trucks, and oil tankers that 
young Kahn delights in lining up around his parents’ 
bed, beginning at 5:30 a.m. 

The Floating Birthday Party ended with a fireworks 
display that lasted 60 seconds, max. This did not hold a 
birthday candle to the fireworks displayed at young 
Kahn’s gathering, a 30-minute muscle-tussle between 
young Kahn and young Topalian over who'd get first 
dibs at driving the little orange car into the big people's 
legs. 

The riverside celebration was so awesome that 
Channel 4’s Joyce Kulhawik described it-on that 
evening's 11 o'clock news as ‘‘a well-intentioned spirited 
event” that “didn’t seem all that exciting” but exhibited 
“the old college try.” This was Joyce's way of saying it 
sucked. 

The next morning, the nation’s oldest college picked 

Continued on page 25 






















1 ON THE COVER ‘ 
As Boston detective George Vest goes on trial for perjury, Jim Schuh 
tells the tale of Jesse Waters, the marijuana magnate of Roxbury who 
claims he was paying off Vest and other cops. And Ric Kahn heralds 
the return to Boston of Ala Tamimi to face yet more charges that he’s 
the king of cons. 


4 LETTERS 
8 TOP OF THE EIGHTH by Scot Lehigh 


The last steps to the summit of Mount Kennedy are the steepest. Recent 
polls say that challenger George Bachrach has neared his goal, but 
he'll need help from Mel King’s supporters to get to the top. 


7 SECOND BANANARAMA by Francis J. Connolly 
The comparatively greater interest in the Eighth CD, the Harvard 
hoopla, and the Red Sox have helped Evelyn Murphy keep her edge 
over opponent Gerry D’Amico in the primary race. 


LIPFESTY oP cvmeeneemsmmneceser seem: 


1 POWERLIFT by Neil Miller 
They went on without funding from corporate sponsors and could not 
be called the Olympics, but the Gay Games II were just the sort of 
affirming ritual the gay community, typed as unathletic. needed 
amid the AIDS epidemic. 


2 URBAN EYE by Lynda Morgenroth 
6 DAY TO DAY by Susan Buchsbaum 


Remember how everything in your elementary school looked so 
small when, as an adult, you went back for a visit? Herein some 
thoughts on why grade school! shrinks to fit our memories. 


8 TRAVEL by Barry Shiachter 
Tips on surviving a Third World excursion. 


10 PUBLIC EYE by Francis Toohey 
You may be surprised to learn that the Superman was modeled after 
a mere mortal living in Lynnfield. 


, 11 RESTAURANTS by Robert Nadeau 


A test of the Portuguese specialties of Carreiro’s, in Provincetown. 
24 THE PUZZLE by Don Rubin 
SUPERMAN 26 CLASSIFIEDS 


ARTS 
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1 LIVING WELL IS THE BEST by Sally Cragin 
Eurhythmics have made a succession of hits by combining good-time 
chops and icily ironic sentiments. So how come the new, suddenly 
sincere album is called Revenge? 


David Bonetti recalls the history of Helen Frankenthaler, from the 
heroic age of New York art making to the less-than-heroic present. 


3 STATE OF THE ART by Kathy Huffhines 
Don't throw that tobacco tin away! It could be the start of your 
collection. 


4 FILM 
Kathy Huffhines returns Sincerely, Charlotte to sender. Plus, in 
“Trailers, ’’ Shanghai.Surprise, Born American, and Bullies. 


5 BOOKS 
Eric Selinger goes along for the ride with Perri Klass‘s | Am Having an 
Adventure. 


6 THEATER 
Carolyn Clay looks at the other side of Spalding Gray — the author 
who puts his monologues on the page. 


7 DANCE 
Lisa F. Hillyer gets down with the Boston Ballet and gets current with 
Rudolf Nureyev. 


8 MUSIC 
Jimmy Guterman rides on the wall of Richard Thompson; Bob 
Blumenthal talks to saxophonist Frank Morgan about his life and hard 
time; Jon Herman discovers a FolkTree growing in Lincoln; and David 
Terpeny explains why heavy metal rules. Plus ‘Live and on Record,”’ 





on page 10. 

24 HOT DOTS and AIRWAVES 38 PLAY BY PLAY 

26 9 DAYS A WEEK 40 OFF THE RECORD 
28 LISTINGS 41 FILM LISTINGS 
36 ART LISTINGS 44 FILM STRIPS 
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This week's fourth section checks out the latest fall fashions and meets three yo::ng designers 
who are dressing for success. Plus, a look at the business of color predictio:: and at Boston's own 
sense of, uh, ‘'style.” 











Credits: Courtesy of the Boston Herald (with News) and John Nordell (with Lifestyle) 
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JOAN SEIDEL 


LETTERS 





We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 








No hobby this 


PATCHWORK 


I very much enjoyed Robin Vaughan’s 
article “Stitches in Time: Quiltmaking’s 
Design Legacy” (Home Design, August 
26). lam concerned, however, about two 
remarks attributed to me. These were 
paraphrases, despite the quotation 
marks put around them. There was 
clearly a misunderstanding. First, it is 
occasionally possible to find a “good- 
quality quilt’’ for as little as $200, this is 
rare. | did not mean to imply that $200 is 
a fair price for a quilt; generally, high- 
qualitv quilts at cheap prices are made 
by women in depressed rural areas who 
are economically desperate. Quilts take 
endless hours of painstaking work and 
should cost as much as any other fine 
handmade object, functional or 
otherwise. Happily, inexpensive quilts 
are the exception, not the rule. 

The second remark attributed to me 
— namely, that the majority of women 
now actively quilting in the US are 
“middle-aged suburban women with 
time on their hands to pursue quilting as 
a not-particularly-creative-hobby”’ is 
another paraphrase that does not reflect 
what | actually think at all. The quote 
implies a lack of respect on my part for 
middle-America quiltmakers and their 
work. What I said was that many of the 
women making quilts today are making 
the same designs that were made 100 
years ago rather than creating original 
designs, which might be more 


challenging. The quote in the article 
made me sound disparaging and 
patronizing and, in fact, misrepresents 
my attitudes. Furthermore, I would 
never call any quiltmaker’s efforts a 
“hobby.” 

l appreciate the opportunity to correct 
the impression these two paraphrased 
quotes might have given. Thank you. 

Pattie Chase 


FIRST READ 


I observe with dismay and 
disappointment the Phoenix's 
abandonment of objective reporting as 
displayed in its coverage of the race for 
lieutenant governor this year (News, 
September 2). If it were not coming from 
a news source that purports to be a 
reputable publication, | could dismiss it 
as politics as usual. However, Scot 
Lehigh’s most recent attempt to attack 
Evelyn Murphy under the guise of 
“minority opinion” was so repugnant to 
me as a black voter that I had to 
respond. ; 

The headline of the article, BLACK 
MARKS FOR MURPHY AND SHANNON, 
was an insult to the black community. 
The connotation that black is bad does 
nothing but perpetuate the very attitude 
that we as black Americans have 
labored so long to dispel. This 
insensitivity and lack of understanding 
of the black community is further 
evident in Mr. Lehigh’s one-sided 
presentation of the facts. Although he 
had access to other views and 
information, he purposefully deleted 
them from the article because they 
would have blunted his attack. 

On the issues, Black Political Task 
Force President Peter Hardie is quoted 
as saying his support for D'Amico 
results from “a long history of support 
for bilingual education and his 
endorsement of black candidates in 
Worcester.” That is fine as far as it goes. 
However, there is strong support for 
Evelyn Murphy in the black community 
because of what we perceive to be a less 
rhetorical and more action-oriented 
commitment. 

What Mr. Lehigh chose to leave out of 
his article were some pertinent facts: as 
secretary of economic affairs, Murphy 
established and funded bilingual 
employment and training centers across 
the state. She was in the forefront in 
helping minorities set up their own 
small business enterprises, which is 
crucial if minorities are to be true 
participants in economic growth. She 
initiated ‘computer camps” for kids in 
minority communities so they would 
have the opportunity to master the tools 
of the future. The list of concrete actions 
goes on. 

Senator D’Amico’s record on 
affirmative action is less than inspiring. 
After representing Worcester, one of the 
most concentrated minority-population 
districts in the state for a decade, his 
record indicates he hired two Hispanics 
on a part-time basis to work on bilingual 
education. As chairman of the Education 
Committee, it was in his power to do 
better. When discussing the issue of 
affirmative action, Mr. Lehigh missed 
the fact that the operative word is 
“action.” 
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I believe that the most telling fact 
about the Black Political Task Force 
endorsement and its ability to dissuade 
black voters who are strongly 
supporting Murphy is the process 
employed to determine which candidate 
to endorse. I was present at the BPTF 
candidate-interview session. There were 
only two members of the task force 
present, neither of whom was the 
president or the vice president of the 
group that Mr. Lehigh quotes. 

Both candidates were required to 
submit responses to a questionnaire, 
which apparently was not required 
reading for those assigned to make the 
decision. In fact, | wonder if anyone 
ultirnately read them or took the time to 
look at the records of both candidates. 
When I telephoned Mr. Lehigh and 
asked him if he had, his response was 
“No.” I can only conclude that he didn’t 
want to let facts get in the way of a story 
with a “mission to mislead.” 

The Phoenix, Mr. Lehigh, Senator 
D’Amico, and even some members of 
my own black community appear to be 
hopelessly lost in the rhetoric of the ‘60s 
and ‘70s. Someone should let them 
know, for their own good, as well as for 
ours, that the train left the station 
without them. Those of us in the 
minority community who are working 
hard on a progressive agenda for the 
future cannot be duped with election- 
year pronouncements. We are 
scrutinizing records and actions. When 
we vote for candidates like Evelyn 
Murphy, we are, in fact, voting for 
ourselves. 

Barry Lawton 
Dorchester 
Scot Lehigh replies: 

At the time Mr. Lawton called me, 
apparently at the behest of the Murphy 
campaign, I had not read the 
questionnaire, though I certainly had by 
the time I wrote the article in question. It 
ought to be pointed out that Mr. 
Lawton’s wife is employed by the 
Murphy campaign. 





CONCERTED 
EFFORT 


As publisher of the Boston 
Phoenix, it is unusual for me to take 
space in these pages to express 
personal feelings. However, as 
someone who has been intimately 
involved with the Concerts on the 
Common series since the days of 
‘“‘Summerthing,”’ | feel it is vitally 
important to express my thoughts on 
this year's series. We came very close 
this year to having no series at all. 
But after having attended nine of this 
season's concerts myself, most 
recently the truly incredible Patty 
Labelle concert, | want you to know 
how exceptionally fortunate we are in 
the city of Boston to have a group of 
enormously dedicated individuals, 
from both the public and private 
sectors, who worked far beyond the 
call of duty, and for reasons beyond 
the paycheck they received or the 
publicity they may have gotten, to 
keep the series alive in 1986 and, in 
all probability, beyond. 

Public acknowledgment for good 
things, well done, is all too rare. As | 
attempt to do it here, in no particular 
order of importance of their 
contribution — for all were vital — if 
| forget to explicitly mention any 
individual, | apologize, in advance, 
for my sin of omission. 

So thank you and congratulations 
for pulling off what we were told 
could not be done: Mayor Raymond 
Flynn, Rosemarie Sansone, Amy 
Sadowsky, Michael Wasserman, 
Morris Levy, Bob Woolf, Larry 
Moulter, Harry Booras, the Miller 
Brewing Company, Sy Yanoff and 
WNEV-TV, Pat Purcell and the 
Boston Herald, my staff at the 
Phoenix and WFNX-FM, all of the 
exceptional talent who appeared on 
stage, with very special thanks to 
Whitney Houston, all of the people 
behind the scenes, and to the people 
of Greater Boston who came 

There are good reasons why 
Boston is the great city it is. 

— Stephen Mindich 
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Oversized boxy 
crewneck sweater of 
easy-care acrylic. With 
roll neck and sleeves, 
and bottom seam. In 
§,M,L; black and 
green, $40. 

Narrow bottom 
Suspender pants. With 
elastic waist and zip 
front. Of polyester/ 
cotton knit in black 
S,M,L, $38. Pazzo 
Sportswear, 
exclusively at JM. 
Young Men's, third 
floor, Boston and 


all stores. 


IN YOUR LANGUAGE, CASUAL MEANS 
MORE THAN JUST JEANS AND SWEATS. 








In Italian, Pazzo means “crazy!” Pazzo Sportswear, re-interprets 
casual clothing for you this fall. Brace yourself. Here’s spirited 
clothing a cut above the same old thing. Crazy? Like a fox. Here are 


street smart clothes with kick, body and soul. 
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GETTING 
THE TV JEEBIES 


TOP OF 
THE EIGHTH 


LIVE iO 
THE WIRE 


by Scot Lehigh 





the struggle up Mount Kennedy has been long and 
slow. But the months of plodding have paid off. 
The peak is finally in sight. Yet with less than two weeks 
left until the primary, the dynamic of the race for the 
Eighth CD has suddenly changed. Television has taken 
over. Politics has entered the realm of the minidebate. 
Even as the public’s interest is piqued, the fleeting half- 
life of substance is dwindling. TV's limited dimension 
demands quick drama, highlighting conflicts rather than 
thoughtful contrasts, personalities rather than policy 
preferences. The minis are not won on subtle points of 
debate. The cathode tube wants a Ray Flynn shouting 
“I'm nota lizard” at Dave Finnegan, a John Kesry 
needling Ray Shamie to the point of exasperation. Here 
it is the bludgeon of invective, not the rapier of sarcasm, 
that carries the day. 

In the 10 days to go, Bachrach must struggle with the 
medium as he tries to move from challenger to victor. It 
will be a tough struggle. Although with last week’s poll 
results encouraging him, the Watertown state senator is 
riding a burst of excitement, overtaking Kennedy will be 
difficult indeed. 

The problem is that polls, like tea leaves, lend 
themselves to any number of readings. Although a 
casual reading of the latest poll, done by KRC Research 
for Channel 4 and the Boston Herald, reveals that 
Bachrach is hot on Kennedy’s trail, a more careful 
analysis of the numbers reveals that the trail is steep for 
Bachrach as well. 

KRC’s poll, taken over the Labor Day weekend, 
confirmed what most had suspected: Bachrach’s 
aggressive campaign has closed what was at least a 12- 
point gap to a single-digit gap. According to KRC, 
Kennedy now leads Bachrach 34 to 29 percent. The same 
poll had Mel King at 10 percent of the vote, Cambridge 
lawyer Jim Roosevelt at three percent, East Boston’s Bob 
Cappucci at two, and everyone else still striving to break 
the one-percent mark. 

At first glance, that’s terrific news for Bachrach. For 
months he’s been telling a skeptical media that, as he 
puts it, “though there are four in the race, there are two 
in the fight.” 

But a more prophetic set of statistics consists of 
numbers that came out when KRC “pushed” the 21 
percent undecided, asking them to name the candidate 
they leaned toward. In that match-up, Kennedy’s lead 
jumped to 40 to 32 over Bachrach. King, meanwhile, 
gained two points; Roosevelt, one. Nine percent still 
refused to come clean. 

Those numbers, as well as the subsets of the KRC poll, 
suggest that Bachrach’s surge could well be stopped a 
few yards short of the summit. The KRC poll’s leaning 
figures, which correspond very closely with long-term 
tracking numbers that Boston pollster Tom Kiley, of 
Marttila and Kiley, has overseen for the Kennedy 
campaign, limn the extent of Bachrach’s problem. (It 
should be noted that a Harrison and Goldberg poll, done 
last week for Channel 5, while showing about the same 
numbers among all voters, actually shows Bachrach 
ahead among a screened group of “most likely” voters. 
The KRC poll, meanwhile, is of likely voters. Other 
pollsters think that the Harrison and Goldberg poll's 


F or George Bachrach, getting above the treeline in 
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Bachrach: hitting the wall 


criteria of who is most likely to vote is overly restrictive. 
Only primary day will tell for sure.) 

At this point in the race, a “leaner” differs little from a 
committed voter, perhaps only in his disinclination to 
reveal his preference immediately to a stranger over the 
telephone. Among those leaners, Kennedy has a 40- 
to-32 percent lead (Kiley’s numbers, culled from a 
slightly different sample of voters, put Kennedy a point 
or two higher, Bachrach a little lower). 

The leaner category shows that Kennedy is not locked 
in in the mid-30s voter group, as some have suggested, 
but has at least some potential to grow. That's trouble for 
Bachrach. 

Equally important, both polls show that, after months 














of withering media attention as the preferred target of 
attack, Kennedy hasn't lost support. His basic 
percentage of committed support stands at about 35, and 
figuring in various margins of error, that is almost 
exactly where he was when this race began. Further, his 
strength among his basic voting blocks — the less-well- 
educated, older voters, and those making less than 
$20,000 a year — remains strong. Kennedy’s ability to 
hold that disproportionately older vote through months 
of rough political weather bodes well for him through 
the final stretch. 

Another plus for Kennedy is the geography of 
Bachrach’s support. Both Kiley and KRC pollster Ed 
Reilly say that Bachrach’s surge has come principally 
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BANANARAMA 
THE STATIC DIFFERENCE 











by Francis J. Connolly 


ith less than two weeks left before the 

September primary, State Senator Gerry 

D’Amico has suddenly found himself in a 
crowded field as he pursues the Democratic nomination 
for lieutenant governor. 

In addition to frontrunnner Evelyn Murphy, D’Amico 
now faces stiff — and pretty much insurmountable — 
competition from the Boston Red Sox, the Toronto Blue 
Jays, Joe Kennedy & Friends over in the Eighth 
Congressional District, Bonnie Prince Charlie, and the 
entire population of Harvard Yard. 

Even as D’Amico’s camp was hoping that the 


ee 
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Murphy: Harvard helps her 








traditional post-Labor Day surge in voter awareness 
would help kick its campaign into high gear, the klieg 
lights shifted away from the race for lieutenant governor 
and onto fundamentally sexier issues, political and 
otherwise. The result has been frustration for D’Amico’s 
campaign, which up to this point had thrived on free 
media attention, and a boon for Murphy, who still 
maintains a double-digit lead in the polls. 

A typical example of D’Amico’s problem: last 
Wednesday night, Boston's three major television 
stations together devoted 29 of the first 30 minutes of 
their six-o’clock news coverage to the Boston visit of a 











from his having consolidated his vote within his state 
senate district. There he clobbers Kennedy, 45 to 21 
percent. But in the two-thirds of the Eighth CD that lie 
outside Bachrach’s state senate district, Kennedy nearly 
reverses that margin, beating Bachrach 41 to 21. 

“George has a very steep hill to climb,” Reilly said last 
week. “He is going to get about as much out of his base 
as he can expect. But he starts off well behind in the 
other parts of the CD. It’s like the window is closing, and 
it will be hard for him to get the volume of votes he 
needs.” 

Three possibilities allow for Bachrach’s overtaking 
Kennedy. Theoretically, Bachrach could win by 
attracting literally all of the undecided vote and edging 











Kennedy, 41 to 40 percent. But that’s unlikely. According 
to KRC’s Reilly, the undecided vote is spread evenly 
throughout the district. That means one-third of it lies 
within Bachrach’s state senatorial district, which 
comprises one-third of the district. As noted previously, 
Bachrach beats Kennedy 45 to 21 percent within the 
district, a margin that suggests he could do well when 
the undecided vote breaks. But in the two-thirds of the 
district that lie outside the ambit of Bachrach’s senatorial 
district, Kennedy continues to beat Bachrach by almost a 
two-to-one margin, 41 to 21. It’s probably true that, as 
Bachrach says, late in the race the undecided vote is less 
likely to break for the better-known candidate. Still, 
Continued on page 16 











Mr. C. Windsor of London, England, marking the 
anniversary of a local college of some note. 

With the same theme dominating Boston's dailies last 
week — and with just about every other available 
column inch of newsprint and foot of videotape devoted 
either to George Bachrach’s pursuit of Joe Kennedy or 
the Olde Towne Team’s pursuit of nirvana in the A.L. 
East — the lieutenant governorship sank into the dark 
oblivion some insist it richly deserves. 

That's all well and good for Murphy, who, according 
to the latest pre-Labor Day poll, halds a 31-to-15 lead in 
the race. The former-Dukakis cabinet secretary simply 
does not need as much media exposure as D’Amico does; 
having made this same statewide run in 1982, she enjoys 
a clear advantage in name recognition over the hitherto- 
unknown state senator from Worcester. 

But for D'Amico it means that the momentum his 
campaign has enjoyed since his upset victory at last 
May’s Democratic endorsing convention, in Springfield, 
has been slowed, forcing him to rely ona last-minute TV 
advertising blitz to narrow a 16-point gap in only half a 
month. 

It’s not an insuperable task, but it’s no walk in the 
spring rain, either. D’Amico’s campaign manager, Barry 
Hock, insists his man is still on the upswing: “Most of 
the indicators are trending toward us,” he says. “The 
question now is: do we have the time to catch her?” But 
if D'Amico really does have enough time, he has 
precious few spare moments. 

If it seems ironic that such widely disparate 
institutions as Harvard, the Red Sox, and the Kennedy 
clan could wind up having a critical impact on the race 
for lieutenant governor, that fact simply underlines the 
importance of media coverage in state politics. And that 
importance has been magnified within the D'Amico 
campaign, which to an extraordinary degree has built its 
strategy around the need to generate free and favorable 
publicity in as many news outlets as possible. 

In part, that strategy has been a matter of necessity: 
D’Amico entered the race unknown and underfunded, 
and he could not afford to pay much for the publicity he 
so badly needed. But it is also in part a reflection of the 
unique approach of his political consultant, Michael 
Goldman, whose unorthodox style relies heavily on his 
ability to generate so-called free media from an 
extensive array of journalistic contacts. 

When the free-media coverage dries up (as it did for 
D’Amico last week) any campaign has to fall back on 
more traditional tactics. This D'Amico has been able to 
do; since his convention victory, his fundraising has 
surged to the point where he and Murphy will both wind 
up spending more than $700,000 on the campaign. Still, 
that means only that he has drawn even with Murphy in 
one area. To counteract her edge in name recognition, he 
would have to outspend her by a wide margin in the 
final days, which won’t happen: Goldman says D’Amico 
will spend $270,000 on television advertising in the last 
15 days of the campaign, and Murphy's camp says she 
will be close to that figure, spending about $200,000 in 
the last two weeks. 

You don’t have to be a veteran of Verdun to 
understand that in a war of attrition, the side with a lot 
more troops tends to win. And Murphy’s got the troops, 
at least metaphorically: her higher public profile must be 
worth at least a couple extra divisions. She also claims a 
literal advantage in available bodies, boasting an 
extensive field organization that will outpull D'Amico 
on primary day — though Goldman insists that 
D’Amico’s strong backing from organized labor will 
provide his side with more troops to get out the Vote. 

Still, D'Amico remains a pronounced underdog even 
at this late date. And like any underdog, he has sought to 
avoid the grinding inevitability of attrition and to rely 
instead on superior strategy. For three months D’Amico 
seemed to enjoy the edge in that department, but 
precisely because his strategy is based on an 
uncontrollable element — the unpredictable focus of 
public attention — it holds a large potential for coming 
undone. 

Consider, for instance, what should have been 
another D’Amico media coup but wasn’t. Last Tuesday 
WCVB-TV, Channel 5, endorsed him, marking only the 
third time the station has endorsed a candidate in a 
statewide primary. The endorsement — something of a 
surprise given that the station's focus on young urban 
upscale voters seems more closely in tune with 
Murphy’s high-tech white-collar neoliberalism than 
with D’Amico’s blue-collar lunch-bucket liberalism — 
aired four times that day, but its impact quickly 
dissipated (the Globe carried the news on the obituary 
page, though that was probably to be expected, given 
that it’s not in the business of giving much publicity to 
rival news outlets). Then, any D'Amico edge 
disappeared altogether when the Herald endorsed 
Murphy the next day. 

Granted, media endorsements don’t carry the weight 
they did back in the days of Hearst, but they can at least 
help sustain an appearance of momentum that can in 
turn be infectious for some voters. It’s hard to get 
momentum going when the other side is matching you 
tit for tat, which is just what Murphy managed to do to 
D’Amico last week. 

It’s too early to say that D’'Amico’s momentum has 
stopped completely, but the sudden fading of the race 
for lieutenant governor from the headlines seems to be 
inspiring a somewhat Mudvillean outlook in his camp. 
“The effect of the past couple of weeks on Gerry’s 
campaign has been devastating,” says Goldman. “We've 
had things that could have had great stories spin out of 
them, and instead we've been getting maybe a line or 
two.” 

Of course, not all the responsibility for that lies in 
Clemens’s arm and Diana’s husband. Among those 
potential “great stories” that weren't, at least in the daily 
Continued on page 24 
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Continued from page 1 

drinks from the back room of Waters’s 
store — an accusation Vest denied before 
the grand jury. According to the motion, 
another government witness, who has 
also since died, told the grand jury that 
he had seen Vest and other police officers 
playing dice in the store’s back room. 
(Both witnesses died of natural causes.) 

The prosecution’s key witness against 
Vest, however, is very much alive: 59- 
year-old Jesse James Waters, whose 
career as a renegade was recently inter- 
rupted by an eight-to-10-year prison 
sentence. He is now serving that term in 
federal custody, in parts unknown. 

The Vest case is considerably more 
than the travails of a single Boston police 
detective accused of receiving cash or 
cases of soda pop. The trial promises to 
provide a glimpse into just who some 
police served and who they protected. 


In Waters’s view, the force is.a close- ° 


knit organization dedicated to protecting 
its own. ‘The Boston Police Department, 
I considered, is a club,” Waters testified 
in April, “and when you're talking to 
one, you're talking to all.” 


Vest: Waters say he was the bagman. 








Documents filed by the Vest prosecu- 
tion lend credence to Waters’s claim. 
Gianoukos implies that members of the 
Boston force have been rallying to Vest's 
defense and have been trying to find out 
where Waters is being held: “In the 
course of the investigation, a number of 
witnesses have, on various occasions, 
told me and other agents that they have 
been questioned by members of the 
Boston Police Department about 
Waters’s whereabouts, that they have 
been harassed and intimidated by police 
officers because of their association with 
Waters and known cooperation in the 
investigation and that, in one case, a 
death threat was made to a witness that 
the witness would be killed if the witness 
continued to assist federal investigators.” 
Gianoukos does not say who made the 
death threat or identify the witness. 

Assistant US Attorney Mark E. Rob- 
inson, who is prosecuting the Vest case, 
wrote in a court motion that “threats of 
violence have already been made against 
Waters, members of his family and 
others associated with him.” 

Waters’s transformation from mari- 
juana magnate to government witness is 
the ultimate consequence of what Waters 
says was the biggest payoff he ever made 
to a Boston policeman, a scheme whose 
roots stretch back more than three years. 

* *~ * 

At 5:30 p.m. on May 16, 1983, George 
Vest’s former partner, Detective Francis J. 
“Frankie” Tarantino, then 33, reported 
for work at the Drug Control Unit at 
Boston police headquarters on Berkeley 
Street. Tarantino lived in Marshfield and 
had been a policeman for nine years; he 
had been assigned the same badge 
number his patrolman father had had. 

Tarantino and his partner, Detective 
Edward T. Clark, were given their 
assignment for the night by Detective 
Sergeant William Morrissey. “We re- 
ceived an oral assignment from the 
sergeant to make observations and 
surveillance at the ... 24 Hour Store on 


Warren Street,” Tarantino later testified. 
Tarantino and Clark, in plainclothes, 
first drove to East Boston, where they 
were working on a case. Then, with 
Tarantino at the wheel of their unmarked 
cruiser, they drove to Taber Street, just 
around the corner from Waters’s store. 

Precisely what happened next is a 
matter of considerable dispute. What's 
clear is that at about 9:10 p.m., Tarantino 
entered. the store, drew his .38 service 
revolver, and was shot twice by Jesse 
James Waters with a white-handled, two- 
shot, .22-caliber derringer. ; 

One bullet ripped through Tarantino’s 
right hand and then entered his groin, 
where it severely damaged his colon. The 
other bullet entered his chest a cen- 
timeter from his heart, according to 
Tarantino. Tarantino, the father of three 
young children, was hospitalized for 15 
days at Boston City Hospital and had to 
use a colostomy bag for seven months. 
Citing permanent injuries, he never 
returned to work and ultimately retired 
on a disability pension. 

Waters was arrested at the scene, and 
the case at first appeared to move 
forward quickly. The Suffolk district 
attorney's office took the unusual step of 
bringing the case directly to the grand 
jury for indictment — contrary to that 
office’s usual practice of taking the case 
through a probable-cause hearing first. 
Waters, who had already posted $25,000 
cash bail, was charged with attempted 
murder, assault and battery with a 
dangerous weapon, possession of mari- 
juana with intent to distribute, and two 
charges of illegal firearm possession. 
And, 24 days after the shooting, Taran- 
tino sued Jesse Waters for $1.5 million for 
injuries and emotional stress. 

But there both cases seemed to lose 
momentum: And Waters did not appear 
particularly cowed by his legal dif- 
ficulties: 14 days after shooting Taran- 
tino, and then again three months after 
the shooting, Waters was arrested for 
drug possession. For Waters, it was 
business as usual; though he was no 
high-stakes international smuggler, in- 
vestigators say he had made a fortune as 
head of a neighborhood operation that 
thrived on high-volume marketing of 
marijuana in small amounts. A Suffolk 
County prosecutor says that Waters had 
been arrested nearly once a year for 
more than two decades. 

Waters was-in the Suffolk County 
courthouse for a pretrial hearing on his 
case when George Vest approached him 
and said that he could arrange a meeting 
with Tarantino, Waters explained later at 
a pretrial hearing on Vest’s case. That 
same afternoon, Waters says, Vest visited 
Waters at his store to firm up the 
arrangement. 

Then, according to Waters, in the 
spring of 1984 Vest picked him up and 
drove him to the Howard Johnson's 
restaurant on the Southeast Expressway 
in Dorchester, where he met with Taran- 
tino, the policeman he had nearly killed 
almost a year earlier. Waters savs he and 
Tarantino discussed the pending shoot- 
ing case but came to no immediate 
agreement. Waters says that his concern 
at that point was staying out of jail. “I 
had some serious charges pending,” 
Waters explained. “They had the cards. | 
had nothing to play with.” 

Waters testified that he again met 
Tarantino, this time at the South Shore 
Plaza in Braintree. Vest drove Waters 
there and Tarantino arrived in his pick- 
up truck, Waters testified. There, as the 
three sat in Vest’s car, the deal was cut: in 
exchange for Waters not getting any jail 
time for shooting Tarantino, ‘Waters 
would pay Tarantino $300,000 — 
$200,000 on the table as a settlement for 
the civil suit Tarantino had brought 
against Waters, and another $100,000 
paid under the table to Tarantino, 
according to Waters. 

Tarantino offered no details about how 
he would deliver on the promise to keep 
Waters out of jail. “He said, ‘Let the 
lawyers work it out,’ ’” Waters testified. 
And there was another element to the 
deal, according to Waters — George Vest 
would serve as the bagman for part of the 
money. Waters gave no direct expla- 
nation for Vest’s alleged role in the 
scheme, but it appears that Waters was 
better acquainted with Vest than he was 
with Tarantino, 

Waters testified that Vest came to his 
home and office, at 123 Crawford Street 
in Roxbury, three times to pick up cash 
payments. The first payment, Waters 
says, was $9000; the second was $35,000 
and the last, $6000. Waters also says that 
he later met Tarantino at the Howard 
Johnson's again and gave him another 





$50,000. And Waters says that he gave 
another $50,000 to Tarantino through 
their lawyers. 

Prosecutor Robinson has said in court 
that Waters’s and Tarantino’s lawyers 
were involved in the $200,000 settlement 
of the civil suit Tarantino had brought 
against Waters. Robinson said that the 
agreement called for Waters to make 
payments to Tarantino’s lawyer that 
would remain in escrow until the case 
was settled. If Waters escaped without a 
prison sentence, then Tarantino would 
get the money; if Waters was sent to 
prison, the money would revert to him. 
By the fall of 1984, Waters says, he had 
paid about $150,000 of the total $300,000 
package he and Tarantino had devised. 

It is unclear why the alleged deal fell 
through. Perhaps it was the fact that 
Waters had only come up with half the 
money; perhaps Tarantino was unable to 
control the trial and the sentencing as he 
had allegedly agreed to do. 

By the fall of 1984, the criminal case 
against. Waters — which had initially 
appeared to be on the fast track — had 
seen little action for 18 months. But back 
in Roxbury, pressure was mounting. 








The Vest 

case is 
considerably 
more than the 
travails of a 
single Boston 
police 
detective 
accused of 
receiving 
cash or cases 
of soda pop. 
The trial 
promises to 
provide a 
glimpse into 
just who some 
police served 
and who they 
protected. 





Members of Drop-A-Dime, a group of 


. antidrug activists, began publicly ques- 


tioning why Waters had yet to stand trial. 
Group members began monitoring 
proceedings on the case and demanding 
that the delays cease. Rumors were rife in 
Roxbury that the case had been fixed; 
indeed, George Vest even told the grand 
jury later that he had heard “on the 
street” that Waters had paid money to 
Tarantino. 

The pressure apparently worked: the 
case was set for trial in October 1984. 
And when that occurred, Jesse James 
Waters says, he realized that he was in 
trouble and that he would probably go 
to jail. In the days before the trial, 
Waters says he tried to get back the 
$50,000 he had paid to Tarantino’s law- 
yer. But that wasn’t so easy. The lawyer 
had already passed it on to Tarantino, 
Robinson has said in court. Waters re- 
portedly went to a courthouse to swear 
out a criminal complaint against Taran- 
tino’s lawyer, but balked when a court 
official insisted that Waters explain why 
he had paid the $50,000 to the lawyer. 

Waters never testified during his five- 
week trial. But Tarantino gave his version 
of how he was shot, a story that differed 
in significant detail from the versions 
others who were in the store that night 
told. 

Continued on page 28 
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court,” McBride told him. “Where’s my 
suit?” Ala asked. “I need my suit, John. 
The brown one.” 

It wasn’t as if Ala were dressed like a 
shlump. He ‘looked like he'd just 
purchased the Florida Everglades — with 
someone else’s money, of course. ‘Gators 
were slapped on his yellow sweater, 
which covered his green Izod polo shirt, 
which was tucked into his pleated khaki- 
green pants, which fell above his white 
Izod socks, which were slipped into his 
white Velcro Adidas. His brown suit, and 
the rest of his threads, were still at Logan 
Airport being rifled through by Customs 
agents, who'd taken hold of his suitcases 
upon his recent return from a three-year 
trip abroad, which had included stops in 
such out-of-the-way vacation spots as 
the overcrowded prisons in Naples, Italy, 
and Munich, West Germany. During his 
three-year hiatus, a result of his im- 
prisonment on_ international-fraud 
charges, the sun rose every day, the 
garbage was collected, and, surprise of 
surprises, Ala was secretly indicted in 
Boston on both perjury charges and in 
connection with his alleged role in the 
bizarre scheme to forge and try to pass a 
bogus $2 million check drawn on a Bank 
of New England account of L. Ron 
Hubbard, founder and leader of the 
Church of Scientology, who died last 
January. These two cases, recently un- 
sealed, join a pending complaint against 
Ala for allegedly ripping off $10,000 from 
a Lebanese immigrant who owned a gas 
station in Revere and a 1983 indictment 
against Ala for an elaborate advance-fee 
swindle of almost $1 million from two 
West German businessmen. During his 
wanderings Ala has also allegedly 
reached out and touched a Boston law- 
yer, a Canadian jeweler, a lady jeweler 
from Frankfurt, a furrier from Munich, a 
Venezuelan designer, and a Florida bail 
bondsman. At the FBI's last count, about 
a year ago, Ala was a wanted man in 
Venezuela as well as in his native United 
Arab Emirates (UAE). 

According to court records, Ala had 
indicated his willingness to talk to 
federal prosecutors about the Hubbard 
check scam, to which he’s pleaded not 


t 


guilty. And the feds were willing to 
listen. Whether they're able to figure out 
what Ala says is another story. Ala, 34, is 
said to be able to speak seven languages, 
English, Arabic, Urdu, Farsi, Spanish, 
Italian, German — eight, prosecutors 
would say, if you count forked tongue. 
Ala has already blabbed to the Church of 
Scientology about the check scam. In 
exchange for $25,000, he told a private 
eye working for the church what the 
Scientologists wanted to hear: that the 
church’s archenemy, attorney Michael 
Flynn, was behind the conspiracy to 
defraud Hubbard, a charge that Flynn 
has vehemently denied. And, given a 
federal magistrate’s recent naming of 
disbarred-lawyer-turned-government- 
witness Larry Reservitz as “the real 
miscreant involved with the check,” the 
Church of Scientology can be added to 
the laundry list of victims allegedly 
duped by the charming and chutzpatic 
Ala Fadili Al Tamimi. 

But Ala wasn’t the only one who tried 
to cash in on the church's paranoia and 
seeming willingness to portray a botched 
bank ripoff as a major broadside against 
its religion (it was, after all, the Bank of 
New England's insurance company, and 
not L. Ron Hubbard, that presumably 
would have paid had the check scam 
been successful). In May reputed or- 
ganized-crime figure George Kattar and 
disbarred lawyer Harvey Brower were 
indicted on charges that they'd tried to 
cheat the Church of Scientology out of 
$100,000. Using ‘threatened force, 
violence, and fear,” Katter and Brower 
allegedly bilked the Scientologists out of 
a down payment of $33,333 by offering 
bogus information about the bogus 
Hubbard check. 

Ala’s lawyer, McBride, believes that at 
one point prosecutors wanted an au- 
dience with Ala to try to corroborate 
evidence against Kattar. Ala has bragged 
that he is very close to Kattar. McBride 
says, “I can state unequivocally — Ala 
will never testify for the government 
against George Kattar.” And, with great 
insight, McBride predicts, ‘He will never 
testify as a prosecution witness in any 
case, from multimillion-dollar fraud to a 
dog-catching case. | think they've [the 


US attorney’s office] learned their lesson 
from George Collatos.” George Collatos, 
not only the government witness in the 
failed extortion prosecution of Ted 
Anzalone but also the guy whose own 
lawyer, in his defense, said of him, “He 
is, has been, and will be — forever — a 
liar.” ; 

Despite his current jam-up and the fact 
that he’s being held without bail, many 
who know him are betting — if they 
have any money left — that Ala will 
somehow jimmy his way out of this 
current mess. For they know that Ala 
Fadili Al Tamimi, a/k/a Ala Fadili, a/k/a 
the Prince of Fraud could probably 
convince Ted Anzalone that George 
Collatos is really the reincarnation of 
George Washington. 


* * *” 
“It’s clear in everyone’s mind that he 
[Ala] was a con man — one of the 


greatest ones who ever lived since 
Houdini,” says Boston attorney and 
alleged Ala victim Nick Abraham, per- 
haps employing the hyperbole that often 
manifests itself in people who've rubbed 
shoulders with Ala. “He's very spectacu- 
lar. He has duped people in very high 
places ... and gotten away with it. He’s 
charming and very intelligent. He plays 
upon people’s wishes to get richer 
faster.... It’s like the Megabucks. He 
makes people believe they have a chance 
of winning. He gains the confidence of 
people in high places, and others, seeing 
this, let their guards down. They do 
things they normally wouldn't do. He 
leads everyone to believe that he’s very 
wealthy by spending lavishly. You as- 
sume that if he’s very wealthy he doesn’t 
have to steal. You think he probably 
became wealthy by making good deals, 
and you want to be part of it. By being 
the Donald Trump of the con artists, he 
persuades people to go into business 
with him.” Adds Abraham: “I feel sorry 
for anyone who meets Ala.” 

Nick Abraham first met Ala through a 
client, in June 1980. Later he and Ala 
became part owners of the Barocco 
Restaurant, on Route 1 in Lynnfield, 
which folded less than a year after they 
took over. 

Ala came to the United States from the 
UAE in 1971 to study at Northeastern. 
For 11 years he lived on the North Shore: 
Reading, Stoneham, Saugus. His second 
wife, from whom he is now divorced, 
hailed from Lynnfield. He later became a 
naturalized US citizen. ' 

Abraham’s roots are in Lebanon. Since 
1975 he’s been doing business in the 
Middle East and has written a series of 
books about doing business there. 

In April 1981 Ala and Abraham 
merged forces and formed a company 
called First Boston Arabian Corporation 
(FBAC), which would act as a liaison 
between US and Mideast business 
interests. In late June 1981, Abraham 
says, Ala told him that several ruling 
UAE sheiks had, authorized their native 
son to invest $1 billion of their surplus 
petrodollars in real estate. Ala’s reputed 
career of con, prosecutors allege, was 
about to lift off the pad. Two months 
later, “according to authorities, Ala 
measured his mark — a West German 
real-estate developer named Wolfgang 
Jurgens. The lure was a $75 million loan 
that Jurgens wanted in order to develop a 
sports center in Munich and a resort near 
Chiemsee Lake, about 80 kilometers 
from Munich. Interest rates at that time 
were in the 21 percent to 22 percent 
range. Jurgens’s hands began to itch 
when Ala told him that he could have the 
$75 mil at a bloody eight percent interest. 
“Ala explained to me that money was 
available for these loan commitments be- 
cause the sheiks, fearful of an Islamic 
revolution, sought to transfer their 
money out of the Middle East,” Jurgens 
later said, according to court papers. 

To close the deal, however, Jurgens 
was to pay a $2.5 million returnable 
finder’s fee to the FBAC escrow account 
— $870,000 of it up front as security. 
Instead, in Munich, according to court 
records, Ala convinced Jurgens to fork 
over the up-front goodies directly to 
yours truly: 1.7 million deutsche marks 
(some $700;000); two Mercedes Benzes 
and two BMWs (one of each was sent to 
Ala’s family in the Middle East); an $8000 
Rolex watch; and $12,000 in traveling 
money. Sources who know Ala say he 
told Jurgens that paying up-front earnest 
money displayed one’s honor and trust 
and showed respect for Arab custom. 
Not to pay Ala would be like a slap in the 
face to the ruling sheiks. 

On September 12, three days before 
the scheduled closing of the Jurgens deal, 
Nick Abraham went to FBAC’s offices, 


on State Street. There, says Abraham, he 
received a series of notices from the 
firm’s bank, the National Bank of Greece. 
The messages, according to Abraham, 


showed the following: Ala had 
withdrawn $100,000 from FBAC’s escrow 
account; Ala had withdrawn from the 
escrow account $15,000 in cash and 
$35,000 that had been wired to the 
London branch of the National Bank of 
Greece; Ala had signed a promissory 
note for $24,000 for a new Cadillac for his 
wife using the company account as 
collateral; and Ala had spent $22,000 on 
air travel, most of which had gone for his 
family to sojourn from Boston to the 
Middle East. 

“This is strange,” Abraham said to 
himself. “No funds were supposed to be 
taken from the escrow account without 
the passbook. And I had the passbook 
under lock and key.” Abraham called the 
National Bank of Greece accounts officer 
at home. He remembers being told that 
Ala had convinced the bank that as 
president of FBAC, Aia had the authority 
to enter the escrow account without the 
passbook. 

Smelling scam, Abraham flew to 
Munich to confront Ala. He arrived at the 
Four Seasons Hotel on September 15. 
Upon his arrival, Charles Zimmerman, a 
former private eye for F. Lee Bailey and 
now an FBAC __ middleman, pulled 
Abraham aside and whispered that Ala 
had checked out the night before. “Oh, 
jeez,” Abraham said to himself. “Now 
what are we going to do?” 

At eight the next morning, says 
Abraham, he began to receive calls and 
visits from sundry people, all of whom 
had their hands out. According to court 
records, there was Nico, the furrier from 
Munich. Nico said he’d opened his shop 
just for Ala and sold him a black mink 
coat. Ala, paid by check. The check 
bounced, Nico said. There was, the court 
records say, the lady jeweler. from 
Frankfurt. She said she’d sold Ala 
$100,000 worth of jewelry. Ala paid by 
check. The check bounced, the lady 
jeweler said. Then there was Berge 
Ternamian, the jeweler from Montreal. 
He said he'd left $100,000 worth of 
diamonds with Ala, for inspection only. 
He said Ala took off with the jewels. He 
later received a check from Ala for 
$68,300. The check bounced, Ternamian 
said. 

After four frantic days of running 
around trying to lasso Ala, who was 
being chauffeured around Europe, 
Abraham finally reached, in Virginia, a 
Jeanie O’Donnell, whom Abraham de- 
scribed as Ala’s “traveling companion.” 
O'Donnell reportedly told Abraham. of 
having a grand ol’ time with Ala in 
London Towne. Take September 16, 
according to court records. They arrive at 
the Dorchester Hotel. Ala shows off to 
O'Donnell a suitcase full of pound notes, 
his shirts spread out on top to conceal the 
cash. That night, it’s off to gamble at the 
Playboy Club with a doorman named 
Dietmark. Ala loses his shirt. When 
O'Donnell arises the next morning Ala is 
gone. He returns at noon and tells her 
they are checking out of the hotel. They 
drive to a bank. Ala goes inside and 
makes phone calls for 20 minutes. Then 
they head for the airport. On the way, 
according to O’Donnell, Ala says, “Oh, | 
left my shirts at the bank in the suitcase. 
I must go back to pick them up.” 
O’Donnell makes a mental note that the 
bank is about five blocks to the right of 
the Dorchester. It is cream-colored, she 
told Abraham, and its name includes the 
word “Commerce,” and there is Arabic 
lettering on its sign. 

Bingo. Nick Abraham headed for 
London, and at four in the morning, 


retracing the directions from the 
Dorchester Hotel, his neck stiff from 
looking up at so many tall buildings, he 
found himself staring at the cream- 
colored Bank of Credit and Commerce 
International S.A., where Ala was re- 
portedly trying to hide his newfound 
wealth. 

Abraham says he went to court and 
slapped an attachment on Ala’s London 
bank account. Back home in America, he 
filed suit in Essex County Superior Court 
charging his partner with embezzling $1 
million from FBAC’s «customers ‘and 
assets. Today Abraham says he re- 
covered $200,000 to $300,000 that FBAC 
customers had put up as earnest money, 
though he’s still chasing Ala for the 
$100,000 of his own money he claims he 
spent in the retrieval process. 

Meanwhile, according to prosecutors, 
Ala was not finished with Jurgens. Trying 
to get the $700,000 — the bulk of 

Continued on page 12 
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Jurgens’s finder’s fee, still frozen 
in his bank account — Ala con- 
vinced the West German busi- 
nessman that Nick Abraham had 
acted wildly. The behemoth $75 
million deal could still go down, 
he reportedly told Jurgens, if 
Jurgens signed a release freeing 
his money in Ala’s account. Ac- 
cording to sources, Ala concocted 
a tale that the $75 million deal 
had been delayed because of a 
death in the royal family and the 
ensuing fight between two 
surviving sons over who would. 
ascend to the throne. He also 
bragged that he had more than $1 
million in a safe-deposit box sit- 
ting in London and assured Jur- 
gens that he would get his money 
back. Jurgens was hypnotized. 

In October, according to the 
feds, Jurgens flew to Boston to 
sign a release and salvage the 
megadeal. The Canadian jeweler 
Berge Ternamian came to Ameri- 
ca, too. The road led to the Col- 
onial Hilton in Wakefield. Ala’s 
white and beige Cadillac was 
parked in the lot. Inside Room 
205 a group of men were sitting 
around drinking coffee and 
smoking cigars: Ala, Jurgens, 
Ternamian, and a former at- 
torney of Ala’s from Salem 
named Edgar Kelley. 

At the meeting, Kelley said toa 
reporter inquiring about Ala: 
“These men came on a day's 
notice to tell whomever has a 
right to know that the allegations 
against Ala are unfounded.” Ala 
was wearing a plaid blazer, a 
cream-colored V-neck sweater, a 
cream-colored shirt, charcoal- 
gray slacks, and black loafers. He 
said, “Nick [Abraham] jumped to 
conclusions. | don’t know why he 
is doing this. He called up my 
father, my brother, and told 
them, ‘Ala stole the money and 


ran away.’ ... Jurgens does busi- 
ness with Ala, not First Boston. 
He does not know Nick 
Abraham. He knows me, knows 
my family. He does business with 
me on faith.” 

Ala turned to Jurgens and 
asked, “Are you my friend?” 

“Yes,” Jurgens said. 

Ala asked Ternamian, 
you my friend?” 

“Yes,” Ternamian said. 

Ternamian returned to Mon- 
treal with a postdated check from 
Ala for $68,300. Jurgens went 
back to West Germany with a 
promise from Ala that he would 
get his money back and that the 
$75 million deal would be re- 
vived. 

As Jurgens sat in Europe 
awaiting final word on the 
superdeal, Ala, according to 
prosecutors, had transferred the 
portion of the $700,000 that he 
hadn’t spent to a bank account in 
Abu Dhabi, capital of the UAE. 

February 19, 1982. Three guests 
at the Hotel Pierre, in New York, 
told police they had been robbed 
of $80,000 in cash and more than 
$1 million in jewels by two 
masked gunmen who _ struck 
shortly after midnight. According 
toa New York Times account, the 
victims said the robbers had 
handcuffed them, made them lie 
across a bed, taped their feet, and 
then placed pillows over their 
heads. The victims said they had 
quickly freed themselves after 
the thieves left and called hotel 
officials but not soon enough for 
the robbers to be caught. Police 
identified the victims as Ala 
Alphadili, 29, of Saudi Arabia, 
and Abdul Soria,-45, of Syria, 
both of whom said they were 
real-estate agents for their gov- 
ernments, and Gabriele 


“Are 


’ Lagerwall, 50, a long-time resi- 


dent of the Hotel Pierre who'd 
lost partly insured jewels worth 
nearly $500,000 in a 1972 robbery 
at the Pierre. 

The trio said they’d returned to 





Abraham: “I feel sorry for anyone who meets Ala.” 


the hotel at about 12:10 a.m. after 
a dinner at La Grenouille, on East 
52nd Street, followed by drinks at 
Regine’s, the Park Avenue night- 
club. As they entered the living 
room of Alphadili’s suite to dis- 
cuss a real-estate deal, the 
masked intruders emerged from 
the bedroom armed with hand- 


‘guns. The three said the robbers 


took from Lagerwall a 62-carat 


- diamond surrounded by sap- 
-phires, a sapphire-and-diamond 


bracelet, and sapphire-and- 
diamond earrings, The gunmen: 
allegedly took $20,000 in cash 
from Soria and $60,000 in cash 
and a $10,000 Piaget watch from 


Alphadili. 

According to the hotel ad- 
ministrators, Soria, who'd told 
police he was from Syria, had 
listed Kuwait as his home when 
he registered. Alphadili, who'd 
told police he was from Saudi 
Arabia, had registered at the 
hotel as Allah Al Nuimi of the 
United Arab Emirates. Contacted 
by the Times, Alphadili/Nuimi 
said, ‘Forget Nuimi. It’s 
Alphadili. I am Mr. Alphadili. . . . 
I am sorry, but for security 
purposes | cannot answer any 
questions.” 

The case is reportedly still 
under investigation by police. 


From ‘the beginning, the New 


‘York police smelled something 


fishy. At the time of the crime a 
police spokeswoman said that 
the police believed the robbers 
“knew these people and knew 
their habits. ... We think it was 
somebody who had some infor- 
mation about one of these people 
or all of them. Either somebody 
who associated with them or 
somebody who knew somebody 
who knew them. They went to 
that specific room and were 
waiting for them.” 

In April 1982 the Canadian 
jeweler Berge Ternamian made a 
return visit to the North Shore. 
That $68,300 check Ala had given 
him? Bounced. Ternamian filed 
larceny-by-check charges against 
Ala in Lynn District Court. “Im- 
agine the guy,” Ternamian mut- 
tered to a reporter at the time. “I 
had to sell my Mercedes, and he’s 
driving around in a Cadillac.” 

And a Mercedes. Later, says 
Ternamian, as he was entering 
the courthouse to appear as a 
witness in the case, he spotted a 
blue Mercedes parked on the 
street. Recognizing it as one of 
the cars Jurgens had given to Ala, 
Ternamian called Jurgens in 
Europe. The West German deci- 
ded to fly to Boston. A few days 
later, while Ala and Ternamian 
were still in court, Jurgens ap- 
proached the blue Mercedes on 
the street, stuck his key in the 
ignition, and’ drove the thing off 
to the state police. According to 
the state cops, as they were 
arresting Ala for having received 
stolen property in the car case, 
they noticed the $8000 Rolex 
watch on his wrist. Ala was 
arrested for having received 
stolen property on that, too. The 
Essex County district attorney 
dropped the charges after Ala 
returned the car and the watch to 
Jurgens. 

Between the months of April 
and June 1982, authorities allege, 
Ala somehow managed to 
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squeeze a little counterfeit-check 
subcontract work into his busy 
schedule. In indictments handed 
up last November and recently 
unsealed, Ala and his brother 
Akil Abdul Amir Al Fadili Al 
Tamimi, a/k/a Aquil Ab- 
dulamiar, were charged with try- 
ing to deposit two forged checks 
drawn on cash-reserve manage- 
ment accounts sitting at the Bank 
of New England: the infamous $2 
~ million counterfeit check drawn 
on the account of L. Ron Hub- 
bard and a $500,000 check drawn 
on an unrelated account, that of 
Indian River Foods. 

In a May 1984 affidavit given 
to a private eye working for the 
Church of Scientology while Ala 
was imprisoned in Naples, Italy, 
Ala fingered Michael Flynn as 
the man behind the Hubbard 
check scam and fessed up to his 
role in the scandal. Flynn has de- 
nied any involvement with Ala 
or the scheme. At first Ala de- 
manded that the Scientologists 
pay him $100,000 if they wanted 
him to tell them how he had 
tried to rip off their leader. He 
settled for $25,000. In his af- 
fidavit, Ala-said he chose the 
Middle East Bank in New York 
City as the place to deposit the 
counterfeit checks because it was 
owned by Arabs from the UAE 
but run by Pakistanis. “Most 
Pakistanies [sic] are stupid and | 
thought they process the 
checks,” Ala wrote in his af- 
fidavit. “I have met the manager 
of this bank in the past and had 
his personal card. I chose the 
name Aquil Abdulamiar to go on 
the checks and decided to use 
my brother, Akil Fadili Al to 
present the checks and open the 
account at the Bank. Akil’s long 
Arabian name is Akil Abdul 
Amir Fadili Al Tamimi [sic]. | 
changed the spelling of Akil to 
Aquil and changed Abdul Amir 
to Abdulamiar. This gave the 
name more of an Italian spelling, 
yet would still enable Akil to use 
his real name to open the ac- 
count or transfer money.” 

On June 7, 1982, Akil said he 
walked into the New York 
branch of the Middle East Bank 
and tried to pass the double- 
bogus checks. Already nervous 
that he’d not obeyed Ala and 
had gotten his fingerprints on 
the checks, Akil balked when 
bank management asked for ID 
botched the job. Akil remains at 
large. In the still-tangled web of 
deceit and scam one-upmanship 
playing out in the Hubbard 
check case, Ala now finds 
himself in the company of Larry 
Reservitz, George Kattar, and 
Harvey Brower, a group so up- 
standing that Ala is the Pee-Wee 
Herman of the bunch. 

In August 1982 a short gentle- 
man with black hair and a 
mustache and divot of hair under 
his chin blew into Caracas, Ven- 
ezuela. According to sources in 
Venezuela, the man wore a kaf- 
fiyeh and claimed to be a sheik. 
He spoke English with an Arabic 
accent, sources said. He spoke 
Spanish with a local flavor. He 
said he was a Harvard grad. He 
threw lavish parties for the jet set 
at his suite in the Hotel 
Tamanaco, one of the swankest 
hotels in South America. He 
convinced Clement, the Pierre 
Cardin of Venezuela, to let him 
have two suits for his extravagant 
cocktail parties. He was invited to 
the wedding reception © of 
Venezuelan actress Desiree 
Rolando. Sources said he often 
paid for his fancy merchandise 
with checks believed to.be made 
out of Spandex. “His checks were 
bad,” one store owner com- 
mented, “but I can’t question his 
tastes.” Police sources estimated 
that by the time his month-long 
masquerade was over, Ala may 
have hauled in as much as $2.3 
million worth of clothing, jew- 
elry, and shoes via bogus checks. 
After he was gone, Venezuelan 
police dubbed him, forever, the 
Prince of Fraud. 

Winging out of Caracas in a 


j ate sipratisdl2 made a pit 


stop in Aruba, authorities say, 
making off with $200,000 in 
Rolex watches. Bummer checks. 

In November 1982, according 
to court records, a warrant was 
issued in Boston for Ala’s arrest in 
connection with the alleged 
swindle of Wolfgang Jurgens. On 
January 5, 1983, the FBI arrested 
Ala at his new base of operations, 
in Naples, Florida. Court records 
indicate that he was released on 
bail — $100,000 with surety bond. 
On January 12 a federal grand 
jury in Boston indicted Ala on 
those charges: seven counts of 
fraud in the advance-fee scheme 
to bilk Jurgens and fellow West 
German Guenter Schmid _of 
almost $1 million. (Jurgens also 
filed a civil suit in Boston to get 
back his money, a federal case 
that Ala beat.) A court hearing 
was scheduled in Miami for 
January 17. John McBride flew 
‘from Boston to Miami to rep- 
resent Ala. Ala sent two limos to 
the airport: one for McBride and 
one for McBride’s luggage. After 
the hearing, according to court 
testimony, Ala was ‘again re- 
leased under the previous terms; 
there he ran into his bail bonds- 
man. BB was a little unhappy 
with Ala. According to court 
testimony, Ala hadn't paid his 
$15,000 fee (a reliable source says 
Ala bounced a check to the 
bondsman); he'd violated his bail 
terms by flying to the Bahamas 
for business; and the bondsman 
was not, according to court re- 
cords, “satisfied with the col- 
lateral provided” by Ala. Per- 
chance BB was not satisfied be- 
cause, according to prosecutors, 
Ala put up as security a house in 
Saugus that had already been 
sold off to satisfy previous credi- 
tors. BB decided he no longer 
wanted to carry Ala as a bail risk 
and surrendered him to the court. 
Ala was turned over to the US 
marshal in Boston, who put him 
in a prison in Epping, New 
Hampshire. 

At bail hearings before United 
States Magistrate Robert’ Coll- 
ings, McBride said, “And | sug- 
gest to you that he [Ala] is not 
going anywhere.... He’s not 
going anywhere. ... I suggest to 
you his past history clearly shows 
that he will not default in a court 
such as this.” 

At the bail hearings, according 
to the transcript, Ala was asked 
how many passports he had. 

“MR. TAMIMI: I have just 
these two passports.” 

“THE. COURT: No, I know 
that.” 

“THE COURT: ... The Jordan 
passport is in Lynn District Court, 
and your American passport is in 
your office?” 

“MR. TAMIMI: Yes, sir.” 

“THE COURT: And — ” 

“THE COURT: — you own no 
other passports at this time?” 

“MR. TAMIMI: No, | your 
honor.” 

In a February 4 review of Ala’s 
bail, Collings revealed, among 
other things, Ala’s September 
1980 conviction in East Boston 
District Court of unlawful 
possession of a firearm — for 
which he was sentenced to one 
year's probation — and three 
warrants issued in Peabody Dis- 
trict Court on larceny by check 
complaints (the cases, says 
McBride, have been dismissed). 
Collings would not budge from 
the bail set two days earlier: 
$500,000 surety bond, travel re- 
stricted to the continental US, 
and surrender of all passports. 

On March 28, on appeal, US 
District Court Judge David 
Nelson lowered Ala’s bail from 
$500,00 with surety to $300,000 
with surety, or $150,000 in cash. 
Less than three months later, Ala 
became John McBride’s only 
client ever to jump bail. The FBI 
said Ala fled using his third 
passport — the second US 
passport he'd acquired. In March 
1984 a federal grand jury indicted 
Ala for perjury, charging he'd 
lied in court about the number of 
passports in his possession. 
Continued on page 15 
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$] 6.15 (+.35 restoration fee) 


Orpheum Theatre 


Town, Hi ‘ 
492- 1900, or call Ficketmaster, 
1-800-682-8080 (in Boston call 


523-6633). 


Presented by 
Tea Party Concerts. 
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HBO Presents 


THE YOUNG COMEDIANS 
10TH ANNIVERSARY 


SPECIAL 


with Special Guests and 
Filmed Live for HBO Special 
2 Shows 8 p.m. & 11 p.m. 


Wed., Sept. 10 























American Red Cross 
of Massachusetts Bay 

99 Brookline Avenue 

Boston, Massachusetts 02215 

(617) 262-1234 


Do something 


for nothing. 
- And you'll get 
everything. 


You know the feeling 


It stays with you all your life. 
Helping a friend. A neighbor. 


Someone in need 


That's what Red Cross volun 


teers do every day. 


Because every day someone 


needs us 


And we need you. 
We urgently need volunteers 


and donations. 


Please call your Red Cross 


chapter today. 


Help the people who help 


people. 
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IT’S NOT A SHOW, 
IT’S A FESTIVAL 











In Boston the onset of Fall means the onset 
of students. On September 23, The Boston 


Phoenix will publish the Complete Guide to 


the Second Annual College Fest; an 

exihibition show for the college market, 
where they can shop and sample products 
geared specifically to their lifestyles. 


The Second Annual College Fest will take 
place at 808 Commonwealth Avenue, a 
new location right on the Boson University 


Campus near the B.U. Bridge. 
The Guide will give a complete schedule of 
events for both show dates, Saturday, 
September 27,and Sunday, September 28. 


The show will include: 


¢ entertainment 
* giveaways 


¢ special recruitment section 


e over 100 exhibitors, ranging from career 


opportunities to fashion, health, sports, 


music, and much more. 


Don’t delay, the kids 


will be grown up 


and gone before you know it. 


ISSUE DATE 
September 23 
RESERVATION DATE 


! September 12 


COPY DEADLINE 
September 16 
CIRCULATION 
149,000* 


*45,000 ) distributed free at The College Fest 


—_.s 


For information on advertising, 


contact Heidi Brown 
at (617) 536-5390 


py THE BOSTON @@ 


100 Massachusetts Avenue 
Boston, MA 02115 
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THE NAILS 
TEN-TEN 
Fri., Sept. 128:00 p.m 








RICK BERLIN — 


THE MOVIE 


Wed., Sept. 178:00 p.m 








SCREAMING BLUE 


MESSIAHS 


Thurs., Sept. 25 8:00 p.m. 





DOCTOR AND THE 


MEDICS 
Wed., Oct. 88:00 pm. 














Comedien 


SAM KINISON 
with CARL LABOVE 
2 Shows Fri., Oct. 178 & 11 p.m. 


Tickets available at Box Office 
and at all Ticketmaster locations | 
Must be 21. Positive |.D 
Box Office open M - F 12 - 6, 


Sat.3-6 





967 Commonwealth Ave., Boston | 


254-2052 
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WBZ-TV4 presents 











Steve Winwood 


September 6 
Pavilion: 
Special Guest $18.50 $16.00 








38 Special 


Paton Bi Westwood One Radio 
Special Guest 7.50 585.50 Networks present 
Emerson, Lake 
Both Lawn and Pavilion and Powell 
seats havea clear 





view of stage. 











TICK GH, 





To charge tickets by phone call: iASTEF 
or call: Boston (617) 523-6633 
Worcester (617) 754-8800 


1-800-682-8080 iztis%: 


Center for the Performing Arts 


1986 Popular Music Series 





Yngwie Malmsteen will not be appearing 


John Fogerty 


Special Guest 
Bonnie Raitt 


September 14 
Pavilion: 
$18.50 $16.00 
Lawn $13.50 


September 16 
Pavilion: 
$16.50 $14.50 
Lawn $12.50 





PLAYED THE AMERICAN WAY 


* All performances are at 7:30 pm 
* Doors open at 5:30 


















Neil Young 


and Crazy Horse 


Psychedelic 
Furs 


* Ample parking is available on site. 
¢ All performances rain or shine. 
* Due to the naturé of theatrical book- 


ings, schedule is subject to change. 
¢ Group sales available. 

Call 617-339-2331 
* No refunds or exchanges. No bottles, 





Tickets are available at the following TICKETMASTER locations: 


GOOD VIBRATIONS RECORDS: Canton, Brookline, Foxboro, Natick. North Dartmouth. 
Raynham, Seekonk; VIDEO CONNECTION: Saugus. Worcester. Weymouth, Medford. Brockton 
Norwood, Swansea, Providence, Hyannis: MVP SPORTS STORES: Danvers, Somerville. Woburn: 
THE ORPHEUM THEATRE in Boston; OUT OF TOWN TICKETS, Harvard Square: GARNICKS 
RECORDS in Lowell 


Great Woods box office open Mon. -Sat. 10-6 





Round Trip KISS COACH 
to all shows $8.50 
call Stairway To Heaven 
(617) 338-9835 











oda Rees Cx ew ba V+ bis 


seeoere ete *? ree Fe 











cans, containers of any kind. No 
cameras or recording devices, please. 


No lawn chairs 


Round Trip Shuttle Bus $11.50 
Call HUB BUS 776-0630 











September 17 
Pavilion: 
$21.00 $18.50 
Lawn $14.50 


Saturday, September 20, 7:30 pm 
Special Afternoon Show 

Sunday, September 21, 2:00 pm 
Pavilion: $18.50 $16.00 
Lawn $14.50 





September 26 
Pavilion: 
$17.50 $15.50 
Lawn $13.50 





An amphitheatre nestled near the historic Great 
Woods forest in Mansfield, Mass., Great Woods 
Center for the Performing Arts comfortably seats 
15,000 people — 7,000 in permanent reserved 
seats under roof and 8,000 more on a5 acre 


ed lawn. 


Great Woods is located within 40 minutes of 
Boston, Worcester, Cape Cod and Providence. 
From Boston/Worcester: Take exit 6A off 1-95 
South to exit 11 on 1-495. From Providence: Take 
1-95 North to Exit 6A-1-495 South to Exit 11/12 
— follow Exit 11 to Great Woods. From Cape 
Cod: Take 1-495 North to Exit 12 — Rt. 140 and 
follow signs. 
































Continued from page 13 

Before he split the country, Ala 
needed a little traveling money. 
According to court records, he hit 
upon Mihran Zeitounian of 
Waltham, an immigrant from 
Lebanon who owned a gas sta- 
tion in Revere. Zeitounian says 
that when he told Ala he wanted 
to buy a gas station in Malden, 
Ala said he would finance it with 
a $100,000 low-interest loan. In a 
June 1983 meeting at Ala’s room 
at the Parker House, according to 
Zeitounian, Ala handed him a 
check for $110,000, only to call 
back a few hours later claiming 
his secretary in Florida had made 
a mistake. Zeitounian said Ala 
told him to give back the $10,000 
or the deal would be off. Zeitou- 
nian says he gave Ala $10,000. In 
cash. Then he called the bank in 
Florida and was told there’ was 
only $2000 in Ala’s account to 
cover the check. That night, 
Zeitounian says, Ala invited him 
out on the town. Zeitounian hit 
the Back Bay in a limo and then 
watched Ala burn a $50 bill for 
kicks. Ala told him not to worry. 
Zeitounian says he tried calling 
Ala at the Parker House the next 
day but was told he'd checked 
out. Zeitounian went to the FBI. 

Ala had made quite a scene at 
the Parker House. He arrived and 
departed in limos. He wore a 
leggy blonde on his arm and 
Italian suits. While evervone was 
having coffee and pastries in the 
lobby, Ala was sipping Moét & 
Chandon. On June 20, according, 
to the FBI, the gig was over: Ala 
was locked out of his room for 
nonpayment. He reportedly 
owed the P-House $1200. On 
June 21 Ala told his probation 
officer that his current address 
was the Parker House. That‘same 
day, according to the feds, Ala 


told probation that he had to 
scoot up to the Essex County 
courthouse for a divorce depo- 
sition. The FBI says it learned the 
next day from Ala’s former wife 
that their divorce was already 
complete. 

On June 22, 1983, Ala fled the 
country. On August 31, 1983, Ala 
was arrested in Italy. He'd re- 
portedly passed a bad check on a 
$15 tailoring fee. After doing time 
in Naples, Italy,; where word 
filtered back to the States that Ala 
was king of the prison, Ala was 
handed over to the authorities in 
West Germany. He did a stint in 
jail on the Wolfgang Jurgens 
fraud charges. Ala reportedly had 
made a deal in West Germany 
that would cut. time off his 
German sentence if he waived 
extradition and came home to 
face charges in the Jurgens case, 
the Hubbard case, and the Zei- 
tounian complaint. Ala has 
dodged the perjury charges this 
time around because the West 
Germans did not include them as 
part of the extradition agreement 
with the United States. 

* *” *” 

“You think it’s: easy?” Ala 
asked those in the minigallery in 
the federal courtroom — before 
Magistrate Collings reacted to 
John McBride's half-hearted plea 
for bail on. behalf of Ala as if 
McBride had been speaking 
Arabic. 

No. But if there’s an angle, Ala 
will overwork it. At his current 
home in the Salem Jail, Ala is 
reportedly doling out his $100-a- 
box cigars to fellow inmates in 
exchange for easier time. 

Right before he was set to 
return to this rotten life among 
the common = criminals, Ala 
passed a packet over to McBride. 
“Here, John, hang on to these 
traveler's checks,” Ala said. Then 
he stopped and winked. “What- 
ever vou do, don't cash ‘em.” © 
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Lotte E. Scharfman Memorial Fund 
Underwritten by 
Bank of New England 





Lieutenant Gubernatorial 


Debate 
September 10, 1986 
7:30 - 8:30 p.m. 


SKI MARKET 
OPPORTUNITIES! 


FULL & PART TIME 


Cashiers 


We will train the right people! Competitive salaries with complete 
medical benefits program. Easy to learn state-of-the-art terminals. 
Full & part-time positions available now. 


Clothing & Equipment 
The Ski Market, the leader in ski & skiwear 
retailing is currently seeking highly motivated, 
energetic and aggressive salespeople to work 
full-time or part-time in our Boston Area Stores. 
Retail experience preferred, but will train the 
right people. We have new and exciting clothing 
and equipment to sell and you can start 
immediately. Supervisory positions also avail- 
able. These positions offer opportunity for 
advancement with a dynamic, rapidly expanding 
organization. Good starting pay with complete 
medical benefits program. 





Service 
Installation & Repairs 


We also need full and part-time 
people who are experienced in ski 
and boot repairs and binding instal- 
lation. If you're not experienced, 
but can work with tools and enjoy 
working with people, we will train 
you. Start immediately! Excellent 
opportunity for advancement. 
Supervisory positions also avail- 
able. Good starting pay with com- 
plete medical benefits program. 


Apply In Person, Monday-Friday 10 a.m.—8 p.m. and Saturday 10 a.m.—5 p.m., 
at any of the following Ski Markets: 


Ski Market 


BOSTON 860 Commonwealth Ave. (across from B.U.) «e BRAINTREE 5 Corners (128 to Exit 68) 
BURLINGTON Cross Roads Shopping Center (128 to Exit 41S) e DANVERS Endicott Plaza (128 to Exit 24) 








Live broadcast by: 

WCVB-TV5,. WNEV-TV7. 
WGBH-TV44, Boston; WGBY- 
TV57 Springfield: WBZ. Boston: 
WMaAS. Springfield; WATD. 
Marshfield: WALE. Fall River: 
WUMB., U. Mass. 


League of Women Voters 


FRAMINGHAM Ojid Deerskin Plaza (Rt. 9 East) 
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MICHAEL STRIAR presents 





SEPT. 17 SHOW SOLD OUT 


SEPT.18G 





with special quests 


LOUDNESS 


Tickets $14.50 and $13.50 
September 17 & 18 7:30 p.m. 


TICKETS AVAILABLE AT THE CENTRUM BOX OFFICE, TICKETRON, OUT OF TOWN 
HARVARD SQUARE, GRACIA TICKETS, HUB TICKETS, STAIRWAY TO HEAVEN OR 





CHARGE BY CALLING TELETRON AT 1-800-382-8080 
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THURSDAY, OCTOBER 9 AT 7:30 P.M. 
CENTRUM IN WORCESTER 
All Seats Reserved $1459 & $4550 


Travel Round Trip on the Concert Coach from Stairway to Heaven 
338-9835 


Produced oy FRANK J. RUSSO 
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What other subject 
ww creates as much excitement, 
interest or concern? 


That's why, every year, as part of our commitment to community service in 
bringing you helpful news and information, WEEI Newsradio 590 AM 
sponsors a full day of financial seminars on topics of concern to you, the 


designed to address a wide range of financial issues, provide useful infor- 
mation, and answer your questions on how to make the most of your 
financial options. 
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a trade show or exposition, WEEI’s annual event is 
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Presents 


FISCAL 
FITNESS ’86 


‘‘A Financial Information Event’’ 





WHEN: 
WHERE: 


ADMISSION: 


© Effects of the 


© Building You 
© Investing in R 


.and more! 





SOMETHING OF INTEREST TO EVERYONE 
REGARDLESS OF AGE OR INCOME! 


WHAT YOU GET: 


Line 
WHAT YOU WILL LEARN! SPECIAL WORKSHOP 
A wide range of topics will be SUPPLEMENT 
addressed, including: FOR BUSINESS OWNERS! 


© Sound Investment Techniques 
* Buying Your New Home 

© Cutting Taxes 

© Funding College Education 


© Insuring Yourself Cost Effectively 

© Planning Income For Retirement 

# Financial Planning Through 
Personal Crisis 


RESERVATIONS: Call (617) 262-5900, ext. 77. 


590WEEr" 


WEEI Newsradio 590AM sponsors this Financial Information Event in 


Union Warren Savings Bank * Farragut Mortgage Company 
MerchantsBank of Boston ® Kidder Peabody and Company 
Mutual Fund Investors Associations ® Hastings-Tapley Insurance 
J & B Associates and Ivy Properties * Professional Planners, Inc. © Moneco 


September 13, 1986 from 9:00AM-5:00PM. 


Newton Marriott, at the intersection of the Mass. Pike, 
Route 128 and Route 30. 


$35.00 for Single Ticket; $59.00 for 2 Tickets. (Further 
discounts for groups of 5 or more.) 


¢ Full day of seminars and workshops of your 
choice. 
¢ Acomplement of reference materials. 
© The opportunity to ask questions of the 
experts. 
© A sit-down luncheon. 
¢ Special Guest Speakers: 
Ian Hunter, Wall Street Journal 
Report 
John Dessauer, Dessauer’s Journal 


Robert Zakon, host of The Bottom 


New Tax Law © Structuring Your Small Business 


© Employee Benefits Plans 
* Designing A Company Pension 
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ing: the balance of power? 
Eighth 


Continued from page 7 

assuming the other totals hold steady, it 
will be just shy of impossible for 
Bachrach to get all of that undecided 
vote (particularly since within his district 
he is the better-known candidate). Yet 
that’s what he would need, should he 
fail to shake any other vote free. 

Possibility number two: as the per- 
ception jells that this really is a two-man 
race, supporters of other candidates may 
leaye their champions to vote for 
Bachrach. But it’s hard to believe that 
anyone inclined to vote for fringe can- 
didates like peace activist Robert 
O’Connell or Bob Cappucci, who have 
only recently registered above an asterisk 
in the polls, will be tugged by the sudden 
urge to make his vote count. Nor does 
the more conservative Jim Roosevelt 
voter seem likely to opt for a program- 
matic liberal like Bachrach. 

That leaves the 12 percent of the vote 
polled as preferring Mel King. From the 
very start of this race, King has been a 
problem for Bachrach. In the early 
months of this year, the challenge was 
getting by King and firmly into second 
place. The challenge has since changed, 
but King remains a boulder in the trail. 
Bachrach’s most likely shot at winning 
will come if he can woo away a sub- 
stantial block of King support — 
particularly since much of King’s support 
comes from Bachrach’s state senate 
district. That, too, will be difficult. 

“| think that those who are committed 


- to a campaign want their votes to count 


and that in the final days of the campaign 
they will start to move,” Bachrach says. 
Perhaps. But for many, voting for King is 
more an ideological statement than an 
attempt to put a progressive in office. In 
addition, King has a long history of 
garnering more votes than the polls 
predict. Indeed in this race his numbers 
grow some when leaners declare a 
preference. And unlike the moribund 
Roosevelt campaign, King’s is alive and 
kicking, having scraped together more 
than $40,000 for a carefully targeted 
media campaign, which, if not enough to 
increase King’s lead in the polls, will 
certainly help him hold what support he 
currently has. Meanwhile, King con- 
tinues to be an aggressive presence in the 
free media. 

Compounding the difficulties of -con- 
verting King’s vote is the growing 
acrimony between the two camps. King 
activists charge that Bachrach’s 
operatives are telling their supporters 
that a vote for Mel is a wasted vote, that 
they have suggested King might drop out 
in favor of George, and that they have 
called Mel anti-Semitic. The first charge 
is true; there is no other way to read 
Bachrach’s statements. The second, 
















































































which Bachrach denies, is more problem- 
atic; though that word has come from his 
campaign, it may well have been nothing 
more than hopeful rumor spread by 
Bachrach operatives. As for the third, it’s 
hard to imagine anyone seriously accus- 
ing any of Bachrach’s top people of 
casting that type of slur. Simply put, they 
are cast of higher moral caliber. 

Bachrach says he doubts such bicker- 
ing matters to the vast majority of King 
supporters, who he hopes will ultimately 
decide that a commitment to progressive 
values is more important than a commit- 
ment to an individual candidate. The 
problem with that scenario, according to 
Reilly, is that the undecideds, like all 
voters in the district, consider Kennedy 
more liberal than Bachrach by a margin 
of 28 to 20. Second, from the very begin- 
ning no poll has picked up any signifi- 
cant stop-Kennedy sentiment. Rath- 
er, Kennedy tends to be viewed 
favorably by most voters. .All this is 
reflected in the head-to-head match-up 
question. Bachrach grows eight points, to 
40, but Kennedy picks up seven, to 47. 

The message in those numbers is that 
Bachrach’s trail to the top is almost 
vertical. Even if he should pick up five 
percent of King’s vote, putting him at 37 
percent, he would need two-thirds, or six 
percent, of the undecided vote to tie 
Kennedy — assuming that-the other 
three percent break for Kennedy. 

The third possibility is that Kennedy 
will lose control. The polite, ingratiating 
Dr. Jekyll could become the abrasive, 
arrogant, temperamental Mr. Hyde, who, 
many think, lurks close beneath a thin 
veneer of congeniality. But candidates 
have been betting on that since January. 
So far, it hasn’t happened. With the 
exception of one blow-up, under nee- 
dling from a cable-news interviewer, 
Kennedy has kept both ego and temper 
fairly well in check. 

a * * 

The two frontrunners’ respective 
strategies for the week and a half ahead 
should be clear. The struggle will be to 
control the TV focus. Bachrach needs to 
make the pivotal question, Who is the 
best liberal? Kennedy will be trying to 
make it a matter of, Who can deliver for 
the district? He'll have help. Now that 
Bachrach is clear of the pack, both King 
and Roosevelt have launched broadsides 
against Bachrach, charging that in his 
three terms as senator he has done next 
to nothing. An insistent King scored 
Bachrach on just that subject in last 
Tuesday’s minidebate, holding up a 
placard with the figure .0000094 to 
emphasize the percentage of state- ~ 
budget expenditures he claimed was all 
that Bachrach had managed to secure 
during his time in the senate. “If you 
think about a budget where over the past 
six years of his term [has totaled] some 
$45 billion, George has only been able to 

Continued on page 24 
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Fellini directs Satyricon 


A revealing portrait of Federico Fellini directing 
the actors who populate the surreal world of 
Fellini's Satyricon. \mmersed in the creative 
process, Fellini moves through the set, a larger 
than life embodiment of his characters. 
“A fascinating documentary.” 
~ Roger Ebert, Chicago Sun-Times $70 


KENNETH ANGER 


i AGICK LANTERN 

“Comes from that beautiful . 

night from which emerge all € 

the true works. It touches the 

quick of the soul and this is 

very rare.” — Jean Cocteau 

Vol. 1: Fireworks, Rabbits Moon, Eaux d'Artitice 

Vol. 2: The Inauguration of the Pleasure Dome 

Vol. 3: Kustom Kar Kommandos, Puce Moment, Scorpio Rising 
Vol. 4: /nvocation of My Demon Brother, Lucifer Rising 

Boxed set price (4 vols. with monograph & filmography). ... $200 
The first 200 sets are signed and numbered by Anger 
Individual volumes, each fips $50 








. worlds most respected film annual. Ex- - 


_ Ongoing inventory of the world’s film.in- 











~@R89 MAYA DEREN 
A ‘MM COLLECTED FILMS 


“Maya Deren both evoked 
and exemplified the Amen 
can avant garde...and linked 
the movement to the older 
& 4 European avant garde films 
& of Cocteau and Bunuel.” 
= Cecile Starr, N.Y. Times 
Vol. |: EXPERIMENTAL FILMS — The authorized edition 
of Deren’s six “chamber films,” 1943-1959. $75 
Vol. li; DIVINE HORSEMEN: The Living Gods of Haiti- 
Maya Deren’s journey into the mystical world of Voudoun.. $75 


MasterCard 





ne 24 Horatio St., #3B 
New York, NY 10014 


LIVING THEATRE hp 


SIGNALS Frames 


“Julian Beck and Judith 

Malina define their lifelong 

commitment to a revolution 

ary art in which politics and 

theater are inseparable.” 

Vincent Canby, N.Y. Times 

By Sheldon Rochlin & Maxine Harris $75 


Other Living Theatre films available on video: 
THE CONNECTION by Shirley Clarke $75 
THE BRIG by Jonas Mekas $70 
PARADISE NOW by Sheldon Rochlin $75 


Ordering information: MasterCard and Visa are accepted, or orders 
may be prepaid (NYS residents add 84% sales tax). Please add $2 per 
tape for shipping and handling, and specify VHS or Beta format. 


MYSTIC FIRE VIDEO 


— — ae _ ~ 
Hello Zoetrope: 


NEW YORK ZOETROPE 


THE BEST IN FILM & MEDIA REFERENCE 


) 


INTERNATIONAL FILM GUIDE 1986 
Peter Cowie, ed. The 23rd edition of the 


panded to cover news and reviews from 
over 65 countries make this the, ‘‘best 


dustry." L.A. Times. 504 pp. Illustrated. 
Paper $12.95. 


WHO'S WHO IN AMERICAN FILM 
NOW. James-Monaco. 

This expanded volume lists over 3000 films 
and 10,000 credits in 13 categories. 
Writers, editors, stuntpeople, cinematog- 
raphers, etc. are comprehensively listed 

with their personal career credits. Edited by 
the prolific film critic and author James 
Monaco, this is an invaluable reference tool 
for anyone with an interest in film. c250pp. 
lilustrated. Cloth $19.95. Paper $9.95 





VIDEO MOVIES TO GO. Krull, Hendriks- 
Witmer, Shukyn. 

Here is a comprehensive reference guide 
that offers an uptodate look at the movie 
fare available on video cassette. Included 
are fully annotated plot synopses and 
reviews Of thousands of films from classic 
to cult, that are often humorous and always 
interesting. If you'd rather be spending your 
time watching films than selecting them. 
Video Movies To Go will help you make the } 





right choice quickly. 482pp. Illustrated 


Paper $12.95. 
=~ - — 


Send me the following books. I've 
enclosed the proper amount plus 
$1.50 for postage and handling ($2.00 
for cloth & orders of 5 or more books) 
Thanks! 

or Call toll-free 1-800-CHAPLIN 
Please allow 4-6 weeks for delivery 


NY residents must add 8% % sales 
tax 











HUMAN RIGHTS FILM GUIDE. 
Anne Gelman, Milos Stehlik, eds. 
Containing over 400 films and — 
videos available for rental or loan, 
this is the most comprehensive 
resource for anyone working with 
or interested in human rights. Each 
film is cross-indexed, listing credits, 
including distributor. 112pp. 
Illustrated. $6.95 


AMERICAN FILM NOW. The People, 


~The Power, The Money, The Movies. 


Updated Edition. James Monaco 
Monaco, one of America’s leading film 
critics, explores the financial, political, 
and artistic complexities of this 
glamorous medium, with an eye to the 
past, present and future of the industry 
560 pp. Illustrated. Cloth $24.95 


LOUISE BROOKS: PORTRAIT OF 
AN ANTI-STAR 

Roland Jaccard, Ed. Translated by 
Gideon Y. Schein. Louise Brooks — the 
legendary actress who rebelled against 
the idolitry of Hollywood to preserve her 
i ce and individuality. 
Illustrated with over 90 photographs, this 
is a tribute to a woman, Louis Brooks; a 
film, Lulu; a director, G.W. Pabst; and to 
an era of German Expressionism. 
oe filmography. Paper, 160 pp. 
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Also please send me your free 
catalogue 


NAME ___ 


ADDRESS _ 


NEW YORK ZOETROPE 
Suite 516, t. BP 
80 East 11th Street 
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DU ART FILM LABS 


is proud to support 


THE BOSTON 
ILM AND VIDEO FESTIVAL 


FOR THE SECOND YEAR 


GOOD LUCK 


DU ART New England 39 Chapel Street Newton, MA 02158 617-969-0666 
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THE SECOND ANNUAL BOSTON FILM AND VIDEO FESTIVAL 1986 





SATURDAY, SEPTEMBER 13 
OPENING NIGHT GALA 
AT THE HOTEL MERIDIEN 


video screenings of 
Jazz on Television + Nairobi Trio 
Wayne Rogers > eget Pian | 
Bertrand Tavernier (‘Round Midnight) 
ADMISSION OPEN TO $100 TICKET BUYERS 
OR BY INVITATION ONLY 
sponsored by: The Hote! Meridien 
‘and the Massachusetts Film Bureau 


350 BEACON STREET BOSTON. MA 02116 
TELEPHONE 617-267-7161 





JON CHASE 
COMPANY 








PROFESSIONAL CASTING DIRECTORS 





350 BEACON STREET 
BOSTON, MA 02116 


TELEPHONE 
(617) 267-4755 











SUNDAY, SEPTEMBER 14 
AT THE INSTITUTE OF 
CONTEMPORARY ART 

AN ALL NEW SHOW FROM 
THE MUSEUM OF BROADCASTING 
THE VISION OF 
ERNIE KOVACS 


Screenings at 4 p.m. 6 p.m., 6 p.m. and 10 p.m. 
PASSES AVAILABLE AT VIDEOSMITH LOCATIONS 


reception for special guest 
Edie Adams 
will be held at the Bostonian Hotel 4:30 - 7:30 
sponsored by: Videosmith, The Bostonian Hotel and WFNX 





C-C-CATCH THE 


your UPC 


CATCH THE ORIGINAL FILM 


“THE BIRTH OF MAX HEADROOM” 
FRIDAY, SEPTEMBER 19, 8:30 P.M. 
AT THE METRO! 


Please fill out this coupon and send it along with 
symbol and check made payable to: The 
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MONDAY, SEPTEMBER 15 
AT ARNE'S, COPLEY PLACE, 4:30 - 7:30 
Art and Politics 
featuring the reunion of 
Cine Manifesto 


MAX HEADROOM 
T-SHIRT OFFER 


Just send a check or money order 
for $5.99 pius a UPC stripe symbol 
from a 16 oz. or 2 liter bottle of. 
Coke * 


| Catch the wave. COKe. 





Coca-Cola Bottling Company of New England. Offer 
expires 10/15/86. 


Name: 
Address: 
State/Zip: 
Size: (Circle One: S M a XL ) 


Please mail your cou to: 
“Max Headroom”’ T-Shirt Offer 
P.O. Box 815, Quincy, MA 02269 PX 
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TUESDAY, SEPTEMBER 16 
AT ARNE'S, COPLEY PLACE, 4:30 - 7:30 


Second Annual Tribute To 
\Boston’s Production Community, 


sponsored by: yep The Boston Comsmartact Poadunare haste 
Film Bureau 





WEDNESDAY, SEPTEMBER 17 
AT ARNE’S, COPLEY PLACE, 5:30-7:30 
be Visions 
ea 4 
TRUMPET OF CONSCIENCE 





Sonja Savic (Una My Love) 
sponsored by: Arne's and New York Air 





THURSDAY, SEPTEMBER 18 


AT JASON'S, 4:30 - 7:30 + admission $3.00 


Michael ‘0. A Random) 
Steve Hewitt (Director from Showtime) 
Chris McKinnon (Music Video Producer) 


AT JASON'S, 10:00 P.M. 


by: The 
Jason's, New York Air and 29 Newbury 





FRIDAY, SEPTEMBER 19 
AT USA COPLEY PLACE, 7:30 P.M. 
A Reception For Lizzie Borden 

Working Girls 
AT THE METRO, 8:30 P.M. 
video screening of 
THE BIRTH OF 
MAX HEADROOM 


THE ORIGINAL PILOT 


AT THE LAFAYETTE HOTEL, 10:30 P.M. 
Post Premiere Party 
for Billy Galvin 
sponsored by. The Metro, WFNX, Women in Film, 
land the Coca Cota Bottling Company of New Engiend 


SATURDAY, SEPTEMBER 20 
AT THE LAFAYETTE HOTEL 





Sponsored by: American Airlines and Lafayette Hote! 


AT THE USA CHARLES 
A SPECIAL EVENING WITH 
JOHN WATERS 
This special evening will feature the 
ee 
of 1g of Divine Waters, 


® new documentary about hm , @ question and 
session, plus an ALL NIGHT ORGY 
of his most infamous films Come see: 





Admission: $10.00 









THE BASIC REFERENCE- 


updated to cover the first 





movie and miniseries from the major networks, 
HBO, Showtime and independent stations like the 
Operation Primetime group is here. 


Nearly 1,700 TV movies and miniseries — not only from 


the networks but also from HBO, Showtime and even in- ~ 
dependent stations 
Everything you need to know: complete casts and “i for the 
characters .. . credits ... plots ... premiere date ... ALVIN H. MARILL 
network . . . production company . . . running time .. . early version 
awards ... background data ‘Excellent reference book covering feature-length films and 
100 photos miniseries produced for television . . . a handsome book well worth 


Everything arranged in chronological order — but there’s 
also an alphabetical list of every film, cross-referenced to 
the text 


Massive index — over 2,000 players! 

Index of directors, writers, producers 

List of alternate titles 

Excellent foreword by producers Richard Levinson and 
William Link 

HUGE — 461 81/2 x 11 pages 


Originally published several years back, Alvin H. 
Marill has updated this one-of-a-kind reference to in- 
clude productions through July 1984. Every TV 


in Review 





updating.’'— Variety 
“(The American TV movie] has now, | suppose, come to age with 
the arrival of a detailed, copiously illustrated volume, Movies Made 
for Television.''—Cecil Smith, Los Angeles Times 

“The first book in print to provide a base for serious study of the 
telefilm and its creators. As a research tool .. . the accuracy of its 
half million or so credits is highly reliable.'’—Film Comment 
‘Rarely does [a book] appear that is pleasurable and significant. 
Such a happy anomaly is Alvin H. Marill's stupefyingly well- 
researched tome on TV movies . . . 













an invaluable record. ''— Films 











How to get this giant $29.95 reference for only $1.89 





How the Club Works 


Every 4 weeks (13 times a year) you get a free copy of the Club bulletin, 
PREVIEWS, which offers you the Featured Selection plus a nice choice of Alter- 


MOVIE /CRICRTAINMCHT 























membership per household 





nates: books on films, TV, music, occasionally records and videocassettes. % If you 
want the Featured Selection, do nothing. It will come automatically. % If you don’t 
want the Featured Selection or you do want an Alternate, indicate your wishes on 
the handy card enclosed and return it by the deadline date, % The majority of Club 
books will be offered at 20-30% discounts, plus a charge for shipping and handling. 
% As soon as you buy and pay for 4 books, records or videocassettes at regular 
Club prices, your membership may be ended at any time, either by you or by the 
Club. % If you ever receive a Featured Selection without having had 10 days to 
decide if you want it, you may return it at Club expense for full credit. % For every 
book, record or videocassette you buy at regular Club price, you receive one or more 
Bonus Book Certificates. These entitle you to buy many Club books at deep dis- 
counts, usually 60-80% off. These Bonus Books do not count toward fulfilling your 
Club obligation but do enable you to buy fine books at giveaway prices. * 
PREVIEWS also includes news about members and their hobbies. You are welcome Name 
to send in similar items. The Club will publish any such item it deems suitable, 
FREE. This is a real CLUB! % Good service. No computers! *% Only one 


15 Oakland Avenue @ Harrison, NY 10528 


I enclose my check or money order for $1.89 (no cash). 
Please accept my membership in the Club and send me, 
postpaid and at no further cost, Alvin Marill’s $29.95 
Movies Made for Television. | agree to buy 4 additional 
books, videocassettes or records at regular Club prices 
over the next 2 years. I also agree to the Club rules spelled 
out in this coupon. BP-3 





Address 








City State Zip 






















Lieutenant Gubernatorial Debate | 
September 10, 1986 
7:30-8:30 p.m. 


Live broadcast by: 
WCVB-TV-5, WNEV-TV7, 
D [ B AT F \ WGBH-TV 44. Boston; 
reors WGBY-TV 57 Springfield; 
86 WBZ, Boston; WMAS, 
springfield; WATD, 
Marshfield; WALE, 


Fall River: 
WUMEB, U. Mass. 


sponsored by League 


of Women Voters 
_ Lotte E. Scharfman Memorial Fund 


Me Underwritten by Bank of New England 


Fy 


Be sure to watch the Gubernatorial Debates on October 27. 
Watch for details. 








Get the 
plastic 


The BayBanks Card. 

It’s the fastest, easiest way to get cash 
in Massachusetts. 

Good around the clock, around the 
block, 365 days a year. And out of state, 
you can use your BayBanks Card at more 
than 12,000 CIRRUS® machines from 
here to Ft. Lauderdale. ; 

Make it easy on yourself this school 
year. Open a checking or savings account 
at BayBanks and get your BayBanks 
Card. It’s easy on your parents too! They 
can simply transfer money directly from 
their BayBanks account to yours. 

Apply now. There's a BayBank office 
near your school. 


BayBanks: 


IT JUST KEEPS GETTING BETTER™ 


~— : Members FDIC 
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iE AMERICAN WAY 
~” Welcome you to 


MUSIC CELEBRATION ’86 II 

ee Presented by 

COLANTONI PRODUCTIONS 

featuring 

DJ — ROBERT BICKNELL 
SEPT. 14. 1986 QUEST Pisce trl 
SUNS Perel THE FOOLS 

Rage am ‘TIL TUESDAY 


Gates open at 11:30 a.m. 
To benefit Don Bosco’s Invest in Youth Program Tickets $11.50 in advance —$13.50 at the gate 
LOCATION: DON BOSCO RETREAT CENTER Available locality at: 


ick Video Oasis (Lynn) Classic Guitar Studio (Ipswich) 
Rte. 1A Ipswich ’ MA John’s Citco (Ipswich) Agawam Video (Ipswich) 
Bernard Sullivan Ins. (Ipswich) Dealer Tires (Georgetown & Beverly) 


Niiller: D’Aldo’s (Beverly, Ipswich) Ipswich Music 
[fw WSC : Bohills Irish Pub (Lynn) Strawberries Record & Tapes 


Also at Ticketron (1-800-382-8080) 


























Refreshments available. 


- Rain or Shine 
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Continued from page 16 

get one one-hundredth-thou- 
sandth of a percent out of that 
budget. The people are going to 
suffer if they are going to have 
somebody there who can’t get in 
and deliver for the people.” 
Bachrach was left to respond, 
rather lamely, “I’m not sure 
where Mel gets his figures from.” 
(That figure is the amount 
Bachrach has won in floor 
amendments, something quite 
different from overall monies ob- 
tained or programs funded, 
which is much more likely to ap- 
pear in the budget itself.) 

At a Wednesday night forum, 
King again blasted the state 
senator on that subject. “How can 
such an ineffective legislator be 
entrusted to go to Washington 
and deliver for you?” he asked. 
Kennedy, too, is trying hard to 
frame the race around that same 
question. Also on Wednesday, in 
his minidebate with Roosevelt, 
the frontrunner said, “What we 


‘really have to be concentrating 


on is the issue of effectiveness. 
This district is losing the Speaker 
of the House ... and it seems to 
me that what we have to ask 
ourselves ... is who can really be 
most effective in replacing 
Speaker O*Neill.” 

If effectiveness becomes the 
focus, it will hurt Bachrach and 
lessen any categorical imperative 
his campaign might be able to 
offer. Although the outsider role 
Bachrach has crafted for himself 
as Senate President William 
Bulger’s chief antagonist has won 
him high marks for indepen- 
dence, it has created doubts 
about his ability to deliver. For 
example, the KRC poll shows that 
41 percent cited Kennedy as the 
candidate who “gets things 
done,” as opposed to 24 percent 
for Bachrach; similarly, 30 per- 
cent thought Kennedy was the 
hardest worker, compared to 24 
percent for the Watertown sena- 
tor. The Bachrach camp - was 
sufficiently concerned about the 
damage last week to arrange a 
press conference of activists to 
give testimony to Bachrach’s ac- 
complishments. 

For Bachrach, the way to win is 
to make a compelling case to the 
King support that stopping Ken- 
nedy is important enough for 
them to abandon their candidate 
and vote for him. The ideological 
differences that separate 
Bachrach and Kennedy along a 
liberal-moderate schism, and not 
an appeal to elderly voters (a 
block that has a long-standing 
psychic tie to the Kennedy name), 
should be the thrust of his paid 
media. To .date, he has not 
attempted to make the ideo- 
logical contrast with his ads, but 
only by press conferences. So far, 
as Reilly's numbers show, he has 
failed to make that case. If he 
can’t do that in the short time 


- that's left, he'll almost certainly 


lose. If he can, he might — just 
barely — win. 


Banana 


Continued from page 7 
media, was the sharp criticism 
leveled at Murphy by the Black 
Political Task Force — criticism 
that was obscured by the group's 
controversial decision to endorse 
Robert Rufo over black neigh- 
borhood activist Georgette 
Watson in the race for Suffolk 
County sheriff. But whatever the 
immediate causes, the problem 
for D’Amico remains the same: 
he’s basically a guy from 
Worcester whom not too many 
people really know, and now 
he’s got only a week or so to 
make a lot of people know him 
well enough to vote for him. 
From Murphy’s standpoint, the 
media hiatus has not affected her 
long-term strategy. “From our 
perspective, we're in a tremen- 











JOHN NORDELL 


dously busy time,” says Helen 
Corbett, Murphy's press 
secretary. “ We're right on sched- 
ule with what we've been plan- 
ning to do all along, in terms of 
events and in terms of our field 
organizing. He [D’Amico] is run- 
ning his race and we're running 
ours, and we're trying to keep 
ours on a positive level.” Corbett 
says it’s “only natural” that the 
Eighth District brouhaha has pre- 
empted so much media attention 
and speculates that the con- 
gressional race has had a more 
direct impact on D’Amico’s cam- 
paign than on Murphy’s — by 
diverting Goldman, who as a 
consultant to Joe Kennedy has 
had his hands full helping put out 
the fires set in the Eighth by 
George Bachrach these last two 
weeks. 

Goldman, however, insists that 
despite recent ‘problems, 
D’Amico will be able to make a 
final successful charge. “The race 
has just not broken yet,” he 
maintains. “Money is continuing 
to come in at an extraordinary 
rate, and that is the sign of a live 
campaign.’’ He _ dismisses 
Murphy’s still-commanding lead 
in the polls: “That's not a real 
number because people haven't 
focused on it [the race] yet. 
People won’t start to focus until 


eight or 10 days out, and then the ° 


numbers will start to collapse in. 
This is the sort of a race where 
there are still a lot of voters 
undecided; you can go into a race 
like this in the last week 10 points 
down and win with ease.” 

Or you can get blown out of 
the water. If D'Amico is to do the 
former rather than the latter, he’s 
going to have to make his play 
through the media — hoping that 
public attention will return to the 
race, focused by the traditional 
pre-primary round of endorse- 
ments. by the major-media 
outlets, and also hoping that his 
late advertising blitz will pay off. 

But D’Amico’s ads are a risky 
proposition: well written and 
produced, they nonetheless all 


hark back to his convention 
victory in May, including shots of 
him standing at the podium as 
chants of “GER-RY, GER-RY” 
echo in the background. The ads 
evidently aim to generate emo- 
tion to tie in with his theme of 
“Passion and Purpose,” but they 
may also remind viewers of a 
point that Murphy has been 
trying to stress throughout the 
campaign: that D’Amico is a 
political insider, a creature of the 
Beacon Hill establishment. Reliv- 
ing the convention in his ads, 
D’Amico is gambling that the 
emotion of the moment will sink 
in with voters, rather than the 
picture of a pol accepting the 
adulation of other political in- 
siders — a picture reinforced by 
the slightly hazy quality of the 
videotaped shots, which 
subliminally recall the taboo im- 
age of a smoke-filled room. 
Murphy’s. ads, by contrast, 
seek to project the image of a 
tough, no-nonsense manager 
with seven years of cabinet ex- 
perience. That approach is also 
something of a gamble because 
one of the biggest knocks on 
Murphy has been her inability to 
project real warmth or emotion 
throughout this campaign. Her 
camp has obviously decided that, 
at least in her early advertise- 
ments, she must overcome the 
stereotype that women in politics 
are not as tough as men — 
leaving the impression of human- 
ity and feeling to be created in the 
last round of ads before primary 
day. That is, if she has the time 
and money to turn that trick. 
And time and money are what 
this race has boiled down to. 
D'Amico has more of the latter 
than he had planned on but 
precious little of the former. With 
Murphy still ahead — and with 
most of the populace - still 
bemused by the antics of the boys 
of summer, the heir of Hyan- 
nisport, and the future proprietor 
of a crumbled empire — it’s 
starting to look like he might not 
have enough. O 
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Continurd from page 3 

up where it left off. The 10 a.m. 
Foundation Day schedule lead- 
ing up to Prince Charles's. ad- 
dress at the first of three major 
convocations began with some 
A-plus wit but devolved into a 
string of zzz’s. Near noon, His 
Royal Highness The Prince of 
Wales began his address thusly: 
“IL can only say that the suspense 
of this mammoth occasion has 
been killing me.’ Laughter. 
“You've devised an exquisite tor- 
ture for the uninitiated.” H.R.H. 
remarked to the crowd of some 
15,000: ‘I confess that | have not 


7 





wei 


addressed such a large gathering 
since I spoke to 40,000 Gujarati 
buffalo farmers in India in 1980, 
and that was a rare experience.” 
As H.R.H. added later on the 
subject of Anglo-American rfela- 
tions: “When all is said and done 
the mortar that holds all the 
bricks together is so often made 
up from warm personal rela- 
tionships between individual hu- 
man beings.” 

The same can be said of 
birthday parties. Though no 
prince attended young Kahn's 
celebration, in terms of modesty 
and keeping things in perspective 
and honoring people, not institu- 
tions, my kid’s birthday party — 
only his second — was a bloody 
good show. 
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Savor 


Phoenix 





536-5390 
100 MASSACHUSETTS AVENUE, BOSTON 






































saturday, september 13 
The Dreamrn S yncicate 


with special guests 
CHAINLINK FENCE 
condo pygmies 
$4/$5 
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special guest m.c. 
W3C/1's ALBERT 0. 





$10.00/$11.50 


& THE TAXI GANG 


featuring 


YELLOWMAN 
IN| KAMOZE 
HALF PINT 


$12.50/$13.50 


FACE 


+ 
FACE 


with special guests 


$7.50/$8.50 

















RMestn's est Cine nocle, 


25 NECCO ST. BOSTON 451-1905 




















104 FPL Mark-O-Hildonen Presents Farce 


SUMMER J AM 56 


PARI 
SATURDAY SEPTEMBER 20 


(Cr\ictome)el=ae-lam a alelele 


ONLY AREA APPEARANCE 
THE KING OF METAL 


























with special guests 


QUEENSRYCHE 


plus 


RAVEN and Rock & Roll Rumble Winner GANG GREEN 


LIVE AND OUTDOORS! 
KINGSTON FAIRGROUNDS 


Rt. 125, Kingston, New Hampshire 
Take Interstate 95 to N.H., Exit #1, Route 107 West, 125 South 
Just 30 minutes from Boston, 

Manchester & Portland 


General Admission Tickets:$18.50 in advance, $20.00 day of show 


TIOKETRON” iN To er=t also ol) 04(-1- em erele) (21 6-me) ar-| (ere) ale) TELETRON” 


Food and drinks available at concert site 
Tickets available at all Strawberries locations 
Out-of-Town Tickets — Campridge, MA, Gracia Tickets — Worcester, MA, Steve’s Music — Danvers. MA 
Record Exchange — Salem, MA, Heads Up Boutique — Lawrence, MA, — Video Paradise of Gloucester Comics 
Legends & Lore — Lynn, MA — Record Rack — Beverly, MA, Stairway to Heaven — Downtown Cros ssing & 
Kenmore Square, Century Stereo — Laconia, NH, Quick Shop — Kingston, NH, Inner r Light — Manchester, NH, 
Rock bottom Records — Salem, NH, Ticket Connection — Salem, NH, Rainbow Records — Salem. NH 


fe] slot-1a a Orel. Leia) wth Stairway toHeaven 338-9835 




















FOR INFORMATION CALL (617) 332-5670 — 24 HOURS 








Unbeatable Savings 


VU lee mellem) od\/ Mam og Omerey ent eratale) (2 
computer system 


ae: See 
as gen 


Py 


UL — 


1 YEAR 
WARRANTY 


Industrial Computer 
id coal tig & 


ICP Turbo XT 


de DTUT-1 1010) Ws i(e)e) olume lal 
© 640K on-board memory 


¢ Expandable hard disc drives 
to 90 Meg 

e477 & & MHz operation 
(switchable) : 

e IBM AT style keyboard 
(icv celavele) (<a) 

e Security key lock 

¢ Complete line of monitors. 
printers & software 


@ Runs all IBM-PC'software 


rs $BG 50 
from 
Come see our complete line at 


43 Mitchell Rd., lpswich, MA 01938 
Directly off Rte 1-A. 


Tel. 356-7500 
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FREE 
HAIRCUTS 


Our fully trained 
professional stylists will 
offer 75 free haircuts on 
Monday, Tuesday and 
Wednesday, September 
22 - 24 at Jordan Marsh 
Beauty Salon on the 6th 


FISHING EXPEDITION. | . floor in Boston. 
The other sock. Where did I put the Make your appointment 


onions? Is that a sheet or a pillowcase? now for your free haircut. 
z Simply come into the 


Life on the run needs a few organizing Boston salon on the 6th 
principles. That's why we're here. We floor. Haircuts will be 
solve life's little problems. With ideas scheduled on a first- 
like Elfa—a small city of baskets that come, first-serve basis. 


work like drawers and hold your things setae: Wty wacko 


Placewares is the home , thy’ 
of the largest Elfa collection without hiding them. to sign up for your free 
this side of Stockholm. FIND YOURSELF AT PLACEWARES. haircut. 







































































MUSEUM WHARF 351 Congress St. 451-2074. ® 
Newbury Street 267-5460. Inman Square 491-8670, acewares 
Concord 369-1590. Wellesley 237-2860. 














TmEDAMAR 159% 


pedestal decking, 


Frame, bookcase headboard, pedestal decking, 
et 


$499" 














—" TT: ty ese i — on 7. oo 
AC FOF ¥ D 21 -A°2E PRICES... t 


SAVE 20%..60% | 


Tiseianet EDP BS See: ‘ EE UeYT are, EAT eee 








222 ARSENAL ST. 
WATERTOWN, MASS. 
923-4000 














Waters 


Continued from page 8 

Tarantino says that when he 
and Clark arrived at Dudley 
Square, Clark stayed in the car. 
Tarantino says he walked into 
the store and saw a clerk selling 
small manila envelopes, for $5 
apiece, to three youths. 

“My opinion was that, in street 
language, that nickel bags of 
marijuana were being dispensed 
from that store,” Tarantino testi- 
fied. Tarantino says he then 
bought a pack of Kool cigarettes 
and returned to get Clark, with 
the intention of making a bust. 

Tarantino and Clark testified 
that they entered the store almost 
simultaneously. Tarantino claims 
that he had his gold detective 
badge in his left hand and yelled, 
“Police! Police!’ When he ap- 
proached the cash register, 
Tarantino said, the clerk moved 
toward the back of the store, and 
Tarantino, fearing trouble, pulled 
out his .38-caliber service re- 
volver, which was hanging on a 
plastic hook inside his dungarees. 

Tarantino says he was shot in 
the right hand, which knocked 
his gun out of his grasp. His 
unseen assailant then shot again. 
“| heard a second shot and I got 
this burning sensation in my 
chest,” Tarantino testified. “And I 
looked down and I had — there 
was blood on my jacket. .. . After 
I got hit I fell over the counter 
into the space between the wall 
and the counter.” 

Tarantino says that when he 
fell, he grabbed his gun and 
pulled it under his chest. When 
he looked up, he saw Jesse 
Waters standing nearby with his 
derringer in his hand. Tarantino 
says that a woman — whom he 
never identified in testimony — 
joined Waters. “She was yelling 
something about, ‘You were go- 
ing to rob us. You were going to 
rob us. We didn’t know you were 
the police.’” Tarantino testified 
that he said, “Jesse knows I’m the 
police.” Waters said nothing, ac- 
cording to Tarantino. Clark — 
who claims he was detaining 
three youths in the store when 
Tarantino was shot — then ar- 
rested Waters. 

Earlier this year, during a 
hearing on the Vest case, Waters 
gave his version of what transpir- 
ed in the store.. Waters testified 
that he was in the back of his 
store when “I heard this noise 
and hollering, and it appeared to 
me that they was saying a hold- 
up. I got up and looked over the 
counter and looked around the 
counter. And as I did, I saw a 
gentleman on the counter with 
both feet with a gun pointed 
toward one of the employee's 
heads. ... And I heard him say, 
‘Don’t move. Stick ‘em up.’ And 
as I heard those words, as | 
previously heard the words, they 
was holding up the store. | 
reached down and picked up my 
gun, and I fired. He fell behind 
the counter, and he was in a 
crouch. ... And the gun fell about 
two feets distance from him. 
Then he reached for the gun, and 
I said, ‘Don’t pick up that damn 
gun.’ He continued to reach for 
the gun, and | shot him in the 
hand. And I started towards him 
ta get the gun, and I yelled, ‘Call 
the police.’ At that time a fellow 
ran in the door and said, ‘I am the 
police.’ ” 

Waters testified that he did not 
recognize Tarantino until he step- 
ped over him to get the gun. “He 
looks up at me and said, ‘Jesse, 
you black son of a bitch, you shot 
me,’ Waters testified. Waters 
said he recognized Tarantino as 
“an officer of the Drug Unit 
whom I had met on many other 
occasions.” 

Waters’s defense lawyer, Rox- 
ana Marschosky, seems to have 
entertained significant doubts 
about Tarantino's version of 
events, according to the trial 
transcript. She repeatedly ques- 
tioned witnesses about whether 

Continued on page 32 
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BOSTONS HOTTEST 
YOUNG COMEDIAN 


DANA GOULD 


3 SHOWS 6. 10 & 12 
BEST OF BOSTON. NY BLA 
BOSTON'S BEST 


pesuenthrhetad COMEDY 


SOSTOWS BEST 
GUILTY CHI LDR 
ILDREN FRIDAY 
2 SHOWS 9 & 11:30 PM 
BOSTON'S MOST FAMOUS 


UNDERGROUND COMEDIAN 
D.J. HAZARD 


SUN 9 Pm 
BOSTON BEST 
COMEDY TEAM 


ZITO & BEAN 





14 Comm. A e. i 
517-STAND - UP Is Boston . 


All comedy shows produced by The Boston Comedy Company 
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HBO Young C ian 
1Oth Anniversary Special 
with host Barry Crimmins 
and featuring one of Boston’s 


premier comedians 
Filmed live for HBO 





Wed., Sept. 10 
2 Shows 8:00 & | 1:00 p.m. 














1967 Commonwealth Ave. Boston 











For more info, call 254-2053 











BE GUILTY TWICE A WEEK! 











GUILTY 
CH\LVREN 


Comedy & Improv Co. 
Saturdays, 8 p.m. 
Cantares Comedy Club 
15 Springfield St. 
Inman Square * Cambridge 


B.U. and B.C. (Between Harvard and M.I.T.) 
rae $5 ) Tickets: $6, Students $4 


Reservations & info — 734-9818 


Wednesdays, 9 p.m. 
“Play It Again 
Sam’s”’ 

1314 Comm. Ave. 














T/J PROMOTIONS IN ASSOCIATION WITH 
KEITH BUILDING ASSOC., PRESENTS 


COMEDY 


AT THE LYNN CITY HALL AUDITORIUM 


Saturday, September 27, 1986 
FAMOUS RUSSIAN COMEDIAN 


As seen on Night Court, Late Night with David Letterman 
and THE TONIGHT SHOW 


Yakov 
Smimoff 


with the man with no chin, 
raised by gerbils .. . 


Mittleman 


One show only — 7 p.m. 
Tickets are $15.00 
Advance sales only — Act now 


And coming soon! 
October 17 and 18 ROY ORBISON 


Tickets are available at: 

OUT OF TOWN (Harvard Sq.) * CONCERT CHARGE (497-1118) « CITY HALL 
TICKET BOOTH (Lynn) * CHATHAMS ON THE CORNER (Quincy market) « 
HOBBY CITY (Lynn) « CAL'S NEWSSTAND (Lynn) e MAXEY'S SPORT CO. 

(Lynn) e HUB TICKET (Boston) 


PLENTY OF FREE PARKING! FOR INFORMATION CALL 599-6210 
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Snifters Food¢®DrinksC® Dancing 


DANCING 
SEVEN NIGHTS 
A WEEK 8:00-2:00 AM 


...A place to put your 
happy feet. 








& MORE TO COME.... 
THE DREAM SYNDICATE, THE STOMPERS,FACE TO FACE, 


BALL AND PIVOT,THE BUDDY SYSTEM,CONFUNKSHU 


T.0.S.L..SOUTHSIDE JOHNNY & THE ASBURY JUKE 
THE CHICK COREA ELEKTRIC BAND,NEW MAN, 
THE ALLAN HOLDSWORTH BAND. 


al = 


H NNEL Arete's Vest Cine. nscle, 
a E 


AEF 25 NECCO ST. BOSTON 451-1905 


Saturday November 15 


8:00 
JAY LENO 


‘‘David Letterman’s 
Favorite’’ Comedian 


Lowell Auditorium 


Advance reser\v sys 
Conce ertCl 


's{ep a Oliilersme) el-1am Olen ce) eli: 











TUESOAYS 
PARDON ME BOYS (Boy » Sunday cardholders 19+) 
» BOY CLUB (eve Sic 





| SMT CONCERT MCE Mt ean Sen 
| 01» (Stay By ca eH Gi 


| FRIDAYS 
| Pil +P POST PUM PROGRESS POP PRT en Sweeney 
| Ve HIPHOP CLUB Moo! Oy 7) 


SHTURONS 
SPT» HF DANCE PARTY (WED oy 
ON» MODERN DANCE PARTY (ily Lay) 











Thurs., Sept. 4 - Art exhibit by Boston 
artist RA (DV8) 
Wed., Sept. 10 - DUMPTRUCK 18+ 
Thurs., Sept. 18 - THE ZULUS 
Thurs., Sept. 25 - BUDDY SYSTEM video 
DA Ny Cee release & pérformance 
19 Lansdowne $1 SUPER HEROES continues thru September 





21 BROOKLINE ST. 
CAMBRIDGE 
864-0406 

















TUES -9 











THURS - II 








11" HOUR BAND 








SUNS+WED5 FRI ¢ SAT-12+13 

















NICOLE'S 
BOSTON’S 


HOTTEST. 


NIGHTSPOT 


with a VIP 
Champagne Room! 


\ 4 \ 
i. 


ae 
1239 Commonweatth 
Allston MA 782-1936 








Copperfields 


98 Brookline Ave., Boston, MA 
' 247-8605 


FALL ENTERTAINMENT 
THURSDAYS 


DANCING WITH 
m eo NMWR Y 


AND ON THE WEEKENDS 

FEATURING GREAT BANDS LIKE 

BRENDA AND THE NEW HAWKS 

FOUR ON—<THE FLOOR 

AND THE HELIUM KINGS 
247-8605 





DANCE TO THE BEST OF 
L Oo -€¢ A ® 
n & Gse;O wR UL 
A N D 
Ss tt oe ee fh 
R O C K | 


9/12 Capitol Recording Artists 
WALK THE WEST 
9/13 LOU MIAMI 
plus all ages at 3:00 
from NY CRO-MAGS 
9/16 from PA THE DEAD MILKMEN 
9/17 from CA SAVAGE REPUBLIC 
9/18 From CA YO 
9/19 from the South MOJO NIXON 
SKID ROPER 
9/20 from DC THE sats TIM BUC ‘in 
9/26 IRS ena | Artist K EE 
9/27 SCRUFFY CAT 
10/3 All .3 p.m. AGNOSTIC FRONT 
10/18 STAMPFEL & THE BOTTLECAPS 





FREE 
ADMISSION 
WITH THIS AD 


ve on SCFVAtor \V 


Featuring the best of Boston’s bands 
and national recording acts. 


DANCE THE NITE AWAY 
with the hottest D.J.’s spinning your 
favorite dance tracks. 


Open 
ss pment -Sat.9-2 
BOSTON Mon. it 
arriott 110 Huntington Ave., 
Boston, MA 02116 


COPLEY PLACI (647) 236-5800 


Le 
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30 JFK St. Cambridge 
661-9887 





va Rosey Clue 


557 Tremont St. St: Cloud Bldg. South End, Boston 266-9222 


Available for. 
rental 
and/or saie 


Mon.-Sat. 9:30-9:00 Sun. 12-7:00 
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Saturday, Sept. 6 & Sept. 13 «9 p.m. 
Just back from Cape Cod! 


JIM PLUNKETT 
OLDIES DANCE PARTY 





Sunday, Sept. 7*9 p.m. 


THE BIG PICTURE 





Monday, Sept. 89 p.m. 
NORMAN’S GIRL 
& RAINMAKER 





Tuesday, Sept. 9*9 p.m 


BLUES JAM 


Hosted by Larry Carsman 








Wednesday, Sept. 10°9 p.m. 


THE FOOLS 


€ 





plus special guests 











Thursday, Sept. 11°9 p.m. 
Triple Header! 


THE FIVE 
SHY FIVE 
MEN ’N’ VOLTS 





Friday, Sept. 12 ¢ 9 & midnight 
Dance Party with 


SKIN 





Saturday, Sept. 13¢9 p.m. 


JIM PLUNKETT 





Sunday, Sept. 14 
One show « 8:30 p.m. 


Best of The Guess Who 
Burton Cummings Band 
“AMERICAN 


WOMAN” 














Monday, Sept. 15° 7:30 & 10 p.m 
GRP recording artist 


BILLY COBHAM 












a 








ALL GRP 


TAPES 

AND 
COMPACT 

DISCS 


THE 





RECORDS | 














;OIGitTaAt MAS 


TER 





CcOMPAN Y 





LE DANTELS 





EDD 
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ECORDS « TAPES « 





COMPACT DISCS 











HARVARD COOPERATIVE SOCIETY, HAVARD SQ. « MIT 
ONE FEDERAL STREET «333 LONGWOOD AVE 
WITHIN MASS 1-800-792-5170 * OUTSIDE MASS. 1-800-343-5570 
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“special all 2 show tonite 
: at 7:30 p.m 














21 & over 10 p.m. show 





Tuesday & Wednesday, 
Sept. 16 & 17° 7:30 & 10:30 p.m 


TONY WILLIAMS | 
QUINTET 


FEATURING: MULGER MILLER, 
CHARNETT MOFFETT, BILLY PIERCE 
& WALLACE RONEY 
“special all ages shows at 7:30 p.m 
this Tues. and Wed 





Thursday, Sept. 18 * 7:30 & 10:30 p.m 
“Year of the Cat” 
“Time Passages” 


AL STEWART 





special guest: Steve Geyer 





Friday, Sept. 19° 9 & midnight 
A tribute to Jim Morrison 
& The Doors . . . featuring 


THROUGH THE 
DOORS 


special quests: California 





Sunday, Sept. 21 «9 p.m. 


BIM SKALA BIM 





Tuesday, Sept. 23°9 & 11 p.m 


SON SEALS 
BLUES BAND 





Coming 


“Muddy Waters” Biues Band 
Oct. 3 Pousette-Dart Band 








Advance tickets available at Jonathan 
Swifts (30 JFK St., Camb.) Ticketron, 
Out-of-Town (Camb.), Strawberries or 








Concert Charge (497-1118). 
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NOW OPEN... 


THE NEXT CONCEPT IN 
HOME ENTERTAINMENT SYSTEMS. 
SYSTEMS AND SERVICE YOU JUST COULDN’T FIND... 





UNTIL NOW. 


WE FEATURE... 
































Sa te nee 
Fe ees s eseeae 








..AND MORE. 


WE ARE PROUD TO INTRODUCE THE MOST COMPREHENSIVE 
CONSUMER PROTECTION PLAN IN THE INDUSTRY. 


THE A.V.E. PLATINUM PROTECTION PLAN 


—— 
AUDIO VIDEO ENVIRONMENTS 



















8 ELIOT STREET « CAMBRIDGE, MA 02138 « ACROSS FROM CHARLES SQ. « 864-800! 














: Waters 


Continued from page 28 

he had actually. shouted, ‘’Police! 
Police!’ when he entered the 
store the second time. And she 
also repeatedly asked where 
police found Tarantino’s badge 
after the shooting. Waters’s 
daughter Jestine Jones testified 
that, moments after the shooting, 
she saw a policeman unhook 
Tarantino’s badge from his belt 
and throw it on the floor near 
Tarantino. 

Marchosky asked prosecution 
witness Robin Robinson, a 21- 
year-old Roxbury woman who 
was in the store when the shoot- 
ing occurred, an intriguing series 
of questions. Robinson testified 
at trial that Tarantino was shot 
while he was frisking the clerk — 


something that Tarantino, 
Waters, and the other witnesses 
never mentioned. Marchosky 


also questioned Robinson about 
whether she had told friends that 
police were pressuring her — in 
an unspecified fashion — over 
her testimony in the Waters case. 
Robinson, however, repeatedly 
denied that she had voiced any 
trepidation about her role in the 
case. 

Strangest of all at that trial, 
however, was the appearance of 
George Vest as a subpoenaed 
defense witness for Jesse Waters. 
Policemen are usually loath to 
testify in behalf of an accused 
cop-shooter, particularly one 
who has shot a close friend and 
ex-partnef. 

Vest testified that about 31 
hours before Tarantino was shot, 
he had strolled into Waters’s 
store to buy a pack of cigarettes. 
On his way in, Vest testified, he 
recognized aman whom: he had 
once arrested on a weapon 
charge lurking in a_ nearby 
doorway. Vest testified that when 
he entered the store, he warned 
Waters that ‘‘Green-eyed Jimmy 
Howell” was outside. “When | 
went in and | purchased the 
cigarettes, | said ‘Green-eyed 
Jimmy’ is outside,” Vest testified. 
“I said he was a stick-up man.” 
Vest said that Waters said 
nothing, but that he appeared to 
have acknowledged the tip. 

Marchosky appears to have 
elicited that testimony to bolster 
the theory that Waters shot 
Tarantino because he thought 
Tarantino was trying to rob the 
store. Marchosky, however, said 
in a recent telephone interview 
that she can’t remember why she 
called Vest to the stand. Vest 
returned to the witness stand a 
second time for the defense to 
briefly. describe the interior of 
Waters’s store. 

On November 9, 1984, the jury 
returned its verdicts against Jesse 
James Waters: not guilty on at- 
tempted murder, guilty of assault 
and battery with a dangerous 
weapon, guilty of illegal weapon 
possession, and guilty of 
possession of marijuana with 
intent to distribute. The second 
charge of illegal gun possession 
had already been thrown out of 
court for lack of evidence. 

Waters was immediately taken 
off to jail to await sentencing. 
Waters, who says he had agreed 
to pay $300,000 to Tarantino 
because “they had the cards,” 
had not given up hope of staying 
out of prison. So Jesse Waters 
decided to play his own ace. 
While being held at the state 
prison at Concord, Waters began 
telephoning various Boston 
policemen he knew to inform 
them that he had secretly taped 
George Vest when Vest picked 
up the $35,000 from Waters for 
Tarantino on May 15, 1984. 
Waters later testified that he had 
recorded the conversation be- 


cause it was the largest bribe he 


had ever paid to a Boston police- 
man and he wanted a record of it 
in case Tarantino claimed he had 
never received the money. But 
after Waters found himself in jail, 

Continued on page 34 





























FINANCIAL AID 
FOR STUDENTS INTO 


COMMUNICATIONS. 








(9-month student lease) 





yy 


If youre a student looking for the 
latest in TVs, VCRs, and stereos, the 
last thing that should stand in your way 
is money. Which is why Redi-Vision 
is now offering you these terrific 
student deals. 

So look for Redi-Vision on campus 
during registration. You'll find this 
financial aid package worth looking 
into. 


REDI VISION 


VIDEO LEASING 
- 224 Newbury St. 


Watertown Mall 
Boston Watertown 
437-6244 926-6161 
































JOHN 

McLAUGHLIN 
AND 
MAHAVISHNU 


FINGERS 
THAT 
THINK 
MUSIC 
THAT 
SOARS 


AVAILABLE ON LP AND CASSETTE SS 





Relativity 


"et ~ 


ON SALE 6.29 LP/TP 





ta, “SS 
‘het Jochen eN 
e CY 


<a RECORDS, TAPES & VIDEOS = 




















ON SALE 


6.99 Lp/tp 


ON SALE 


6.99 Lp/tp 


PolyGram Records 


POP e eee eee eeeeeeeeee 











| Rhythm & BLU. 
John Blake. Didier Lockwood. | 
| 
| 


Michael Urbaniak. 


x 


p2 


























ON SALE 


6.99 Lp/tp 


ON SALE 


6.99 Lp/tp 


appearing Sept. 7th at 
NIGHTSTAGE 


BOSTON Kenmore Square, Downtown Crossing * CAMBRIDGE Harvard Square, Memorial 
Drive * MEDFORD Wellington Circle Pkwy.*e WATERTOWN Watertown Mall *SAUGUS 
Rte. | * BURLINGTON Crossroads Plaza, Middlesex Mall *e NASHUA, NH Nashua Malll « 

MANCHESTER, NH 1525 So. Willow St.e PORTSMOUTH, NH 1981 Woodbury Ave. « 

SALEM, NH Rt. 28 Mall e CHELMSFORD Drum Hill Rd. * LEOMINSTER Searstown Mall 
« AUBURN 390 Southbridge St.» WORCESTER 10 Front St. SHREWSBURY White City 

Shopping Center * SUDBURY Sudbury Crossing » FRAMINGHAM Rie. 9* PROVIDENCE. 
RI Union Mall * WARWICK, RI Bald Hill Rd. *e DEDHAM Dedham Plaza» PEMBROKE 
North River Plaza * RANDOLPH Randolph Shopping Center * QUINCY Presidents Plaza « 
HYANNIS Airport Shopping Ctr * DENNIS Patriot Square * BROCKTON Points West Plaza 











ce 
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Waters 


Continued from page 32 
he decided to use. the tape to 
ensure that his bargain with 
Tarantino would be carried out. 
Waters told his police acquaint- 
ances that if Tarantino didn’t 
carry out the bargain, that Waters 
would turn the tape over to 
federal prosecutors. Waters re- 
portedly wanted then police 
commissioner Joseph M. Jordan 
to be informed of the tape and to 
intercede in his behalf with Suf- 
folk District. Attorney Newman 
A. Flanagan. Jordan reportedly 
Newton refused even to listen to the tape, 

Marshall's Shopping Ctr: much less call Flanagan. 
ao Waters then carried out his 
_ threat: he says he got in touch 
Sith tae Shope with Assistant US Attorney Oli- 
331 State Rd. ver C. Mitchell Jr., a prosecutor 
who specializes in drug cases and 
Walpole ae has built a strong reputation 
bt ee Was! gon St. within the Roxbury antidrug 
762.3345 ct 3133 828-4 community. Waters told federal 
Foxboro Seated Squat investigators that he had routine- 
ly paid off as many as 20 


Bradlee’s Plaza a to Heartland Rte. 6) ; : ; 
16 policemen, including ranking of- 


ae St 

Natick Riga, hawe/Ames Plaza ficers, with bribes ranging from 
Sherwood Plaza $50 to $10,000. Waters also ar- 
ph ranged for his. daughter Jestine to 
get the tape he says he made of 
Vest and turn it over to an FBI 
agent. 

On January 28, 1985, Waters 
was sentenced to eight to 10 years 
in Cedar Junction prison, in 
Walpole, for shooting Tarantino. 
But Waters was not taken to 
Walpole; he went straight into 
federal custody while federal 
agents investigated his allega- 


COME TO HPy-a7\-e\cleh]-ap0'\- boda] ete) | (oan TE tliat he hed bribed pale. 
DR. TOM? BOOK REVOLUTION. COME FOLLOW OUR men, including Vest 
OMS CONTINUING ADVENTURES AT alive. before 6 federal altos 


FOR : : jury on the Waters charges,’ in 
COMICS July 1985, prosecutors granted 
U him immunity — except from the 


T-SHIRTS perjury charges. But Vest denied 
] j to the grand jury that his voice 
POSTERS had been recorded on the 13- 
; minute Waters tape. That denial 
; ? . brought Vest his third perjury 
charge when the federal grand 
jury voted indictments last De- 
cember. Vest was immediately 
suspended without pay. At the 
same time, Waters was charged 
with conspiracy for attempting to 
fix his criminal case in the Taran- 
tino shooting. Waters pleaded 
guilty to that charge last March 
and was sentenced to three years 
in prison, to be served concur- 
rently with his sentence for 
‘ shooting Tarantino. Tarantino, 
who has repeatedly refused to be 
interviewed, has never been 
charged with any offense. 

It appears likely that Vest 
would never have been indicted 
had it not been for the tape 
Waters made. But US District 
Court Judge Robert E. Keeton 
ruled in May that Waters had 
made the tape illegally and that 
the prosecution can not use the 
tape against Vest unless he takes 
the witness stand in his own 
defense. Prosecutor Robinson is 
appealing that ruling to the US 
Court of Appeals. While that 
issue is pending, the indictment 
charging Vest with perjury for 
denying that his voice appears on 
the tape has been set aside. If the 
prosecution wins its appeal and 
can use the tape, that charge will 
be tried separately. Robinson has 
said in court that other Boston 
policemen — who were not 
named — are willing to testify 
that the voice on the tape is 
Vest's. 

In July Waters resolved what 
was perhaps his biggest problem. 
For though he may have been 
careful to pay off Boston police- 
men to remain in business, the 
annual ritual of filing federal 


PLENTY OF } SUPERHERO UNIVERSE VII pee cere spose 

FREE PARKING " j 5262 Washington St. Waters pleaded guilty to three 

_ ACCESSIBLE TO § West Roxbury, MA for $520,000 in income for 1982, 
+4 THET & : . 


617-327-2400 ag $520,000 for 1983, and $450,000 
NEAR RT. 1 for 1984. Waters was given six 
4 months in prison, to be served 


: —~ gal after his sentence for shooting 
eaten Tarantino. 0 
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Gay Games II: 
A show of community 
ability and pride 


by Neil Miller 
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AN FRANCISCO — With its hoopla, 
high spirits, and serious intent, it was 
a lot like the 1984 Los Angeles 
Olympics. At the opening ceremonies 
- at San Francisco's Kezar Stadium, where the 
49ers used to play, there were balloons and 
baton twirlers, marching bands from five 
US cities, a cannon belching out smoke in 
four colors that mixed with the fog of a 
damp, cold San Francisco summer day, and 
an old biplane that made a pass around the 
stadium trailing a banner reading 
WELCOME TO GAY GAMES II, 
TRIUMPH IN ’86. The Australians — in 
Ries vi bush hats, blue shirts, and kangaroo-hide 
A lest of strength: boots — ee the — of a5 to “% 
strains of “Waltzing Matilda.” In the wee 
er mre that followed cerwes a series of cultural 
events (including a band concert featuring a 
trapeze artist at Davies aetanen Hall, San 
Continued on page 4 
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PHOTOS BY MARK MORELL! 


PAPER PUSHERS 


We get no kick from 
champagne, but from reams of 
virgin paper, displays of 
multicolored felt-tip pens, and 
stashes of crisp manilla 
folders. We do not take our 
gum erasers lightly. 

We drove past Staples, the 
new discount stationery store 
on Soldiers Field Road, many 
times before our first plunge, 
the better to anticipate our 


exploration of this terra 


incognita of discount paper 
products. Finally, on an 
autumnal day that brought 
back memories of marbled 
black-and-white composition 
books, we entered. 

Staples is a Lechmere, a 
Bradlees, a Zayre of stationery 
and office supplies, with many 
items for 50 percent off list. 
Office furniture, software, 


‘computer forms, and printing 
,supplies. Duplicating services 
(three cents per copy), 
business machines, and even 
office food — Mr. Coffee 
supplies, Oreos, Pepperidge 
Farm goldfish, everything you 
need to throw an impromptu 
office party, including Pepto- 
Bismal, aspirin, and Rolaids. 
Our beloved Uniball pens, 
$1.29 list, were $6.99 a dozen. 
Six dozen classic no. 2 pencils 
were $3.49. Liquid Paper, that 
great corrector of Freudian 
slips, was 45 percent off list, 


and 100 “Hello My Name Is” 
labels cost a mere $2.29. 
There were stupid products, 
too (Executive Ash Tray), silly 
products (Softkwik, “the 
original finger moisturizer’), 
bold stamps (RUSH, 
APPROVED, CONFIDENTIAL, 
URGENT) to add new 
assertiveness to your 
correspondence, luscious 
ivory-laid Southworth paper, 
and — be still my heart — an 
entire aisle of Post-it notes in 
various colors and sizes. We 
even found boxes of classic 


red-border Dennison mailing 
labels — four-by-two-and-a- 
half, 30 for 89 cents — just the 
sort of thing that Mr. Chips 
would use as a title label on his 
black-and-white composition 
books. And what's good 
enough for Mr. Chips is good 
enough for us. 

Staples, 1660 Soldiers Field 
Road, Brighton (next to 
Martignetti’s Liquors). Open 
Monday through Friday from 7 
a.m. to 9 p.m. and on Saturday 
from 9 a.m. to 5 p.m. 
Telephone: 254-3351. 


ALMOST-FREE LUNCH 


The floor is scuffed, the 
tables don’t match, and the 
only plant in the place is 
anemic-looking. But as my 
father, a practical man, once 
said, “You can’t eat 
atmosphere.” What you can 
eat at Steve’s Kitchen, in 
Allston, is simple food, much 
of it Greek, for rock-bottom 
prices. The no-frills service 
(diners pay at the counter) is 
friendly, folksy, and, well, 
Greek, as are the proprietors, 
the Stamos family. 

The portions are hearty. An 
order of the moussaka dinner 
brings a succulent four-by- 
five-inch portion with a light 
custardy top, pilaf, chickpeas 
simmered in tomato sauce, 
bread and butter, and coffee or 
tea, all for $3.50. The gyro 
platter — a large fresh pita 
with slices of gyro (grilled 
meat) topped with tzatziki (a 
cucumber and yogurt dip), 
plus a generous serving of 


Greek salad — lettuce, purple 
cabbage, olives, green pepper, 
tomatoes, feta — costs $2.95. 
Homemade beef stew is $2.25, 
roast lamb with pilaf and 
vegetables is $4.15, a cold plate 
— tomato stuffed with tuna or 
chicken salad, accompanied by 
coleslaw, potato salad, bread 
and butter, and coffee or tea — 
is $3.50. Two eggs any style, 
with toast, homefries, and 
coffee is an unbeatable $1.20, 
and the superduper challah 
Frerich toast with maple syrup, 
served all day, is $2.75. 

A word of caution: if you 
arrive at Steve's in a suit, the 

ars — students, truckers, 

neighborhood folks — will 
regard you as a Martian émigré. 

Steve's Kitchen, 120 Harvard 
Avenue, Allston, near Brighton 
Avenue. Operi weekdays and 
Saturdays from 6:30 a.m. to 
9:30 p.m., and on Sundays and 
holidays from 7 a.m. to 9 p.m. 
No phone. 
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FREE WHEELING 








This simple little booklet can 
save you big bucks and 
copious aggravation. Pick up a 
copy before you even think of 
putting a car into the Combat 
Zone of Boston traffic. 

Car-Free in Boston, hot off 
the presses in its 5th edition, 
gets you just about anywhere 
you'd want to go in 
Massachusetts. It could 
eliminate the expense and 
anxiety of maintaining a car, 
the frustration of being 
ticketed and towed, and the 
enraging likelihood of being 
dented by yahoos and yelled 
at by cretans. Even if you're 
nuts enough to consider 
putting a car into Boston 
traffic, Car-Free can help 


modify your madness, and — 
who knows? — eventually 
affect a cure. 

Cambridge transportation 
consultant and Car-Free editor 
Gordon Lewin conceived this 
“user's guide to public 
transportation” during his 
student days at Berkeley 
during the ’70s. It provides 
clear, detailed info on the T, 
trains, buses, ferries, bikes, 
taxis, car rentals, and limos 
throughout the Bay State, 
enabling readers to understand 
and use public transit. There 
are detailed route maps, 
scheduling data, and 
descriptions of hundreds of 
historical, recreational, and 
cultural sites with easy-to- 












follow instructions for 
reaching them sans car. Car- 
Free also lists other commonly 
visited destinations — 
colleges, hospitals, museums, 
theaters, shopping centers — 
and explains how to transport 
oneself with ease. 

The book was put together 
by the non-profit Association 
for Public Transportation, a 

of citizens who actually 
ride the T. It is a true people’s 
guide. 

Car-Free in Boston, The 
Guide to Public Transportation 
in Greater Boston and New 
England, 5th edition 
(Association for Public 
Transportation, 1986) is 
available at local bookstores 
and newsstands, or by sending 
$3.95 plus $1 postage and 
handling to APT, PO Box 192, 
Cambridge, MA 02238. 





RUSH 
JOB 





A performance by the 
Boston Symphony Orchestra 
in the splendid setting of 
Symphony Hall is a putting- 
on-your-top-hat kind of 

ience, with ticket prices 
to match. But the steep entry 
fee — not to mention the 
necessity of long-range 
planning — is no reason to 
miss the experience of a BSO 


‘concert, as long as you're 


willing to stand in line for rush 
seats. 

The BSO sets aside 170 
second-balcony seats for the 
Friday-afternoon concerts and 


170 seats scattered throughout 


the house for Saturday night's 
performance. These rush seats 
cost $5.50 and are available 
Fridays at 9 a.m. for that 
afternoon's performance and 
after 5 p.m. on Saturday for 
that night's gala. 

The October 3 BSO concert 
at 2 p.m. features Mahler's 
Symphony No. 2 (no concert 
October 4), the October 11 
concert includes the world 
premiere of Liberson’s Drala, 





Beethoven's Piano Concerto 
No. 3, with Mitsuko. Uchida, 
and Ravel's Valses nobles et 
sentimentales and La valse. 








Both concerts are conducted by 
Seiji Ozawa. 

For more information, call 
266-1492. 

















by Lynda Morgenroth 
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Irregular ice cream? Sure, and just like with irrepular towels, 
you can get a great deal on it. Ben and Jerry’s sells its ‘ seconds” 
— raisinless Dastardly Mash, Heath Bar Crunch that’s a bit 
heavy on the Heath — for 99 cents a pint fresh from the freezer 
at the flagship store in Burlington, Vermont . . . Fatty fruit? Watch 
out for those coconuts. In an average piece of coc. .ut, :wo 
inches square, there are 15.9 grams of fat... In a search for the 
leanest beef, the Washington DC based consumer group Center 
for Science in the Public Interest found that Burger Kit.y’s 
Whopper contained 20.1 percent fat; McDonald's Quar! 2>r 
Pounder was 20.2 percent fat, and the fat content ot a 
comparable Wendy’s burger was 20.6 percent. Accordin:: to the 
National Live Stock and Meat Board, a hamburger mad: at home 
from regular ground beef (70 to 75 percent fat before co: king) is 
19.8 percent fat after being broiled . . . Just as you do a: \ our 
neighborhood fast-food spot you pull up to the window. Here, 
though, ordering a Quarter Pounder would be 1 big mistake. 
We're talking about Frank Givens Funeral Ho1 e's respects “to 
go” service. Pull up to the window, drop your condole vc card in 
the slot, and pay your last respects at the viewing window where 
the deceased is displayed in a casket tilted at a 45-degrec angle. 
You never have to leave your car. Since 1971 Frank Givens 
Funeral Home, of Detroit, has provided this service. The viewing 
window is open until 1:00 a.m. Givens commented, “It’s just the 
same as a drive-in bank.” 





® 


Annual college costs (tuition, room, and board) increased by 6 
percent this fall. At Bennington College in Bennington, Vermont, 
the fixed costs for the 1986-’87 academic year total $16,950. On 
the other end of the scale, a student who commutes to a public 
college can expect to pay a total of $1337. The average cost of a 
four-year private college is now $10,199. 


* 


In order to remain in their communities, approximately 1.2 
million elderly Americans depend on assistance from famiiy and 
friends. The National Center for Health Services Research and 
Health Care Technology Assessment (NCHSR) reports that these 
1.2 million elderly require 2.2 million people to care for and help 
them. Daughters (29 percent) and wives (23 percent) make up the 
majority of caregivers. One third of the caregivers are themselves 
elderly . .. The Massachusetts Department of Food and 
Agriculture participated in the haylift to relieve sections of the 
southern US that have been drought-stricken since last spring. 
Maryland, Virginia, North and South Carolina, and Georgia have 
been aided by approximately 95 Massachusetts farmers who 
donated more than 42,000 bales of hay and by approximately 81 
individuals who donated money to purchase hay to send south. 
Three-fourths of the donated hay was delivered by 45 
Massachusetts truckers who donated their services. Natural relief 
did come, though too much and too late from Hurricane 
Charlie. 

Sf 


News from the national automile: the National Automobile 
Dealers Association reports that, though California has the most 
new-car dealerships, Florida’s car dealers make the most money. 
The 830 dealerships in the Sunshine State average $19.5 million 
annually in sales. Arizona follows, moneywise, with 210 
dealerships but only $16.3 million in annual sales, which puts it 
in third place. 

¢ 


The most popular men on television are, in descending order, 
Bill Cosby, Michael J. Fox, and Bruce Willis (based on viewer 
familiarity popularity ratings) . . . It’s that time of year again; 
thanks to the National Examiner we have reliable predictions for 
happenings in the coming year. Don’t worry about the fate of the 


-United States Football League: Wheel of Fortune hostess Vanna 


White is going to rescue the league by refereeing their games 
wearing only (barely) a bikini. Bill Cosby, who will be named the 
new US ambassador to South Africa, will straighten out the 
entire apartheid mess, and Reaganomics will continue if Nancy 
Reagan is successful in winning the presidency. She'll announce 
her plans for the 1988 election this year. Finally, it’s reassuring to 
know that the terrorist attack that will be attempted on the New 
York subway system will be foiled when the would-be terrorists 
will be assaulted by muggers who will sell the terrorists’ 
weapons and explosives for drugs. So, we can all relax. 

— Marianne McEvoy 
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by Neil Miller 


Continued from page 1 
Francisco's version of Symphony 
Hall) and the games themselves 
— softball and soccer, javelin and 
discus throwing, wrestling, 
power lifting, and more. Among 
the participants were NCAA 
swimmers and divers, nationally 
ranked sprinters, and evena . 
former LA Dodger outfielder. 
Official referees were on hand to 
judge track and field, swimming, 
and most other competitions. 
But there was plenty to 
distinguish the Gay Games from 
other large athletic events. At the 
opening ceremonies, traditional 
gay “camp” sensibility put in an 
appearance: the New Orleans 
contingent tossed necklaces of 
fake pearls into the crowd; two 
men dressed up as nuns claimed 
to represent the Virgin Islands. 
Japan was represented by a mock 
Japanese tourist with camera in 
tow. Participants obviously 
couldn't resist poking fun at the 
“straight” Olympics — and at 
themselves as well. On the more 
serious side, there was an effort 
on the part of the organizers to 
de-emphasize competition: 
everyone was eligible to 
participate in the games, 
regardless of athletic skill. And 
there was the sense of being 
engaged in a political event as 
well as an athletic one: all 
participants took the oath “‘to 
uphold the principles of 
athletics” but also “to celebrate 
the strength and unity of our 
community.” The political nature 
of the games was also evident in 
the torch-lighting ceremony: the 
flame was carried to the podium 
by a relay of “senior” gay 
community activists (all in their 
60s and 70s) and blazed out of a 
large pink triangle — the insignia 
homosexuals were forced to wear 
in Nazi concentration camps. 
From August 9 to 17, some 3500 
athletes from 37 states and 17 
countries participated in the Gay 
Olympics, officially known as the 
Gay Games II. Most participants 
came from the US, and most of 
the Americans were from 
California. (Among the 
international competitors were 
155 from Canada, 72 from 
Australia, and 23 from France; a 
team from Berkeley, California, 
represented Managua, 
Nicaragua.) There were 123 
participants from Massachusetts, 
including three volleyball teams, 
softball, bowling, and billiards 
teams, power lifters, swimmers, 
wrestlers, and golfers. Men 
outnumbered women by almost 
two to one, but organizers 
stressed that more women were 
present (1370) this time around 
than were present in total — male 
and female — at the first Gay 
Games, in 1982. 

The Gay Games were the 
brainchild of Tom Waddell, a San 
Francisco gay physician who, as a 
US Army captain, competed in 
the decathlon at the Mexico City 
Olympics, in 1968. During those 
games Waddell showed his first 
signs of Olympic activism, siding 
with black athletes against what 
they contended was 
discrimination on the part of the 
US Olympic Committee. In 1981 
Waddell became chairman of San 








Francisco Arts & Athletics, a 





nonprofit corporation that was 
set up to organize the first Gay 
Olympic Games for that city in 
August 1982. But the US Olympic 
Committee barred the 
organization from using the word 
“Olympic” on the grounds that it 
has exclusive trademark rights to 
the term. (The Olympic 
Committee has not challenged 
the use of “Olympic” in any 
number of other events, 
however, from the Crab Cooking 
Olympics to the Police, Rat, and 
Canine pen In 1982 the 
Olympic Committee filed a 
federal civil suit against the Gay 
Games organizers; the issue is 
currently in litigation. 

The US Olympic Committee 
was not the only the mainstream 
organization to take a 
disparaging view of the Gay 
Games. No large corporate 
sponsors bankrolled the 
competition, a common means of 
financing similar events. 
According to Gay Games 
executive director Shawn Kelly, 
the $750,000 raised to put on the 
games came strictly from the 
grassroots: community 
fundraisers, contributions from 
individuals and small businesses, 
and athletes’ fees ($20 per event 
per person). Not that the Games’ 
organizers hadn't tried to get 
major corporate sponsorship. 
“No one believed we could pull it 
off,” said Kelly. “They thought it 
was too risky. Now we've done it. 
We have 3500 athietes here. Now, 
where are the donors?” 

The gay communities within 
various cities also worked hard to 
bring their athletes to the games. 
The Sacramento, California, gay 
community raised $26,000 selling 
tacos and running bingo games in 
order to dress each of its 365 
competing athletes in flashy red 
sweatsuits imprinted with a logo 
of the state capitol. The Boston 
men’s volleyball team sold raffle 
tickets to pay for its uniforms and 
persuaded a local bar to hold a 
fundraiser to pay the expenses for 
its coach to come to the games. 
But lack of money clearly kept 
down participation from states 
east of the Mississippi. For 
example, a Boston lesbian soccer 
team was unable to raise the 
airfare necessary to travel to and 
from San Francisco and had to 
forgo the trip. 

The games were widely 
viewed as a morale-building 
antidote to AIDS and recent gay 
political setbacks, such as the US 
Supreme Court decision 
upholding sodomy laws. The 
presence of so many athletes 
from around the world provided 
a needed boost to San Francisco's 

gay community; the bars in the 
Castro Street area, some of which 
showed videos of the day’s 
competitions, were packed in the 
evenings, which they hadn't been 
since the AIDS epidemic reached 
its height a few years ago. San 
Francisco once again appeared to 
be the center of the gay world. 
And the games themselves 
seemed to provide proof that 
AIDS was not the defining fact of 
gay life. “We're intelligent, we're 
active, we are healthy people, we 
are caring people, and we are 
proud of who we are,” intoned 
opening-day mistress of 
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Affirming ritual: in thé age of AIDS, the Games provi 
much-needed positive event. 





leda 















ceremonies Rita Mae Brown, 
author of Rubyfruit Jungle and 
High Hearts. 

Still, the specter of AIDS hung 
over the games. An Australian 
swimmer who had been the best 
athlete at the 1982 competition, 
returning home with eight gold 
medals, and a Canadian 
swimmer who had won four gold 
medals that year, had both died 
of AIDS in the interim. During 
the week of competition, San 
Francisco Chronicle columnist 
Herb Caen reported that one of 
the major organizers of the 
Games was “seriously ailing,” 
presumably because of AIDS. An 
advertisement placed in the 
Sentinel, a local gay weekly, by 
the San Francisco AIDS 
Foundation offered safe-sex 
guidelines and cautioned male 
athletes and visitors to 
“remember that we are in the 
midst of a deadly sexually- 
transmitted epidemic. No one 
wants to see a world-wide 
increase in the cases of AIDS asa 
legacy of such a positive and 
healthy occasion. . . . Please don’t 
have unsafe sex while you are 
here.” 

As a statement about being gay 
in the 80s, the Games went far 
beyond the issue of AIDS, 
however. They demonstrated 
that as gay culture comes more 
into its own, its lifestyles and 
values increasingly come to 
mirror those of mainstream 
society. After all, what could be 
more mainstream for men than 
the use of sports as a basis for 
identity and community? In the 
case of gay men, at least, the 
Games could be seen as a 
persuasive symbol of the 
assimilation of yesterday’s 
“sissies” into the American way. 

* * * 

When Unni Shelton, a 47-year- 
old grandmother and Sacramento 
realtor, was growing up in 
Norway, she was a member of 
that country’s track-and-field 
team. She competed throughout 
Europe in the javelin, discus, and 
shot-put, and she held the 
Norwegian women’s record for 
the leather hammer. Then 
Shelton’s life changed 
significantly. In 1965 she moved 
to the US, married, had children; 
later she came out as a lesbian. 
She didn’t throw a javelin for 25 
years. It was the Gay Games that 
brought her out of retirement. 

Shelton picked up the javelin 
again out of “nostalgia,” she said. 
“I wouldn't have had the 
opportunity to throw the javelin 
if the games didn’t exist,” she 
said. In fact, she didn’t even get a 
chance to practice. She wasn’t 
able to find a javelin in 
Sacramento; local sporting-goods 
stores were out of stock, she said. 

There were as many reasons 
why people came to the Gay 
Games as there were participants. 
In most cases nostalgia had less 
to do with it than gay pride. 
Debbie Randall, who was 

hawking beer at Kezar Stadium 
on opening day (all profits went 
toward paying expenses for the 
Games) came from Auckland, 
New Zealand, specifically to 
volunteer at the games and to 
attend the West Coast Women’s 








Competitive edge: javelin medalist Unni Shelton 





Music Festival. “In New Zealand 











we have gay softball and 
basketball but no competitions 
like this one,” she said. “It isa 
chance to celebrate our strength 
and community.” For Annie 
Boiteaux, who came from Paris to 
play on the French women’s 
volleyball team, it was “fantastic 
to see so many gay and lesbian 
athletes in one place.” 

Beyond the celebratory nature 
of the event, why specifically gay 
games? For some it was a matter 
of proving a community’s worth. 
“In the future, distinctions 
between gays and nongays will 
be irrelevant,” contended 
founder Waddell in his opening 
speech. “But for the time being, 
with these games we will serve 
notice that we are fully vested 
citizens of the world.” Tim 
Ramacciotti, a junior at 
UMass/Amherst and an NCAA- 
ranked diver, sounded a similar 
theme. To him the games 
represented positive proof “that 
we are just as athletic as anyone 
else.” Andrew Wicker, a Boston 
social worker for the AIDS Action 
Committee and a member of the 
Boston volleyball team, said 
competition was an important 
“affirming ritual” for the 
community. “I found my eyes 
filling up with tears at the 
opening ceremony,” he said. 
“The only gay rituals I have been 
to lately are memorial services 
[for those who've died of AIDS].” 

Others cited as a rationale for 
the games a response to what 
executive director Kelly called the 
“antigay atmosphere of 
American sports culture.” The 
Boston gay men’s volleyball 
team, for example, competes in 
the nongay Yankee Volleyball 
League but remains in the closet 
to the teams it plays against. 
Bernard Turner, who heads the 
gay San Francisco Track and 
Field Club, said that when his 
team first began to compete at 
mainstream track meets the 
athletes encountered hostility. 
Turner — who is ranked 11th 
nationally in his age division for 
the 100-meter dash, a 
competition for which he won.a 
gold medal at this year’s Gay 
Games — adds, however, that 
“after you start winning, they 
start to respect you.” But at the 
Gay Games, he said, you don’t 
have to fight for acceptance, “you 
can be yourself.” For others, 
especially those in professional 
sports, discrimination has been 
more blatant. Former Los 
Angeles Dodger outfielder Glenn 
Burke said that when the 
Dodgers first heard rumors that 
he was gay they put pressure on 
him to get married. When he 
refused the club traded him to the 
Oakland A’s; that was in 1978. A 
year later he retired, a victim, he 
contended, of the difficulties gay 
athletes have of being open in 
professional sports. At the Gay 
Games he regained the limelight 
for a moment, competing in 
softball and basketball for San 
Francisco teams. 

Yet there was another, more 
visionary reason for the Games, 
namely, a desire to create a new, 
noncompetitive atmosphere very 
different from that of traditional 
sports. Director Kelly (who 
participated in the Games in 
















































Pushing boundaries: for many people, athletics is a new 


outlet for expression. 











tennis) asserted that encouraging 
participation without 
competition was “a major part of 
what we are trying to do. Too 
often amateur athletics is just 
preparatory to professional 
athletics. Our games are much 
more in the spirit of true amateur 
athletics.” Said Amherst diver 
Ramaccioti (who won a silver 
medal for the three-meter dive) 
“The mood here is personal best 
and not cutthroat competition.” 
Jeff Pike, aswimmer and 
volleyball player who organized 
the Boston contingent, noted that 
a former roommate of his 
participated in the first Games, in 
1982. “He was not a very good 
runner,” said Pike. “He came in 
last. But he got a standing ovation 
at the Games. When he came 
home, his feet didn’t touch the 
ground for months.” Said Boston 
power lifter and gold-medal 
winner Marie Acacia, “The 
difference between the national 
competitions I have been in and 
this [the Gay Games] is that in 
here everyone cheered for 
everyone. The other lifters were 
cheering for me just as loud as the 
audience. In the national meets 
there is some cheering between 
teammates, some cheering if it is 
a good lift, it you look good up 
there. But everyone isn’t behind 
you as they were here.” 

But entrenched habits of 
competition die hard, especially 
when you are giving out gold, 
silver, and bronze medals (hung 
on lavender ribbons) at the end of 
each day. Pike noted that “some 
very skilled athletes think that 
opening the Games up to 
everyone drags the level of 
activity down. It is a tricky thing. 
There are winners and losers in 
sports. You may be creating a 
new elite, the winners, and a new 
minority, the losers.” Still, there 
was some attempt to give some of 
the better athletes a chance to 
compete against one another. 
Sports such as volleyball had A 
and B divisions; and there were 
trial heats in swimming, diving, 
and some track-and-field events. 
And of course there were some 
who carried competitiveness to 
an extreme. One Boston 
volleyball player couldn’t help 
talking about “smashing their 
[the opposition’s] face in.” 

For Ramacciotti the contest 
wasn’t between gay and gay. 
Rather, it was between the Gay 
Games and other events and a 
matter of gay sports gaining the 
legitimacy he feels they deserve. 
“There are times at these games 
that are showing up times at 
other events,” he said. “It is 
awesome.” 

Feelings of competitiveness 
proved resilient in Unni Shelton, 
too, 25 years after she had thrown 
her last javelin. In Norway her 
best distance had been 37 or 38 
meters (more than 110 feet). In 
San Francisco, with her blond 
hair, striking Nordic features, 
strong stature, and javelin 
making her appear like a figure 
out of a Wagner opera, Shelton’s 
first throw out of six was a 
respectable 79 feet. “T’ll make 
100, you watch,” she said. Then, 
when another woman (in a 
different age division) made 81, 
Shelton’s reaction was automatic: 








Photos by Steve Savage 


“She got me by two!” 
Unfortunately, the blustery San 
Francisco weather played havoc 
with Shelton’s next throws, and 
she failed to match her initial 
score. She left the field looking 
dispirited but came back smiling 
at the award ceremonies an hour 
later. As it turned out, she was the 
only competitor for the javelin 
throw in the the 45-to-49-year- 
old age group. She left with a 
gold medal, just as in the old 
days. 

* * * 

The San Francisco City College 
gym was alive with the sounds of 
men’s volleyball — whisties 
blowing, the cheers of team 
partisans, the hollow thump of 
hands slapping against the ball. 
In one of the four courts in action, 
the volleys were coming fast and 
furiously as Boston faced off 
against a tough Seattle team. 
Boston was dressed in white 
jerseys with green lettering and 
blue shorts; Seattle wore shirts of 
white and gray and new-wave 
shorts. Both teams were tense; 
there was no smiling, no 
fraternizing across the net. “Will 
you please pay attention!” Boston 
captain Brian Sarr snapped at the 
referee after one questionable 
call. The Boston’s team’s lesbian 








coach, in pink sweater and tights, 
the only woman on the floor, 
cheered her team on with “Good 
job, c’mon guys.” Seattle looked 
mean; after each goal its players 
gave one another a 
congratulatory punch in the arm. 
When the more genteel 
Bostonians scored, they slapped 
hands. In the end Boston 
prevailed by a narrow 11-9. 

Boston, Cambridge, and 
Provincetown teams were among 
the 50 men’s and women’s 
volleyball teams that took part in 
the Gay Games. The popularity 
of volleyball is a good example of 
the gay-sports subculture that has 
been emerging in recent years. 
There are some 140 gay 
volleyball teams nationwide, 
including groups in cities not 
-known for active and visible gay 
communities, such as Tampa, 
Syracuse, and Edmonton, in 
Alberta, Canada. The Boston 
team was organized in 1982 for 
the first Gay Games and has been 
playing ever since. The Boston 
team recently participated in 
small competitions in Baltimore, 
New York, Montreal, and New 
Orleans, and there was even a 
national tournament held in 
Chicago on Memorial Day 
weekend. 

There is an increasing interest 
in other sports as well. Boston 
boasts both a gay men’s and a 
lesbian softball league, and there 
is a “World Series” of gay 
softball, sponsored by the North 
American Gay Amateur Athletic 
Association. The International 
Gay Bowling Organization boasts 
more than 20,000 members. In 
California there are gay tennis 
leagues and tournaments up and 
down the state. 

Gay sports are beginning to 
play a socializing role for many 
lesbians and gay men, inculcating 
in participants values and a sense 
of community, just as team sports 
do for athletes in high school, 








Continued on page 22 
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Why grade school shrinks to fit our memories 


by Susan Buchsbaum 


y elementary school has finally stopped 
M shrinking. I noticed this with a jolt the other 

day when I passed by the brick building in 
Newton and, for once, didn’t marvel at its size. For years 
I'd gauged my growth against the school’s diminishing 
presence: as the water fountains, the desks, the chairs, 
the building itself slowly reduced themselves to 
doll-house proportions, I felt I was moving on, becoming 
something. The smaller the school, the larger I loomed. 
But now the place simply stood still, serving less as a 
measure of where I was going and more as a memory of 
where I'd come from. I went inside, through the once 
massive green doors I'd guarded as a safety, down the 
corridor, past the pink (girl) and blue (boy) bathrooms 
and into what was once my first-grade classroom. 

The letters of the alphabet, in script and print, still 
border the top of the chalky green blackboards. In this 
room I once read a book in which appeared the sentence 
“The bears had had enough.” The two “hads” frustrated 
me, side’by side; I thought it was a mistake. My teacher 
wrote the sentence on the board and read the line aloud, 
stressing the sense by jumping off the first “had” and 
landing, hard, on the second. I did the same, and 
suddenly meaning sprang to life. My heart jumped like a 
jack-in-the-box popping its lid: understanding, I dis- 
covered, derived from emphasis, inflection. 

We stood up behind our seats, here, if we had to go to 
the bathroom. When Miss Hopkins saw us she nodded 
to indicate that we could leave the room. One day Lisa 
Brown wet her pants because she stood and stood while 
the teacher entered a lesson on the blackboard; Miss 
Hopkins never saw her until it was too late. Rules, I 
concluded, were meant to be broken. | talked to my 
“neighbor” when we were supposed to be working in 
silence. For punishment I was sent out to the hall, where 
I'd crawl into cubbyholes and sit behind coats, 


pretending they were curtains about to part and usher 
me on stage. I planned to be an actress when I grew up. 

Mr. Doherty, the janitor, knew about this. I had told 
him because, when he passed me in the hall, wheeling a 
giant metal bucket, he’d worried I might suffocate 
behind the clothes. Mr. Doherty, I thought, was married 
to our principal, Miss Doherty; otherwise why would 
they have the same name? Miss Doherty was old and 
stout and gray and hated my dog, Jimmy, who always 
tried to enter the school building. Mr. Doherty was old 
and thin and gray, and loved the animal; on particularly 
cold and snowy days he'd try to bring the dog inside the 
boiler room so that his fur could dry. But Miss Doherty 
always intervened, and out the shivering beast would 
go. Unable to comprehend Miss Doherty’s dislike for my 
pet, I decided he represented a threat to her position: the 
day that Mr. Doherty succeeded in bringing Jimmy into 
the boiler room, Miss Doherty would become the janitor 
and Mr. Doherty would be free to rule the school. 

My second-grade teacher also liked Jimmy; in fact, she 
seemed to like him even more than she liked me. Mrs. 
Badger had wiry red hair, like Brillo turned rusty after 
too much pot-scrubbing. She wore it pulled high in a 
bun covered by a net like the ones the waitresses wore at 
Brigham’s. She never relaxed her shoulders and told us 
that good posture reflected an upright state of mind. She 
also told us that her two sons took out the garbage, 
without having to be told, every Tuesday evening. | 
thought she must have very, very good sons. I wondered 
what it would be like to have Mrs. Badger for a mother, 
but here my imagination failed me. 

Mrs. Badger’s favorite color was green, and she called 
her students “hon.” “Hon,” she would ask me, when | 
returned from a vacation or sick absence, “how is the 
dog? I haven’t seen him lately.” Her voice never grew 
excited or angry; she rarely frowned or smiled. Balance, 


she explained, while she had us practice walking with 
books atop our heads, was important in life. One day she 
taught us that homonyms were words that sounded 
alike, but were spelled differently — words like 
“caught” and “cot.” When I told her the words didn’t 
sound alike to me, she explained politely, but firmly, 
that I was wrong. The woman believed in herself; she 
just failed to communicate why. So that several years 
later, when she died of cancer, all 1 could wonder about 
was whether or not her sons still took out the garbage. 

My third-grade teacher didn’t have any sons, or even 
a husband; she had something far more exotic: Miss 
Keating lived in a castle, surrounded by a moat, filled 
with fire-breathing dragons. At least that’s what she told 
us, and I believed her even as I knew it couldn’t be true. 
Miss Keating was round and jolly with pink cheeks and 
dark curly hair, and in her classroom I could say 
whatever I wanted. Although I learned, too late, not to 
call her a hypocrite. This I did one morning shortly after 
I'd discovered the word and Miss Keating had 
threatened for the hundredth time to pull down some 
boy’s pants and spank him right then and there in the 
middle of the classroom. I always waited expectantly for 
this scene that never occurred. Finally I had the language 
with which to communicate my disappointment. “You 
hypocrite!” I cried. Before I knew it she was at my side, 
pulling me from my chair to the center of the room, 
vowing to hold true.to her word by exposing my behind 
to the frantically excited class. Gripping the desk, | 
wouldn’t budge until she abandoned her pursuit. “For 
now,” she warned. During the lunch hour my older 
sister sewed my undershirt to my underpants. Language 
had its limits, I concluded; timing was essential. 

Fourth grade took place upstairs in this elementary 
school. Here the water fountains stand several inches 
higher than those on the floor below. Desks and chairs 
accommodate slightly larger forms. Miss Horn was my 
teacher, although Miss Richmond taught reading. Miss 
Horn was limber and wiry and moved quickly; she wore 
tennis shoes. She was the oldest young woman I'd ever 
seen, old because her cropped hair. was as white as the 
chalk she used to draw Viking ships on the blackboard. 
For a hobby she collected big black antique cars that she 
kept in the garage at her home somewhere in the 
country. Every day she drove a yellow jeep to school. 
Miss Horn didn’t believe in rubbers, neither did I. Rain, 
she said, was just water. Once, when the art teacher 
pounded my clay ashtray back into a ball because it 
wasn’t “art,” Miss Horn let -me stay after school to make 
another one for the kiln. Art, she said, was anything that 
gave me pleasure. When she had us make papier-maché 
volcanoes that “erupted” with gunpowder, I thought 
that was art; and when she taught us Peter, Paul and 
Mary songs, I thought that was art too. 

Miss Richmond laughed like an audience in uproar. 
She was Jewish, wore a star around her neck, and taught 
Hebrew school after she taught us; she also ran a library 
in Israel, in the summers. When I wrote a story all about 
my scuffed brown shoes, she told me the tale was 
wonderful. A scuffed shoe, she said, could be as 
important as I wanted it to be. All things, she added, 
were as important as you made them. I figured, when 
she died suddenly, in a car crash on the way to the 
airport to meet her fiancé, that if I didn’t think her death 
mattered, it wouldn't. | felt betrayed: Miss Richmond 
hadn't told me that sometimes the importance of things 
would lie beyond my control. 

Miss Doherty taught fifth grade, and it was difficult to 
hear what she had to say. She spoke in a whisper; she 
also spoke from a great height, since, especially if you 
included her hair, she was very tall. She had red hair, the 
color of Mrs. Badger’s, but Miss Doherty’s hair was 
perfectly arranged, like That Girl's, with not a strand out 
of place. When Miss Doherty wanted to emphasize a 
point she never raised her voice; instead, she fixed you 
with her eyes. They were oval, grayish-green, and she 
thought they were compelling. When the principal came 
in to tell Miss Doherty that Martin Luther King had been 
killed, she cupped her hand to her mouth and 
whispered, “Oh no.” Then she whispered the news to all 
of us. For weeks after that she tiptoed about so much 
that when I think of Martin Luther King I think of quiet. 
When I think about anything that happened that year, I 
think of quiet. 

Except for my own noise. Kenny Bryant wrote my 
name down on the list of students who had talked while 
Miss Doherty was out of the room. Those students, she 
announced on her return, would not receive their class 
pictures at the end of the day. Class pictures functioned 
something like baseball cards; if you didn’t have them, 
you couldn’t trade them. I told Miss Doherty that | 
hadn't talked, but she didn’t believe me. Resolving that 
if I couldn’t have the pictures, than at least I'd see them, 
I crept back into the classroom after school, opened Miss 
Doherty's desk drawer, and took a look at myself. When 
Miss Doherty unexpectedly returned and caught me in 
the act, her whispers knew no bounds. She whispered to 
my father, who told me that two wrongs didn’t make a 
right. A few weeks later, hating the woman, I whispered 
an apology. 

On the last day of school Miss Doherty called me over 
to her car as she was about to drive away. She was 
moving to California. Fixing me with those eyes, 
reducing her whisper to a murmur, she took my hand 
and said, I think, “good-bye.” Then she tightened her 
grip; with surprise I realized that behind the whisper lay 
a person who wanted to feel she mattered to me. 
Suddenly I was sad and didn’t know what to say. “I will 
always remember your voice,” I told her. To myself | 
resolved that whispering was no way to communicate. 

My sixth-grade teacher threw temper tantrums. Loud, 
unfocused rantings that bound me to my seat in 
fascination. One day Mr. Quinn broke Peter Medoff's 
hockey stick; slowly, yell by yell, he ripped the wood to 
Continued on page 14 
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Jeremy Alliger, Director 
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“The originality and invention offered had no equal on any stage. . .” 
— Boston Herald 


OCT 3, 4 
JACOB’S PILLOW ARTISTS 


World Premieres by Ralph Lemon, Victoria Marks and the team of 
Ishmael Houston-Jones and Fred Holland. 8pm, 

Boston Shakespeare Theater. $10 (Dance Umbrella members 
$8.50) 


OCT 18 
TRISHA BROWN 


“One of the most important forces in contemporary dance.” 
Boston premiere of ‘Lateral Pass,’’ music by Peter Zummo, 
visuals by Nancy Graves. 8pm, Opera House. $16.50/14.50/12.50 
(Dance Umbrella members $14/12/10) aad 


OCT 24, 25 
LAURA KNOTT DANCE COMPANY “i aNLLER 
is\a 


World Premiere. 8pm, 

Joy of Movement Studio Theater, 

536 Mass. Ave., Cambridge. 

$7 (Dance Umbrella members, students and seniors $6) 


NOV 7,8 

ANNE TERESA de KEERSMAEKER 

The controversial Belgian choreographef who has taken Europe 
by storm. Boston premiere of ‘Rosas Danst Rosas."’ Co- 
presented by NuArts. 8pm, Northeastern University, Alumni Hall. 
$14.50/12 (Dance Umbrella members, students and seniors 
$12.50/10) 


NOV 14, 15 
BEBE MILLER 


Two World Premieres. Co-presented by the Brattle Theatre. 


RALPH LEMON 
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Location and ticket prices to be announced. 


CHARGE BY PHONE: 


492-7578 DEC 5,6 
DANCE COLLECTIVE 
THIS SEASON IS FUNDED IN PART BY THE “Knocking Heads,” 5 new collaborations with an impressive 
MASSACHUSETTS COUNCIL ON THE ARTS group of the most exciting contemporary composers and 
AND HUMANITIES, A STATE AGENCY, AND THE musicians. 8pm, Boston Shakespeare Theater. $10 (Dance 
NEW ENGLAND FOUNDATION FOR THE ARTS. Umbrella members, students and seniors $8.50) 














Jeremy Alliger, Director 


ga DANCE UMBRELLA 


“The finest events of the season." — Boston Globe 
“. . . earning high marks for adventuresome programming.’ — Boston Herald 





°S WHAT YOU * A 15% discount to every event (over 30 events per year to choose from) 
yy BAY FORA * Free subscription to the all-new Dance Umbrella newsletter 
e Advance notice to events 
$25 MEMBERSHIP: ® Priority seating 


«. . . and lots morell! 





. i MA 02139 
15 Sellers Street, Cambridge JOIN NOW ; 
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City State Zip 

Payment Method: © Check (payable to Dance Umbrella) CHARGE YOUR 
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Travel expands the mind and loosens 
the bowels. 

— Dr. Sherwood L. Gorbach, 

writing in the New England Journal of 

Medicine. 


o doubt there is a price to pay. 
N And there is also the personal 

cost of travel. But no one should 
let these concerns pre-empt a little 
adventure that will be long remembered, 
if not dined out on. 

The news is brimming with trip- 
abroad cancellations. Bookings to US 
national parks, Disney World, and even 
Cleveland are up. Europeans, particular- 
ly the British, are jeering over what they 
see as a paucity of upper-lip fortitude this 
side of the Atlantic. Clearly, many 
Americans are staying home this year. 
But for the shrewd traveler, the drop in 
overseas departures could mean savings 
on flights and accommodations despite 
worsening dollar-exchange rates. 

But why London or Paris? Western 
Europe is likely to be around and 
accessible for a while yet. For much less 
money, you can visit more obscure but 
exotic places that may end up slipping off 
the tourist track, as Kabul, Vientiane, and 
Phnom Penh have done, for political and 
other reasons. 

This gives rise to various questions: 
what exactly do you take to countries the 
names of which you probably won't even 
be able to pronounce? How safe is yak 
butter? What does one drink when it’s 
108 degrees in India and too hot for 
boiled tea? Why are there no bath-tub 
stoppers in the Third World and how 
does one cope? Why aren't international 
drivers’ licenses honored on Bali? And 
why is there a risk of being crushed by 
five tons of zucchini on Uganda Airways 
passenger flights? 

And people shouldn’t be afraid to ask. 
It’s most often the sort of things we take 
for granted and can pick up at any 
drugstore and use every morning that are 
unavailable in the place you happen to 
be spending a month. (By the time you 
learn the Amharic word for Q-tip you 
realize there aren’t any for sale in 
Ethiopia.) 

A fastidious French colleague of mine 
in Kenya was never shy about asking 
what he needed for a quick trip to 
neighboring Somalia or elsewhere. By 
his convincingly manic manner and his 
detailed questions about sanitary condi- 
tions and availability of wine and water, 
one would never have imagined he had 
gamely covered the fall of Saigon and the 
Soviet invasion of Afghanistan. Once, on 
a trip to Dar es Salaam, the capital of 
hard-currency-poor Tanzania, he sent a 
panicked telex to his Nairobi office that 
he had forgotten his tooth brush and 
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Tips for traveling the Third World 


by Barry Shlachter 


none was available in the Indian Ocean 
port city. He later sent a message to his 
office, which doubtlessly was in a 
quandary since there were then no direct 
air links between Nairobi and Dar to 
carry people or brushes, that a kindly 
diplomat had come to his rescue with the 
appropriate prophylactic apparatus. 
There are a few things that become 
apparent, when you touch down in the 


Third World. 

One. No matter what precautions you 
take, you are going to suffer the local 
version of Delhi Belly, Tehran Tummy, 
or Montezuma’s Revenge. 

Two. Expect the unexpected even if 
you can’t prepare for it. This way, when 
the unexpected occurs, your shock won't 
be as great and you will run less risk of 
falling into a catatonic hysteria in an 


unfamiliar place — the worst kind of 
catatonic hysteria. 

Little comforts like a cold shower or a 
hot bath take on an exaggerated im- 
portance after a day in the heat and dust. 
But one thing you can count on is that 
gadgets in budget Third World hostelries 
don’t work like they do at home. Shower 
heads are invariably clogged with the 
spray going in all directions but toward 














New in Kenmore Square 


ROYAL THAI 
CUISINE — 
Classical Thai 

and Vietnamese food 
Open 7 days a week 

262-7388 
645 Beacon St. Boston MA 02215 


FOOD 











AUTHENTIC THAI 


379 Cambridge St. Allston 783-2434 
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Ta Chien 


900 Beacon St., Boston 











WE DELIVER 





247-3666 
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de France Award 


BOCAGE 
FRANCAIS 


72 Bigelow Avenue, 
Watertown 
923-1210 


myo 


Monday 
through 
Saturday, 
6:00 - 10:30 p.m. 


featuring 

fine French Cuisine 
and a selected 
liquor and wine list 


RETAIL TAKE OUT FOR THE GOURMET 
823 Main Street, Cambridge, MA 02139 497-7200 
Wednesday thru Saturday 


5pm - ee 
LUNCH, DINNER AND CATERED EVENTS 








7 days, 6 p.m. - 9:30 p.m. 
Charge $2.50 within 2 miles 











Dinner 7 days 11:90 am. -mldalgt 
































= _ MANDARIN EO 1 HOUSE, 


ANDARIN SZECHUAN CUISINE 


: Mandarin Beefsteak, General Chow's Chlehee with Walnut, and sliced 


Featuring Semosnens Entrees: 


“* Chicken sauteed with no and Scallion in Wine Sauce, Hunan Veal ... 


elious A 
Scallion Pancake, Teriyaki c Beefsteak Boneleee Spare Ribs, and Peking 


- and me... ac more. 


Hours: 
Tues.-Thurs., 11:30 a.m.-9:30 p.m. Fri. & Sat., open until 10:30 p.m. 
Tues.-Sat., Lunch 11:30 a.m. -2:30 p.m. Sun., 3 p.m.-9:30 p.m. 
22 Union St. 
Newton 
527-3841 


1584 Main St. 
8. Weymouth 
331-2212 


























you, so you should always carry a safety 
pin to poke clean the tiny outlets. 

But you'd rather have a psyche- 
soothing bath? And there’s no device to 
keep the water from running out of the 
tub? Well, you've discovered the chronic 
stopper famine afflicting countless 
African and Asian countries. (In many 
cases, popular demand accounts for the 
absence of stoppers. Some peoples, 
notably Indonesians, Pakistanis, and 
Indians squat in their bathtubs and douse 
themselves with a small bucket of water 
filled from the tap, and thereby avoid 
sitting in a foot of filthy water.) 

Over the years I’ve tried to improvise 
with everything, from a piece of plastic to 
sticking the heel of my foot in the drain. 
I finally discovered two solutions. Either 
carry a universal bath stopper, common- 
ly found at hardware stores in this 
country, or a squash ball, which does the 
job nicely and can be used for its 
intended purpose as well. Moreover, the 
incongruous-looking black ball in a 
white tub is less likely to be forgotten 
than the stopper you've lugged along all 
the way from North America. 

There are countries, like Kenya, India, 
Thailand, Singapore, Seychelles, and 
Indonesia, where you can buy all the 
soap and shampoo and other toiletry 
articles you might require, though not 
necessarily familiar brands. Then there 
are places, even next door to the above, 
where you have to come prepared with 
everything, including dinner. | spent a 
week driving around Uganda last year 
with a changirig collection of live 
chickens. Excellent spaghetti is found 
almost anywhere in Somalia, but the 
coffee is undrinkable, and sometimes 
only one locale in the capital, 
Mogadishu, sells beer — Heineken at $5 
a bottle. Across the disputed border in 
Ethiopia, the coffee is superb and local 
beer and wine, including champagne, in 
good supply, while the northern half of 
the country is going hungry. 

The pampered White House press 
corps came out to India in the mid 70's 
with a lengthy list of do’s and don’t’s, 
including “don’t imbibe the local beers.” 
Although Indian beers are sometimes 
laced with glycerin to prolong their shelf 
life, they are perfectly safe if not found 
flat, and they nicely accompany tandoori, 
the subcontinental barbecue. Some 
brews are inexplicably named for fowl — 
Kingfisher, Golden Eagle, Pink Pelican. 

A refreshing, riskless drink in many a 
Third World country is plain soda water. 
Leave some for a tingling rinse after 
tooth brushing. In India and Pakistan, 
with the squeeze of lemon, it becomes a 
nimbu soda pani. Ice can be dangerous 
except in the swankier hotels. 


down in a first-class Indian restaurant is a 
sort of yogurt shake called Jassi. This is 
taken sweet or salty and can be flavored 
with mango. A Magnum photographer 
named Steve McCurry, on a long Na- 
tional Geographic assignment in Paki- 
stan’s arid Baluchistan region, which 
includes Jacobabad, the world’s hottest 
spot, would periodically surface at my 
Islamabad home. I would find him 
leaning over our kitchen sink rapidly 
snarfing Alfonso mangoes chased by 
chilled milk. To the diplaced 
Philadelphian, that confirmed his return 
to civilization. 

McCurry, more so than many col- 
leagues, is an expert on hard travel. I am 
sure he still holds the record for the most 
treks into Afghanistan with the rugged 
mujahedin resistance fighters — nine. 
Except for camera equipment, he travels 
Spartan. And some packables serve him 
both personally and professionally. He 
carries. a lightweight, Mylar “space 
blanket” for protection during a cold 
snap. The silvery quilt serves as a re- 
flector or backdrop for taking portrait 
shots in the field. “It can also be used in 
the rain as a tarp over your head while 
you're walking or if you're sleeping in a 
forest, over some branches.” 

1 always try to fly light, knowing there 
will be times when I will have to shlep 
my suitcase and equipment long dis- 
tances myself — or will be using airlines 
or airports not known for their care and 
handling of luggage. It’s always 
preferable to drag everything on board 
despite the security-check hassle. This 
saves you waiting time later at baggage 
claim, which can run 60 minutes or 
longer in Lusaka or Monrovia and gets 
you to the customs check ahead of the 
crush. 

The most practical piece of luggage is 
the backpack. Not only is a pack easy to 
carry but the sight of it also tends to repel 
parasitic porters who are never satisfied 
with the tip offered. The drawback of 
backpacks is that hotel-desk clerks often 
view their owners as room-bill-jumping 
vagabonds and refuse you a bed or 
demand advance payment. The solution 
is a pack with a concealed frame and a 
zippered back that hides the padded 
straps. Several manufacturers now 
produce them; they range in price from 
$90 to $210. Recreational Equipment, 
a Seattle-based consumers’ cooperative 
specializing in mountaineering and 
camping equipment, offers two hardy 
models, as does Harvard Student Agen- 
cies, in Cambridge. 

There is nothing more handy than a 
Swiss Army knife. And I don’t mean one 
of those fat jobs with a foldable place 
setting and piano tuning fork, but a 





basics, two blades, can ‘and cap openers, 
screwdriver, corkscrew, tweezer, tooth- 
pick, and wire stripper. REI calls its 
version the “Mountaineer,” and it’s a 
bargain at $12.95. In Switzerland the 
same one cost me $22. 

At a hardware store you pick up a 
three-piece metal-drawer lock to secure 
various things in your hotel room. But 
always keep your passport, money, and 
travelers checks on your person. Some 
people wear a pouch with a strap around 
their neck and under their shirt. L.L. Bean 
sells a handsome leather money belt that 
doesn’t look like one. 

By the same token, I would not 
recommend a camera bag that resembles 
one, especially one emblazoned with the 
brand names NIKON or YASHICA in 
bright yellow. Those are the first to get 
purloined. Find something old, even 
shabby, but comfortable to carry. Line 
the bottom with a one-and-a-half-inch- 
thick piece of foam to protect your 
equipment from drops. All the better if 
you can fasten the top with a lock, since a 
quick hand can grab a lens or camera 
while you're being jostled in a crowded 
bazaar. 

If you wear expensive clothes, you 
could easily end up a mugger’s victim. 


these days, and pith helmets can bring 
back unwelcome memories of col- 
onialism. (But in New Delhi’s Connaught 
Market they can be bought as cheap 
souvenirs. And sturdy, insignia-less pith 
helmets from Ethiopia’s disbanded im- 
perial guard can be haggled for in the 
Merkato of Addis Ababa, reputedly the 
world’s largest open-air market.) 

Just how much to drag along is a 
matter of personal choice. A proponent 
of the minimalist school of travel is 
Fergus Bordewich, who writes on foreign 
affairs for the Atlantic and the New 
York Times Magazine and who has ex- 
plored the outback of Iran, Turkey, East 
Africa, India, and China. However, his is 
not always a happy tale. 

“My object in traveling in remote and 
out-of-the-way places is to absorb all I 
can of the indigenous culture and to ac- 
commodate myself to it. Part of the 
purpose is to change oneself and not 
protect oneself from change, don’t you 
think?” 

Bordewich, who foregoes most medical 
precautions, always gets what doctors 
call acute traveler's diarrhea. “It’s part of 
the price you pay for traveling in the 
Third World. I also have had typhoid, 
amoebic colitis, and hepatitis. | took 
malaria pills on my last trip because it 
was Africa. But other than that, no special 
medicine is worth the trouble. I adjust 
myself to the fact that 1 am going to be 
sick for a couple of weeks. Illness and the 
lack of protection that people live with 
make the Third World real.” 

On the other hand McCurry tries to 
come prepared for as many medical 
contingencies as he can. He dutifully 
gets all his shots and packs a bulging 
first-aid kit. 

“I remember to bring paper surgical 
tape. Once in Afghanistan | fell on a 
stone walking up a small stream and got 
cut very badly. It closed the wound. I 
always carry pain killers, just in case I get 
injured in some remote place. I don’! 
think I have ever taken them myself, but 
I have given them to people who have 
been wounded in Afghanistan and the 
Philippines.” 

One thing McCurry says he has used 
on himself is insect repellent, finding 
effective Eddie Bauer's Yukon Insect 
Formula and Cutters Deep Woods Off. 

Mort Rosenblum, former managing 
editor of the International Herald Trib- 
une and currently a Paris-based special 
correspondent for AP, has a “three- 
pronged” cure for treating diarrhea 
which he claims to have perfected during 
assignments in central Africa and the Far 
East. “What you need is a good general- 
spectrum stomach antibiotic and some- 
thing to plug you up, like Lomotil. If it 

Continued on page 14 
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Public eye 
Image maker 


Look! Up in the sky! 
It’s — Mayo Kaan? 


by Francis Toohey 


obody loves circus 

strongmen better than 

red-blooded American 
boys — like I was in the early ‘60s 
— do. Girls of that time played 
with Colorforms, read Casper the 
Ghost comics, and struggled to 
master the electric-bulb wonders 
of Kenner toy ovens. Girls baked 
tiny cupcakes with a hundred- 
watt bulb and actually felt ac- 
complished when they served 
them to their Chatty Cathy dolls. 
Yuk! We boys loved Superman. 
Especially we boys who wore 
glasses like those donned by the 
DC-comic-book hero’s alter ego, 
newspaper reporter Clark Kent. 
Nobody adored a circus strong- 
man more than us wimps. The 
fantasy that somehow, someday, 
we would whip off our glasses 
with the same abandon as some 
old maid cutting loose in a Ford 
Mustang commercial, to rise a 
muscle-bound, caped champion 


ever put to the test of our juvenile 
morality, always emerged 
triumphantly as a shining Good 
Example. He remained a-geutle- 
man, even as bullets bounced off 
his chest. These days, to a 33- 
year-old (still in glasses) in a 
world oppressed by thugs such as 
Margaret Thatcher and Rambo, 
Superman couldn’t seem more 
gone if he’d taken the phone off 
the hook in his arctic Fortress of 
Solitude. 

But that was before this 33- 
year-old (wearing contact lenses) 
traveled to Lynnfield, Massachu- 
setts, to meet Mayo Kaan. In his 
70s now, and proprietor of the 
House of Health, a family-run 
gym and spa, this softspoken, 
platitudinous example of physi- 
cal culture is the man who the 
original Superman was modeled 
after. It was Kaan’s physique, 
back in the ‘30s, that inspired 
Superman creators Jerry Seigel 


and Joe Shuster when they met 4 


The long-gone bathers who 


_nicknamed Kaan Superman 


would be eating their words now 
— that is, if any of those physical 
wrecks have survived to witness 
Kaan’s present golden age. Start- 
ing with his marriage to wife 
Gloria and a health club in the 
couple’s Winthrop home and 
moving through a gaggle of 
healthy, well-adjusted children, 
Kaan has moved up from a 
simple image of all-around fit- 
ness to the very picture of the 
perfect husband and _ father, 
citizen and businessman. Four of 
his grown kids work in the House 
of Health, along with Gloria, who 
teaches yoga classes at the spa. A 
son designed the premises. One 
daughter is the club’s publicist, as 
well as an exercise instructor and 
an accomplished ventriloquist. 
Another daughter teaches hyp- 
nosis. Kaan himself charges only 
$8 for a hands-on session of 
“naturopathic” adjustments and 
alignments — a sort of chiroprac- 
tic therapy that he avidly dem- 
onstrated upon the photographer 
and myself. While club members 
rhythmically beat away at Nauti- 
lus equipment downstairs, Kaan’s 
daughter Valerie enthusiastically 
displays her ventriloquist’s skills 
using her father as a dummy. 
“Peter Piper picked a peck of 
pickled peppers,” Kaan appears 
to chirp, as customers blithely 
pay him no mind. “We're a happy 
family,” chuckles the patriarch of 
so much profitable appeal. 

Being the stuff of so many kids’ 
dreams left Kaan with a re- 


for every other underdog geek- 
in-distress — now, that was liv- 
ing. 

Of course, we all grew older 
and went from Super comics to 


markably open mind. Of the 
astrology services and other 
fringe elements offered at the 
House of Health, Kaan explains, 
“You know, what! feel is this — a 


the man in an early health club at § 
Boston's old Hotel Statler. The § 
artist asked Kaan to pose for > 
various vignettes (for example, © 


GI Joe dolls during the Vietnam 
War, then on to Arnold Schwarz- 
enegger and, eventually, to Syl- 
vester Stallone. Yet none of these 
examples of punch-’em out pul- 
chritude ever satisfied the way 
one simple flying muscleman 
with a blue rinse in his hair did. 
Those gun-toting Mr. Universe- 
winning narcissists lacked the 
nobility that Superman embod- 
ied as he leaped over tali build- 
ings with a single bound and as- 
tounded us by never abusing his 
X-ray vision by looking through 
ladies’ skirts and blouses. 
The Man of Steel, when- 


jumping off buildings, lifting 
weights), took his sketches with 
him, and soon afterward Super- 
man landed on Earth’s news- 
stands from the planet Krypton. 
Ever since that day, Mayo Kaan 
says, the sky’s been the only limit 
to his life. 

Reminiscing among his gallery 
of framed photographs in the 
House of Health’s lounge, a 
somewhat portly Kaan explains “I 
thought they were kidding me — 
you know how it is. I don’t like 
anybody trying to make a fool of 
me, ‘cause I don’t try to do that to 
anybody. But Art Moger, who 


First stud: superman model Mayo Kaan 


was the representative of Warner 
Brothers in Boston at the time 
said, ‘Come on Mayo, they just 
want you to pose.’ I was a 
lifeguard at the time, also, so | 
thought they were trying to be 
funny,” Kaan admits, recalling 
the days before the Pumping Iron 
phenomenon when the resident 
muscleman of any summer beach 
was the object of catcalls and 
suspicious derision. “People 
ridiculed these things,” Kaan con- 
tinues, glancing around at the 


health bar and saunas that are his 
livelihood. “Just like I tell people 
that someday there'll be a cure 
for cancer. You know, I say that 
someday there'll be a cure for 
cancer but never for jealousy. I 
think people were jealous,” Kaan 
says of his outstanding youthful 
physique, “either because they 
didn’t know how I did it or they 
didn’t want to put the time and 
effort into it. Today it’s different. 
We all want to develop our 
bodies — and mentally, too.” 


person should know not a little 
bit but quite a bit about every- 
thing. This gives you a wider field 
for life. So I can appreciate these 
things. I’m glad that I did many 
things in my life, because today, 
when I see people with a dif- 
ferent approach to life, I can 
understand that. | would never, 
never belittle a person for being 
different. I’m 72, but I don’t care. 
I want to learn. 

“You know what I feel, too?” 
Kaan waxes contentedly. “If you 
don’t keep your mind activated, 

Continued on page 19 
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Restaurants 


Carreiro’s 


Prime dine 





31 Bradford Street, West End, Provincetown, 487-1811. Open daily 
from 7 a.m. to 9:30 p.m. Beer and wine. No credit cards or checks. 
Sidewalk-level access, crowded tables. 





by Robert Nadeau 


don’t generally review Cape 
I Cod restaurants because they 
change so from season to 
season. And the best year-round 
restaurants are the obvious 
purveyors of super-fresh lobsters, 
oysters, scallops, and flounders 
— all done simply and quickly. 
But I have followed the fortunes 
of the Provincetown Portuguese 
restaurants, which boast an inde- 
pendent school of seafood chefs 
with a lot to teach Boston fish 
restaurants if Boston fish 
restaurants would only learn. In 
Boston everything from the sea is 
either broiled or fried, unless it is 
burnt and sold as “blackened.” 
Although this situation is slowly 
liberalizing, I find it useful to do 
an annual review from 
Provincetown, where the Portu- 
guese cooks use sauce on their 
fish. In fact, they have at least 
three sauces: an herbal vinegar 
called vinho de alhos, a surreally 
spiced tomato sauce called molho 
comate, and a series of shellfish- 
and-pork tomato stews. Only the 
last is available around Boston, in 
such East Cambridge and Somer- 
ville venues as Casa Portugal, 
P.A. Seafood, and Sol Posto. 
This year the Portuguese sea- 
food scene in Provincetown is 
reeling from the retirement of the 
Cook family from Cookie’s Res- 
taurant, the West End landmark. 
Cookie’s has now been converted 
into an Italian-style café. Where 
are the historical-preservation 
groups when we need them? 
The food at Cookie’s always 
catered to its steady clientele of 
Provincetown fishing captains 
and crews. It was the official 


tavern of the fishing fleet for 
decades, and even in its most 
touristed summers its customers 
and suppliers were often.one and 
the same. Daily specials of little- 
known “trash-fish” were often 
fabulous discoveries. Cookie’s 
was probably the first place in 
New England to serve monkfish, 
wolf fish, and fresh tuna to 
paying customers. Monkfish was 
still “goosefish” then. The wolf 
fish was sold as “ocean catfish. 
And some of the customers had 
odd monikers, too. The squid 
stew was legendary. 

Carreiro’s Tips for Tops ‘n 
(“Tip of the Cape for tops in 
service”) has some of the old 
Cookie’s atmosphere and tone, 
though the food is far more 
predictable. Much of the menu is 
simply well-handled seafood, 
fried or broiled, with perfunctory 
side dishes and desserts, wel- 
comed by tourists and locals alike 
as cheap family food. This would 
be exceptional seafood in Boston, 
but it is one among many on the 
Cape. 

What's special is eight or nine 
Portuguese specialties, quite un- 
like anything found in Boston. 
Start with a cup of the kale soup 
($2). You've had kale soup 
before, perhaps, but never one as 
rich and mild as this. Carreiro’s 
makes it into a kind of Portu- 
guese minestrone, with small 
white beans and potatoes filling 
in the slightly sour quality of kale 
greens and the spiciness of 
linguica sausage. The clam 
chowder ($1.40 cup, $2.30 bowl) 
is a thickened version, but one 
unmistakably flavored with sea 









clams and pepper.. 
Portuguese mussels ($3.25) are 
a digger’s dozen of the biggest 


mussels I’ve ever seen, steamed 








up in a wine sauce with the usual 


garlic and an unusual, intriguing 


sourness. Good and gone quick- 
ly. 

Cavala em molho cru ($8.75) is 
a provocative dish. The basic 
item is fried mackerel. When was 


the last time you dared to fry 


mackerel? Well, the mackerel has 
to be fresh, and the frying process 
can’t add any more grease to the 
already oily fish. Even so, you'll 
want to cut the grease with 
something, and Provincetown 
cuisine supplies a vinegar-and- 
onion sauce that would curl 
Nixon’s hair. 

The more standard treatment 


for fried fish out here is lenguado 4 
frito e molho cozido ($8.75).a 


That's fried flounder with a heap 
of fresh tomato sauce. You3 
known it’s homemade because 
no can in the world could contain 
this explosive combination of 
tomatoes, onions, garlic, and 
cumin. The cumin is the secret; it 
seems to offset fish and tomato 
like no other spice. Carreiro’s 
version is milder than what I used 
to get at Cookie’s — milder even 
than the versions cooked up by 
Howard Mitchum, the leading 
gringo-boho exponent of Portu- 
guese molho who used to cook at 
several - Provincetown fish 
houses. But it still does the job, 
and would do the job in Boston if 
any of our restaurants would give 
it a chance. 

The house specialty is peixe 
assado ($9.75), flounder again, 
this time baked under the same 
molho, with a side order “stuf- 
fing” of sea clams, starch, onion, 
considerable hot pepper, and a 
mystery sweetener, probably 
wine. 

Our favorite dish, though, was 
caciola ($8.95), pronounced 
“casserla.” This is a pork-and- 
potato stew with a powerfully 
spiced tomato sauce. Loads of 
cumin, plenty of hot pepper, and 
a serious splash of vinegar are 
involved: The meat is stewed 
until tender and tasty as well- 
made chili. The general effect is 
like the pork-and-clam entrees of 
East Cambridge (and the Azores), 
but Carreiro’s really lays on the 


spice. This is served with all- 
American cranberry sauce, an 
obviously recently introduced, 
but logical, foil. 

We also plowed through a 


child’s order of fried clams 
($4.95). These are clam strips, and 
the best fried item of any kind 
I've had in about six months. This 
place fries like a dream. It’s an 
order for kids with an appetite, 
who also get French fries and a 
soft-serve ice cream for dessert. 

Trimmings. at Carreiro’s are 
old-fashioned. The bread basket 
is filled with hot, prebuttered, 
feather-light grilled rolls. Your 
starches are decent French fries, a 
“baked” potato prebuttered and 
wrapped in foil, and “saffron” 
rice with the taste of tumeric. The 
salad is large but dull, with 
iceberg lettuce, a freight-car 
tomato, and some crunch from 
cukes and onions. | 

Desserts are also old-fashion- 
ed; only the bread pudding 
($1.50), with spice and brandy, 
showed much flavor. Indian pud- 
ding ($1.50) is oversweetened 
with molasses, which becomes 
harsh in such high concentra- 
tions, despite a glob of soft-serve 
vanilla to cool it. Peach shortcake 
($1.50) is made with canned 
peaches. A soft-served hot-fudge 
sundae ~($1.95) was a better 
source of fat and sugar. Airy 






whipped cream on everything. 

Service really may be “tops ‘n.” 
Though the rule that you should 
never eat at any place called 
“Mom's” still holds, it does help 
if the waitresses look like moms. I 
have often eaten heartily at estab- 
lishments that hire the middle- 
aged waitress. It can bea sign that 
the food needs no come on or 
that it attracts the kind of tips an 

ienced server has sought 
out. The ladies at Carreiro’s 
handled our complicated orders 
with the same-level speed they 
use to handle unruly children or 
raucous tourists. 

Decor is reminiscent of 
Cookies’s in that it is crowded 
with the more authentic class of 
nautical junque. Nice mounted 
fish of the relevant species, ships’ 
wheels, harpoons, poles, paint- 
ings of old salts and pine pan- 
eling. Your eyes adjust and you 
can pick up the detail, which 
includes some plastic but also 
features models of a working 
trawler and a fishing cutter of the 
sailing days. The electric lanterns 
are mounted on  block-and- 
tackle, a cute idea. Cookie’s had 
photos of the working fleet. 
There will never be another 
Cookie’s. But someday I'll catch a 
whiff of molho tomate in Cam- 
bridge and it will all come back to 
me. 0 











CONVERTIBLE FUTON BEDS 
THE yrs 
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Z FRAMES 
om} FUTONS §$ 65-160 





$195-495 U 
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OPEN 
HOUSE: 
Wed., Sept. 10, 

6:30 pm and 
every Thars. at 
12:30 p= 














Graduate to a Travel Career ae 


TRAVEL 
EDUCATION 
CENTER 


Licensed by Mass Department of Education. Accredited Member of NATTS. 


Affiliated with 








SS. 


7 Reasons why you DAY COURSES: sept. 4, Oct. 23 
should call us! NIGHT COURSE: sepx. 16 
o Yeu want 8 new caress SATURDAY COURSE: October 18 
* You love travel 
104 Mt. Auburn Street 
nea Cambridge, MA 02138 
Bet ang Harvard Square 
¢ You want computer training 
+ You want professional instruction (617) 547-7750 
¢ You want placement assistance 
* 
Includes American Airlines Nashua, New Hampshire 
SABRE reservations training (603) 880-7200 











Raymond's has the fin- 
est Oriental carpets at 
the lowest aeere 


around. Come browse 
through rows. of thick, 
handmade Orientals 
from all over the world. 
Every size and shape, in 
rich, resonant colors. 











Raymond's imports the 
finest, genuine Oriental 
carpets and 100% wool 
reproductions with fifty 
years of father and son 
care and experience be- 
hind every beautiful 
carpet. 





by Pande Cameron 








90 Line 5/8 
Chinese 
8X10 $1410.00 
9x12 $1900.00 


120 Line 
Chinese 
4X6 $620.00 
6X9 $1390.00 
8X10 $2060.00 
9X12 $2780.00 








R MINCE 194) d’s 
CRA Onental Rug Retailers Association R 


Al Movsessian & Sons/315 Moody Strevet/Waltham, MA/899-2600 or 899-0727, Open Tuesday « 
Thursdav « Saturday, 9:30 - 3:00, Wednesday and Friday, 9:30 - 9:00 (Closed Sunday & Monday) 
Municipal parking at rear of store. MasterCard and VISA welcomed 
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“SKIPJACK’S seems — _ early success.” 
rt Nadeau 











JAPANESE CUISINE 


The one and only authentic 
Japanese restaurant. Already 
the talk of the town! 
Daily Luncheon Specials 
from *5.00 
Sushi Bar 
Japanese Music 
Reservations accepted for 4 or more. 


566-0200 


Lunch ¢ Dinner 


Tues.-Thurs. 11:00-3:00 pm, 5-10 pm 
Fri, & -—_ 10:30 pm 


308 Harvard Street 
(Coolidge Corner) 


Brookline Ample Parking in Rear 











ore 
oW ~ NOW YOU CAN SUSHI AT HOME 


NISHI 
SUSHI-EXPRESS 


Boston’s only Sushi 
Delivery Service 


FOR FREE DELIVERY WITHIN 35 MINUTES 
PHONE: (617) 254-0569 


Late night service at no extra C¢ 


YUR 


Featuring Soups, Maki-Su 
House Specials; and Part 


Chinese 
Food? 
Discover 


ARU— AKU 


Boston location temporarily closed. 
Watch for our new Grand Opening. 


You are invited to visit our Cambridge location 
at 149 Alewife Brook Parkway 
Luncheon Served Daily 
Ample Free Parking 
491-5377 
Also enjoy our Worcester restaurant 
featuring our two new lounges 
The Beachcomber and Tulips 
11 E. Central St. 

Centrum Exit 16 off 290 
792-1124 











As You Enter Feast Your Eyes 
on the Famous Hot Antipasto 
and the Fresh Hand-Made Pasta 
Being Prepared 


Voted one of Boston’s most popular restaurants. 
— Boston Globe Reader Poll 

















SPANISH, LATIN AMERICAN ( RESTAURANT 


Home of the Paella, baked lamb and Ceviche 


“Outstanding, super — BOSTON MAGAZINE 
“Best of Boston” 1983/1984 — BOSTON MAGAZINE 
Your hosts, Arturo and Jania warmly await your visit 


Ali major credit cards accepted. Reservations recommended. 
Serving imported and domestic beer, mixed drinks. 








LIVE ENTERTAINMENT NIGHTLY 
Hours: Dinner 5:30 - 11:30 
For reservations call 547-6300 
15 Springfield St., inman Square, Cambridge 





BIENVENIDOS! 


























A OPEN 
® 


Siam Garden 
Siamese Kitchen 


Free parking for dinner 
Beer, wine and cocktails 





NOW 

















45% Mt. Auburn St., Cambridge, MA 02138 Tel. 354-1718 











$2.00 OFF 
ANY LEATHER 


WATCHBAND 
WITH THIS AD 
Expires 9/23/86 


IF IT m 
WON'T TICK 


Discount Store 
Prices — 
Unmatched Service 


The Swiss Watchmaker 
58 Church Street, Cambridge * 864-1163 


SALES AND SERVICE ON ALL MAJOR BRANDS 
FOR NEARLY 40 YEARS 


MC/VISA/AMEX/DISC/CB/DC 








€L 
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1 Hammers C) Bamboo shades 

Cj Nails ZC) Picture hooks & wire 
0 Pliers C) Lamps 

C Paint supplies CJ Light bulbs 

C1 Pegboard C Hot plates 

OC) Shelving 02 Extension cords 

1 Sandpaper C1) Locks 

(1) Spackle CO) Keys 

C1) Contact paper C) Waste baskets 

C) Window shades 


























As ing of 
student services 


from 


A HARDWARE STORE AND MORE 


Validated Parking — University Place Garage 













26 BRATTLE ST. © CAMBRIDGE, MA © 876-6760 
































BOSTON COMPACT DISC 








b JFK St., Harvard Square 









Cambridge 576-2211 

















Classified 
Yes, it’s true, we 
guarantee it. We 
guarantee that if 

our ad in the For 

ale, Roommates, 
or many other 
categories has not 
accomplished the 
task after you've 
bought it in ad- 
vance for two con- 
ee weeks ... 
.we runnin 
it FREE. Not just 
for one more week, 
but until it works. 
All you have to do 
is call and tell us to 
rerun your ad. And 
we will ... FREE. 
Now that’s a 
guarantee, 


To charge your ad call 


Phosii 


267-1234 




















Heaven Futons Inc 

































7th HEAVEN FUTONS Inc 
830 Massachusetts Avenue 
Cambridge, MA 

ou Watoloytr0l81018) 
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CRIMSON 
TRAVEL 


New York —* 199 
Ottawa ~*229 
Montreal “~*199 


Packages include round-trip jet trom 
Boston, transfers_and accommodations. 


Airline Reservations 
& Ticketing Service! 
If you're traveling on 
any of these airlines: 


American ¢ El Ale KLM 
British Air ° Qantas ¢ Iberia 
Delta ¢ Air Canada ° TWA 
Eastern ° Lufthansa * USAir 
Swiss Air ¢ Icelandic ¢ Viasa 
United ¢ Pan Am ° Air India 
Piedmont ¢ Northwest ¢ Alitalia 
Aer Lingus ¢ New York Air 
World Airways * People Express 


Avoid long lines at the airport! 
Make your reservations 
and pick up your tickets at 
any one of our offices! 





EACH WAY R/T JET 
STERDAM. *2C 

INDON _*23¢ 

PARIS _*24¢ 


Rates vary with departure date 
and are plus tax 


PURCHASE YOUR EURAIL PASSES 
& HAVE YOUR PASSPORT 


_PHOTOS TAKEN AT CRIMSON : 


Phones attended 7 days a week! 
Open Monday-Saturday 


39 John F. Kennedy &t., 
Harvard Square — 
BOSTON — 2 Center Piaza 


_*299) 


RRP SR BR Ree Se ae 








(617) 742-8500 








Sit On, Sleep On, 
FUTON FURNITURE 


THIS. FUTON CONVERTIBLE 
$299 





Add comfort and convenience to your life this fall. 
Furnish your guest room, bedroom, living room or summer home 
with comfortable, affordable futons & convertible furniture. 
New Moon ts Boston's No.1 Resource for 
Futons and Futon Furniture 


932 Mass Ave, Cambridge 492-8262 
1393 Beacon St, Coolidge Comer, 
Brookline 566-1431 




















ISH 
SOFA BED 


: 


The most exciting 
product ever to hit the 
sleep sofa market 


Yes, they call it a “bed.” But your 
back knows better, doesn’t it? Put 
those morning aches to rest once and 
for all with our unique new Folding 
Comfort System. 

Made in the U.S.A., the F.C.S. 
consists of a sturdy, side-reinforced 
polyester flat with 15 stitched-in 
pockets. Simply slide an inexpensive 
utility-grade 1”x3” wood slat into each 
pocket (wood is not included, saving 
prohibitive shipping costs—available 
at any lumber yard for approx. under 
$10), and attach the F.C.S. to your 
sofa bed frame with its velcro straps. 
Lay your mattress on top and 
instantly feel the difference—the 
support and comfort of a full- 
thickness mattress with fold-up 


convenience. Now 
isn’t that a comfort- $9G 95 
ing thought? Plus $2.50 
shipping and handling 
FITS ANY FOLDING BED, NEW OR OLD. INSTALLS EASILY, PERMANENTLY. 








NG 
| P.O. Box 87, Lynn, MA 01903. 


C) | am interested. Please tell me more. 


C | have enclosed my check for Folding Comfort System(s) 


(Special: Buy Two for only $54.95) MA residents add 5% sales tax. 
| C) Please charge unitstomy () VISA () MasterCard 
| cars # Exp. date 
| Name Phone 

Address 


I City State Zip 


| | understand that if | am not completely satished, | may return my order within 14 
days for a complete refuhd. (Please allow 6-8 weeks for delivery.) 

















School 


Continued from page 6 

shreds. “Whose is this?” he 
shouted when he realized what 
he’d done. “I'll buy you 
another.” Mr. Quinn had a tic in 
his right eye and an amputated 
limb. He yelled at kids who 
spent time feeling sorry for 
themselves, and when he did, 
his tic twitched rapidly and his 
wooden arm flailed. Nothing, he 
said, should prevent us from go- 
ing after what we wanted. 

I was in love with Mr. Quinn. 
On snow days, when school was 
canceled, I’d trek there anyway, 
just in case he’d come in. He had 
us write a story describing 
ourselves, which I did, feature by 
feature. I concluded that I wasn’t 
very pretty. He was shocked. 
“Someday,” he told me, “you'll 
feel differently.” I told him he 
just felt that way because he liked 
me. And he told me that that’s 
what being pretty was all about. 
Mr. Quinn had been brought up 
Catholic, attending parochial 
schools and avoiding discussions 
about sex. He thought his mother 
should have explained to him 
why his older sister became 
moody every month, that that 
would have helped. I thought he 
should have explained to us what 
his mother failed to explain to 
him, because I had no idea what 
he was talking about. Until, soon 
after, I left elementary school, at 
which point the school began to 
shrink and I to develop. 0 


Travel 


Continued from page 9 

starts up and gets serious, you 
take activated charcoal tablets, 
which filter out the nasties.” 

My own approach is to take a 
Lomotil tablet as soon as I sense 
the first rumblings of the gut 
revolt, then drink a lot of (boiled) 
water, preferably mixed with a 
packet of flavored electrolytes or 
a pinch of plain table salt, 1/4 tsp. 
baking soda, and 1/2 tsp. sugar or 
honey, to prevent dehydration. I 
don’t eat anything other than 
poached eggs and dry toast for 
two days. Avoid all milk 
products. If it persists, and you 
are Starting to pound the wall in 
pain, see a doctor. Although 
many people do, it’s not wise to 
give yourself antibiotics since 
without tests you may be using 
the wrong sort for what specifi- 
cally ails you. Instead of simple 
traveler's trots, you could be 
suffering from  giardia, or 
amoebic or bacillary dysentery. 

According to federal law, 
Lomotil is a controlled substance 
and requires a prescription. It 
may enhance the wrong kind of 
effect from barbiturates, tranquil- 
izers, and alcohol. Some doctors 
still prescribe paregoric or other 
opiate derivatives to treat diar- 
rhea, but the Journal of American 
Medical Association warned last 
February that these preparations 
exacerbate bacillary dysentery. 
JAMA recommended bismuth 
subsalicylate, the ingredient of 
that chalky pink stuff called 
Pepto-Bismol, now available in 
chewable tablet form. Pepto- 
Bismol, however, is not for 
people allergic to aspirin and, 
according to the Physician and 
Sportsmedicine journal, “stools 
and tongue may turn black.” 

Malaria, widespread in many 
parts of the Third World, is no 
joke. Some forms, like cerebral 
malaria, are sometimes followed 
by kidney failure and are fatal by 
themselves. My African-reared, 
British-trained doctor in Nairobi 
recommended I take a weekly 
chloroquine tablet and, in areas 
where chloroquine-resistant 
strains of malaria flourish, a 
weekly dosage of Fansidar. There 
are side effects to both, but more 
people have adverse reactions to 
Fansidar. 

The trip can still be fun if one 

Continued on page 16 














YOU CAN DO ALOT MORE WITH MUSIC THAN YOU’RE DOING NOW! 


— Did you play an instrument in school? 
— Nomatter what your musical 


background is, these new 
computer music products will bring out your talents! 


| @ SYNTHESIZERS AND DRUM MACHINES 
| mio! @ COMPUTER SOFTWARE AND HARDWARE 
| wasn —@ SEQUENCERS, PROGRAMMERS 

| @ HOME RECORDING EQUIPMENT 


s MUSIC 


SL 




















USE YOUR COMMODORE 64! 
$34.95 MUSIC SHOP SOFTWARE 

SAVES15 Write music by pointing and clicking 

your joystick. 4 staffs at once. Play back 

any tempo or key. Print your score! 
$99.95 MUSIC SHOP WITH MIDI 

SAVESS5O Even better yet! Your Computer can 

now play any MIDI synthesizer! Perfect 

for the CZ101, with 4 different sounds at 

once! You can write with the keyboard! 

$99.96 MIDI INTERFACE FOR C64 

SAVES30 Required to use MIDI software and MIDI 

synthesizers with Commodore 64/128 

$89.95 EDITOR/LIBRARIAN FOR C2104 

SAVES10 Great for making your own CZ sounds! 


$64.95 SYNTECH MIDI STUDIO (SEQ) 
SAVES15 Best low cost MIDI sequencer! 








40-DAY SATISFACTION GUARANTEED 











WE HAVE MANY MORE PRODUCTS 
AVAILABLE. IF YOU DON'T SEE WHAT 
YOU WANT HERE, CALL US! 
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START YOUR COMPUTER MUSIC SYSTEM — © 
QO 
NEW! AMIGA AND ATARI sn] | $275 CASIOCZ104 sx: 3 
CALL FOR LATEST MUSIC PRODUCT INFORMATION PROFESSIONAL SYNTHESIZER SOUND, UP TO 4 UNIQUE E 
APPLE I SERIES Sale SOUNDS ATONCE, MIDI, PROGRAMMABLE PORTABLE, 
tects interface ...... sana $119 EASY TO USE — THE STANDARD — 
iC Interface............ 299 239 FREE AC ADAPTER & SHIPPING mm 
Pmnetiscmnienertiod. 149 107 : 
BOOKS ON MIDI, MIDI PRODUCTS = 
Yamaha DX Editors..... From 89.95 idj ed 
Casio CZiOPEaon:.... From-69.95 | | ° “Serena eae 8% 3 
Textures Sequencer. . ... 99 84 | | @ HowtoUnderstand& Program the DX7... 24.95 a 
uaeniene, Software... CALL! @ Synthesizer Technique............. .. 895 © 
Music Const. Set 79 «49 Send cost plus $1.50 postage and handling to - 
Srnertys of the Unicom (Seq) 295 260 the address below or call toll free to order. 
Mark of the Unicorn(Not) 495 445 
MAC Interfaces ........ From 75.00 | FUTURE MUSIC IS THE ONLY MUSIC STORE 
MAC Synth Editors... . .. From 40.00 | DEVOTED TQ C PUTER ENTHUSIASTS & 
IBM MUSIC SOFTWARE... .. CALL! HOME MUSICIAN 
KEYBOARD, SYNTH., ETC... . CALL! ——_—————— 
feos ee ie B 37 MASTERCARD AND VISA ACCEPTED 
Oe ce LL! i] 
DRUM MACHINES......... CALL! CALL 24 HRS. TOLL FREE! 
ATARI 800/130XE MIDISYSTEM CALL! 4 ™ 800- FO R. M | Di 











FUTURE MUSIC, 1465 Terminal Way. Mail Orders and Correspondence to: Box 1090, Reno, NV 89504. Nevada Call 702-826-MiIDI. Cust. Service 702-359-MIDI; 9-6 PDT 































FULL MEMBERSHIP INCLUDES: 










WSO Miia vitiee weetsite 


ADs HINES FIRST 


NAUTILUS TRAINING CENTER 


NAUTILUS: AEROBICS: MORE: 
phi ue ne ran. Exercycles, Rowing Ergs 


Olympic Weight Room Unlimited Free Classes Lockers, Showers, Saunas 
(46 classes per week) Physical Therapy Clinic 


Babysitting 
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Membership Rates: 
3 Months $139 
6 Months $239 
$339 












A MEMBERSHIP 


come in with a friend 
and both can join Fitness First for 3 months for a total 
of $139 (two people must join together.) 
This special is offered with coupon only expires 9/20/86 




















1200 84, FL. Dence Studio with FREE Clasese in. 
Aerebtes Monday 6:30 am, 4:25, 6:10, 7:00, 7:55, 8:45 
Tuesday 12:10, 4:25, 5:15, 7:00, 6:45 
Wednseday 6:30 am, 10:00 am, 4:25, 6:10, 
7:00, 7:55 


Friday 4:45, 6:35 
Saturday 9-00 am, 11:00 am, 4:40 
Sunday 11:00 am, 12:30, 4:00, 5:30, 7:00 





Stretch A Tone Saturdey 10 am 


Thursday 12:10, 4:25, 6:10, 7:00, 7:55, 8:45 SCHEDULE OF HOURS 


Tuesday 10:00 am- 10:00pm Friday 6:00 am - 9:00 pm 
Werkeut Monday 10:00 am, 5:15pm Friday 12:10, 5:40 ’ 7 <a mt 
Tuesday 6:10, 7:58 Saturday 12:00, 3:45 Wednesday 6:00 am = pm _ Saturday Pp 
—— 471 MASS. AVE. —- CALL.643-4300 
















Sunday 9:00 am - 8:00 pm 
Monday 6:00 am- 10:00pm Thursday 10:00 am - 10:00 pm 







































ARLINGTON CENTER 
a 


EXPIRES 9/2/86 
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Steppin’ Out? || Travel 


Check Auditions in The — 


Phoenix Classifieds Continued from page 14 
remembers that the malaria-car 


* , Phoenix rying anopheles mosquito feeds 

News Alone is Not Enough! (and snk The enc 
be tak 

W3C/1 104 GIVES YOU A RADIO MAGAZINE dine: api lier the trip. With 

BOSTON SUNDAY REVIEW 1s « fascinating summary of the past week URETHANE proper precautions — namely, 





16 

















the proper pills, application of a 
repellent, and sleeping in a 
Wholesale-Retail screened room — even places 
here on FM-104 Mattresses for bunks, like Zanzibar, where malaria is 
EVERY SUNDAY, 7AM-NOON benches, vans, sofas, seats, endemic, can be relatively safe. 

station wagons, boats, Some US embassies have doc- 
—_ ae 7 campers. Any shape or stze tors (even psychiatrists) but they 
Best-selling biographer Ann Sperber on the famed journalist's life and times. or ARGE you wait — rote Mange emai ao sea 
MEL KING ; . itching service ever, the local embassy or con- 
a explains why he wants to be congressman in the Eighth Stitching se = saree - ciliate vik’ wantin nth «ani 

: putable doctor. 

MY SWEDISH IVY IS CRYING 24x75 11.70 18.80 28.80 Aside from shots for yellow 
House plant care from Madeline Zadek of the Massachusetts Horticultural 30x75 12.15 23.50 35.25 fever, required for entry into 
Society. 39x75 15.10 30.55 45.65 many countries, it may be wise to 
PLUS: A preview of the Second Annual Boston Film Festival ... The Cosmic 48x75 20.25 37.50 56.40 get poked for hepatitis, tetanus, 
Muffin ... A look at divestment activities during Harvard's 350th Anniversary aia akan Sale encephalitis and meningitis, de- 
celebration ... Dr. Rick Herman ... Chef Robaire ... and the audio IQ test “You pending on where you're off to. 
Bet Your Years!” Gtx 1 28.05 _$1.70_ 75.55 Many countries no longer require 


104 it cholera vaccinations, which doc- 
NATIONAL FOAM |ianieeanne ‘ 
Many a Third World visit 
& RUBBER entails long and often painfully 
a0 theichar Sires! boring road or rail travel. It's too 
Boston Mass. 02210 bumpy to read, and if the person 
542-7982 next to you shares a common 
language you may hear his de- 
tailed but uneventful life story 
twice by the time you reach your 
destination. The form of relief 
recommended by both McCurry 
and Rosenblum is the miniatur- 
ized stereo cassette player. 
McCurry, takes along an extra 
one (in the event a mechanical 
malfunction occurs a two-week 
hike from the nearest duty-free 
shop), as well as a stock of 
batteries and tapes. 

“In Mauritania, there were 
very long Jeep rides and miles of 
blowing sand,” said Rosenblum 
of a 1985 West African assign- 
ment. “I had a cheese cloth 
shmata wrapped around my 
head to keep the dust out. The 
trick is to wrap it up tight, with 
your Walkman headphones in- 
side — you just leave the cord 
free — and you're set. You've got 
an electronic turban with Jerry 
Jeff Walker wailing away. It 
: , +S \ we 4. keeps your head straight.” 
Kathe, siege sete ke \\ ie \ ’ ; To avoid overloading myself, I 

' , \ ; ee don’t always bring a Walkman, 
mae eo emg , but I never leave behind m 

ao a vent ate ers a short-wave radio. Even if you pr 
potetihens hy “a not a news junkie you can suffer 


together for a wholesome day of 
exercise, free refreshments, live enter- severe withdrawal symptoms 
from being cut off from television 


tainment and cycling displays. Every- 
one who registers is eligible for prize and drive-time radio reports. 
drawings including: FUJI* touring With a few notable exceptions, 
bicycles, RHODEGEAR® accessories, o@& BENEFITS LOCAL CHARITIES like India and, more recently, the 
COUNTRY CYCLING TOURS® and What's more, every registration dollar stays in your community: Philippines, press freedom hasn’t 
ant baht: Mihi hake §=§ BACKROADS BICYCLE TOURING* Last year. local non-profit sponsors in the four host cities received been exactly embraced by the 
vacations, PUMA® cycling wear and over $93,000. Third World. And the superbly 
BELL® helmets. You'll also have the chance to meet Olympic Gold Join the celebration and get a free T-shirt! Mail in your Registra- edited English-language news- 
Medalist Mark Gorski! tion Form today. Complete details will be mailed to you! paper, the International Herald 
Participation (not competition ) is the goal of the GRAPE-NUTS* Seattle, WA—July 13 ¢ Minneapolis. MN—Jully 2 © New York. sale because of a severe foreign- 
Bike Festival. Last year, more than 13,000 people took part in the NY—August 17 ¢ Boston, MA—September 13 ¢ Washington. DC— exchange shortage in the place 
event—from age one to 91 . . . from one-speed cruisers to 15-speed = September 21 ¢ Los Angeles, CA—September 28 ¢ Tampa. FL— you are visiting. (In Tanzania 
touring bikes ... wearing everything from cutoffs to skin suits November 16 they were only on sale at Dar es 
This year, we want YOU to join the fun! Make a date with the GRAPE-NUTS* Bike Festival . .. mail your er ; AGIP Hotel 
@ SAFE, SCENIC ROUTE Registration Form today! aam’s otel, and on y 
You'll ride through a scenic, well-marshaled 25- to 35-mile route Fill out the form and mail it with registration fee to the address when nimble cleaners retrieved 
in each participating city. Plenty of rest stops and aid stations are shown here for your city*. IMPORTANT: Please be sure to make copies left aboard incoming 
along the way. Plus, you'll ride city streets and see sights you thought check payable to your local non-profit sponsor. Complete details— European flights.) 
you'd nen itiemn tien cintinhehiie including course map—will be mailed to you promptly. The best antidote to news 
re blackout is a small but sturdy 


REGISTRATION FORM radio (they run about $80 to $125) 


with a wave-guide for BBC, Voice 
War Nemec (peter) of America, and Armed Forces 
Radio. The latter transmits Na- 
Sur Kddvces ‘tional Public Radio's cleverly 
; Pm Ory produced All Things Considered 
City Zip Telephone program and AP, UPI, and NBC 
vi s Ww . 

Signature Date Signature of Parent or Legal Guardian (if under 18) radio newscasts, as well as live 
professional sports events. Some 

Advance Registration per person— $4.00 8 Day of event— $10.00 | | LE want my tricnds to ride! Please send me additional registration forms P " 
radios come with an external 
Endorsed by In signing this release, | (we ) acknowledge that | (we ) understand the intent thereof, and I (we) hereby agree and antenna wire which you can 


will absolve and hold harmless: GENERAL FOODS* CORPORATION, BICYCLING* Magazine and any other parties z 
throw out your hotel window for 
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connected with this event in any way, singly or collectively, from and against any blame and liability for any injury, 
misadventure, harm, loss, inconvenience or damage hereby suffered or sustained as a result of participation in the z= better rece tion 
GRAPE-NUTS* Bike Festival or any activities associated herewith. | (we) also hereby consent to and permit emergency } P ’ x 

After surmounting whatever 


HEALTH treatment in the event of injury or iliness. 
All pre-ride activities begin at 6:30 a.m. and all rides start at 8 a.m. on September 13. challenge the Third World 
throws in your way, you may be 


Although thas sa 
Tapalimanes Please mail registration by September 10, 1986; make check or money order payable to: 
rvcmory of your BOSTON AREA BIKE COALITION faced with a reentry problem on 


pane PO. Box 1015 arrival in the United States, ad- 
7 | 61 7-491 -RIDE Kendall Square Branch vises McCurry. “I always take 
Cambridge, MA 02142 along a couple of quarters so | can 

= make calls as soon as | get off the 
plane. Have you ever tried to get 


change in a busy American air- 
port?” 0 
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GOETHE 
INSTITUTE 


GERMAN 
LANGUAGE 
COURSES 


A wide variety of courses, 
inning through advanced 


is in Boston and Germany. 


LENDING LIBRARY 


For more information call:262-6050 














Open House — September 13 
11:00 a.m. - 4:00 p.m. 


¢ Preview new fall classes 

¢ Computer Fair 

¢ Entertainment 

¢ Blacksmith House Bakery 
refreshments 

¢ Registration accepted all day 


Call today for a free fall catalogue 


Register now 547-6789 
42 Brattle St. since 1938 Harvard Square 



























ART 





And we can make it work for you. 

If you’re serious about a career as a professional artist or designer, then 
look into the programs offered by The New England School of Art & 
Design. In Graphic Design/ Advertising, 

Interior/Environmental Design, Fashion 

Illustration or Fine Arts. Our faculty of THE 


working professionals will teach you to NGIAND 
work like a professional. Hard. NEVWY E 

Ceurses are available full-time or part- SCHCDL OF ART 
time September- May or part-time in our 

Evening and Summer Divisions. EapDESIGN 
We're not for everybody. But if you're mane —_ 


serious about making art work, then (617) 536-0383 
we’re for you. bat 


FALL EVENING DIVISION CLASSES BEGIN SEPTEMBER 29 
Licensed by the Commonwealth of Massachusetts, Department of Education. 










WORKS. 

















| MOUSTACHE | 
ON THE 
“MONA LISA. 





4 Is nothing sacred. Great art is unpredictable. If ys ve got what it takes. we'll help 
= you bring it out. Call for catalog. 1-617-262-122 

* the catalog you want (Summer, Evening or Day) anywhere on this ad and send to: 
=. _A.1.B., 700 Beacon St., Boston, MA 02215. 


= Ties Art Institute of Be Boston 2 Fine and sors 
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— Marcel Duchamp 


Or write your name. address and 
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exams. 


lot of intensive care. 


Emergency test prep help for the imminent 
LSAT, GMAT, and GRE. 


PSAT, SAT, and Achievements. 


As you see below, the exams will be here before you know it. And 
if your vital signs include sweaty palms, a somersaulting stomach, 
and shaky legs, you need help — fast. ’ 

Check into a Kaplan center. Our test-taking techniques and 
educational programs have helped lower the pressure and boost the 
scoring power and confidence of over one million students. We 
even have compact classes so you can be ready for this fall’s 


So if you're getting ill thinking about your entrance exam, call 
Kaplan. We'll give you all the ““mental medicine’’ you need. And a 





GMAT 10/18 
MCAT 9/13 





GRE 10/11 
DAT 10/11 






LSAT 9/29 
SAT 11/1 











It’s not too late to prepare! 
Call today, tonight, or this weekend. 


Boston 617-482-7420 Cambridge 617-661-6955 Newton 617-244-2202 
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NEW ENGLAND 
meee a”, © SCHOOL OF 
“PHOTOGRAPHY 


437-1868 for catalogs and information Kemore Square, Boston 
Accredited by the National Association of Trade & Technical Schools 
Over Sixty enlargers. Color processor. Daily rental available. 


EVENING WORKSHOPS 
Twelve weeks, one night per week 


¢ Beginning Camera Print and Exposure «Creative Photography 
¢ Studio Lighting 4x5 «Basic Photography »« Advanced Camera 
¢ Color Shooting & Printing *Cibachrome Workshop 


APPLIED PHOTOGRAPHY PROGRAM 
24 Week Professional Evening Program 
Federal loans may be applied for 

’ Program starts throughout the year 


PHOTO LAB MANAGEMENT PROGRAM 

24 week professional evening program 

Preparation for careers in photo technology and management 
Federal loans may be applied for 

Program starts throughout the year 


PROFESSIONAL PHOTOGRAPHY PROGRAM 

Two-Year Intensive Studies in Professional Photographic Techniques with 

Concentrations in Commercial/Advertising, Editorial, Photo-Journalism, 

ga Media with Slides, Artistic Expression, Screenprinting, Technical 
jor 

Entrance in October or February. Advanced placement to 2nd year. 

Federal Grants & Loans; State Scholarships for eligible students. 

Job Placement Assistance for Graduates. 
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Want to read more? 
Talk less. Keep a book 
in your briefcase, 
by your bed. 

Get up 15 minutes early. 
Read a new poem aloud 
each night before dinner. 
Can't sleep? 
Don't count sheep. 
Read. 
Turn off the tube. 
Tune into books. 
Expand your horizons. 
Read for fun. 

Read for information. 











Miassachusetts 
of Art 


Fall courses and non-credit workshops in art, crafts. 
design, media, art education and art history begin 
September 8. 


Open House Sunday, September 7, 1 - 4 p.m, in the Tower 
Building, 621 Huntington Avenue. Come and meet 
faculty. Watch demonstrations. Register in person. 


Call 731-0275 for a brochure or further information. 


621 Huntington ve. Professional and Continuing Education 
Boston, MA 02115 


Tel. (617)731-0275 Massachusetts College of Art 








The 
Guaranteed 
Classified 


Yes, it’s true, we 
guarantee it. We 
guarantee that if 
your ad in the For 
Sale, Roommates, 
or many other 
categories has not 
accomplished the 
task after you’ve 
bought it in advance 
for two consecutive 
weeks...we’ll keep 
running it FREE. 
Not just for one 
more week, but un- 
til it works. All you 
have to do is call 
and tell us to rerun 
your ad. And we 
will... FREE. Now 
that’s a guarantee. 


To charge your ad call 


Phos 


267-1234 

















Kaan 


Continued from page 10 
like your body, it deteriorates. In 
other words, if you don’t use it, 
you lose it.” Kaan’s philosophy, 
: clichéd as it sounds, certainly 
{ seems to work for him. Except for 
some old-fashioned dental work 
glinting through his smile and a 
spread to his hips, the man is in 
remarkable condition. He doesn’t 
look like he’s in his 70s. And he 
certainly doesn’t sound old. But 
then again, one of Superman’s 
superpowers is the miraculous 
ability never to age. 

Kaan says he definitely be- 
lieves in the power of positive 
thinking. As an example he 
recalls several years that he spent 
in his youth paralyzed from a 
football injury. Despite doctors’ 
diagnoses that he’d never walk 
again, Kaan, though he was 
supposed to be bedridden, set 
himself the task of walking on his 
hands and slowly built up his 
strength eventually developing 
into the sort of specimen that 
provided Superman’s prototype. 
“If you want to be the best, you 
have to think you are the best,” 
Kaan relates cheerfully. “When I 
was a kid I used to sneak eggs out 
f of the house and take ‘em to the 
drugstore so they could make me 
protein drinks.” Whatever you 
} want to be or do with your life, 
Kaan theorizes, you have to make 
it happen. 

Kaan’s philosophy reminds me 
of Arnold Schwarzenegger's for- 
mula for success. In Pumping 
Iron, the film that launched the 
Austrian body builder's career 
(and that sparked the biggest 
body-building movement since 
the advent of Charles Atlas), 
Schwarzenegger says that after 
you figure out how you “won” 
once, you can apply that same 
experience toward winning 
again. But standing alongside a 
portrait of Kaan and 
Schwarzenegger in the House of 
Health’s snapshot gallery, yester- 
year’s Superman says he regrets 
that the Austrian body builder 
wasn’t more friendly when they 
met. Schwarzenegger, it seems, 
lacked a certain sense of humor 
about self-improvement. 

As he moves next to a satiric Al 
Capp drawing of Li'l Abner that 
makes a jocular reference to 
Kaan, the elder body builder 
laughs over his adventures 
through the years. He describes 
how he went on promotional 
drives for war bonds while in the 
Navy that entailed his being 
suspended on wires and flying 
over audiences — a feat that 
ended in his falling into at least 
one mortal lap. Kaan gleefully 
tells of breaking chains with his 
bare hands — chains that had 
been nearly sawed through 
beforehand. He remembers going 
out to Hollywood, briefly, to 
make two Superman movies, one 
of them whose title he can’t even 
recall. He talks about how he 
adjusted Joan Crawford’s sore 
back one superpowered day and 
about the many racehorses that 
have been brought to him for 
emergency treatments before 
bounding, miraculously cured, 
through the starting gate. Finally, 
standing in front of a 10-foot 
mock-up of his comic-book 
character, Kaan laughs again as 
he mimics the cutout’s pose — 
barrel chest thrust out, fist 
jammed into hips. There’s little 
resemblance in any physical 
sense anymore, except for that 
proud kid’s smile on the 
cardboard and in the flesh. There 
are no birds or planes in 
evidence, but, hey! It’s Super- 
man! 0 





Because contact lenses interact directly with your eyes , buying 
them requires more attention and care than buying eyeglasses . 
An improper prescription, fitting or lens type could cause 
problems — even for a veteran wearer. 

The solution is an expert fitting by an eye doctor and 
professional follow-up care. Fitting by a Cambridge Eye 
Associates eye doctor includes a no-obligation in-office trial, 
instructions and a 15 day refund privilege. It costs just $25 to$40 


10% Discount to Senior Citizens on prescription eyewear 


ou shouldn’t buy contacts 
the way you buy eyeglasses. 








6L: 









depending on your type of lens. Our optional Vision Care Pius 
Program features unlimited follow-up visits with our eye doctor for 
about the price of a single visit with an individual eye doctor. 

So deciding where to buy your contacts is as important as 
deciding to buy them in the first place. And the first place to buy 
contact lenses is Cambridge Eye Associates, New England's 
largest family of eye doctors. 





‘59% 
& up 
Dem igner aveweear 
Christian Dior, Opty. 
Charmant, Zele & 


Metzier. Frames & 
lenses complete. 











29. 


Bill Blass, Anne Klein, includes 
test. cataract check 
and stit lamp evaluation. 














The Eye Doctors 


Somerville 

The Mali at Assembly Sq 
113 Middlesex Ave. 
623-3150 
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‘Cambridge 
Eye 
Associates 
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© TOP SECRET! 

@ TESTAMENT 

@ FIRST BORN 

@ FALLING IN LOVE 
@ JOY OF SEX 

@ ATLANTIC CITY 
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@ RACING WITH THE MOON 



































































BOX OFFICE VIDE 













160 Newbury St., Boston 
(Between Dartmouth and Exeter) 


247-3211 — Mon-Sat 10-10 Sun 12-10 
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college, and later life. “There are 
some people on our team who 
were pretty closeted when they 
first started playing,” noted Bos- 
ton volleyball player Wicker. 
“The team has helped them 
develop a gay identity.” Wicker 
himself said that when he first 
joined the team, two years ago, 
most of his friends were women. 
Playing volleyball has enabled 
him to become closer to other gay 
men and make friends with them, 
he said. “I can now appreciate 
being gay.” 

Wicker said that though the 
team takes a serious approach to 
volleyball, “there is always some 
campiness.” The Boston team, 
after all, is called the Pleides 
(after the constellation known. as 
the Seven Sisters)..Once a year 
the team breaks out of its serious 
mold to hold a “Miss America” 
competition, including evening 
gowns and swimsuits. For Wicker 
one of the pleasures of gay sports 
is the “incongruity” of men ex- 
pressing feelings and women 
being more aggressive. “We play 
seriously and we are good,” he 
said. “But we can be affectionate 
on the court, too.” 

The growing role of sports in 
the gay community reveals a ma- 
jor change in gay self-esteem. 


Wicker noted, for example, that 
few members of his volleyball 
team played competitive sports 
before they joined his group. 
“We were often the last person 
to be chosen [for a team],” he 
said. “Now, yesterday’s ‘sissies’ 
are forming their own teams.” 

Many gay men have always 
been involved in athletics, of 
course. For example, Boston 
swimmer and volleyball player 
Jeff Pike was captain of his high- 
school swim team and played 
soccer, ice hockey, and track. -In 
college he dropped out of sports 
altogether, a result of competitive 
burnout and coming to terms 
with his sexuality, he said. The 
emergence of a gay sports sub- 
culture has given him a place in 
the community. “I was not a bar 
person,” said Pike. “I couldn't 
talk to people. But I could play 
sports. Gay sports has been a 
major turnaround for me in terms 
of self-esteem and _ self-con- 
fidence.” Those changes in his 
view of himself may have af- 
fected his athletic performance, 
too. At the Gay Games Pike won 
a bronze medal in the 50-yard 
breast stroke. “I swam better than 
I ever did,” he said. “In high 
school I used to have a lot of 
problems with pressure. This 
time I just swam.” 

If for many gay men participa- 
tion in sports has meant going 
against societal expectations, for 
lesbians it represents something 





Team spirit: Boston's volleyball squad 


quite different. The negative 
stereotype of the lesbian 
presented her as a mannish 
woman whose lack of traditional 
femininity was often exhibited by 
her athletic prowess. Today 
openly lesbian athletes and open- 


ly lesbian teams are proudly 
reclaiming the stereotype. Meg 
Christian’s song “Ode to a Gym 
Teacher” (“the first strong 
woman that I ever saw,” she 
sings) has served as a kind. of 
lesbian anthem for years. Lesbian 





softball, volleyball, and soccer — 
offering the kind of camaraderie 
that in the past was available 
only to men — has knit the 
lesbian community together. In 
Northampton, Massachusetts, for 
example, despite the town’s large 





Open 


House 





Monday, September 15, 1986 





You are cordially invited to be the guest of the Greater Boston YMCA-Central 
Branch on September 15th from 5:00-10:00 p.m. The program will include fitness 
and aquatic demonstrations, tours of the facilities, and much, much more! 


OPEN HOUSE INCLUDES FREE USE OF BOSTON’S MOST COMPLETE 


¢ 25-yard indoor heated 


swimming pool 


* 12 lap/mile indoor 


running track 
¢ 6 racquetball/ 
handball courts 


316 HUNTINGTON AVENUE 


HEALTH AND FITNESS FACILITY: 


center 


¢ Youth Center 

¢ Showers/saunas 

¢ Nautilus strength/ 
fitness center 

¢ Solomon fitness 


¢ Roberts health center 


Central Branch 


BOSTON, MA 02115 
(617) 536-7800 


Y YMCA 


reater 
ston 


¢ 4 squash courts 

¢ Boxing 

¢ 3 basketball courts 

* Universal Weight 
Equipment 

¢ Barbell Club 














Well-appointed 
aquariums from 























ty Boston Phoenix is 


making classified 
advertising better for you. 
We guarantee that if your 
ad in the For Sale, 
Roommates or many other 
categories doesn't work 
after you bought it in 
advance for two 
consecutive weeks... we 
will keep running it FREE. 
Not just for one more week, 
but until it works. All you 
have to do is call and tell us 
to rerun your ad. The 
guarantee applies to any 
non-commercial ad for a 
single transaction. Now 
THAT's a guarantee. FREE 
untii it works. THE 
Guarantee. 


Phosii 


CLASSIFIEDS 
CALL 


267-1234 











lesbian population, there is no 
lesbian bar, no lesbian cof- 
feehouse, and few if any lesbian 
community organizations; but 
there is a lesbian softball league 
comprising more than 12 teams. 
And the wild applause that the 
women power lifters received at 
the Gay Games, as well as the 
near-frenzied enthusiasm of the 
lesbian basketball players, de- 
monstrates just how seriously 
these women competitors are. 

For Boston power lifter Aman- 
da Zuretti, her participation in 
sports is closely linked to her 
sense of identity; being a strong 
woman means being physically 
as well as psychologically strong. 
Still, for many lesbian athletes 
the key benefit of engaging in 
sports is the kind of personal 
growth common to athletes 
everywhere. “I have done a lot of 
maturing, gained self-confidence, 
transcended personal limits since 
I started lifting,” said Zuretti. ‘I 
love doing this thing. I’m good at 
it.” 

* * ad 

After they returned home, not 
everyone was unstinting in their 
praise of this year’s Gay Games. 
Zuretti, for example, said, “I 
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Strength in numbers: this year’s turnout was double that of th 
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EATING DISORDERS 
Anorexia ¢ Bulimia « Compulsive Eating 
. oll Saree 


Valery Rockwell, M.Ed. 
492-7843 























Unique programs 
involving counseling 
ind physical interaction 
wath female therapists — 
Call SHC (since 1975) 














SHYNESS | 








731-3033 








TAROT CARDS 
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327-1288 


Free Pregnancy Testing 
Information, Counseling and 
Referral for: 
ABORTION 
BIRTH CONTROL 
GYNECOLOGY 
VD TESTING 
PRENATAL CARE 
STERILIZATION 


EDUCATIONAL 
536-2511 


WORKSHOPS 
Strictly Confidential 


Bill Bair 


CENTER 


673 Boylston St. 
BOSTON, MA 
Mon. - Sat. 9 - 5 


Across the street from 
the Boston Public Library 


red by the Non-Profit 
Parents Aid Society, Inc 

















BOSTON CREATIVE 
PSYCHOTHERAPY 








A humanistic collaborative 
approach to psychotherapy. 
Artists and creative individuals of 
special interest. Initial interview of 
therapist without charge. Evening 
or weekend hours available. 








Boston, 423-9673, 
Cambridge 





Have you failed to find relief 


from PMS remedies? 

Have vitamins, hormones and diet done nothing to relieve 
your symptoms? 

We at MIT are testing a drug that may help cravings for 
sweet and starchy foods, and mood swings. We think it 
might help PMS. 

You must be healthy, not on medications, including oral 
contraceptives. In addition, you must be able to stay in our 
research facility for observation. 

if interested please call Ronnie or Maureen at 253-3087. 











loved being there,” but added, 
“Some of the mainstreaming 
didn’t sit well with me. Are we 
just trying to assimilate, or are we 
actually changing sport here? | 
am not sure I liked hearing the 
national anthem before the phys- 
ique contest. This is a subculture. 
We were there to prove the gay 
community is a healthy and 
strong one, to dispel myths. But 
we aren’t.Mr. and Mrs. America.” 

Nonetheless, the success of 
this year’s Games demonstrates 
that they are on their way to be- 
coming not only a national — 
but also an international gay in- 
stitution, one of those “affirming 
rituals” that some believe the 
gay community desperately 
needs. Current plans are to hold 
the 1990 competitions in Van- 
couver, Canada, marking the 





first time the Gay Games will: 


venture outside San Francisco. 
The Canadian locale may have 
one major advantage besides of- 
fering variety. If that country’s 
Olympic committee is less chary 


with its “Olympic” trademark . 


than its American counterpart is, 
the Vancouver Gay Games III 
may, at long last, become the 
first official Gay Olympics. O 








GYNECARE 


Our Tenth Year of Caring 


437 Boylston St., Boston, MA 02116 
536-3300 


FREE PREGNANCY TESTING 
LOW COST PREGNANCY BLOOD TEST 
FIRST TRIMESTER ABORTION 
Counseling and Family Planning Services 
Local & General Anesthesia 
Strictly confidential 
Saturday 6 Evening 
Hours Available 


GYNECOLOGY BY APPT. + PRIVATE DOCTOR'S OFFICE 
“ ‘Quality care needn't be costly"’ 

















NARCOTICS 
ANONYMOUS 


(617) 569-0021 


























& private medica! office serving 

New England for ten years 

* Abortions to 22 weeks by D&E with 
laminaria (from $160.00) 

* Birth Control sTubal Ligation 

* Cervical Caps « Infertility 

¢ Breast Lump Evaluation 

278 Elm St., Somerville 


(617) 776-6660 











Get Acquainted with Us 


Before You Get Acquainted 
| with Each Other 


A private practice devoted to 
reproductive medicine. 
Because with some matters it's 
privacy that counts. 

* Free Pregnancy Testing 

* Pregnancy Termination 

+ Birth Control 

* Female Physicians 

- General Anesthesia 

Giving private care for less than 
clinic care. Don’t you deserve 


the Pes” 731-0060 


Reasonable fees. Evening & weekend hours. VISA & MasterCard. 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 








* Complete GYN Exam 
+ PAP Smear 
+ Birth Control Counseling 
i or One Cycle of Birth 


Control Pills $45.00 




















lames Salzano 


Some kids get their first set of wheels 
before they're sixteen. 


Growing up is tough enough, but have you ever are experiencing things that just a few years ago were 
thought what it might be like in a wheelchair! impossible. Winning a soccer game. Coming in first in 

Some children with Cerebral Palsy just can't do a race. Or the sense of camaraderie that comes only 
things most kids take for granted from working together as a team 

Fortunately, things are beginning to change if you've never seen the look in a kid's eyes scor- 

With new therapies and ‘ams like the ing his first goal from a wheelchair, take our word for 
National Cerebral Palsy Games, athletes it. You won't forget it 


UNITED CEREBRAL PALSY. 
Give till it helps. 
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ThePuzle .... 


#514 Flight plan-- 


“This is your captain speaking. Our trip out of O’Hare tonight 
will be taking us east to the Big Apple, and then northeast by the 
Cape and the Maritimes. From there, we'll be passing over St. 
John’s, and then we'll head out over the North Atlantic, past 
Reykjavik, and then southeast over the Channel and into Orly.” 

Using the pilot’s flight plan as a guide, see if you can number 
these views in correct sequence. 
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‘Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #514 Boston Phoenix, 100 Massachusetts Avenue, Bos- 
ton 02115) by noon on the Monday following the issue date. hag, hy 
Phoenix employees and their immediate families are ineligible. es 

3. In the event of disputes or ties, the judges’ decisions will be CesT : CL meen et 
final and arbitrary. We only have 10 T-shirts to give away each p 
week, so when there are more than 10 winners we’ll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #512 


More than 40 readers gave ‘‘Flipped Out’’ a tumble last week. 
And all but a handful of you landed on your feet. The foot-push 
back somersault is our favorite exercise. In fact, we’ve performed 
the stunt nearly a hundred times ourselves without incident. Of 
course, they say it’s much tougher with a partner. 

The solutions are: Stunt A — 4, 7, 9; Stunt B — 3, 15, 6; Stunt 
C — 1, 11, 13; Stunt D — 12, 5, 2; and Stunt E — 8, 14, 10. 

We’re tossing T-shirts to the following. 

1) Gwin Chin, New York City 
2) Laurel Code, Brookline 

3) Tracey MacKenzie, Hanover 
4) Brian P. Kehoe, Boston 

5) Nancy J. Stec, Wareham 

6) Sarah A. Mellen, Brighton 
7) Dan O'Connor, Lowell 

8) Charles T. Chiang, Waltham 
9} Mark Harrington, Dedham 
10) Julie Regner, Waltham 
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TOUCHDOWN! POLAROID’S NEW 


GO PATS! 








Superb photography 
that happens in an 
instant with vibrant 
instant color pictures. 


SPECTRA SYSTEM 
ACCESSORIES 

© CAMERA BAG $22.97 

© REMOTE CONTROL $29.97 
© FILTER KIT $22.97 


or, any two for just 
$39.97 


All three for just $49.97 pius a ae 
FREE bonus photo file (a $5.00 value) RE 


GROUND CAMERA 


Boston 659 Boylston St. ....... 266-8931 Harvard Sq. 38 Boylston St. . |. . 492-2020 
Boston 34 Bromfield St Cambridge 101 First St 
Pru Center 94D Plaza Braintree So. Shore Plaza 


Brockton, Burlington, Danvers, Hanover, Hyannis, Medford, Natick, Norwood, No. Dartmouth, 
Saugus, Somerville, Swansea, Waltham 
Plus stores in CT, ME, NH, NY and Ri 

















WELCOME BACK! 
WELCOME BACK! 








FALL SPECIAL 


¢ All ’85 and ’86 bikes up to $100 off 
e Used bikes fronr$50 — $200 
¢ 20% off bike racks and panniers 





¢ Repairs on most makes 





20% off 


K-4 Kryptonite | 


Lock 


(with this ad) 





51 Harvard Ave., Aliston « 783-5832 
Near the Aliston Depot Restaurant 














COMMONWEALTH 
RE SU UARE. 








@ SAVE 20-43% DURING 
GIANT BACK TO SCHOOL SALE 
THRU SEPT. 27 


© LOW PRICES 


® YEAR ROUND STUDENT 
DISCOUNTS 


@ LARGE SELECTION 


® NO DISCOUNT CARD TO 
BUY 
@ OPEN 7 DAYS 

MON.-SAT. 9:30-7:00 

SUN. 12:00-6:00 

@ NEAR GREEN, RED 
& ORANGE LINE 
STOPS AT 
DOWNTOWN 
CROSSING 





KOENIG 
E&& 
EKunuPortvn 
SUPPLIES & FURNITUR pro ee yoreety ree 

















500 WASHINGTON ST., LAFAYETTE PLACE MALL, BOSTON, MA @ 350-0002 











REMEMBER THOSE STOLEN MOMENTS? 
ewe. serene ight? Remember how easily 

? when a thief left you with nothing but a 

Kryptonite LiJocks are the world's easiest to use, and, with a patented 


double-locking design and U.S.-made Ace? I round key locking cylinder, 
picks and tools bike thieves use. And te locks are 


2 ¢ Catering service available 














DOOCKCOOOOOOOCOOOOOOOOOOOOO00OCO00000000000000. 
Great New 


\ E Orleans Cajun taste. 


America's original spicy chicken 


Welcome to 
PVOPE YES. 


Popeyes recipes draw from the 

best of time-honored Cajun and 
Creole dishes of South Louisiana. 

The lively combinations of French, 
Spanish, African, and Indian 

culinary skills have made New 
Orleans-style food famous 
throughout the world. All Popeyes 
menu items are prepared 9 _geryerrs 


homemade fresh — and they're all 
delicious. You're in for a treat. ca) 
—— 


¢ Telephone orders welcome 


Off Mass. Ave., C: 
492-6576 
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Bio 


Boston area. Box 


caring, 


af (HNL |! GREE [ee pF a 
a 


A His Jepesttee itt i te 

‘ninereltica ee ae ie i 

i (i i a3 fe 
Ht fi tl 


at “lll 


i hale ei in i i a ie 
Hil i eat tey 

i af : au Hall rl i 

(iti i <8 a ae i 

ii fae Ail i ee | ( 

ff na Fada HE ~s th : 
" HE en Hy em arom et oe 

elt Ii Le 


iy hil bl 
‘ill Alii bal ‘es Ee 
: a as zs 


open, 


tion for forming 
arg Lg — 7 





discussion 


ae 


Baudelaire, Sartre, De- 


























tolerant, generous. Loves 

















DJM 48, 5’8, author, PhD, 


Beauvoir. Cast your vote or 
sensitive, 


art, 














intelligent, 
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seeks handsome, 
NOTICE 
Only bona fide 
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Station, P.O. Box 3458, Bos- 


ton MA 02101 


forward flyers or 
other unsolicited 














replies to an ad 
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fessional non-smo' 
SWM, 25-30 for 
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CLASSIFIED DISPLAY 536- 



































MUSICAL INSTRUMENTS 


ANTIQUES & FLEA MARKETS 
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Exp. Date 





























The heresen me 





THE CLASSIFIED GUARANTEE: 


You can save money on a two-week ed insertion. See pricing grid below. 














t: per week 
We cannot print your advertisement without the folt 


Phone = 





MAL TO 


(weekly) 
Telephone Verification*® $7.00 


Addr 
Bank 


THE FOLLOWING CATEGORIES FALL UNDER 
“Applies to line advertisements in Massage and Escort section 


LOST & FOUND 
PETS 
PRICING YOUR AD 


VANS & TRUCKS 
TIRES 

REAL ESTATE 
HOUSEMATES 
ROOMMATES 
SUBLETS 
MISCELLANEOUS 
SKIING 

TRAVEL 

WANTED 
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367 NEWBURY ST. 
BOSTON, MA 02115 


BOX ---- 
ed on a guaranteed *9"ature 


to reyect oF edit 


The Boston Pnoenix 
reserves the night 
any advertisement 

















Affectiona 


DEADLINES 


Copy fo’ Advertisements which must be verified 


10 11 12 13 1415 16 17 18 19 20 21 22 23 24 


CANCELLATIONS AND CHANGES 


NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space 
credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be 


accepted until 4 PM Tuesdays 
GUARANTEED Advertisements: There are no retunds or copy changes accept 


advertisement 


Use this form to fill out your Classified Advertisement. 


78 9 10 1112 13 14 15 
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CLASSIFIED ADVERTISING a 





Sy &e 





PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 


OOOOODOOO DODO OOOO ODOOOOO cos 
2:3 4 5 


DOODOOO0D0D000000000000000 
OOOODODOODODODODUOOODOODODNO 
DIOODOODOOOOOOOOOOOOOOODOO name: 








SOU 


OOODOOOOOOO0OO0O0O0000000000 











HEADLINES 


1 





E 
~ 
u 


in the Personal or Person to Person columns. Only Phoenix box numbers or 


Post Office box numbers may be used. 
Print one letter in eech biock. Leave a space between words and » seperste spece for punctustion. 


All advertisements must be accompanied by a full name, address and 


telephone number. 


No advertisement containing a phone number and/or address will be accepted 

















Copy for ail other Advertisements. 








Guarantee renewals... 
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DWF, 43, fun-loving, attract- GWM 24, body bulider, seek- GWM, 29, 5'10, 175 Ibs, GWM 33, successful, seeks p 5 
Ww quashradical academic , GUL FENSOUGHT tng another bocybulider for stivetic. good-ing, prot. a crates Gwe 36 6. 100, manauine- GW tongs for other hell of WIGH STANDARDS: Afiec- 
come game, oy: funtoving spiritual. | am a ey ge lg straight act/looking tennis, good times, dancing, seeks in our 308, len, Guns under 30 seeks @ vivacious 
telligent man inis- musician. Like walks, con- 80x 3313, McCormack Sta- sincere, for sincere, _ travel, similar-stache for dating-fun _pulchritudinous, droll woman with In- 
meal to: P.O. certs, dining out, movies, tion, Boston, MA 02101. som. looking guy Dislikes: drugs, booze, and more? Box 0332. theistic. I'm 6'2”" 165 br: ftigencn, cracking wit and 
Box 421, Newport A Chib Med & Getaway in GWM 26 5 10° 130 Wight times and possible 3089 Guu, 0, C, fone, Seencurees Sms. commen Se 
brown hair, blue e788. relationship. Box 1658. . looking = The Phoenix personals, what 
DWF, 45 (pretty, look 30) Berkshires. Seek good leok- = cieanshaven, | striking. GWM, 34, 160, 67, pro Say WM 20-40 for « monc- an concept. This 
seeks omert. M. cute, witty, 20. Noni hurt. Respond | erverd GWM, 29, 6°, rugged, seeks fessional, athletic, well bullt,  Samous rac Loven, ls safest, most 
maybe spiriival guy to in- 88x. won't hurt. Respond = well-intentioned. Seeks similar attractive, well-built, good looking, would ike 10 fo: P.O. Box 1501 ona ‘ pd = ag pl 
duige in rock and roll and = -J.C.S. ' similar 23-33 with photo for masculine type for sincere, meet clean cut young man Ginna pretensions! 49 saphe people. The creative ap- 
romance with me. North An- MA 02178 Mark Box extended involvement. Box 18-28 who wants a rela- hendasme wee-ted Coster proaches to developing rela- 
dover. Box 0384 on 1784 4038. Peabody, MA tionship with someone GWM, 42, 5°8, 155, healthy sree GWM 20-30 for rele Sonshine through persona 
DWM, 34, 5°10, seeks Joan 35. seeks @ GWM, 20-35, Gwe, 25, 5'9, 150, blonde, - jan nnn fed basis. caring, ; Gc, movies, dining out, EYES the quatessental 
Baez not Madonna, you seek professional. is make ing, well-bulit, GWM, 30 5'10, 150, for a warm caring male. to: Box 1016, video/stereo, sports cars. “high-tech”. “80's” ‘method 
Harry Chapin-type, not BEAUTIFUL - seeks similar %fown/green attractive with in- Boston MA 02117. Box 1621 of meeting Boston's best 
David Lee Roth. Non- [E. poseibie in Boston. for ‘relationship. Prefer Yow Wetralght’ geting,  wmacy & . Photo Gwaaaa,60", 160, roman. GWM, young, goodiooking, eligibles... 
bi physically fit. Box pee ine, MA 02135 clean-cut non-smoker aoe ker pro ai possible. me yt 541, good ‘ wnasnaning; Saatent, many 
0336. ——— stot seek mono- Cambridge, seeks - ‘facet 
GM SOCRATES SEEKS ositive and negative iti 
DWM, 34, professional, HERCULES. Medicine SmMitc ssucand snunie, famous relationship. Box . mentor retationehip.F.0. Eira wanowamebeter Ol S ten rem ollm 
an Professor 35, warm heart,  scting seeke similar sintere | a GWM 34, 5°10, 170 br/bi. Box, 182, Cochituate, half for life. Box 0018. on and 
OWF OK) for @ wants real muscleman to person for meaningful rela- GWM, 30, short, ,and —~Professional, but not overty SU clan linllon ‘also very pretty, 
tlonship writs to: P.O. Box ee es eatin Wonehip. Gnioy now weve ne: Ske for friend. books, travel. Seeking a brown/bise, oe , Se cee eS 
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Owner, seeks a S/DWF, 25+, soos ee sari GWM 25, lonely, big guy, moustache, newcomer seek-  '0oks, warm, seeks sincere 160 = . 
5'7+, in good health with a . "SWF Chris- pendaeetn, conte eoxuiten ing caring buddy interested tht lett dy, GWM masculine, 38. with heart, 
pag b flay ay Ad fen whio loves God. Photo romantic, guy to adore trust in workng out, talk, more. Se agg Be Ey og HEB ae He ---- & SINCERE 
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DWM, 36, seeks to meet a = me...I’ like to hear about Conventional, but clean  W@fm. humorous, intelligent . oes Se Pe one 
single female for term you. Box 1549 shaven, handsome, semi. 87d masculine seeks @ GWM, 35, 5'10, 185.rugged, info please. Box 0346 well-built redhead who 1 HAVE IT ALL 
relationship. Write to: . 70 bik har, sane ltal-Pol. Body builder  *!millar GWM, 18-30, for a — masculine yet gentle, seeks 1s 37 (look 16-no kidding). ! with the exception of a 
P.O. Box 6978, Chelsea, MA, SWE 28. 67. Vent "Seeking similar bud to it, safe, rete- athletic guy 18-36 into Sox, love movies, Irish music, — powerful, extraordinary male 
pi feminine. | need a girttriend, pone ethene pe | skiing. Write to: Box0400. GWM, good ao, So cone, ean. eptinaaly, emo- 
yD 39 GOING ON and there's nothing wrong = Sriay the North Shore. 1958  .0. Box 569, Everett, MA : 130, masculine and heaithy, soon, my gentle swain. tionally and intellectually 
ve're attractive, m <a this was a vintage year- go for It. 1 pam Ty iuimeeee end seeks same. Photo please. 90x 3046. evolved, ready for family ties. 
pA pd ards Lig o bag ag Sa Box 3102 32, 6 ; Stable, seeks same for 2% 3087 Harriet Vanes type seeks an --nw nor-anoking and wel 
skiing, tennis We eine, playful pete vg heen GWM 27, (63, 195) very healthy and handsome — a ee GWM? interested . bp ty og oe and ‘Si be 
Hee OT orton, —-«S80KS_ same for romantic straight acting, for 6 mono slightly but am a with 33+). Write Box 3041 Tk out there liv- 
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Sun 500, Cambridge 02140 jes. First ad. Box 3083. lifestyle and avocations. Ads containing explicit sexual/anatomical language will WEEKS THE AD WILL RUN 
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AD PLACEMENT OFFICE HOURS: WE NOW ACCEPT ADS OVER THE PHONE: 
Mon. 8:30 AM - 6 PM 


THE DEADLINE FOR AD PLACEMENT IS 4:00 PM 
ON THE THURSDAY PREVIOUS TO ISSUE DATE 


Mon. - Tues. 8:30 AM - 6 PM 





Tues. 8:30 AM - 6 PM Fri. 2PM-5PM 
Wed. 8:30 AM - 7 PM 
Thurs. 8:30 AM - 6 PM 
Fri. 8:30 AM - 5:30 PM 
PHOENIX CLASSIFIED OFFICE 


367 Newbury Street, Boston, MA 02115 


This information is confidential. 
We cannot accept your classified ad without it. 


The Phoenix supplies a free mailbox per 

ad, if desired. The Phoenix will mail 

responses to your home address via first 

class mail every Monday for 

$5.00 per week: $ 





TOTAL: a 
MULTIPLY BY WEEKS RUNNIN: =x ites steal 
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617-651-2525 
Look as good as you feelt 


. .and see what difference a full 
New 


head of hair can make in your 
Our individual strand application 


provides the most natural-looking 
results available. Call for a free, 
no-obligation consultation. 



































Manchester. N.H 


3 Convenient Locations: 
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Boris met Natasha through 


the Phoenix Personais. 
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, 44, tall, thin, witty, 























SWM 











PHOENIX CLASSIFIED 


367 NEWBURY ST 
BOSTON, MA 02115 


to: Box 11 
02403 
style, t 


cd 


and 


25, 
o, BF, 





Short term 


companionship, 


quiet, good meais, —— 
Long-term: real-life thrilis 


am male 32, 5 
successful 
writer/publisher; aware, am- 


honest, 
rural living, chil- 
photo 


signed 


accomplishments, 


and pioneering; ex- 
athlete; brown-skinned; 
Physically beautiful, 


, Dover, 


w/o need for cons- 
| 
| returned to Jersey. 


for friendship or 


number. The Phoe- possible relationship. Write 


7 
- 


. Hoped to see you 
write, 


nibais. 
before 
Please 
more. 


89 
THANKSGIVING 











suburban raised, excep- 








for the same in a woman 


27-32, 





nine in manner — and 
Strategy; energetic 
chyetonliy aeipabin a natural 
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SEEKING 
EXCEPTIONAL WOMA 
You are 24+ 
intent, quietly confident 
tional abilities. 
interests: 


bio. Box 0315. 


i 


tant 

10” 
bitious. 
and 
com 
dren. 























professional, 
MR. C 
Joe: Mlsusd youat theson- 


GWF, professional 


funny, sensitive, caring, look- 





to: Box 
02030. 


a 





, learn- 
, Sharing, 
adven- 
overlong 


desires 
MA 


creative educated woman 
24-34 with cissical mu- 
sic/jazz interests; preferably: 
pientifully pleasurable 

box 





attr 


and 5'7, seeks 


“elasscist(C) tor 


—e 


H 
3 


communicating, 


inatiabla, fr 
Cambridge, 


, children, oan 
woman - 
ould 
Worcester com- 
poser/pianist, 32, long near 
doctorate. 
walker still strolling through 
an 
28. 
"Ee Bohemian 


t 


JEWISH MUSICIAN 
c 


Ponty my to: 
Box C, 
02140 








PHOENIX CLASSIFIEDS 


© | 367 NEWBURY ST. 
BOSTON, MA 02115 
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limits of contemporary cul- 


ture. Box 0155. 








friendship/possibie rela- 


tionship. Box 3061 





BOX MAIL 
NOTICE 


fl 
it 
balids 


YOUR REPLY TO: 


BOX ---- 


TO RESPOND TOA 
PERSONAL AD WITH 
APHOENIX BOX ~ 
NUMBER, MAIL 
music, 

ing, 

exploring, 

tures. 

ner 

music 

liberal sixties 


Witty 





























nix is not required 
ic hold, deliver or 


forward flyers or 
other unsolicited 





Only bona fide 
replies to an ad 
should be directed 
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to a Phoenix 


of Rt. 

















okes You: pemta, young 
+ . 
sorcerer’s 


articulate, 


Me 
birth data, 





82 9861 























SM, 24 


. good-hearted, in- 2 
telligent, affectionate, Tall, handsome, ai”*e, 








Su . ship, possible 
Tall, thin software engineer, AND . : : :. 

nonsmoker, nondrinker, BA TES, Photos oP . P.O. educated handsome, humor: - - Tall SJM, 30ish, 
practices Transcendental brown-eyed brunette. 4 . professor/rock musician 
Meditation, spiritual but shapely, . int ; Toman- @ healthy, attract quests 25yo well varied, 
scientific. Interests include slender earthy crunchy SWF. 
Exchange snapshots 
Box 850, Cam- 


bridge 02238 



































politically progressive F 
companion for mountain 


























intelligent, witty. Also 
GWM, 40s, looking for mate 2 - 


30-50 enjoy home life social, 
Grinker- hate bars. No race 

. Send photo and 
phone. Write to: Box 534, 
Gloucester, Ma 01931-0534 


Love Boston, Faneuil Hail, 
Harvard Sq, movies, plays, 
walks. | most enjoy talking 
and listening to warm, 





SWM, 21, 6’, slim, into 
guitar, music, movies, din- 











z 








Athletic, adventurous, 

SWF, 32, 5’8, 125, 
seeks mature, fun-loving 
i for possible 





z 

















SJF, , professional, 
casual, warm, sensitive. 


Likes movies, travel. 
Seeks SJM, 27-33. Box 
bridge, 





















































each other. photo with 
letter to: P.O.Box 3155 
Nashua, NH 03061. 








SJM, 39, scientist, musician, 
outdoorsman, seeking SJF, 
27-34, honest, creative, 
artistic, fun, 
adventurous. Take it to the 
limit. Box 0379. 
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introverted, 
21, 5'2, 120 ibs, 
Swe, 35+ 


i ted 











140, 186 Brookline Ave, Bos- 


ton MA 02215 





TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 


BOX -—— 

PHOENIX CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 0211 





ihe 
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aa79Hf 


with 
Photo/ phone. Box 0370 





SWM, 29, tall, 
attractive, physically fit, 
adventurous. Seeks similar 
SWF, 20's-30's for fun, 
relationship. 











SUCCESSFUL 
SINGLES 
INTERNATIONAL 


The intelligent alternative for the type of 
social life you deserve 


¢ Social Introductions 
« Educational Seminars 


e Travel 


¢ Social Gatherings 


Call today for more information 





WM, 29, self-employed 


SWM 36, 5'11, informed, at- 





$s 
professional 
for 


tive, existential, pro- 
fessional seeks compa- 
SWF 


with str interests in 
Lit 




















SWM, 30, humanistic, 





owever (paradoxically) 
stylish; seeks witty, flesty, 

mystical 171) Avid 
peel. Swingdancer? Box 





b Jew- 
non-religeous, open- 
, pragmatic, 
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SWM, 30, professional, 
—— ee good 

, into 
literature, films, music, out- 
doors In- 
clined woman. Box 


SWM 30, tall, active seeks 
SWF 26-32 for serious rela- 
tionship who enjoys music, 
movies, theatre, 
dinners. Box 3072 
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rowdy . You should 
be slim, attractive and 


responding to 
this ad. Photo and brief letter 
appreciated. Box 0325 





SWM 36 successful, musi- 
cial, athletic, highly 
educa' well-read 


5 , con- 
sultant seeks life-loving 








A . Spiriual 

, travel, spanish. 

cog ogy 
with a man 28-43, fit, 
timistic, warm, domest ic, as- 








Funny, warm, handsome, ro- 
mantic, this SJM, 30, 
Harvard Professor, has 


sparkle and of 
ture. Let's have a great fall. 
Box 0355. 





GENTLE STRONG GM 
In-shape mind & , artist, 
well-built, 42, 5°7, 160, 
bright, creative, honest, 

8 aman 25-45. Box ; 
310 Franklin, Boston 02110. 








sertive, ive, 
attuned, greg- 
arious, financially healthy, 
gregarious, can relax. No 
— smoking, drinki 
. Write to: Box 307, 
Concord, MA. 01742. 
SWM, attractive, bionde, 
blue . Self-employed 
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tlence... sufficiently un- 


afraid/eager for playful, 
working, communicative 
friendship/partnership-to 
traipse through motehilis and 


open to 
rainbow and birds 
ofparadise. Weicome! 


(Photo yt es 
Write to: P.O. Box 307, Cam- 
bridge, MA 02140. 


SJF 36 successful journalist, 
creative, musical, humorous 


seeks date. wore 
Ensemble) P.O. Box 2408, 
Cambridge, 02238. 


SWM, 29, adventurous, 
sports-minded, music, 
thinker, im- 


mountains, deep 
pha =. sien 

















“ ive SWM 28, 5'6, 140 
ibs, seeks sincere SWF for 


have many 
interests. Box 0367. 


Attractive writer, PhD, poet 

seeking attractive female, 

passionately devoted to 
and possi 





ton 





9-09-86 
THE FOLLOWING 
PERSONAL 
MAILBOXES 
CURRENTLY 
HAVE MAIL: 
7265 7267 7269 
7277 7278 7280 
7291 7292 7295 
7297 7300 7301 
7304 7308 7311 
7314 7315 7319 


7359 7361 7362 
7366 7369 7370 
7372 7374 7376 
7379 7380 7381 
7387 7391 7394 
7396 7398 3000 
3001 3002 3004 
3005 3006 3007 
30113015 3018 
3021 3022 3025 
3031 3039 3041 
3052 3053 1538 
1539 1544 1549 
1555 1566 1569 
1574 1575 1584 
1585 1587 1590 
1591 1592 1595 
1596 1598 1599 
1601 1602 1603 
1605 1613 1615 
1617 1618 1624 
1625 1631 1639 
1641 1643 1645 
1646 1652 1654 
1657 0004 0009 
0019 0107 0108 
0112 0116 0117 
0119 0120 0125 
0128 0130 0138 
0141 0152 0158 
0164 0166 0183 
0193 0204 0206 
0212 0218 0219 
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CALL THE COPS*! 


We Serve Fish. 


HIGH SPEED QUALITY COPYING (We serve eve rybody) 


thom © 9900, Kodak Copies: Enlargements and Reductions 
IW, ° Color copies & Cibachrome prints 
(to 11 x 17) from color art, chromes or 
35 mm slides 
Fresh Boston Schroed ................. 7.95 
Bluefish Dijonnaise .................... 8.95 
Fresh Tuna, Romano Cheese Crumbs .... 9.95 
9.95 


PRUE vn... scant 
COPY COP COMPLETE PRINTING AND BINDING sremne Hoaual ae 
Biba eeaypcrndnaync. - egy gyeeg Grilled SalMON 20.0.0... 0000... 10.95 


© Collating, seising, eutting, G86, Vole binding _ Blackened Red Snapper 2: a 
ENO Pee Caiun Shrimp .................... 12.95 
BOSTON PRECINCTS 








THE BOSTON PHOENIX, SECTION TWO, SEPTEMBER 9, 1986 


Served with Limitless Salad Bar 
Fresh Vegetable & Warm Homemade Bread 





13 Congress St. (near State St.) 367-2738 

85 Franklin St. (near Filene’s) 451-0233 
Waehingten (near Schoo! St.) 367-3370 
n-Fri 7:30-10, Sat 9-5 


260 
One Beacon St. (on Tremont St.) 227-3164 + 
— prone 601 Beyiston n St. (Copley Sq. at Dartmouth) 267-7448 N | iW y a 
Phen St. 1295 Beacon St. 01 Summer St. (near High St.) 350-7084 ‘ 
ve Mon-Thur 8-9, Fri 8-6, Sat 9-5 


(opposite Prudential) (Coolidge Corner) 
267-9267 731-6775 














Headquarters & Brookline: Sunday 12-8, 
Monday-Friday 7:30-10, Saturday 9-6 


For 50 Years Back Bay’s Neighborhood Restaurant 
94 Massachusetts Ave. (at Newbury St.) 536-0184 
Open Noon-Midnight Seven Days 





























‘Luxury for 
: Less 


New Cadillac & 
Lincoln Stretch 


Limousines 


T.V., Bar, VCR, 
Teleohone, Uniformed Chauffeur etc. 


As low as $25.00 per hour 


Also — sports car rentals available 


Vintage Limousine Service 


Brookline Ave. e Boston 


267-4079 
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Fanteay Prone Conon Bccpt 
apps for operator. Y Not? 
Rita 923-9629 eves kp try 


GRAPHIC ARTS 
based ‘o- 
graphics frm Is looking 
permanent part time/full 
time customer service rep- 
resentative. Call Tim Lay at 



































492-6300. 
FOR HOUSE 
Unique love-in 
pos as a man- 
Display ager of psych halfway house. 
ate: Resp for treatment plans, 
penn ep nd na : 
en- 
Call vir. Exe. end 
exp. , room 
536-5390 bard. Call Maria C. Altamore 
. 2 491-2377, Welimet Project, 
/ 99 Bishop Allen Drive, Camb 
BUSINESS ACE 
OPPORTUNITIES Wustrator wanted childrens 
/ book cartoon/realism fee 
plus 646-6994 
ARE YOU 
'-EMPLOYED? INSTRUCTORS 
Or to your w 
own business, help with 
sistance? if you're a Boston have a course idea send 
resident 18-25, call Youth course description and re- 
Business Initiative, sume to: 
338-0815. Career Resource Center 
1 Salem Square 
Major Area Entertainment Worcester, MA 
pts seeks recep- 01608 
tionist. Fun atmosphere. 
Must have phone/office ex- PASTRY PERSON 
perience. $4.50/hour. Please Someone with a European 
to Sh y, 
That's Entertain- and drive to work in a 
ment, inc., 15 Landsdowne pastry, 

St., Boston 02215,no phone ice cream sho in 
calls. ideal for Student (will biehead. Call David, 
). 639-1786 

Male College Grad, 25+: 


oecemammcnamane@ices 
PROFESSIONAL 
KATS 7 BOSTON 1s seeking 


an experienced copywriter/ 
publicist for a full time pos- 


ganization. 14K. Resume & 
writing sample to J. Marko, 
no phone calis. Good work- 
Liberal 


ing environment. 
benefits. Equal 


q 
portunity Employer. ARTS/ 
BOSTON, 59 Temple Pi. 


508, Boston 02111 





ASST MANAGER 





BE A VOICE FOR THE BOS- 


TON BALLET: We're seeking 
t, articulate, and 


enthusiastic people to 


promote our new season. 


ground a plus. Training 
provided. 20 hrs/week, 


and evening hours available. 
12-7pm 


Peggy between 
M-F 542-6306 or 542-1323 
X226 





DANCERS, ACTORS, MUSI- 
CIANS, ant A LOVERS. 





Accounts Payable, 
Receivable and payroll. Exp. 
with computers helpful. Re- 

















through Thurs- 


ton. 
day between 2-4pm. 
Molly's needs 
waitresses 
Please apply 
1 
A 





1 Brighton Ave. Alisten 
M 





PEACE WORK 


NAT'L NUKE CONTROL 
Office sks . Asst. w/ top 
skills. Lawyers Alliance 
227-0118 


PRINTING 
and machine 
lors needed for part- 
time/full-time permanent 
in Cambridge. Ex- 
“San Ten Lay at 
necessary. at 

492-6300 
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at 1295 Beacon St 
(Coolidge Corner) are 
open on Sundays. from 12 
to 8. Copying. binding. 
color copies. large copies. 
printing. Cibachrome 
Mon.-Fri. 7:30-10. Sat 
9-6, Sunday 12-8. Cail the 
Cops. ters. 815 
Boylston St.. Boston. 
-9267 or Precinct 7 
1295 Beacon St. 
Brookline. 731-6775 


Retail lighting store in . ae 
Brookline Full and 
Pim ee: ! EMPLOYMENT OPPORTUNITIES 
ai facets of the retal busi- 
ness. Salary comensurate : 
with experience and back- —S= . al ge 
an meet so T Sales Attention Students & PAID STUDY ENTRY LEVEL 
START A CAREER /Evenings Sey men and women T Vv 
construction experience necessary service person a 0- ‘Ss re Ve 
paren Roe. pn Bn Guaranteed anomorerins needed to peal nF an a 
ers for year round work. Someeas ootine tien Cleaning tasks. Flexible Short term study We are TECHNICIAN 
Good pay, room for ad- England's teaceen hours, will train. investigating how certain Brigham and Women’s Hospite 
vancement. Training Call for $6/hr. & health insurance gqcommonly prescribed T.V. Rental Company 
pronded, 244-2008 cece eee 8t1ect ideal for Technical Students 
Admin. Asst. P/T, altrntve Dorchester 265-7630 364-9030 a Flexible Hours 
son for basic duties Call Nina 
ae cal P = ' Tues. & Thurs. 2 - 5 p.m. PR erent ar = 
Place 262-3740 Clinical & 
SER EARUNCUE ||| Corn mere— ||| meSemcee| | | its 
STAFF ORS matinee 1 New Medical Sor maseags. 
ASSISTANTS aay Good pay — a ea 
For University-based health . Thursday 2 
research study. Count, sort Y IT AGAIN SAM'S Apply in person, anytime 
code data. Call Morag 1314 Commonwealth Ave. fray 8 Again Semv'e 
732-1480. Boston 1314 amen Ave. TEMPORARY 
WOTV ING. ' 
TV CHANNEL os PERSONNEL POOL 
Avail immed, secur- T.V. HOST OR 
ng oye ay The terms Male and Lesley College 
responsible & willing to wk a Female are used for 
flex eched. Rete, required. AV, the convenience of the Excellent opportunities available to 
pa gE 3 Brigham & Women’s reader. Sex dis- work on an “on-call” basis at your 
Sam-Spm ndberton crimination is iegal convenience. Full and part-time tem- 
BABYSITTER FOR M/T/W 4 tees Niel or etatonen or pst ag eee. porary positions exist in a dynamic 
bpm. Good pey. Peg rote ~yea - : college setting located just outside 
pa En through Harvard Square. This is a great way to 
—— earn some extra money or to explore 
the possibilities of starting a career in 
ALWAYS ON higher education. We can offer highly 
SUNDAY AT competitive salaries, flexible hours 
COPY COP and excellent working conditions. 
sntihidamdesiion. oe O00 The following temporary positions 
Boylston St. (Opposite are available: 
Prudential) and Precinct 7 


* Registration Clerks — - Receptionists 
+ General Clerks *Secretaries 
*Data Entry Operators + Word Processors 


Individuals must have excellent or- 
wer see and interpersonal skills. 
ome previous office experience re- 
quired. To apply, please contact 
Joanne Sheridan at 868-9600, Ext. 








210, Lesley College, 29 Everett Street, 









































| 
Earn Top Pay! 
Full- and part-time op- 
telemarketing dept. of 
Link 





Flexible hours: fiiltime: 
8:30 to 5:00, M-F, part- 
time: 5 to 9, M-F. 

if you are self-moti- 
vated w/a pleasant 
speaking voice, cali 
Niis Nordal at 354-5465 
- immed. considera- 

ion. 











Cambridge, MA 02238. An Equal Op- 
portunity Employer. 
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GRAPHIC 
SERVICES 
COORDINATOR 
Excellent opportunity 


pepe aay for aye 9 
as busy commer pography 
department. Must be detail: nted, well 


organized and able to deal with 














customers. Graphic a background 
helpful. Send resume to Dept. T. 


MEDIA SALES 








9-11:30 at 542-7498 
Sq. Fol . MAKE YOUR 
5. dea ase, ||| PASSIM 
HIGH BLOOD PRESSURE? 
Paid volunteers ter FOR YOU! 
wk. hospit , call PLA Kitchen assistant 
Housekeeper/child-care for prep 
7, boy, 13 in CAMB, T- ONE WEEK... Caearep 
-Th pow wages, refs [take advantage of the Waiters/Waitresses 
= com 2 Tox more than Day or night shifts 
AAERSUEPRMES | Sot terres tenet ae ———. 
FLEXIBLE HOURS. You will | anerine second appearence of 47 Paimer St. 
responsible for handling | "new Cambridge 
stack and iventory, couse = poe er cents 
customer service ssifieds 
cash . in - Noon to 5:30 p.m. 
son. o-abam-8:0bem, ME 267-1234 Tuesday - Saturday 
BARNES & NOBLE 
395 WASHINGTON ST. 
BOSTON MA 





needs year-r 5 -time 
field nah on pte } 
greater on area. 
schedule. have car. 
Paid training. Call weekdays 
9-5, collect, 412-271-3376 





























SED EH 








REPRESENTATIVE 


Are you hardworking, results-oriented and 
ready to move ahead? We're looking for 
an aggressive, highly motivated sales 
person to grow with us. If you have these 
qualities and a minimum of two (2) years 
media sales experience, you could be the 
person we're looking for to join the 











Le 














LIVE IN HOUSEKEEPER Full-time position yeeeae Seles Staff of New England's 

room and board in ex- vailable in jargest weekly newspaper. 
change oan fon pr ig srg BIKE/ FOOT Your client list will include national 
and ing; flexible sched- MESSENGERS advertisers and advertising agencies, and 
ule. Sesutiful Com-, | store. Knowledge you will also be involved with special 
Newton. Will have own floor | | Of books helpful. $200-$300 per week projects including the Boston Celtics 
with full bath. Call 244-0102.) | Sense of humor Choice Courier Service, is m \ need of ae and the Boston Marathon 
Maintainance Man with essenti pply i energetic, presentable, all-wea' . 
wanted, call Structures Me. ae. Apply in eo iveries in the Rootes onde Competitive compensation and full 
442-2783 ask for Jay or| | person between 9 to make del 
Brian. * streets. Opportunity to earn $200-$300 per benefits package. __ 

5:30 at: week. Apply in person to 595 Mass. Ave., Please send resumes in complete 

RETAIL Rm. 204 Cambridge. confidence to M.M. Rosner, Personnel 
Women’ man- 
sgeuposition opening for an BRATTLE ve pin 
with aeeneeane in BOOK Phoenix 
i ooo oe SHOP 100 Massachusetts Ave. 

ghly creative, seif- 9 West. St. 

, and or- Bost Boston, MA 02115 

lonted with a desire to work Downtown Sm =O Me 

a non-traditional retail set- 542-021 
ting. Salary negotiable. LOURIER 
Please send a letter and re- 
om to Urban Outfitters, #4 
om Outfitters, 1007 

rban tu ers, 
Waina st. Puadapea PA! | STUDENT REPS WANTED 
= seal cud SALES PERSONNEL 

MANAGER THE 

















. Medical , 
5 week vacation, Call 
266-3880 


























EGAEATIS Sa 











Volunteers are needed to organize 
a group from your school to com- 
pete with other schools for a 
chance to perform in the Greatest 
Show on Earth! For further infor- 
mation, please send your name, 
school attending, and day-time 
phone number to: 


The Boston Phoenix 
Promotions Dept. 

100 Massachusetts Ave. 
Boston, MA 62115 














If you are: 


We offer: 





NEEDED 
AT MITTERSILL RESORT 


Enjoy resort living while earning top commission 


Limited Positions Available 
Call Lynn Morrisey today 
In New Hampshire 1-800-552-4657 
Outside New Hampshire 1-800-258-4630 ~ 


Honest 

Aggressive 

Willing to work 
Professional Training 

Top Commissions Paid 
incentive Bonus Programs 


Housing Furnished 
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EMPLOYMENT OPPORTUNITIES 





WOBURN 
AREA 


LIGHT FACTORY 
ELECTRONICS 


1st, 2nd 
and 3rd 
_ Ghifts 
FULL OR. 
PART TIME 
OPENINGS 


Call 
Vincent Twomey 
938-7033 


‘We're looking for articulate, 


1Start at $5.5 








TESTING LAB 
OF NORTH 
AMERICA 





TELEPHONE 


INTERVIEWING 
Start at $5.50 per hr. 


intelligent, outgoing people 
to help us conduct market 
research and public opinion. 
polls on a continuing PART 
TIME a Work tacit by 
telephone from our facility in 
ALLSTON. 

Convenient to public trans- 
portation. No experience is 
required — just a clear and 
pleasant speaking voice 
with some college preferred. 
per hour. 
Many earn much more. Flex- 


ible schedule, all shifts avail- | 


able — day, weekend, and 
evening hours. Fully paid 


training. A minimum commit- } | 


ment of 20 hours per week 
desired. For more _ infor- 
mation call 


DORR & SHEFF, Inc. 
a 








P—-~- {| UNDER 


‘ « 
international 


NEW OWNERSHIP 


aaa Now 
° DAY WAITER AITRESSES, NIGHT 


WAFERS ESSES, DAY HOSTESS 
rs’ Hours Available 


COOKS 
Day and Night Shifts 


Excellent Wages and Working Conditions 


1274 Worcester Rd., Rte. 9 
Natick, MA 


Call 653-9603 or stop by 
and ask for Mr. Sullivan. 














254-2755 

















SHOP 


Do you love animals? Haven't you 
always wanted to work in a pet shop? 
Boston Pet Center is now hiring for 
full time and part time positions in 
sales and the caretaking of animals. 
Stock people and cashiers also 

; needed. 

| Hcurs extremely flexible. 

| Wages from $4-$25 per hour 

, dependent on experience and 

: responsibility. 





| Please 
' call 
Bonnie 
at: 


119 First St.- Cambridge - 868-3474 
— Across from Lechmere Sales 9 SE 




















RETAIL 


Tender Sender, America’s 
first class gift wrapping & 

ackaging specialists located in 
iene s is now accepting 
applicants for full and part time 
employees. We are looking for 
creative, ones self- 
motivated individuals who 
enjoy working with the public. 

e are a successful and 

growing company offering 
excellent benefits including 
Filene’s employee discounts and 
excellent growth 
opportunities. Please call Dan 
at 1-800-325-7960 Ext. 645 10 
a.m.-4 p.m. or call Sue at 
617-965-3800 Ext. 2762 10 
a.m.-4 p.m. 


E/O/E 








PRIVATE NON-PROFIT 
TREATMENT FACILITY 
LOCATED IN LAKES 
REGION OF NEW 
HAMPSHIRE HAS 
IMMEDIATE OPENINGS FOR 
THE FOLLOWING 
POSITIONS: 





* SOCIAL SERVICE SUPERVISOR 
MFW & 4 years experience in residential 
trea:ment center preferred, with other ex- 
perience acceptable. Competitive salary and 
fringe benefits. Should be available for work 
within one month. Women and minority per- 
sons are encouraged to apply. ‘ 


+ DIAGNOSTIC 

Must have skills in interpreting psycho- 
educational reports, writing IEPs, supervisi 
teachers, and must be experienced wit 
behavior mgt. techniques. This is not a 
teaching position, but a specialist position 
requiring excellent writing and communica- 
tion skills. Position requires ED/LD special 
education certification in the.state of New 
Hampshire or highly similar qualifications. Ex- 
cellent pay and benefits provided. 








* RESIDENTIAL TEACHERS 

Bachelors Degree in Human Service de- 
sirable. Extensive training provided. Ex- 
perience should include student manage- 
ment, treatment caseload, and program de- 
sirable: 


* ACADEMIC TEACHERS 


Vocational Education teacher. 


¢ PHYSICAL EDUCATION TEACHER 

Certification in appropriate area of con- 
centration required. Special Education 
(ED/LD) preferred but not required. Salary 
dependent on certification and experience. 


Contact Barbara Warren 
Personnel Manager 








PAULDING YOUTH CENTER 


P.O. Box 189 
Tilton, NH 03276 


(603) 286-8901 
E/O/E 








TEMPORARY SERVICES 


$50 BONUS FOR | 
60 HOURS OF 
WORK 


bring ad when registering 
IMMEDIATE 
JOB OPENINGS 
Clerical * Secretarial 
Word Processing 
Marketing « Light Industrial 
*top payrates ~- paid vacations 


* flexible hours + bonus programs 
* long and short term assignments 








Register today — 
Work tomorrow 


Call immediately for 
appointment 


Boston Burlington 
59 Temple Place 44 Mall Road 
426-8622 229-2830 











LOOK FOR A 
JOB 
WITHOUT 
HAVING TO 
DO THE 
LOOKING 
YOURSELF 


Waitpersons, Bartenders, 
Cooks, Deli, Cafeteria, Etc. 


Full or Part Time 
Avoid the time-consuming 


frustration of 
looking for work. 


Ime RESTAURANT PERSONNEL SYSTEM 


WILL PLACE YOU — 
CALL TODAY FOR 
FURTHER INFORMATION 


369-1621 


Member Mass. Restaurant Association 


__~weweewoerewvvwvvwewwwwT 
i 


-_wewoewowoeveveveowvwvwvwy te eo 
DOPOD © PADD” eL-eelfng 














Friday, September 19 3:30 pm-7 pm 
Saturday, September 20 9 am-2 pm 


Vocational High School 


Keete 
“750 Winter Street, Framifigham 


: Attention Employers 


























EMPLOYMENT OPPORTUNITIES 
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STORE MANAGERS 
0 ASSISTANT MANAGERS 
0 SALES STAFF 


Tae 
if put 
bit 
af HE 


2 
3 
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t 
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5 3g5 
r 
$8 , 


5 
: 
a 


dul 

peste 
E 

THe 


Mali (Opening Soon) 


Excellent salary and benefits packages 


Contact Bonnie S 

for more information 

BELMONT « COHASSET « MASS. AVE. « 
CHARLES ST. - BURLINGTON - 
MARBLEHEAD « DEVONSHIRE 


dner 
&SOMS 
The proper market for Boston Proper. 


WANTED 


= Part Time 
mployees 
We are a dynamic retail food 


nt 


company 
following immediate openings at 
our various locations: 


pee ees ta 


Ben & Jerry’s ice Cream 


Hours are flexible 
are offered. 


E/O/E 


with the 








IF WE TEMP YOU WITH 
SUPER PAY, GREAT JOBS, 
AND A FRIENDLY 
RECEPTION ... 


..» WOULD YOU BE 
TEMPTED TO CALL US? 


Search Temps Inc. 


Your temporary solution 
720-00 . s 


hes 
Ks 
search Temps inc. & 


3 South Market 
Faneuil Hall Marketplace 








Boston, MA 02109 














CRATE & BARREL 
OUTLET 


We are looking for en- 
thusiastic individuals 
who enjoy working with 
people to fill our full time 
and part time openings. 
Opportunities in sales 
and shipping and receiv- 
ing. Career opportuni- 
ties based on your own 
initiative. Good salary 
and benefits. Flexible 
hours. Come in to fill out 
an application. 





WE'VE GOT 
YOUR NUMBER! 


an 


social scene — 
and do your 
number for 
some great causes too. Earn up to $1 1/hr., part- 
time and evenings in these professional tele- 
marketing positions raising funds for respected 
organizations like the Sierra Club, the National 
Audubon Society, and the Nationa! Trust for 
Historic Preservation. We're easy about hours 
— and our Cambridge location between Harvard 
and MIT puts you in the heart of the after-work 
action. Fully paid training, benefits andbonuses. 


Touch-tune 
yourself,into 





uptempto 











PART TIME ALL SHIFTS 


Heartland Drug in Newton and Watertown has permanent part time openings on all 
shifts for: 


e CASHIERS 
e PHARMACY CLERKS 
e STOCK CLERKS 


We offer flexible work schedules, good starting wages, paid holidays and vacations. 
Students, homemakers, moonlighters, retirees...all are welcome! 


Please apply in person to Store Manager at the following locations: 


916 Walnut Street 
Newton Highlands, MA 


189 Watertown Street 
Watertown, MA 


120 Worcester Street 
Framingham, MA 









































and evening hours. 


Good pay and benefits. 
Excellent opportunity 
for college students. 








Melrose 
34 Essex St. 
665-8512 


Reading 
19 Bolton St. 
944-8420 


Revere 
209 Revere Beach Pkway 

















284-9030 








Permanent full time only. 
Duties include picking orders 
and stock work. 
Competitive wages. 
Company shared BC/BS. 
Tuesday thru Friday. 
Call for appointment. 


Dave DiTommaso 
1-800-362-4462 
or 617-254-9205 











42 Beale Street 
Wollaston 
CRATE & BARREL | |} serswreensemscerarsouszesron, Fre Pond Gl 
OUTLET Pie aesay 1266 C A 
171 Huron Avenue Equal Opportunity Employer M/F 34 Camoige Street 
Cambridge, MA. 02138 NewBostonGroup g 
Ww MY 7 ia Regina is NOW ACCEPTING 
| WEEKENDS OFF! |] | & one 5 em accueraNG 
( erretani ‘S W TO in the Greater Boston Area 
GOOD MONEY! PIZZA MAKERS BARTENDERS 
. BUSBOYS DISHWASHERS 
NOW HIRING | WANT TO WORK CASHIERS WAIT PERSONS 
PART TIME CLOSE TO BOSTON! FULL-AND PART TIME OPPORTUNITIES 
HELP ciated 
Grocery clerks for ORDER PICKERS and ee 7a” | oie 
weekend, afternoon GENERAL WAREHOUSE © Medical and Dental 





gczgings. 








Thatcher St. Faneuil Hall Marketplace 
North End. Boston 742-1713 
227-0765 WE HAVE A JOB IN YOUR NEIGHBORHOOD 
Harvard Square 

Corner Mail 
Downtown on Washington St. Gunee 
Boston 

6-9256 South Shore Plaza 864-9279 
° Braintree, MA s 
pat cet | Brookline, MA 
273-4121 — _— 
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AUTOMOTIVE 


SERVICES 


SES B BRB BRBeBeaeepeaeepe@aeseeuaeaen 
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spect, 
bkkeeping. Great op- 
corn . F/PT TM 








| oy car, $2000 or 
.0., 242-2112 or 661-4648 


1972 VOLVO 164 E: 
cond, but needs fron 
brakes. FM/ deck. $650 








TENT SALE! 


A “Before the End-of-the- Year Clearance”’ 
FREE $s00 us 


SAVINGS BOND 


with the purchase of any 


model 1986 Aries K. ~ - 
.2- or 4-door or station wag- dae tra chee — 
on ing. Just bring in this ad! 


NOW FINANCING . 
AS LOW AS : : 


DIRECT FACTORY Annual 
CASH REBATES UP TO Percentage 


& 

s 

s 

. 

Rate # 
. es 

* 

+ 

P 





1975 Volvo, 242 DL, ex cond, 
new tires, 4 
$2300, 

868-1890. 
1976 DODGE COLT, 
cond. Dependable. Runs ex- 

Needs no work. $900 
~~ sell. Leave msg 


THE BOSTON PHOENIX, SECTION TWO, SEPTEMBER 9, 1986 





FREE statue oF 
LIBERTY POSTER 


Limited edition print of the 
cial painting, “Rainbow's End” 
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PLUS $500 Savings Bond with every Aries K 
PLUS Silver Lake Dodge’s SUPER DISCOUNT PRICES! 


New England’s largest new car & truck & van conver- 
sion inventory. Over 800 vehicles to choose from. 


. NO MONEY DOWN 
198 6 On closed aan lease 
S Daytona : % 
: fag Coupe 1900 z 
51 58599 Cargo Va 


Or lease* for Auto.. ps. 




















IT RUNS 
‘TIL IT WORKS 
1981 TOYOTA TERCEL 
HATCHBACK: 5 stan- 

















|, white, 5 
$2395 or BO, Adam 
Wv message 

1961 VW Rabbit LS, 4 dr, 

excellent cond. 
7-0003 leave mes . 


message. 

HONDA ACCORD 
Pg tp pln pe 
dition. Proven computer 
print outs of service check- 
Runs beautifully. 
AM/FM, A/C, rust proofing 
radial tires, $5000, 

if interested 


Call 
872-7614 lv message 











48 payrene ee Om $89 
YPOMS x S*85 $7929 or lease” for 
Price includes th 
rebate $4 BS per mony 
7 % 48 payments «$189 = ail 
1 986 Proce includes rebate. # 


Lancer 
Loaded! 


*9950 


or lease* for 


$225 per month 
PS 48 dayrents $225 $10 
Pace incudes rebate + *821 




















RETAIL 
STORE MGRS 
ASST STORE 





1984 TOYOTA extra cab de- 


~\ 
Retundable security deposit 
required on all ieases 


s 
STOCK CLERK 


GREATER BOSTON 
LOCATIONS 


NATURE FOOD CENTRES is 


, we 
excelient positions im- 
available 


greater Boston 
cants for Store Manager 
should have prior 
retail or management ex- 
perience, preferably in the 
health and nutrition industry. 
Our tri program is 
among the 8 best 
and our benefits package in- 
Cludes company paid health 


to participate in lung 
study. 
Call 732-6075 for 








further information 








HELP HARVEST AT 
FARM: Produce 





“ 














volunteers ages 2! luxe, excellent condition, 
bedliner 


Sy 
354-5410, eves 697-3050. 


1985 TOYOTA MR2 red with 

all extras only 9,000 miles. 

$10,000 firm. Call 9-5 at 
848-1900 








1986 BMW 635 CSI Red with 
black interior, 





Hy 


: 
g 
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New Collectors Series Excusively at Silver Lake Dodge 


SHELBY G.L.H.S. mmeciate cetiver 


Only 500 Total Bulid 


u" 
“The SLD CHALLENGE: 

"will beat ANY legitimate deal signed by any authorized 
dealer on any comparable car of any make. 

"if you give me a chance to do it - and! can’t — bring your 
new car to us within 60 days after you place your order, and 
we'll RUSTPROOF IT with Chrysier Mastershield Rustproofing 
guaranteed for life. A $289 VALUE ABSOLUTELY FREE! 

"That's how certain | am that we can sell you the MOST. 
CAR for the LEAST MONEY! 

Herb Abramson “Of course, if you want to save a lot of time and 


President, , trouble just come to Silver Lake Dodge FIRST!’ 


New Engiand’s Official #4 Volume Dodge Dealer for 
1979, 80, 841, 82, 83, 84, 85, and the first 6 months of 1986!! 


OPEN SUNDAY 12-5 F 
Silver Lake | DY ole fo [=F R-Yor late : 
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ON MONDAY, 9/8, 
BETW 10AM-4PM 
ASK FOR MEL 
CONNORS 


STUDENTS 
. part time 

available at The H. 

Kaplan Educ. Centers. 

venient to the T. Mornings, 

afternoons, evenings & 


weekends 
start salary. yin peed 
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Route 9 @ 1/2 mi. W. of Rt. 128 ©. Wellesley 
235-6666 
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Announcing the opening of the newest Hyundai dealership. 
Only 5 minutes from Boston. 


| Malden, MA 


(617) 324-1200 02148 
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Selling your Camera, your 
Tuba, your Easy Chair, 


your Microwave Oven? 
When you place an ad in the 
Phoenix Classified 
Its GUARANTEED 


Yes it’s true, we guarantee it. From pianos to after you’ve bought it in advance for two consecutive 
parrots, the Phoenix Classifieds Section is Boston’s weeks . . . we'll keep running it FREE. Not just for 
Marketplace for just about everything. one more week, but until it works. All you have to 


We guarantee that if your ad in the For Sale, do is call and and tell us to rerun your ad. Now 
Roommates, or many other categories doesn’t work that’s a guarantee. FREE until it works. 


Teo charge your ad call 
The Boston mm 
Pheenix 
267-1234 


* The guarantee applies to most non-commercial ads for a single transaction. Mastercard, Visa, and American Express accepted. 
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rm, living rm, kit, den, fire- 
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$450+. Contact 
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luxurious 
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pets. 
NEWTON- 





for 
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- $375+ 


783-49 18. 
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$163+ Oct 15. 522-801 
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JP: 2M/1F sk nonstdnt F 


© pet/smkr 25+ for 
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863-5500 ext 2944, eves & 
wkends 641-4258. 
ARLINGTON: Resp frndly 
646-6256 or 484-8541. 
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646-5084 

















artistic, 


quiet, 


spacious place to live by in 


Northern 
Cait Jim 
. On a 


disposal. Cathedral 

ar 
$134. 9K Principles. 
643-5581 Leave message. 


Approx 


mo. 862-9471 


same 20-30 
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preferred. No 





Or 253-2972 (of- 
suburbs 
ru 
duplex condo. 
bedroom, 1baths. 
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s/cats. 
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AREA: Prof F 32 seeking 


itchen with dishwasher 











ae RESIDENTIAL 
Pprivacy,ciean, 


Heated 





wood fr. 


walk to Harvard, close to MIT 
bus. $490 w/o utils. 
469-0245. 


arf 





Know your rights. The 


Equal opportunity and 
fair housing laws guaran- 


tee your rights to consider 


any home or apartment 
that is publicaly offered 


anywhere. 





























Agatha Marple Realty 
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Cali- 
5 spd. new 


brakes, 73K. first ownr. 
new 
. her 
b.o., 


Strtr, bttry. brks, muffler, 


box, more. $1200 


6pm 
1974: 2dr, 
or 


auto, exc cond, no rust, 65K, 
$1175. Call 646-1885 


some rust, 
evenings 
ue 


5 spd, new 


brakes, 73K. first ownr. 


369-8112 or 


523-6831 ask for Debbie 


wh beck, 
vall 
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$1000 
489-433 


astiy 


SEI: 


GREAT VW 


1970. Eng. rebit 
1976 Titan Moter home. Ex- 


cellent condition, sleeps 6, 

















VW 1974 Super Beetle, by 
cond, runs weil, $650 








Call Peter at 424-1908 days, 
424-1380 eves. 


heater, full bath, dual stain- 
less steel sink. Gas electric 
refrig. & freezer. Florida ve- 
hicle comes with car. kaddy. 
$10,500 or 8.0. Cali Marty 


days 8-4:30, 667-3940. 























cond, many extras inci 




















Datsun 510 1980 $1500 sun 











sunroof, exc cond. $7900 or 





VW SUPERBEETLE 74: Auto 





667-4111 ext. 142 days. 


VW JETTA GL ‘85: 4 dr, 
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speed, 


354-7698. 
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least pbaaleeti| B 


DATSUN 710, 
best offer. 


1-800-312-4514 
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298-1026. 
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RECORDED INFORMATION LINE 
open Monday-Saturday by appointment 


(Coolidge Corner) 
Brookline, MA 02146 
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heart 
the White Mountains, 
minutes from Loon 
cannon. Compiete with club 
house, jacuzzi, racquetball. 
pool, 4 bedrooms, sleeps 11, 


towels. Available for fall and 
ski season now. $170/ nite 
with 2 nite minimum. 
603-888-1474 eves 
WINTER 


STORAGE 
Space available for car or? 
for winter. 244-6456 


_amasanenenses ra = 
SUBLETS 


GREAT FOR STU/S 
My artist apt in 41g 











$289 for large studio. 
ton, Bri, Camb, Som, $425 
232-8097, 


WATERTOWN: 
furnished BR ii 








tle St. Ring Suite 68, 
Camb. 864-1989, MC/VISA, 
$1 validated pkg. 
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Learn how to speak French. 
Check the Language section. 


EME 
EDUCATION 








. Ci 
692-6200 x2227, or 
250-1707 eves. 





Greater sulpher 
Cockatoos, 1 male 1 female 
= Call Dave 


| w 
in Vt. Stowe/sugarbush area 
seeks new members. Call 
Bartlett ski club. 482-7974. 


SKI LODGE 


vt 
rental group of six, 
prefer couples, new lux 3 
bdrm, 2 bath chalet nr skiing 
$4k. Dec-May. Frank, 
589-8008 day. 











STERLING 
LIMOUSINE 


The Sterling Limousine 
Great Woods special 
package includes travel to 
and from the concert (6 
PM-midnight) and two 
tickets (reserved seats 
under the canopy) to any 
Great Woods concert — 
including Neil Young, 
John Fogerty, and Rodney 
Dangerfield. 


serviced stretch limou- 
sine. 


Avoid the traffic, arriving 














Pariez-vous francais? 
Fi n 


converst 
Tchr: Harvard Phd. 
267-3314. 


Thursday 8pm. Call 
576-3229. 


Edgar Cayce Study Groups 
Doug Po ead 


SPORTS 
now 


league 
. Boston or north 
pref. For info call Tony 
231-1663 7-11 or Tom 
581-5128 wknts or wknds. 


Skea 
MISCELLANY 


HAI } b> 
CARNATION: ‘New truth or 
an old lie’. Rev John Hunter, 
Friday, Sept 12, 8pm 


THE BOSTON PHOENIX 
INTRODUCES A_ HEALTH 
AND COUNSELING 
SERVICES SEGMENT TO 
OUR CLASSIFIED 
ADVERTISING MENU. 
TURN TO HEALTH AND 
COUNSELING TO DIS- 
COVER INFORMATION ON 
DENTAL, DIET AND OTHER 
SERVICES. 


| AARC 
SERVICES 


JUSTICE OF THE 


PEACE 
Naomi Cherny, Justice of the 
Peace. 890-0476. 














ALWAYS ON 
SUNDAY AT 
COPY COP 


Headquarters at 815 
Boyiston St. (Opposite 
Prudential) and Precinct 7 
at 1295 Beacon St 
(Coolidge Corner) are 
open on Sundays. from 12 
to 8 Copying. binding 
olor copies. large copies 
print Cibachrome 
Mon -Fri 730-10. Sat 
9-6. Sunday 12-8. Call the 
Cops. Headquarters. 815 
Boyiston St. Boston 
267-9267 or Precinct 7 
1295 Beacon St 
Brookline. 731-6775 


Vol. ; : 
Pickup/Delivery. 522-7044. 





JOHN HANCOCK 
COMPANY 
JOSEPH BARNES 
SPECIALIZING IN PER- 

SONA 


AND BUSINESS 
4 — la CONSUL- 


850 BOYLSTON ST. 
CHESTNUT HILL, MA. 
02167 (617) 731-4000 




















land who've discov- 
ered the better alter- 

















Why 
amble on 
blind dates? 


Let video introduce you 
to someone who attracts 
; you! First rate 


the PEOPI 


A 
NETW@Rk } 


247-3800 


All locations 





Se KING FOR A ROOMMATE? 
1100 igi THE ROOMMATE? 
TRY THE ORIGINAL!!! 


: MATCHING ROOM-MATES, INC. 


251 Harvard St. Brookline 02146 Coolidge Corner 


21 years serving the public. The original and most experienced roomate: 
service. A member of the Mass. State, Greater Boston, and Brookline 


Chamber of Commerce. $25 Fee. 


Register NOW 


‘ - 


2. Students 


ee ee ee ee ee 





J&aC TYPE: 
Resumes set and ed 
$45. Also design and 
artwork. Cool Cor. 931-5238 
DAYCARE 
Friant’ tape 
req, 491-8781 _— 


DATING 


GAY MATC 
Matches are zonee on 





BIORHYTHM 
CONNECTION 


MATCHING ROOMMATES! 

1. Protects your telephone number 

2. Maintains your confidentiality 

3. Reveals important roommate 
information to its clients 

We specialize in helping! 

1. Single/ professional 18-60 yrs 


3. Handicapped / Disabled 
4. All lifestyles, straight, Bi, gay 
5. Couples/single parents 
8 Mon.-Fri: 9 a.m.-8 p.m.; Sat.: 8:30 a.m.-5:30 p.m.; Sun.: 11 a.m.-5 p.m. 


254-2534 


There's an office 
near you! 


734-6484 
AMATCHISA 
PHONE CALL AWAY 


CALL 














or 





LE FLOWERS 
P.O. Box 477 
Hewlett, NY 11557 


I0]-1-lole? Ga ae 
THERAPY 


























AVE. NEW YORK, NY, 10010 





MUSIC AND 
THE ARTS 


Boston's most com- 
source Arts 


advertising Is right here! 








SC ETS 
The nation’s larg- 
est personal dat- 
ing service with 
60 offices. We 
must be doing 
something right. 


Boston 723-4244 


Hingham 
Framingham 
Chestnut Hill 
Wakefield 


Brockton 
Worcester 








COLLABORATIVE 

PSYCHOTHERAPY 
o—-. individual/; work 
with RN/therapist. 


Reas. 
rates. Hvd. Sq office. 
254-1784 





Excellent, healing, Swedish 
& Oriental body-work. 
eres in Porter Sq. 


GROUP FOR 
ADULT CHILDREN 


OF ALCOHOLICS 
Learn to deal with the effects 
of rows up with 
alcoholism. pe small group 











Small therapy for 
adull children of slconotes 

is- 
sues, recovery. Call 
354-8638. 





CALL: 264-6638 
INTERIOR 


. depend 
can on 
panes Fad professional 
Ma ret 5628 
a free estimate. 


MISCELLANEOUS 


POSSIBLITIES 
readings, Leslie. 











lams, 
duets, —— a or read 
open to ail styles flute, 
sax, rcorders con Jeff 
327-6560. 


AORTA 
MOVERS 
LICENSED 

Wana NY beak 88 rons to 


our chattles. 24hrs. 
Canrueh at IVES, 492-5537. 


MDPU # 24998. 


MATTHEWS EXPRESS. 
Furniture movers, and rub- 
bish removal. 488-3201, 
284-7413. mdpu 26320. 
M & J FAMILY MOVERS: Lo- 
ryt Fo gr 
rates. 277 2825 /689- 1027 
MDPU # 0765 
MOVING? For best prices 
around cali 





























SELF-AWARENESS CO-ED 
GROUP oa SINGLES, 


more info and complete 
menu and rates. 





your own high standards of 
eemee. Call 7-9AM, 

an appointment. 
587-6659 references avail- 





CARPENTERS 


or town, 
efficient, cheap van 1 Or 2 


woe ck, 


MARA 
vans, 
Pianos office. 
524-1000 





1-6 men, 
local. 





ACME Movers stili only 
$16/hr. Expedient, ex- 
perienced. Cali 539-0258. 





GEMINI QUICK 


Reliable from 
$28hr. ANYTIME/PLACE. 
646-3428. 


| ATLAS 
MOVERS 


For the joy 
of moving. 
Careful, reliable 
and reasonable. 
7 days, 
24 hours 
Local and 
Long Distance 


742-1560 


MAN & VAN 876-2028 Mark. 
For your moves in/out town 
w/ your help From $15/hr. 


MAN & VAN 























SHORT NOTICE MOVERS: 
efficient 
cost effective. 321-1017. 


PARTY 
MUSIC IS MAGIC 
LIVE PIANO makes a party 


perfect. Show, 
etc. 




















Low rates 
24 hr. service, 
7 days a week. 

Storage. 


DANIELLE 


MOVERS, INC. 
186 Brookline Ave. 
Boston 
267-4079 or 


566-5901 
MDPU 2022 


¢ Private Parties 
e Etc. 
Leave the 
planning to us. 


232-7270 























THE 
BOX STOP 


Need boxes for 
fmoving? We have 
cheap boxes 
as bene as packing 











discounts. Free esti- 
mates. Cali Phil 964-1178 


CLEANERS 














P&L 
CLEANING 
COMPANY,INC. 





time-monthly-weekly 
536-8464, 








APT. Home | OFFICE 





PAUL ARPIN 
ore Van Lines inc. 
Cate. Agent 
FLORIDA 


i) 








491-2211 


ESTIMATES 
MDPU 24408 MC ICC 1745 
MC & VISA 











ww 


WINTER 
STORAGE 


for car or? 

















Yellow-cream color refridge, 
med size w/ freezer. Almost 
brnd new, $175. Call 
488-3201 Del extra 


Bicycles 


black/ yellow braze on FR, 
der chrome 
outs, fork crown, R 
chainstay. Perf ai 
frame & fork only. 
Brian 358-55 13 eves 











WE OFFER SMALL BOAT 
ENTALS, SAILING 


R 

LESSONS, CHARTERS- 

BAREBOAT OR CAPT. 

SKIING, OR 

HAVE PLENTY OF WIND- 

SURFERS. A 28’ SLOOP, 17° 

MOTORBOAT, 16’ HOBIE 

CAT. RENT BY THE DAY, 

THE WEEK, THE MONTH 

OR THE 

AT 945-2564 

Saiiboat 1972 cal 25ft 
3 of 


81/2 Caen, Cer eee. 
board. 
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88s 
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recliner $225; 
dresser $75; 2 easy chairs w/ 
ottoman $100 ea.: Call 
646-1885 





Desks, book shelves, chairs, 

desks, in excellent 
condition, good prices, 
270-6930. 1. 

















es 
$34 








wit 
wainut stain, 
& liner. 








K2 612 skis, 195 om w/ 737 

$150. Watchman 

sony t.v $60. Air cond $150. 
chess 


$40. GE 
am-ftm radio $20. 
617-723-2365 eves. 











DIAMONDS 
GOLD, SILVER 
Heirloom & Antique 
Jewelry 
Pocket Watches 
Gold Coins 


Also American, 
European & Oriental 
Gold Items 

White Ci 
Shopping Ctr 
Shrewsbury 


754-9621 
NATHAN’S 
471 Main St., 








Fitchburg 





CAR i] 
Sony R1 deck, 
XM100amp althasonic A225 
amp driver speakers 
2-6x9, 2-4x6 coaxials, 
manuals, call 327-6596. 


AR TURNTABLE Best offer, 
661-4762. 











THE 


Guaranteed 
Classified 


IT RUNS 
‘TIL IT WORKS 











FUTON FRAMES FROM 169 
FUTON MATTRESSES 
FROM $78 
PLATFORM ap FROM 
SEALY MATTRESSES 
FROM $55 
CARPETS FROM $59 
SLEEP-A-RAMA 
BOSTON 266-8863 
CAMBRIDGE 491-7946 
PO ig nna ag ee 

ea. Stereo $50. Canopy 
bed w/dresser $135. Bridge 
table w/4 chrs $90. + more 
742-2059. 
Macintosh C32 Preamp, 











MT 52; new 
ueen-size waterbed, 6 
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Row, Row, Row your boat 
sell it in the Phoenix. 





LONGY EARLY MUSIC 
CHORUS, Frances Ol- 
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Tufts University 
Director Alley 
yrs. 720-0515 


SIDRA COHN, Top Voice 
Studio, all Technique/ 
career 4 mos 
intensive fall program. 
423-7462 




















Call now, Fall Classes 
Almost Full! 
536-1878 


VOU ME HE 


about 























anger and fears ho 


INNER POWER 


DEVELOPMENT CENTER 
THERAPY ¢« HYPNOSIS 


Individual ¢ Group « Couple 


Correct orgasmic and other sexual dysfunciton, 
explore re ams conflicts, work through 
ding you back in your career 
and personal life, relieve tension, anxiety, 
depression, and sleep problems. Contro 
pectias, raise self-esteem and confidence. 
liminate habits such as smoking, drinking, 
excessive eating and drug use, and increase 
concentration for learning in the classroom and 
while studying. Recover your zest for life and 
become the person you want to be. 


— Scale Fee. 
MC/VISA 


The Inner Power Development Center is also 
offering classes in pape development this 
ll for more information 


September. Ca 


Joyce S. Dolberg, 

M.Ed. 

& Evening 

Brookline & Milton 
696-2375 


Da 














sale starting 9/7. 
1977 Aspen, 
cond, stereo, desks, 
furniture much 


more. Ev } must gol 

Call Paris or Teca anytime 

522-6030 

STUDIO SALE 

Moving, must 

furniture, clothes, s, 

utensils, etc. $Bargains, 
. 7, 10-6, 496 

Harrison Ave., Boston 

542-6180 


MUSIC & 
THE ARTS 


ACTING 








ACTING COACH. Audition 
and 








BOX OFFICE 
ASSISTANT 
Successful Boston theatre 
production seeks bright, 
enthusiastic individual for 
flexible 15 nag 

fice position. 
should be able to respond 
well to got en- 
viro t an 





necessary. Experience 
preferred. Competitive 
salary with benefits. Send 


cover letter with resume 


Satie 


74 Warrenton Street 
Boston, MA 02116 











IT RUNS 
‘TIL IT WORKS 

















ACTORS, ACTRESSES, 
THEATRE GROUPS: This 


be 
pnt ~ ny 2 
t 5 
oer 1834 


KSHOP. 
artgswons 





term. free brochure. 
423-7313. 40 Boyiston St. 
Boston 


CHAMBER MUSIC for in- 
and 3 


now for Fall 
Weetearren. 132 Brookline 
Ave, Boston 02215. Call 
536-1878. 


TENORS WANTED- For 
Ghacee 








EARLY MUSIC Ensembies 
for instrumen- 


and 
talists at Longy School of 
Music, Hvd Sq. Call 
876-0956 





FLEAERMAUS AUDITION, 
SAT 9/13, 10-6 French 
53 Mariboro Boston 


497-408 





is 
For Boston production of 
NUNSENSE. Five female 


St. Botolph St., 
Call: 10am-2pm. 











ee eR iinessy. 
864-3784 Sop 437-1875 
afternoon/ evening. 








IMPROVBOSTON 
COMEDY TROUPE 





Fall Workshop 
begins 9/23/86 


interns get free course 
and college credit 











JAZZ AT LONGY: Jazz or- 
chestra AUDITIONS 9/9 & 
9/16. va Ensemble for 

AUDI- 
9/16. Gah sre-oose 
ad School of Music, Hvd 


LITTLE SHOP OF 
HORRORS 














y 
10:30 AM-1 1:30 PM 
7PM-8PM 


Tuesday, Sept. 16 
10:30 AM. 11:30AM 
&7?M-6 PM 
For details call 
Eleanor Lenke 
267-1304 
(By reservation only) 








Chorus of 22 
Voices. Focus of repetoire is 
Jay everng reas Con. 
text David 1-7454 


COMICS! HERE’S 
YOUR CHANCE TO BE 

OVEREDI! 
Comedians wanted for 
OPEN MIKE NIGHT. 
T . At NICK’S COM- 
EDY STOP. For details: 
Phone 462-0930. Ask for 


Jack. 








THERE MAY BE 

Call a a... 

Armstrong, 426-5921 

AudMione. tore MT nie 
for MIT Music 

Theatre 's fall show, 

Sept 8-10, 7pm, MIT student 

center, 84 Mass Ave Camb. 








Dec. produc- 
tion. Sat & Sun, Sept 13-14, 
4-8 pm. First Church Cong. 
in Camb. 1 Garden St. in 
Choir Room. Non-profit 
Theatre Co. 3 M also M&F 
understudies. Cali Fiora, 





132 Brookline Ave., Boston 
(KENMORE SQUARE) 
636-1878 
Lic. by Comm. of Mass. Dept. of Ed. 






































An exp songwriter/perf 
seeks creat thtful for 


orig band Roots in RR CW 
RB but fresh warm direction 





ttrctv versatile fem vocalist 
seeks $GB duo, trios$. China 
592-3092 

b7 DRUMMER WANTED 








BAND IN NEED OF 
MUSICIAN SEEKING A 
BAND? 

... THE MUSIC 
CONNECTION 
Computerized 
Band/Musician Referral 
Service FREE for BANDS 
SEEKING MUSICIANS 

617/321-8581 


Bass and drums wanted for 
work he ea band, pros 
only. ‘sine 3019 


GUITARIST 
Energetic groove oriented 
performer wanted for 7 piece 
original dance band with 
recent studio tape reiease, 


rehearsal space, gr. Con- 
tact Paul 322-6499 or write 
Constant Change PO Box 96 
Aliston MA 02134 














Bass player wanted for or- 
pe commercial rock band. 

tudio and live. Call after 
6pm. 329-5613. 


SS PLAYER 
Ww power 
pop act FAIL SAFE. Dedi- 








B.C. KAGAN 
Promotional Mrotographs on 
location-studio shots. 
Winter Street Boston 


(617) 482-0336 
Focus attention 





BRAIN TRUST 
Seeks drummer. INfi inc! Pil/ 
Yoko/ Cure. Have gigs. 
space. Greg/ 364-4637, 
Eric/ 625-2683. No morons 


Can You Sing Like Paul? 








with gigs s 
person full time. Call 
626-0191 





Double Standard sks ded 
keys to complete band. 
We've , demo & 
direction, no writers pis. 
595-3486. 





Sideways seeks hot 
rhythm section 
that doubles 
ibilly 


542-5995, Steve at 








and other pop/ rock. Cali 
Tony or Ken at 626-7539 











Hard hitting drummer seeks 
agressive hard rock or metal 
group. 588-5514 Frank 


Hard hitting drummer and 
bass player and singer 
wanted for all pro rock band 
Good 4 and at- 
titude. 617- 9 


Keyboardist needed for 
working weekend GB/Club 
band, € '7-883-3838. 


Keyboardist wanted tor 
pop/rock cover band. Vocais 
a plus. Contact Miles 
482-2483 evenings 


Key board player wnted by 
steady wking top-40 band. 
Enip. & trans. a must. Vocals 
a olus. Call 331-7857. 


KEYS WITH VOCALS 
Wanted for Full time Top 40 
GB band, booked thru ‘87 
Gooc starting salary 
394-6628 and 966-0053. 


LD GUILAR wnitd for orig 
R&R/garage/punk inspired 
trio. Create melodies to origs 
and write more. Must have 
trans & equip. We have 
space. 254-8605, 277-7836 

















LD VOCALS AVAIL 
Ld sing/frntman much pro 
exp incl 2'4 yrs with ‘Big City 
Twisters’ sks full time pro 
wrking band Stax-Volt soul, 
R&B, blues. PJ Celi 
975-0282 


Lead 





guit wntd for 
near wkng 60's-70's Top 40 
Must have equip, trans 
395-7544 Len 324-2131 Pete 


Lead vocalist w/gospel 

backround wanted for orig. 

Proj; commitment & desire to 

work hard a must. Must have 

quae backround. Cali 
jobin, 524-3254. 








“LISTEN TO MY 


modern lovers have songs 
and space, serious about 
playing out soon. People 
w/new ideas encouraged 
Call Eric 782-4910 eves 


Local cover band seeks F 
— front immediately exp 
and trans a must Good $ 
666-3785. 329-0452 


Mature male lead vocalist 39 
looking to join estab 
G.B./function band. Can 
also double on keys or 
guitar. Wking situations only 
please. Call Ron 


1 after 5 
471-2448. 
Need KEYS for pro F voc 














ALWAYS ON 
SUNDAY AT 
COPY COP 


Headquarters at 815 
Boviston St ‘Oppesite 
Prudential) and Precinct * 
at 1295 Beacon St 
(Coohdge Corner: are 
open on Sundays from 12 
t Copying binding 
‘ copies large copies 
we ten 
elage 
9-6 Sunday 12-8 Cali tne 
Cops Headquarters 815 
Boyiston St Bostor 
267-9267 or Precinc! 
1295 Beacon 
Brookline 731-6775 


9861 ‘6 YASW31d3S ‘OML NOILO3S ‘XINZOHd NOLSOS 3H 














WE NEED A BEAT 
Amelia & Jennifer estab acc 
eic duo seek Grummer traps 
& perc. F pref. Call 628-3452, 
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REP ~ 
* Electronic Hot- 
— ry can't ube Amp 
| gag AGE. % A ie 
ws Ge synthesizer. 124 CABB 782-7493. 
ar | sae | PIANOS] Sateen : a 
SCHOOL OF | = Ac-oesr oe pane plano imat heer | DATOH STUDIOS 
TON: rehea: r RY great Df 70 dys human choir, : 
SARSAL” ALLSTOS menth-dey how. CONTEMPORA hard case Joe Bought-Sold elieve), hu: or- P| ANO ARTISTS / WRITERS | 
: rates. 241-8026 eves and much Large, 00 per 
REH Reasonable MUSIC Delay ted-Moved oe vail now. $1 
CE 254-3019. : ADA 11280 Digital Ren re. Completely month. Neer T, 524-5219 
ma. wane a Private — $605 nee sekin, S876 oan ed ore po Tom mer se- SALE D 
-loadi sizes, cheap ; instru ’ " hs includes yeni “ A 
Security dene acc 423-4959 now! — theory & - Rebu quence eg en in- $12-$15/hr, 969-7426 
— Ave., STOREFRONT Leo she WIN Acrosonic, Grands board with 88 keye. Onty two Free authentic - | @. 
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tter and imaginative. 
Photo. Box 3050 
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Age 25-45. Kindly 
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BIZARRE, 
EROTIC 
FANTASIES 











WHATEVER 
YOUR FANTASY 
YOU WILL BE 
SATISFIED 


Let us hear from you 
(718) 529-3154 
The Fee: *34.” 
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. massage. No . no 
ar Box 258 Westford 
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Fun-loving couple. She (Bi) 
29, seek GF’s or BIF's for 

(long term) & 
possibly more. Please re- 
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1-900-410-3700 
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. discrete, clean F for 
daytime relationship. 
Box/Camb area. Box 3063 





Come on, let us drive 
you i! 
Lola & Christina 


17) 923-9629 
ee i769 oe 
Female 








ATE: 
An TE 
fins 
ES 
fits 





‘ 
ile 
lr 


g 
ar 


Hd 


: 
i 
: 


si} 
i 
i 


3 
3 





& 


RECORDINGS 
1-900-410-4444 
Kinky (24 hrs.) 
1-900-410-6000 

AT & T toll 
50 cents a minute 
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TELEGRAMS 
(for adults only!) 
“Boston's Best” 

—Nat 
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phone number to Box 3080. more. Photo if available. PO 
Sh a 
MWF 35 PHD, seeks lov- tions & other sweets. Shall 367 NEWBURY ST. 
Cl ads may ing,fun euteonatip ith pro- we dance? BOX 0362. BOSTON, MA 02115 
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be submitted for intelligent, educated, roman- Prof., MWM, 42, excellent 
__ publication only by tc, refined. with, sense of  sppearance:. seeks friend. Prot WC 30s sks prof str att 
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HRNY DIVORCEE 
GAY/B8I WOMEN 
MISTRESS/SLAVES 


j Vv 


TRANS-GENDER 


WOMAN IN YOU! 
MON-FRI 6PM-4AM 




















“NO-HOLDS-BARRED! | 


516) 351 
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Connection 





“Try It The 
French Way” 
Tantalizing 
Adventures in 
Phone Fantasy 
with ht willing 
girls 
723-8084 


Dmnt Mistress 
Available 





Special Rates for 
Additional Calls 


24 Hours 





( Jpen 





SYLVIA’S EXOTIC 
PHONE FANTASIES 


and Sensuous Stories 


$29.99 


Dmnce $37 


24 HOURS 
MC/Visa 


1-800-231-3767 
or 
1-212-947-4140 





KINKY 
CO-EDS 


We are 2 
college girls 
who love to 


talk dirty 








SATISFACTION 
GUARANTEED 





The new hot-line phone fantasy 
ranging from the sublime to the 
ridiculous for the 

buyer. No request too bizarre. 





Open 24 hrs. 


Ee 
prove start at $27 /call 


(201) 784-9081 
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492-7933 
1-800-345-HUNK 


Outside Mass Only 


PHONE FANTASY 
Ree-Ann 
497-1102 
Suzy and Leslie 
497-6169 
“Imagination is the 
sincerest form of 
eroticism..." 


















SPECIAL 
NOTICE 


Concerning all escort 
and massage 
advertisers: 

All phone numbers 
must be verified by 


6 PM Wednesday 
for your ad to run. 


To do this for: 





Phone sex for 
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PHANTASY 
PHONE 


Early Bird Speci 
6:30 a.m. - 8:30 a.m. 


734-7668 
Ss Prepay, 


The Standard 
P.O. Box 1112 
Brookline, MA 02146 
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WF 40-50 who enjoys golf, 
ann eS nemee nao 
bisexual. intelligence and 
cleanliness a must. A 


serious, long-term reia- 
tionship is a definate 
. Photo and 


please. 80x 0086. 
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t 


weet 
Talk 


738-7570 


SS SS 


the 

discriminating 

gentleman 
SS 

Dominant 

mistresses 

always 
available 


$20 


MC/VISA 


—S> 


Prepaid calls: 
$15 


Send in money order 
ST Associates 
P.O. Box 34 
Allston. MA 

{ 02134 














Buy ! 
Call 
Get 10 


Free 


LIVE 
PHONE 
SEX 


B Live, nota 
recording @ Visa / 
Mastercard 
accepted @ Call 
anytime, day or 
night & No 
personal questions 
asked @ Talk as 
long as you want _ 
@ No hassle, high 
satisfaction 


. 617) 
536-1906 























» Pleasure, or 
ase PO Box 9253, Boston 


WM, 24, 6’, 180 ib, seeks 
healthy, well-built blonde for 
phys rei. Clean, 

Photo a plus. Box 3073. 


prof sks WF18- with 


sex optnal. 
jon 02101. 











I'm willing to dress in cor- 
sets, petticoats, etc. Box 
3097 


BR 
PEOPLE 
ARETE D I 
MASSAGE & 
ESCORTS 


carte "Se a 26 36 


Beautiful blue eyes. 
Tammy, 5°4, 19, 36c 25 36 









































BACK BAY’S 
FINEST 
ESCORTS 


437-1751 
Pp, 


NEW HRS. 
12 P.M. -6 A.M. 
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| ATTENTION 





cort ava 
567-4714. Verifiable 
only. 


When dialing 
massage and 
escort 
p one numbers, 
ease be sure 

to dial 
he number 
correctly. 


























BAY BOY 
Yng, blonde, blue-eyed, 
southern boy, escort by 
Travis. 424-1035. 
b7 CLASSY CHRISTINE 

Escort, young, swedish, 
preop, clean & dom 
sessions available, mod- 
ot. Conv. location. 
236-1503. 








LU 36D Baby Doil! 
Yng, 5’5”, 112, w/garters, 
324-5059 11am-7pm Mon- 
Fri 





CHANNELLE 
new girl in town 742-1777 
escort’ 


HARMING ESCORT’ 
sane or oe. 
services. 284-3472. 




















Escort 
Referral 
Service 


Outcalls 
When the . Serving all or new 
night comes po 
alive ... welcome 


CALL 
354-5176 


OUTCALL 
ONLY 


Male Escorts 
Available 


Crystal Erica 

Shauna Danielle 

bees Sasha 
elicia 


ESCORT 
OPENINGS 








to experience 

the pleasure of 

an enchanting 
escort 

















CLIFF 
GWM Escort, well built very 
ae look tan, in or out, . 
36-4174. Air cond. Safe. 


FANTASY 
An 








THE CLOSET 
Tired of hiding in the closet 


and not being able to be 


are professionais 
understand that special 


quality in you. Heels, garters 
etc. available. 782-7814 





sophisticated es- 
available for outcalis 
calls 


escort. incall, outcall, 


247-1032. 


THE GREAT 


ESCAPE 
OUTCALLS 
INCALLS 
ALL CALLS 
VERIFIED 


665-0482 














CRYSTAL BALL 
escorts are 





Dom Body builder for escort. 
Call Tony at 262-7625. 


For a entremet call Chariotte 
at 367-1828 for escort. 


it ‘re looking for fun, call 
Jodh. Outcalls only, 254-4578 
Escort add. 




















FANTASY PLN 
How many aifere ways 
can you think — 
dscpin? Come share some 
your fantasies with our quail- 
fled Dom escorts, and make 
your private fantasy a self 
appreciated reality. Call 
566-3547. Garters, b 














Hello, gentle man. 
Would you like to meet a 
gentle woman? Close 
your eves for a moment, 
and imagine taking a 
little time out from your 


person, a bright, 
beautiful, and articulate 
companion. Imagine 
being with someone who 
honestly cares about 
you. 

Come share a few 
magic moments, an 
experience that may far 


surpass sour 
expectations. The choice 
is “sincerely yours.” 


Suzanne 
247-0603 


Mon.-Sat., 
10 a.m.-1 a.m. 











ALWAYS READY 
looking 








00.3178 BecOnT. 


For a entremet call Chariotte 
at 247-3163 for escort. 

















(Peau (Gfomale Fyseoits 


That’s what puts the best ahead of the rest 


Now serving all of Massachusetts ¢ 24 hour service 


Referrals 
Immediate and friendly service 
from beautiful and charming escorts 


aa | 
ax 


Discretion assured ¢ all calls verified 


(AD(e 


_Escort openings . 























NOTICE TO 
COMMERICAL 


ADVERTISERS: 
Recent Federal 
or inde- 


cent telephone com- 

with any per-, 
son under 18 or with any 
other person without his 
or her consent. i 











« Massage « Steam « 
* Whirlpool « 


1675 Mass. Ave. ' 
Cambridge 
547-9179 


7 days, 10 a.m. - 10 p.m. 





“THE ULTIMATE” 











Erotic 
movies & Gk. avail. 


322-4323, incall. 











NOTICE TO 
COMMERCIAL 


cent telephone com- 
munications with any per- 
son under 18 or with any 
other person without his 
































RHODE ISLAND & S. 
SHORE AREA FRENCH 
white 


male, hotel or 
calis only after 8pm, 
994-1357. 





GINGER! Long, lean 





GIGS AND ROOMATES, 
HELP WANTED AND 
THE ARTS, CARS, 
FURNITURE, TRAVEL 
AND RIDES. YOU NEED 
IT WE HAVE IT IN 
CLASSIFIEDS. 


. & 
. incall escort: 
= meen 10am-6pm Mon- 





Very ham masc inte 26 6 
170 well vers incalis & 
outcalts, Ed. 





DEBONAIR 
ESCORT 


Punctual 
and 
Courteous 
Service 





Let us take you 

into our fantasy 

world with style 
and comfort 


Outcalis only 
Serving all of New 
England 


“The pleasure 
is ours;’’ 





Discretion assured 
24 hours 








Positions available for 
escorts 
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few gentiemen of 
dards.Please call 
(escort). 


Bi-o1s8 


a 
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) pu 

















Massage by Kathy. Outcalls 
only. Cpis weicome. 
653-1695. 





MICHELLE 
24hrs iv message outcail 
only 592-1328 


ENCORE 
ESCORT 
SERVICE 
“for a performance 
you'll want to repeat 
time and time again” 


(617) 
268-1544 


We have a variety of 
lovely ladies and we 
service all NL 





24 hr. 
cash, out calls only 




















NICOLE 
soft and sensuous es 
incall or outcall. 


ort, 
9am- 


A 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver, or 
forward flyers or 
other unsolicited 





























Shauna- 36DD! 5'7, 118 ibs. 
Sensous T GRK Spec 
321-5959 S itam - 
6pm. 





Soothing relaxii Barry 
available for escort in or out 
770-4189 Enjoy the Ex- 





Biond Escort. 
but will verify. 
Cple avail. 1317. 





Welcome to Andrea’s 
a 
567-4714 


iaued wont comtioes 
service. 


Outcatis onty — discretion 











MICHAEL 


For the 
discriminating Lady 
Executive 


(401) 943-5487 
Outcalls only 




















Treat yourself to an ultimate 
preop escort call 








Boston's Oldest 
Escort Agency Offers 
Referrals To The 
Discrimating Executive 
In Boston Or The 
Surrounding Suburbs. 


482-0714 


“Call Us For Quality”’ 
Boston, MA 








Try a sweet treat for a relax- 


cubes 








BEST 


ESCORTS 
ABSOLUTELY 


in Boston area. 
Now also serving 


424-0667 














GO 
GREAT 
woopDs 
IN STYLE 
WITH 
STERLING 
LIMOUSINE 


The Sterling Limousine’ 
Great Woods special 
package includes travel to 
and from the concert (6 
PM-midnight) and two 
tickets (reserved seats 
under the canopy) to any 
Great Woods concert — 
including Neil Young, 
John Fogerty, and Rodney 
Dangerfield 





Referrals 


BB 











You'll picked up and drop- 
ped off at your 
locations, and en route en- 
joy the luxury of a fully- 
serviced stretch limou- 
sine 


A collection 
of beautiful 
escorts to 
please the 
connoisseur. 
For every 
occasion call 


Avoid the traffic, arriving 
and - 























Petite Dom Fi All Dom 
arts/fetishes! Equip 
Dungeon. 321-5959 wkdays. 
BLACK PREOP 
Escort incall & out. Dial, 





Nothing 
Ventured 


Nothin 
Gained. 


"742-0726 














ViVi 
Werm and blonde es- 
cort. Outcalis only. 





in 

Boston area & Rhode 

for fernales only. Box 
0373. 


























ESCORT AND PERSONAL SERVICES + 









fren cre 
RENDEZVOUS 
ESCORTS 


¢ 24 hour service 
¢ Now accepting all bina 
credit cards 


Beautiful Black Escorts 
Available 


536-1186 








Outcalls only 
Serving all of New England 
All calls verified 


Openings for 
attractive escorts 











PRETTY 
GIRLS 
ESCORTS 


¢all calls verified 
* outcalls only 

¢ all major credit 
cards accepted 
¢open 24 hours 





437-7881 


Serving all 
New England 


Escorts needed 














Escort 


if you like the 
esas beautiful tanned blonds 
—-- of California, you will love us 


eae 
outcalls only 


All Limousine 
Calls Escort Service 
Verified Openings Available 
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ATTENTION 


The deadline for 
advertising in the 
Entre Nous/Escort 

Section is 
-Wednesday at 
6:00. 


Any advertiser 
wishing to place 
an ad on Thursday 
will be charged a 
$15.00 late fee. 




















No ads will be 
accepted on 








Friday. 











PERSONAL 
DESIRES 


“We specialize in discretion.” 


A new unique and 
discreet monthly 
containing a personals 
listing structured to your 
personal tastes 


Gay-Bi-Married-Couples- 
Fantasy-Companion 
Herpes, etc. Health 
Privacy-discretion- 
security 


Details send $2.00 and a 
stamped self addressed 
envelope to: 
Personal Desires 
P.O. Box 187 
Turnpike Station 
Shrewsbury, MA 01545 
















EXPERIENCE OUR 
WORLD OF 
CLASS AND 
BEAUTY 


CALL 
527-5251 


Lindsay’s 
All-American 
Girl Escorts 


For the 
discriminating 
gentleman 
only 


e 24-Hour Service 
throughout Massachusetts 

¢ Openings for female 
escorts always available 

¢ All calls verified. 
Receptionists needed 























¢e The newest concept in escort 
referral services offered. 

e We have what all others strive for: 
integrity, sensuality, sophistication. 

e New escorts never before in this 


area. 
¢ Outcalls only. 
e All calls verified. 


e Limousine service 


561-0321 





INTERNATIONAL 
de ESCORT AND % 
LIMOUSINE SERVICE 


Prompt and Personalized service by 
attractive female escorts for the 
discriminating male. 


“Experience our world of excellence. ”’ 


1-800-225-1082 


The only referral service in Boston that offers 
toll-free calling to all their customers. 


outcalls only 9 discretion assured 
MASTERCARD / VISA / AMERICAN EXPRESS 


Lincoln stretch limousines available for all occasions 
2 hours notice for airport service 
Escort openings 
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SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 





16 mg “‘tar’’ 1.0 mg nicotine 


av. per cigarette, FTC Report Feb.'85 





ahs! Sia 


Y JEFF THIEBAUTH 








| ere’s aclinical, 
jingle-like quality to 
i the catch-phrase 


hooks of Eurythmics’ biggest 


hits, and it’s not all a result of 
lead singer Annie Lennox’s 
steel-trap diction. Although 
these are not ad tweets, but 
jingles for their own sake, the 
trick is to figure out what 
Eurythmics are endorsing. 
On that paean to fantasies 
money can buy, “Sweet 
Dreams,” it was easy to buy 
Lennox’s robotic sex appeal 
because the geisha tone in her 
contralto so tantalizingly 
countered the smoky tones of 
the diabolical organ. With 
every line, it was as if she'd 
figured out how to bea 
technically perfect soul-disco 
diva by trading in bodily 
fluids for a set of silicon chips. 
Of course, the abnegation 
was built into the verse 
(Who am I to disagree?” 
applies to more than slaves of 
consumption), so all that was 
left for her to do was to keep 
the delivery slick and 
danceable. With her partner, 
production virtuoso and 
guitarist David Stewart, left 
to manipulate the dials, 
Eurythmics pioneered a 
coolly kinky frontier in pop 
role models. Stewart seldom 
sang, but you could hear his 
influence in Lennox’s vocal 
leaps and surges — she was 
his premier expensive 
instrument. Unlike the other 
couples biding their time in 
the anteroom of rock-and-roll 
Divorce Court, the team of 
Stewart and Lennox 
consistently blended high- 
stepping liveliness (in the 
rhythms) with dressy 
nihilism (in the lyrics) ina 
lush canon of Top 10 pop 
tunes. Success was their 
aphrodisiac. With 
impregnable grooves, even 
adding a warm-blooded 
singer like Aretha Franklin 
(on 1985's joyous “Sisters Are 
Doing It for Themselves’), 
couldn’t interfere with a 
dance structure built on cold, 
hard steel. And hell, Annie 
Lennox had no trouble 
mimicking Franklin’s 
genuine passion with her 


David Stewart and Annie Lennox 


BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 





THE 
og A pee 
METHOD _ 


by Sally Cragin 














own sleekly perfect voice. 
So why would they entitle 
their fifth LP Revenge (RCA)? 
Why, simply because the 
way they live now (well) is 
the best. “Missionary Man” is 
amock-gospelromp | 
purporting to deflate the 
hypocrisy of born-again 
converts: “Well I was born an 
original sinner/I was borne 
from original sin,” Lennox 
declares, before explaining 
how her mother warned her 
away from men of the cloth. 
Beneath her emphatically 
neutral delivery, Jimmy “Z” 
Zavala punctuates the 
confession with jarring 
harmonica squawks. 
“Missionary Man” is a 
voracious single destined to 
eat its way up the charts (it’s 
at 28 and counting); the beat 
is just complicated enough to 
prod:dancers, and Zavala’s 
shrill mouth organ keeps 
them alert. (Indeed, it flavors 
the whole record — like 
Liquid Smoke poured over 
yesterday’s steak). But with 
the clanking, sub-Wise Blood 
literalism of its lyrics (“Well 
the Missionary Man/He’s got 
God on his side/He’s got the 
Saints and Apostles/Backin’ 
up from behind”), 
“Missionary Man” is a static 
polemic. Here, lungy back-up 
singer-Joniece Jamison trails 
behind Lennox’s booming 
statements: this is no 
“Sisters” showdown, just 
stomping effect. 

“Missionary Man” is 
followed.by the ballad 
“Thorn in My Side,” a pretty 
pastiche of ‘60s girl-group 
melodies. Lennox gets ti: 
speak the intro, and her 
bruised sensitivity might as 
well be an audition for some 
latter-day Shangri-La’s. “You 
gave me such a bad time,” she 
confides, “tried to hurt me, 
but now I know.” “Thorn in 
My Side” can’t stick to one 
groove, and Zavala’s bullish 
saxophone merely spotlights 
the sags in the song. When 
Lennox tries to sing as if she’s 
crushed she ends up merely 
overacting: “Whoa-whoa- 
whoa! To run away from 
Continued on page 12 
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Untitled (1959) 


Art 





Sense and sensibility 
Catching the drift of Helen Frankenthaler 


by David Bonetti 


asper Johns’s often quoted statement “I don’t want 
my work to be an exposure of my own feeling” is 
indicative of an attitude endemic to Western art, one 
which turns up in many styles and periods that 
might otherwise seem to have little in common. Vermeer 
and Mondrian, Poussin and Braque are artists whose 
paintings tell us about their worlds, ideas, and histories 
through the exploration of formal issues, without 
revealing much about their creators. This is fine grist for 
certain formalist mills, but often we are more com- 
fortable with art that is a reflection of biography. The 
dramatic lives of Michelangelo and Van Gogh — lives 
which found brilliant expression in their art — were also 
subjects of popular Hollywood movies. Still, an artist 
doesn’t have to tangle with a Pope or cut off his ear to 
engage us emotionally. Virtually any loose application 
of paint is interpreted these days as Expressionism,.and 
there are some cold fish out there whose messy but 
empty canvases are accepted as passionate affirmations 
of feeling. Only in the greatest art is there the synthesis 
of self and handicraft Yeats sought in Among School 
Children when he posed the perplexing question, ‘“O 
body swayed to music, O brightening glance,/How. can 
we know the dancer from the dance?” For some Vermeer 
might supply that balance, for others Van Gogh; for 
Yeats no modern artist could really satisfy — he had to 
go back to the anonymous craftsmen of Byzantium to 
find his ideal 
Art that tends toward selflessness risks failing to 
engage an audience; art based on self-revelation is in 
danger of striking up an engagement that is.too hot. The 
volatile New York art world has followed with eager eye 
the rise and fall of Julian Schnabel, whose favored status 
in SoHo collapsed when he “betrayed” Leo Castelli, the 
art world’s most revered dealer, and joined Arnold 
Glimcher’s Pace Gallery uptown on 57th Street: Robert 
Hughes in Time subsequently described the fleshy 
Schnabel as a ‘meatball hero.” It is hard to imagine such 
hysteria being generated over the gallery switch of an 
abstract painter. Indeed, when, in a tit-for-tat move, 
Brice Marden (whose austerely geometric painted panels 


are far more passionate — and satisfying — than 
Schnabel’s work) left Pace and joined Mary Boone, Leo 
Castelli’s downtown partner in Schnabel, no one 
seemed to notice. Schnabel is an artist to love or to hate; 
Marden is one to appreciate. 

Helen Frankenthaler’s elegant “Works on Paper, 
1949-1984” (at the Sackler Museum through October 26) 
may seem to have nothing in common with the violent 
broken-plate and vulgar velvet paintings of Schnabel, 
but like them, her paintings on paper as well as her 
better known canvases are a constant revelation of 
sensibility. And even though they are less charged than 
some of the varieties of Neo-Expressionism we have 
lately experienced, they bring out an emotional response 
in the viewer. Let me be frank about my own response: 
my sensibility and Helen Frankenthaler’s.are not the 
same, and it is with some effort that | approach her work 
and appraise it. I find her recent work in particular hard 
to appreciate on any level. Perhaps it’s because of a 
difference of sex; perhaps it’s a matter of generation; 
perhaps it’s one of ethnicity; perhaps it’s because of her 
close identification with New York City and its culture; 
more likely it’s a class difference (I think if I had a 
penthouse on Fifth Avenue, looking over the Park, I'd 
like her work better). Most likely, it’s a combination of 
all these — and for good measure (who knows?), I’m a 
Taurus and she’s a Sagittarius 

Frankenthaler admirers like Barbara Rose and for- 
mailist theoreticians like Kenworth Moffett, Clement 
Greenberg, and Karen Wilkin (who curated this touring 
exhibition and contributed a catalogue essay that is 
blessedly untendentious) make a big deal about how 
Frankenthaler was the only artist of her generation (she 
first exhibited in New York when she was 22, in 1950) to 
understand the implications of Jackson Pollock, apply 
them to her own work and pass on the knowledge to the 
next generation of abstract painters (Morris Louis, 
Kenneth Noland, Friedel Dzubas, Jules Olitski). They fail 
to mention not only that at the same time other, more 
important artists — like Jasper Johns, Robert 
Rauschenberg, and Cy Twombly — were taking their 


Untitled (1964) 


cues from~other traditions altogether, but also that 
painters like Joan Mitchell were finding direction in the 
works of Willem de Kooning, and painting pictures. just 
as good as Frankenthaler’s. Frankenthaler’s works from 
the ‘50s-do have the excitement of learning and 
discovery about them, and they are well worth seeing. 
The Picnic (1951), a large composition that shows 
knowledge of de Kooning and Gorky as well-as Pollock, 
is; though clearly derivative, a poised and confident 
work for so young an artist, and you can easily 
understand the excitement and great hope the young 
Frankenthaler provoked among the cognoscenti of New 


York's tiny avant-garde. But ultimately | don’t like what.’ 


Frankenthaler did with Pollock. She domesticated him. 
She tamed his fury. She moved him from 10th Street to 
the Upper East Side. She made him safe for the. dining 
rooms of Park Avenue and the board rooms of 
Rockefeller Center. She reduced his heroically achieved 
grandeur to lyricism. She traded his existential black and 
white for the latest decorator colors. She remade Jackson 
Pollock in terms Bloomingdale’s-could understand. 

Of these dubious achievements the. attainment of a 
genuine lyricism is the most positive, and even her 
detractors have to admit that her fresh and inventive use 
of color’ and ‘her lightness of ‘touch (Barbara Rose 
compared her wgsks to 18th-century fétes champétres) 
are significant contributions to painting. Frankenthaler 
found her own voice in the late ‘50s, and the Sackler’s 
drawings from that time have the directness, the 
immediacy, the vitality of the best New York action 
painting, plus a radiant sense of color that is uniquely 
hers. Frankenthaler’s process is that of Surrealist 
automatism, with an understanding of the achievement 
of New York painters of the ‘40s and ‘50s fully 
assimilated. The catalogue begins with an interesting 
statement that reveals the importance of both color and 
drawing to her art. “For me, as a picture develops, color 
always comes out of drawing. I never start out only with 
color. I start out as a spacemaker on a flat thing with four 
corners. But color is the first message on the picture 
plane. From there, it takes its place as scale and drawing. 
Color is also extremely important to my ‘process.’ It was 
born out of idea, mood, luck, imagination, risk, into what 
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Eos (1982) 
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might even be ugly; then I let it tell me what 
might/should be used next, until I get the light and order 
that satisfies to perfection. The result is color and space 
and, I hope, a beautiful message, 

Frankenthaler peaked - in “the: and the 
drawings from that period are a joy to look at-THe white 
ground of the paper.is arn: important, part ‘the final 
image, helping to create’a crispness, a clafity th f lets her 
color ‘sing. ‘In the 1964 Untitled (oil on paper) in the 
collection of the Victoria and Albert Muséum-in London, 
for iristance, the spontaneity of her touch and ‘her choice 
of rich, vibrant, Matissean color results in an exquisite 
image that imparts, as she hopes, a beautiful message. 
Her 1968 untitled study. for a book cover for Barbara 
Guest's poetry also results in a beauty seized from risk, 
daring, and imagination. A wave of blue acrylic wash is 
stopped from covering an entire sheet of paper by a 
crayon line of another blue altogether. The rest of the 
sheet remains virgin, unstained. 

But then in the early ‘70s, after she had completed her 
switch from oil paint to acrylic and begun to cover the 
entire sheet of paper with pigment, rarely allowing the 
ground to show through, her sensibility as well as her 
image seems to have become clotted. Instead of 
del vering a beautiful message, Frankenthaler had less 
ana less to say. In a January 1985 Artforum review that 
would have been cruel if it had not been so true, critic 
John Yau accused Frankenthaler of being “on cruise 
control for nearly a decade.” Yau went on to say, “Her 
recent works take no chances, make no attempt to 
explore other possibilities. Frankenthaler has become 
intellectually lazy, content to go over old ground. ... 
Drawing once played a large role in Frankenthaler’s art, 
but here she seemed smugly satisfied to recycle a stock 
set of techniques, methods, and ways of phrasing visual 
incident.” Virtually all her post-1975 drawings follow 
the same format, referential to landscape. She smears 
toned paper with paint in flat, horizontal gestures. She 
matches pinks with grays and terracottas, as in Eos 
(1982), and streaks in highlights in a “daring” contrast- 
ing color — here light blue. As tiresome as this process 
has become, Frankenthaler is still capable of making a 
successful picture, as in 1977's Orient Express #2 (in 
which a colored Oriental paper is collaged against a 
sheet of brown) or in 1975’s September (in which the 
fine detail gives evidence of thought and labor). Most of 
the works from these years, however, represent the 
banal nadir of abstract painting. Is it any wonder that the 
next generation returned to the figure? The 1983 Against 
the Rules, in which the usually centered image is 
radically cropped by the edge of the sheet of paper, 
reveals the myopic standards the artist has set herself 
(hasn’t she ever heard of Degas, for God's sake?). 

But her preference of late for metallic powders shows 
us all too sadly where she’s coming from. Helen, didn’t 
your mother tell you that all that glitters isn’t gold? 
Already in a Gold Frame (1982) — a drearily predictable 
work with a gold “framé” dribbled on just inside the 
edge — is a pitiful ‘admission ‘of her taste and 
expectations for her art, which is incomplete without the 
obligatory gold-leaf frame. Frankenthaler would un- 
doubtedly have been pleased by the response of the 
overpainted and bejewelled woman | observed: looking 
at a work just long enough to register its color scheme, 
she noted to her consort that it would look smashing 
over the dining-room table. The two were in and out of 
the exhibition in 10 minutes — they didn’t look at the 
challenging early works at all — but that’s all that 
Frankenthaler. alas, demands of our attention today. | 


‘left the Sackler saddened, because this exhibition 


chronicles a decline that looks as if it will not now be 
stopped, never mind reversed. At one time Frank- 
enthaler was one of those bright young artists who 
seemed capable of carrying on the high standards set by 
Jackson Pollock and the heroic generation who made» 
American art important. Now she’s become an interior 


decorator’s dream. 0 
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State of the art 
Collect calls 


by Kathy Huffhines 


he only good collectible is a disposable. | say that 

because I'm. currently living in a four-room 

apartment with someone else’s 15-ton record 
collection — the rough equivalent of living with 15 
Toyotas, ones that have been dismantled and are taking 
up every inch of floor space and are composed of 
thousands. of parts every one of which i is too precious to 
throw. away. 

Okay, I'll make one exception: the only other good 
collectible is a small collectible — items like phonograph 
needles and umbrella handles. If you’ve heard that 
people will collect anything, including phonograph 
needles and umbrella handles, it’s true. An acquaintance 
of mine in New York is a domestic plus when it comes to 
housing his needles and handles but a social minus 
when it comes to going out on the street: you could 
spend the evening watching this guy go rump up and 
nose down into garbage cans, checking for ruined 
umbrellas. I'd say that the best thing to collect is snide 
remarks about other people’s collections. But watch out: 
even scoffers have barely suppressed collecting drives. 
For instance: who doesn’t collect his or her own life? My 
own collection could be entitled “One Woman’s History 
in Clothing.” Plaid shirts from junior high, blouses from 
college — they’re all resting in cardboard boxes, happily 
mildewing in the basement. So even malcontents 
experience shadowy forms of Collectomania: its theory, 
its events, its possibilities for curatorial originality. 


Collectibles: The theory 

Looking through the BU Bookstore’s enormous 
section of collectibles books, I discovered the two key 
concepts behind Collectomania: profitability and the 
urge for totality. I learned that you don’t just say, “I think 
I'll collect 19th-century peanut-butter pails.” First you 
read Ralph and Terry Kovel’s Know Your Antiques to 
find out whether these pails are listed under KITCHEN, 
POPULAR (apple peelers, ice-cream molds) or KITCHEN, 
IGNORED (egg carriers, glass rolling pins, peanut-butter 
pails). Then you'll know that a few years down the road, 
when that peanut-butter pail collection is worth zilch, an 
apple-peeler collection will be worth a fortune. To help 
you locate secret gold mines at yard sales, the Kovels 
print their hottest tips in capital letters: ANY DOLL WITH 
A HEAD MADE OF SOME UNUSUAL MATERIAL IS OF 
INTEREST. Or DOLL COLLECTORS PREFER BLONDES 
(“since there were fewer blonde children near Victorian 
doll-making centers, they manufactured more brunettes 
— which are now less valuable”). Or ANY OLD BOTTLE 
IS A GOOD BOTTLE (“bottle collecting is the third most 
popular hobby in the country”). 

Exactly how good are: these collectible goods? 
Catalogues by the Kovels and others also offer 
alphabetical listings of prices. Under GAS PUMP GLOBES, 
you'll learn to appreciate Bowsers ($1100) and scorn 1970 
Texacos ($95) — unless, of course; you nab a Texaco at a 
yard sale for $25. Under FAST FOOD MEMORABILIA, 
you'll grasp the meaning of investing for the future 
when you see that a 1979 glass panda from Burger Chef's 
Endangered Species Series can still be acquired for $3, a 
1980 glass Lando Calrissian from Burger Chef's Empire 
Strikes Back Series for a mere $2. Now that FAST 
FOODIANA is in collectibles catalogues, complete Burger 
Chef sets purchased now could mean early retirement in 
2020. So start collecting hair-gel containers and Kleenex 
boxes before they get a pricy -IANA suffix (KLEENEX- 





Pier Gustafson with some of his collectibles: still not a capital-C collector 





IANA?) and a place in those catalogues. 

If you're really a collector, of course, you're not a 
speculator. You're a totalitarian. You don’t want one 
piece of Fiestaware or of Russell Wright's Residential 
line of thermoplastic Melamine; you want t-h-e w-h-o-1- 
e t-h-i-n-g. Many collectibles books are devoted to full- 


color illustrations of having it all (the entire world of 
glass). One example of this 
encyclopedic exuberance: Jack Martell’s The Beer Can 
Collector's Bible, including full-color photos of more 
than 3400 specimens, with a section on the restoration of 


duck decoys or pressed 


beer cans and a section of close-ups featuring different 
styles of fan tabs, U-tabs, and lift rings. 


Collecting: The event 

If you're a Collectophile interested in completing a set 
(not in making a bundle) you'll want to be in Brimfield 
from September 7 to 17 for the summer's third and final 
10-day gathering of 2500 flea-market dealers. Un- 
fortunately, all 2500 have read the collectibles books, so 
don’t go expecting to get a Bowser Gas globe for $10. To 
check out the previous flea fest, | drove to Brimfield in 
July and parked in the first of 20 farmers’ fields renting 
space to dealers. “Joe Hopkins’s field is definitely the 
friendliest,” said one of his flea marketeers. “Every- 
where else, it’s up one aisle and down the next. Here, 
there are no aisles.” Joe’s guys pile their tables with 
casual collectibles — toothpick holders, tobacco tins, 
and old newspapers — and are glad to elucidate the 
mysteries of, say, TOBACCO TINIANA: “This tin of 
Hickey’s Perique Mixture goes for $14 because it’s 
Canadian and the Canadians were more decorative.” Or 
UTICA GLOBIANA: “people buy old newspapers to 
collect train schedules, steamship ads, boxing headlines 
— anything.” Actually, most of Joe’s field is covered 
with shoe racks, a coup achieved when a guy who calls 
himself the Rack King bought the equipment from 
several of New England's failing footwear factories. 
Since it’s the middle of the afternoon halfway through 
the 10-day event, most of the people nosing through 
Joe’s tables — and the more high-powered antique-o- 
ramas scattered across J and J's or Mav’s fields —- are 
spur-of-the-moment collectors, glancing at items that 
range from “antique” boxes of Salvo detergent tabs 
priced at $10 to a Civil War coffin priced at $225. 
(“People don’t. usually colléct coffins,” the dealer 
commented. “You might use this as a coffee table. Or a 
planter.”’) The dealers, mostly mobile types who follow 
the flea-market circuit in campers, were also buying: if 
they shell out $20 for a genuine New England shoe rack, 
they can sell it for $50 in Nebraska. Apparently, if you 
want to see the truly avid Collectophiles, you have to 
show up when they do — at 6 a.m. That’s when the gun 
freaks armed with copies of Arms Collectors Journal 
stand next to the Roseville china nuts and the antique- 
toaster fans — waiting until the gates open and they can 
race toward all their specialties. 


Collectors: Making my point 

Even a Collectophobe like me will be impressed by a 
collection that’s artistic, beautiful, witty, or truly odd. All 
thos@&djectives could describe the assortments amassed 
by Pier Gustafson, the Boston sculptor whose chief 
collection has many good points — the flexible gold 
points that put Bics to shame by creating infinite 
Continued on page 22 
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Film 
Stop, thief 


Another story of Isabelle H. 


by Kathy Huffhines 





Isabelle Huppert: crimes of passive 





SINCERELY CHARLOTTE. Directed by Caroline 
Huppert. Written by Huppert, Luc Beraud, and Joelle 
Geron. With Isabelle Huppert, Niels Arestrup, 
Christine Pascal, and Nicolas Wostrikoff: A New 
Line Cinema release. At the Nickelodeon and the 
Harvard Square. 


ven in black net gloves, rhinestone earrings that 

look like ice-cube trays, and a tropical blouse that 

‘makes her resemble attoucan, Isabelle Huppert is 
the ultimate tabula rasa. Her signature roles are her 
earliest — in 1976’s The Lacemaker, as the girl without 
thought or ambition, clinging to a man who can’t face 
living with someone as anonymous as one of those 
generic females- in paintings of laundresses or 
lacemakers; and in 1978's Violette, as the daughter 
whose blank face gives no clue to her underlying 
promiscuity and parricidal tendencies. The formula for 


~ capturing Huppertian passivity in these movies was 


simply to turn on the camera and watch life drain away 
behind her scrubbed kid’s face and freckles. Even in her 
livelier films, she hasn’t offered much more than 
variations on nullity. Maurice Pialat’s Loulou used her 
indifferent carnality; Diane Kury’s Entre Nous high- 
lighted her insensitive ambitiousness; Bernard 
Tavernier’s Coup de Torchon got the only funny 
performance from her by exaggerating and combining 
those qualities, turning her into a conniving tart. 

But until Sincerely, Charlotte, no one has ever tried to 
make Huppert’s zero-response-curve appealingly funny. 
And for good reason: she isn’t a comic. She lacks the 
syncopated flako timing of a Rosanna Arquette, the 
flaunt-it meatiness of a Madonna, or the Continental 
Baths humor of a Bette Midler. Whether these three 
come off as nutcakes, mindless hedonists, or Rodeo 
Drive Sophie Tuckers, they’re good comic heroines 
because they’re women with agendas. If you're trying to 
be funny, you can look like a tramp to the rest of the 
world; but to yourself you have to seem like a plotter, a 
star, a winner. And Huppert always seems like a 
voidoid. She plays a cute thief here, but when she steals 
something, you don’t think she had to do it because 
she’s a kook, a materialist, a bundle of energy. You just 
think: she’s flippant, a brat. Why doesn’t someone just 
send her to bed without supper? 


Sincerely, Charlotte needed three writers (Caroline , 


Huppert, Luc Beraud, and Joelle Goron) to come up with 
one repetitious idea: that women are adorable when 
stealing. It takes Charlotte about five minutes of film 
time- to move from small- to big-time crime. After 
breaking up with philandering Bertrand, she sneaks into 
the back-yard music studio of old flame Mathieu (Niels 
Arestrup) and begins swiping bathrobes and electric fans 








Trailers 


SHANGHAI SURPRISE 


t's probably very easy to go broke underestimating 
[«: intelligence of the American public if you're 

young, a celebrity, and in love (preferably with 
another celebrity). Sean Penn and Madonna must have 
been so head-over-heels crazy about each other when 
they whipped up Shanghai Surprise that they didn’t 
notice what a turkey it was. They probably thought 
they'd made a reai labor of love, an infectiously dopy, 
“old-fashioned” valentine to all their adoring fans. The 
period is the late ‘30s, the MacGuffin a legendary lost 
shipment of opium, and the setting (as the cheesy, two- 
from-column-B title informs us) exotic Shanghai. Penn is 
Glendon Wasey, a grimy hustler intent on making it 
back to Los Angeles to hawk his collection of R-rated 
glow-in-the-dark ties; Madonna is Gloria Tatlock, a 
good-hearted but not so innocent missionary who 
enlists him to find the opium, so that the wounded 
soldiers at the local missions can get their precious 
morphine. Neither of the stars is in peak form here 
(Penn does a bland recap of his whiny-voiced hustler 
from The Falcon and the Snowman, Madonna tries to 
play it “straight” and ends up simply reining in her 
flamboyantly sexy charm), but what drags the movie 
into tedium is the rambling shambles of a plot, which 
jerks our screwball heroes from one meaninglessly 
mysterious encounter to the next. 

Glendon is seduced by the willowy China Doll, has a 
run-in with the evil Mei Gan (who has hands of 
gleaming porcelain — the one imaginative touch in the 
movie), and meets a round-faced gangster named Joe 
Go, who loves baseball. Will Glendon teach Joe how to 
throw a knuckleball? Sure, but not until Joe leads him to 
.. 7 Wu Chen She! And so forth. At times, the laborious 
storyline makes the movie seem a Legal Eagles for the 
Breakfast Club set, except that Jim Goddard's direction 
barely rises to the level of hackwork. Shanghai Surprise 
is so tepid, so fatally short on character, pace, 
atmosphere, and everything else, that it’s like a series of 
screen tests trying to pass as a movie, Now that Penn 
and Madonna are past the newlywed stage, perhaps 
they'll find a better vehicle (and a higher grade of 
collaborator) for their next screen venture. This time 
around, love was blind. At the Charles and the Circle 


and in the suburbs. 
— Owen Gleiberman 


BORN AMERICAN 


cene by scene, Born American is such a 
S nonsensical action picture that its lunatic illogic is 

almost hypnotic. The heroes are three young 
Americans on vacation in northern Finland; strolling 
through the snow one day, they stumble across the 
Russian border and decide to sneak over. (They've got a 
revolver, a bow and arrow, a camera, and lots of time on 


their hands, so what the hell?) They manage to elude the 
solitary guard, but the wimpiest of the trio, KC (David 


Coburn), catches his pack on some barbed wire and has_ 
to abandon it. Night falls, and in the morning, Soviet ” 


soldiers come across this evidence of western infiltration 
and mobilize to dig out the intruders. And where are our 
friends at this moment? Hiding behind a clump of trees, 
not two hundred feet away, as if they were just waiting 
to be discovered. They manage to elude the soldiers, 
however (it’s relatively easy, because the soldiers’ dogs 
don’t seem to have been trained to scent anything — 
they don’t even /Jook in the boys’ direction), and then 
steal a ride with a passing truck, which slows down 
conveniently so they can climb aboard. It deposits them 
at the house of a dark-haired young woman named Irina 
who gets (understandably) panicked when the two more 
aggressive Americans, Savoy (Chuck Norris’s son Mike) 
and Mitch (Steve Durham), haul her into the barn to 
enlist her help. 

Her screams draw a couple of brute-faced men who 
transport them, at gunpoint, across a lake to a church, 
where a service is in progress for Irina’s sister, the victim 
of a rape-murder. The boys are accused of the crime, and 
it seems clear that the local villagers plan to execute 
them right there in church, but just in the nick of time, 
Irina shows up with KC and points out the real murderer 
— the priest. KC pins the bastard neatly with the bow 
and arrow (which, just the day before, he was 
completely incompetent at maneuvering). There's barely 
enough time for us to wonder how the rescuers got there 


so fast, or why Irina hasn’t told anyone else that the 


priest is guilty of the crime, or even why she wasn't 


attending her own sister's funeral service, before a fire 
breaks out and a battle begins between the villagers and 
the Americans. Savoy is trapped in the burning church, 
but that isn’t good enough for his adversaries, who break 
in and try to gun him down too. The boys escape after 
Savoy kung fus his way through the stained glass, 
following a map Irina somehow found time to slip KC, 
but the KGB catches up with them, tortures Mitch (who, 
as if he had woken up that morning and found he'd 
turned into Sylvester Stallone, insults his interrogators 
and refuses to give them any information), and throws 
the trio in prison. 

This movie may sound like a particularly mad 
example of the Hollywood neo-Cold War vigilante 
thriller, but the chief villain turns out to be a CIA man. 
Besides, the filmmakers — director Renny Harlin and 
producer Markus Selin, who collaborated on the script 
— aren’t Americans, they're Finns (although the movie 


was made in English for American audiences). | don’t 


know a thing about the Finnish movie industry, but | 


- wouldn't like to think these men are representative of it. 


Born American is a Krazy Glue collage of bits from 
Deliverance, the Rocky series, Midnight Express, 
Rambo, Mad Max Beyond Thunderdome, and the 
paranoid spy movies of the ‘70s. Remember the 
extraterrestrials at the end of Explorers who've imbibed 
American culture through TV waves and spew it back, 
out of context and all mixed up? Maybe Harlin and Selin 
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from his current girlfriend, Christine (Christine Pascal). 
When Christine's six-year-old son walks, in, and’ asks 
who she i is, Charlotte, noticing the E.T. poster above his 
bed, says “I’m E.T.’s older sister.” These lines give us our. 
line on Charlotte: she’s a droll amoralist, devoted to 
impulse; ethically speaking, she’s from outer space. 
Christine is her opposite: an honest, capable: woman 


who leaves trails of order around her (raising her son,’ 


teaching junior-high math, and creating a home for 
Mathieu as easily as she slips into her tennis whites for a 
day on the court). The only thing Charlotte really wants 
in Christine’s closet of crisp linens is Mathieu. When she 
reads in a newspaper that Bertrand is dead and that she’s 
a suspect, she begs Mathieu to help her on her getaway 
to the Spanish border and he agrees to go along, playing 
Clyde to her Bonnie. 

While flashbacks track one possible robbery. (did 
Charlotte take Bertrand’s life?) the movie’s forward 
motion follows another (will she steal Mathieu from 
Christine?). And along the way, there are multiple rest 
stops for additional theft. Neither purses nor cars .nor 
nurses’ uniforms are safe from Charlotte’s spur-of-the- 
moment burglaries. If a train traveler spends a minute in 
the lavoratory, Charlotte will be in his backpack. If she 
and Mathieu are hitchhiking and Charlotte is bored with 
the driver's take-my-wife-please routine, she'll . an- 
nounce that he’s blown a tire, then make off with his car. 


while the sucker is down on his knees at the side.of the.” 
road, checking air pressure. No rabbit's foot, she’s. the 
kind of lady who leaves a wake of dead men — Bertrand 


and, almost, Mathieu, who’s listening in a daze to one of 
“our songs” on the car radio when their current getaway 
vehicle is smashed by a truck. Rushed to the hospital, 
Charlotte swipes a nurses’ uniform, drags the severély 
injured Mathieu out of bed, and sneaks him out. 
Where other actresses might have given some. zip*to_ 
the script’s cutie-pie klepto, Huppert can’t. She's best in 
scenes of low-key rebellion. After ditching a getaway car 
and hiking through the woods to a motel, she soaks her 


weary dogs in the bidet; her matter-of-factness saves the . 
misappropriated-property gag from being too adorable. 


The script wants you to appreciate these small jokes 
because they're tied to a bigger misappropriated. ” 
property joke — Mathieu. For the movie to work, you 
have to be tantalized by his and Charlotte's hurried 
clinches in cars and train compartments, as these two 
prepare to get off the road and into bed. Well, | wasn’t 
tantalized. Niels Arestrup’s Mathieu may act like a 
teenager’s-love dream and look like a pre-Raphaelite 
angel, but he’s all wrong for a woman who should, be 

talked back to, not mooned over. 
The most touching thing about Sincerely, C. harlotte is 
Continued on page 21 








are’ really Coneheads who claine they come from ., 


Finland. At the Beacon Hill and in the suburbs. 
— Steve Vineberg 


BULLIES 


ullies has the most hilariously phallic ad ‘cam- 
B paign of the year. Beneath the legend HEROES 

AREN’T BORN, THEY’RE CORNERED stands our 
hero (Jonathan Crombie) encircling his girl (Olivia 
D’Abo) with his rifle as she reaches back to his crotch (at 


least before most newspapers cropped the photo). The: 


image suits this incompetent piece of Canadian-made 


’ exploitation, which says that a man proves his mettle by. 


how well he protects his womenfolk. 
Bullies opens with an elderly couple being run off a 
cliff by a huge black pick-up truck, but it doesn’t stay 


that subtle for long. The two cretins in the pick-up are : 


members of the Cullen clan, the meanest hombres north 
of Toronto; given the run of a small town, they terrorize 
its occupants, such as a mechanic who tries to rat 6m the 
goons and ends up with his hand crushed in a vise. Clay . 
(Stephen B. Hunter), the nephew of the deceased old» 
couple, arrives with his new wife (Janet Laine Green) 


and stepson (Crombie) to take over the general store — 


the classic exploitation set-up of city slickers journeying  . 


to the country for a more peaceful way of life, only to. - 


encounter the territory’s untamed savages. Shown his :. 
uncle’s rifle, Clay proudly announces, “We don’t believe’ 
in guns.” When one of the Cullens starts eyeing his wife, : 
it’s just a matter of time before another liberal is forced to" 
confront his capacity for revenge. 


Director Paul Lynch relentlessly rips off Sami Pedkin: ¢ 
roped into a third: the “doctor-writer” 4 la Chekhov or 


‘William Carlos Williams. In the stories of | Am Having. . 
‘ an Adventure, though, Klass is less a doctor-writer-than’ 
a medical-student-writer, setting up unstable‘situations -: 
like lab experiments, then making careful observations ~ 
- as they work their way to some temporary resolution. 


In “Nineteen Lists,” for example,-we are given’ Klass's : | 
‘mother ‘and daughter of “Gingerbread Men” 


pah’s ferocious Straw Dogs — from the ineffectual .. 
sheriff who's killed in the final siege to a fong rape : 
sequence to the bear trap that figures. prominéntly.. The’ : 
twist here is generational angst, with Clay's,” stepson 


complaining that his new dad isn’t man enotigh. ta face * 


the Cullens. The trouble starts when the stepson: falls for :- 
the younger sister of the Cullen clan; he gets beat: up by!) 
one of the Cullens (so does she when she gets home); ° 
setting off a chain of sadistic reprisals that culminates in 
the rape of Clay’s wife. Lynch barely keeps the picture 
volatile on a junk level, although he’s certainly: bald 
enough about exploiting the movie's golden-girl starlet, 
D’Abo. In her first scene, she strips down to her clinging 
white tank top and panties and poses on the edge of the 
lake, finally plunging in and doing the backstroke 
(natch). The climax is set in motion when Clay goes to 
the Cullen compound to avenge his wife’s rape and is 
taken prisoner. It’s up to the estranged stepson to save 
him (am I giving away too much of the plot?), and then 
Clay meets his destiny, abandoning his nonviolent 
principles to blast the last remaining Cullen. Now father 
and stepson can finally accept each other with open 
arms. In Bullies, blood isn’t thicker than water — 
testosterone is. At the Pi Alley and in the suburbs. 


— Charles Taylor 








Books 


Klass acts 


Adventure and the story trade 


by Eric Selinger 
I AM HAVING AN ADVENTURE, by Perri Klass. 


Putnam’s, 253 pages, $17.95. 
A Klass’s stories, and most of them seem to enjoy 
it. This,to my mind, immediately distinguishes 
her characters from most of her contemporaries’, people 
for whom sex is either unavailable (think of Raymond 
Carver's solitary stragglers), ‘unpleasant (Deborah 
Eisenberg’s neurotic narrators), or both. It also gives 
them a relaxed, epicurean appeal; even Klass’s saddest 
figures are so in spite of their general joié de vivre, and 
not for lack thereof. While other fiction and magazine 
writers explore the lonely downside of the late, lamented 
sexual revolution, Klass treats the awkward mix of 
relationships it has produced with undisguised affection. 
Roommates and coworkers, spouses and one- or two- 
night stands are treated with the same amused approval, 
as Klass presents them with the flourish of a high-school 
chemistry teacher precipitating solids from two liquids 
poured together. 
I use this metaphor warily. Klass is a recent graduate 


n awful lot of people go to bed together in Perri 


‘Of the Harvard Medical School, and it is all too easy to 


slip into pseudo-scientific allusions when discussing her 








"Treating awkwardness with undisguised affection 


work. Words like “intelligent” and mentions of “micro- 


scopes” and “specimens” cropped up so often in reviews 
_ of her first book, the novel Recombinations, that it was 


hard not to feel that her critics were somewhat 
overwhelmed by a writer who so successfully crossed 
over from those inscrutable science courses to the world 
of the humanities. Klass plays on this, of course; the 
protagonist in Recombinations is a genetic engineer; 
rubbing in moisturizer a character in the new collection 
muses that “Lam, after all, the biochemist; | know ‘what. 


- ‘protein is, and what collagen i is, the words have distinct 
_meanings for me, and | almost cannot believe my eyes . 


when I see them billed on a label as miracle ingredients,’ * 


- Defying the twin clichés of scientifically illiterate writers 


and illiterate scientists, however, Klass is too easily 


notes on a relationship in decay. The story is:made up of 
such lists as FIVE GOOD REASONS FOR NICOLE: AND’ 
MATTHEW TO BREAK UP, THREE REASONS WHICH “ARE 
NOT ACTUALLY IMPORTANT. TO. THEM BUT MIGHT 
SEEM SO TO OTHER PEOPLE, ‘and FIVE COMMUNALLY 
OWNED OBJECTS WHICH COULD: ‘POTENTIALLY BE 
SOURCES OF CONFLICT, each: followed by a. brief 
parenthetical remark to set the list in context. The 
reasons given for the impending break-up are, in fact, 
quite convincing (particularly when coupled with the 
FIVE REASONS THEIR SEX LIFE HAS BEEN LESS THAN 
SATISFACTORY RECENTLY — Matthew has begun to 
fantasize about men, for one — and the uncharitable 
visions each has of the other after the separation). And 
while we are given not one but FOUR POSSIBLE FUTURES 
for the two of them, the story hardly feels irresolute. The 
“most likely” conclusion, predicts Klass, is that “they 
will lose track of one another completely and the 
triumphs or miseries of each will have no resonance in 





the life of the other”: 
reasonable prognosis. 
In several of these stories Klass concerns herself with 
the odd spin homosexual inclinations put on seemingly 
conventional relationships. In “Cowboy Time,” for 
example, Edward and Joyce are two San Francisco 
yuppies drawn together by their shared. attraction to 
“cowboys”: “rough tough types with boots and not too 
much education.” They go to New York City and stay 
with Joyce’s parents and younger sister. “Someone in 
this story is going to fall in love,” explains Joyce as they 
settle in for their visit. “Consider the possibilities: 
Edward with my sister's boyfriend. Edward with my 
sister. My sister with Edward. Edward with me. Me with 
my sister's boyfriend. Me with Edward. My mother with 
my sister's boyfriend. My sister's “boyfriend - with 
Edward. But no. Edward fell in love with my parents.” 
Longing to stay in the family circle’ and frequent 
fashionable cockfail parties. Edward proposes to Joyce 
— “a marriage involving separate rooms and lots of 
cowboys for us both,” as she puts it. Likewise, the 
narrator in ‘Theme and Variations is ‘unfazed. by her 
boyfriend's infidelity with a boy in‘ a°-bookstore, : “I 
reinterpret his little misadventures as particularly sordid 
self-indulgences,” she explains, preparing to pay him 
back with a (heterosexual) affair of her. own. Both Joyce 
and this unnamed woman dream of ‘shocking their 
parents with their secret lives — and, indeed, it’s easy to 
see Klass delighting in her own insouciant: descriptions. 
Klass is not.a particularly literary short-story ‘writer; 
_her tales lak bothrthe narrative Self-consciousness and 
the oppressive chic of a Tama Janowitz, substituting for 
these a decéptively artless, deadpan: delivery.” Thus, 
characterizing Nicole in “Nineteen Lists,” she remarks: 
that “above the waist she looks vaguely professorial . F 
*and below the waist is the full shapeless -skirt.” The 
narrator wonders whether “the change in her appear- 
ance contribute|d} to her losing her job.” “Probably not,” 


not the happiest of endings: but a 


she decides; Nicole “was working in a learning skills. 


“centestutoring backward childfen and the whole center 
clesed because of.budget cuts.” The Style is pragmatic, 
- all-purpose (Klass is the author of many “Hers” columns 


for the New: York Timés, and writes a monthly piec¢ for : 
Discover magazine with much the sante tone), and > 


surprisingly fluid. Indeed, it is as “exceptions to’ this 


overall directness that_her few more self-conscious 


“narrative turns — from présent to past tense in midstory, 
or from: third © first person and“™back — grow 


~ occasionally fruStrating. When she used these twists in 


Revcombinations, it was -a tour through various per- 
mutations (third-person present, third-person past, first- 


person-past; back to third-person present)-that brought : 


to mind the twists of the DNA double helix; in these 
stories we are too Often given a situation, drawn. into a 
character's perspective, then repeatedly brought out and 
in again Th the*space of a. few pages. ‘Klass is not 
unsuccessful at this-bait-and-switch teehnique, but it is 
better suited for a longer, unified work. -/-« ° 

If there were not more to Klass than‘the witty and 
handily crafted promiscuity of her character, she would 
still be well worth reading. I have: an ‘ungredging 
admiration for anyone who notices that.’ “this: ‘man | went 
to bed with” is never rephrased as “the man with whom 
I went to béd” ("I suppose the whole phrasé has its roots 
in such a cute, euphemistic view of things that i is has to 
be kept schoolgirlish and ungrammatical,’’ ‘muses the 
title character in “Not a Good Girl"), 6r. who. can 
introduce us to a love triangle as nonchalantly as Klass 
does in the opening sentences of “The Secret Lives of 
Dieters”: “Donald loves to cook, even now, when he and 
Louisa are dieting. He has bought red Snapper, leeks, 
mushrooms, and strawberries for desseyt:’How will. you 
make the fish?’ asks Polly, who is in love with Donald. 
‘FU “broil. it,’ he tells her.” Yet  this.- polymorphous 


“perversity ‘is ‘mostly an excuse for Klass:to‘ bring her 


favorite ‘characters into play: smart, “inot ‘necessarily 


_- beautiful women seen as children (“Trivia”), adolescents 


( ‘Bloomingdale: sand the title story) anid: adults »most 


= @f-the’ rest); ‘hapless men cither gay, ‘self-consciously 


“sérisitive;” unfaithful, or all three’ :at:once. This 
‘combination of chafacters qualifies Klass as a feminist or 


postfeminist writer; | suppose; certainly the stablest 


couples in these’stories are pairs of women — the single 
and. the 
lesbian lovers of “The Almond Torte Equilibrium.” Klass 


- is t60': generous, a ‘writer to divide our sympathy by 


gender, though. Fiaplesiess is hardly’ the gravest of 
sins. 

My only disappointnyent with | Am Having An 
Adventure is that it is not a second novel. Klass’s fluency 
with characterization, plot, and comic efvticism carry 
over from the longer form to these stories, but | miss the 
space she gave herself for their development in 
Recombinations. Also, there are occasion sentimental 
lapses at stories’ ends (I think particular'y of the final 
sentence of “The Almond Torte Equlibriu.n.” where the 
“six perfect chocolate almond tortes” are too easy an 
image for the newly reconciled lovers) that could be 
avoided with more time for the resolution. Still, as the 
biochemist-narrator of “Not a Good Girl’ puts it of her 
two-night stand, “it’s hard to learn major lessons in 
quick little seminars.” a) 
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Spalding Gray: author, author 


Theater 


Skimming to Cambodia 
What's black and white and Gray all over? 


by Carolyn Clay 


espite Sam Shepard’s admonition regarding 

Spalding Gray that “there’s no one to compare 

him to, so don’t try,” journalists keep at it. Gray 
has been variously described as “a male Lily Tomlin,” “a 
new-wave Mark Twain,” “a WASP Woody Allen,” and 
“the one-man theatrical equivalent of My Dinner with 
André.” He has been called a “sit-down comic,” a 
“compulsive confessor,” an “incorrigible witness,” and 
“the Road Worrier.” Now the actor-turned-author 
himself enters the fray: ‘Stories seem to fly to me and 
stick,” he writes in the preface to Sex and Death to the 
Age 14 (Vintage Books, 237 pages, $6.95). That's right, 
folks — Spalding Gray is human flypaper, just plastered 
with anecdote. But until recently his stories had not been 
glued onto paper. Gray — who began seeping the story 
of his life into the collective consciousness a decade ago 
and has since poured it into some dozen theatrical 
monologues — at first envisioned himself as a chronicler 
of the end of white middle-class culture as we know it 
To write anything down, he reasoned, “would be in bad 
faith”; it would imply he believed in a future. “Each 
performance,” he now recalls, “was to be a personal 
epitaph. Each night my personal history would disap- 
pear on a breath.” 

Now, as it turns out, Spalding Gray’s history is not 
nightly gone with the wind from his mouth. Swimming 
to Cambodia, a complex work loosely culled from his life 
on location during the making of the film The Killing 
Fields, was brought out in book form last year (Theatre 
Communications Group, 127 pages $7.95). And now 
there follows Sex and Death, a compilation of earlier 
monologues riding on the provocative title of just on 
though surely Travels with My Angst would have been 
more apt for this rambling man, somehow able to 
contemplate the world and his navel at the same time 
The question now is how well the monologues will play 
to an armchair audience, on whom the illusion of 
improvisation is impossible to pull. At least readers will 
not miss the production values of a Gray performance 


since he flies not only solo but without much of anything 
in the way of visuals (not even a net). Amusingly, since 
one of the pieces in the Sex and Death collection is called 
Nobody Wanted To Sit Behind a Desk, Gray customarily 
sits on a bare stage behind a desk — a small table, really 
— ina straightbacked chair, usually wearing jeans and a 
lumberjack shirt, armed with no more than an outline 
and such orgies of props as a map and pointer. He also 
depends, both to wet his whistle and to whet his superb 
timing, on a modest glass of water from which he takes 
what have aptly been called “calibrated” sips. A long, 
fond relationship with alcohol, though frequently 
alluded to, is not consummated on stage. 

Of course, if you want it all, the costumes, the visual 
aids, the whole wild-haired patrician persona, Gray will 
be performing three of his monologues — Swimming to 
Cambodia, Terrors of Pleasure, and Sex and Death to the 
Age 14 — at Providence’s Trinity Square Repertory 
Company from September 9 through 21. As he was born 
and raised in Barrington, Rhode Island, this will 
constitute a return of the native — as well as an 
opportunity to compare the monologues as theater and 
as belles lettres. Not that Gray suffers from literary 
pretensions; he knows he’s still the real thing. “This is a 
recording,” James Leverett writes in his introduction to 
the text of Swimming to Cambodia. And the presence of 
a recording will not stop people from standing on line to 
hear Pavarotti sing at the Wang Center as if — as Gray 
once believed — there were no tomorrow. 

Still, the two-part Swimming to Cambodia parades as 
a sort of impressionistic novella more successfully than 
the briefer, episodic pieces do as short stories. Disarm- 
ingly anecdotal on the surface, this “epic monologue” is 
structured, according to Gray, like The White Hotel in 
that “it moves from the personal neurotic” (always 
Gray’s jumping-off place) “to the national psychotic.” 
The subjects are all-American aggression and deca- 
dence, perfectly fused in the making of a war movie 
Here the hot, thick Thai air is filled with simulated 


smoke and the sweet smell of papaya, as Gray, the 
eternal and infernal naif, wanders through a scene rif® 
with superimposed luxury and lingering horror, record- 
ing it all like some Super-Beta Christopher Isherwood. 
Even the digressions in this artfully casual compilation 
of experience lead to the same place: a heart of darkness 
that is also, given Gray’s antennae for the absurd, a 
funny valentine. For example, the actor, on one of his 
frequent side trips, encounters in the lounge car of a train 
— “like a big, rolling confessional’ — a sailor who after 
a few drinks reveals that his job is to sit in a waterproof’ 
chamber on a warship in Philadelphia, high on blue- 
flake cocaine and chained to the wall, waiting for the 
order to push a button and blow up the Russians. And 
Gray himself is no stranger to aggression; in a way he’s 
like Custer looking for his first stand. Ultimately, his 
urge to kill the woman in the Manhattan loft above his, 
who plays her records too loudly, culminates in the 
hurling of a beer bottle at a door where it “explodes like 
a hand grenade.” 

Meanwhile, back at The Killing Fields, Gray, when not 
involved in the filming, searches for a “perfect moment” 
to take home like a souvenir. Paradoxes abound, with 
the hell of war being daily conjured in environs as close 
to paradise as a Hollywood-bound New Englander is 
like to get. Gray finds himself politicized, and 
materialized, for the first time: the quintessential 
American, he wants to make both money and a 
statement. Naturally, the guy’s confused when film- 
maker Roland Jaffe pontificates that “morality is not a 
movable feast”; Gray sees it moving all the time and just 
tries to keep up. Finally, at this fiery intersection of 
Hades and Heaven, where art imitates both life and 
(with the aid of fake blood and chicken giblets) death, 
the actor finds his Perfect Moment. Bobbing in the 
Indian Ocean, feeling “this enormous disconnection 
from Mother Earth,” he becomes one with the sea. Then 
he goes home to find a perfect agent. 

But in an unusually poetic coda, Gray, in Hollywood 
and hoping to sell himself short, has a dream in which 
he is babysitting for a small boy — perhaps himself — 
who deliberately walks into a fire, only to be replaced by 
a straw image into which a frantic Gray tries to rub life. 
“Slowly,” he reports, “the effigy came alive. And his face 
had this great, ear-to-ear, joyous, all-knowing, friendly 
smile as he shook his head. And I realized that he hadn't 
wanted to come back, that he had chosen to be, 
consumed by the flames — and then the spirit went out 
of the straw boy and I| was left holding this empty, straw 
effigy in my arms. | thought, how am | ever going to tell 
this story to his mother? No one will believe me. And | 
went searching for someone to tell the story to.” As the 
inveterate storyteller remarks of himself elsewhere, ‘I 
never wonder whether, if a tree falls in the forest, will 
anyone hear it. Rather, who will tell about it?” 

Swimming to Cambodia, by far Gray's most ambitious 
and formal work, is almost too dense, too sweeping, to 
be contained in the monologue form. Listening to Gray 
perform it adds a hypnotic element missing from the 
printed text, not to mention the chug-chug atmosphere 
of that “big, rollittg confessional.’ But the script, or the 
book, provides an opportunity to go back and-examine 
the scenery more carefully once the train has stopped 
moving, and with this piece that’s invaluable. In the case 
of the Sex and Death collection, on the other hand, it 
seems like overkill. Grav, who had never committed his 
monologues to print (though he works with a tape 
recorder, refining and rewriting) before being ap- 
proached by Vintage, at first tried to give them a writerly 
rather than a narrative feel. And he lost his voice as 
surely as if he’d had laryngitis. The decision was made to 
stick with the transcripts of his performances, honing 
them into “writing.” 

But without Gray as deadpan and seductive guide, 
these ambles through his mind and past seem flat. Sex 
and Death to the Age 14 is a wonderful monologue, 
distilled as it is from hormonal memory, but the 
subliminal connections between comings of age and 
goings of pets are better made in the dark, shared air of 
a theater. And the hilarious Terrors of Pleasure, about 
Gray’s quest toward ownership and its unsatisfactory 
consummation in a crumbling house in the Catskills, 
needs the author as comedian — not to mention as 
living, breathing patsy — to reach full potential. Who 
who has seen the piece live will forget Gray's producing 
the actual phone-answering-machine recording of the 
house’s sinister seller and giving it a spin? This phone 
message, full of ‘“dese’’s and “dose’’s and veiled threats, 
seems in performance to end and begin again as often as 
a Dudley Moore piano piece, but on the page it’s just 
business as usual. (Gray was also forced for legal reasons 
to change the names in the monologues, something he 
has never done before, and it plays havoc with the 
adventures in Hollywood.) 

Oddly, the remaining pieces in this collection are ones 
Gray seldom performs anymore: Booze; Cars, and 
College Girls, which takes off from Sex and Death and is 
self-explanatory; 47 Beds, chronicling a journey from 
Rhode Island to the capitals of Europe to the Greek 
Islands and back to Manhattan, that “island off the coast 
of America” where the author lives, during which Gray 
kept count of the places he laid his head; Nobody 
Wanted To Sit Behind a Desk, in which Gray and 
girlfriend go cross-country in a VW squareback; and 
Travels Through New England, which tells the tale of a 
performance tour through the Yankee boonies. Each 
odyssey (one is tempted in Gray's case to add an extra 
“d’’) has its quirky high points, its incidences of insight, 
as when in California Gray goes out with Sam Shepard 
and starts to measure their relative talents in terms of the 
weight of their shoes. But the journeys seem linear and 
even self-indulgent, and the detours don’t seem — as 
they do in the theater — to come full circle. Spalding 
Gray remains one of my favorites, and reading him 
without seeing him is probably better than missing him 
entirely. But real life beats hell out of shelf lite 





Dance 


Anniversary waltzes 


Getting older and younger with 
the Boston Ballet and Nureyev 


by Lisa F. Hillyer - 


utdoors. Free. Art for the people. The Boston 
O Ballet’s performance of four celebrations of 


Americana, in honor of the 10th anniversary of 
the Faneuil Hall Marketplace, was a welcome event, an 
exemplary anecdote to the supposed elitism of art in 
general and of ballet in particular. The wide-open voice 
of Aaron Copland’s score to Agnes de Mille’s Rodeo, 
with its rangy intervals, is as wide open as the West 
once was. The uniting patriotic bass of John Philip 
Sousa’s marches brought to mind doves, teeming 
shores, the renovated Statue of Liberty (Reagan’s 
hawklike televised smile was temporarily forgotten). 
The world premiere of Shake It Up — set to the music 
of the Cars by the Boston Ballet's artistic director and 
associate director, Bruce Marks and Bruce Wells — 
closed the program by integrating pop sensibility with 
the high culture of ballet’s European roots (another 
acknowledgement of this here melting pot), making it a 
neat bookend to the Corelli and Vivaldi. scores of 
Balanchine’s Square Dance, the concert opener. 

Toddlers dotted their fathers’s shoulders along a 
lengthy aisle’ of people who stood and swaved, 
squashed good-humoredly together between two of the 
Marketplace buildings to watch the high outdoor stage 
tented over.in red. Faces could be seen in the windows 
of the building’s upper stories, along with the reflec- 
tions of the dancers: Even the bank towers in the back 
ground’ = still lit. up, still humming with nocturnal 
getting’ and* spending —. seemed to smile down 
beneficently.. The swells of chatter and the odors of beer 
and vendors’ food,-so unlike the usual ambiance of the 
concert hall, created their-own sense of pageantry. The 
summer air was heavy, with anticipation. 

Balanchine's Square Dance, featuring Dierdre Mvles 
and. Devon Carney (and pertormed without Baian 
chine’s caller), lacked the pizzazz of the three pieces 
that fallowed. But it illustrated Balanchine's knack for 
playing with-the-folk elements in ballet, as if to dem- 
onstrate that there. are no ‘pure strains, only fetching, 
hybrids. Balanchine. turns the four-square patterns on 
the diagonal, splits off two confronting lines of men and 
women into duets, and rocks the bdat of pure classical 
.technique by swinging the pelvis forward — as when, in 
one'solo, Devon Carney tilted his lower body toward his 
face, extending ore leg and nearly embracing it, his arms 


and legs suddenly partners in their own dance. When he 


BRAD CAUCHON 


opened his chest and face to the sky in the following 
backward lunge, the universe seemed to widen to match 
his expansiveness. His partner, Myles, is neat enough, 
and she has that clean, milk-fed countenance you want 
to see smiling over your plate of apple pie. But part of the 
allure of this Balanchine piece is a topping of 
naughtiness that isn’t yet realized in Myles’s dancing. 

louri Borodine, a new principal dancer in the 
company, appeared with Marie-Christine Mouis in the 
“El Capitan’’/“Liberty Bell” pas de deux from 
Balanchine’s much-loved Stars and Stripes, a virtuoso 
ballet set to the marches of John Philip Sousa. Borodine 
suits Mouis as a partner, with his rugged, large-boned 
presence and his confident air. Yet he also has a core of 
humility that was utterly charming in soldier costume as 
he marched around the stage on his heels, pumping his 
elbows and watching his epauletted lady to note with 
pleasure his effect on her. In his first solo, Borodine 
revealed his low center of gravity. He’s not an airborne, 
lean-limbed flyer, but what he lacks in elevation is more 
than made up for in an animal grace — he pounces into 
the ground with the assurance of a lion. He also can pull 
his own weight alongside Mouis: in the past, some of her 
cavaliers have made her look like a soloist supported by 
a kind of scaffolding in tights. Her own initial solo, a 
kind of salute that is enlarged upon with flirty shoulders 
and oblique glances, laced the military style of the piece 
with the soft feathering of doves. 

Laura Young deserves a real bravo for her portrayal of 
Agnes de Mille’s tomboy-turned-sweetheart in Rodeo. 
De Mille’s stagy ballet keeps the eye focused on 
moments when a character is evolving, and Young 
convinced you both as gangly loner (trying to make it on 
equal terms with the cowboys) and as the emerging 
town girl, swooning in the arms of her beau. The 
Cowgirl is impressed by action — William Pizzuto’s 
fancy tap footwork as the Roper and his equally fast 
eclipse of the Head Wrangler (Christopher Adams) as 
he’s about to claim the Cowgirl with a kiss. But even as 
Young was won over by the Roper (and perhaps by 
femininity itself), she retained the proper touch of 
awkwardness in her gestures. It’s the cultivation of this 
kind of nuance that makes de Mille’s characters so 
embraceably human rather than stereotypical. 

The cranked-up volume of the Cars’ danceable tunes 
had the audience rockin’. Marks and Wells's opening 


number, “Magic,” blitzed the eyes with the many colors 
of the company’s unitards; within their several lines, 
individual dancers gave voice to leaps, turns, and pas- 
sages across the stage. Company members were given 
the leeway, within the medley of seven numbers, to 
individuate themselves, become a little bit like person- 
alities at a party instead of portraits within a uniform 
frame. In the finale, “Shake It Up,” the dancers finally 
got down and dirty, writhing on the floor like fish caught 
in a fleshy net of scarlet-lit night. Here they added to the 
song, weren't simply buoyed up by it — and | realized 
I'd been waiting for that level of raunchiness all along. 
Denise Pons was sexy in ‘My Best Friend’s Girl” with 
Roy Reid and Stewart Yaros. And she knows how to 
shimmy her shoulders with an edge that silky Elaine 
Bauer smooths out. Bauer and Pizzuto’s duet to “Drive” 
alternated between circuitous lifts and pretty straight- 
looking stuff: the choreography didn’t tap much of the 
song’s narrative. ‘Tonight She Comes,” with Marie- 
Christine Mouis and a quartet of other women, lacked 
the thick, driving texture of the song. I'd like to see 
Marks and Wells shake things up even more. 
* cal * 

It's unfortunate that Rudolph Nureyev would mark 
the 21st anniversary ot his defection by dancing at all. 
There’s something uncomfortable about pointing out the 
technical mistakes of a once-great dancer who is now too 
old or too infirm to perform to his former exquisite 
standards. The larger question is about his judgment 
(and that of his advisers or courtiers). Let Nurevev now 
be great as the artistic director of the Paris Opera Ballet: 
let him become great as a choreographer or a mentor: 
let him influence others with bis elastic views on in- 
corporating modern dance ideas into ballet. But let him 
take his final bow as a dancer, except in character or 
modern roles. 

The one-night program at Great Woods last Sunday 
included two purely musical offerings (coincidentally, 
one was the “Hoedown” from Rodeo) played by mem- 
bers of the Pittsburgh Symphony, plus six dances. 
The highlight of the unseasonably frigid evening was 
the hot-blooded Pas de Six from Napoli, a 19th-century 
ballet choreographed by the Danish August Bournon- 
ville. The fleet, folksy dance shows off each dancer 
individually and within small clusters; it combines a 
furious showing off with a strict adherence to classicism. 
The six young dancers from the Paris Opera Ballet 
brought a joie de vivre to this dance that was missed 
elsewhere on the program. 

Two Brothers, an intriguing hunch-shouldered piece 
by Paul Taylor company member David Parsons (set to 
Stravinsky's Concertino for 12 Instruments), was danced 
by Nurevev and Charles Jude and allowed Nureyev a 
new range of expression. The two men clawed at each 
other, punched with their elbows, squatted with their 
spines rounded over like the curves of eggshells, 
spiraled around each other like coiling springs. Love and 
hate: they grabbed and bear-hugged each other, 
dropped their arms and stomped off. It certainly is hard 
to know when to grab on and when to let go. 0 








Bruce Marks rehearsing Shake it Up: getting down at last 
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King of England 


Richard Thompson tries a fine idea at the time 


by Jimmy Guterman 


for 14 years since he left British folk-rock 

founders Fairport Convention, and he’s restless 
to be heard. His clique responds to every new recording 
by the guitarist/songwriter with kneejerk hosannas, but 
in the long run, the very reluctance of cults to be critical 
and unpredictable are part of what makes them a stifling 
substitute for a mass audience. On his new Daring 
Adventures (PolyGram), Thompson has jettisoned the 
recording methods and personnel he used on his last few 
albums. Longtime producer Joe Boyd wisely highlighted 
Theinpson’s flair for articulate ruminations by paring 
the i.strumentation to the bone, but his obsession with 
folkie austerity prevented him from letting Thompson's 
commercial aspirations expand. Gone also is the small 
studio band, built around fellow ex-members of Fairport 
Convention, that followed their leader with empathic 
precision — though they too seemed more like fans than 
colleagues in their unwillingness to trade punches and 
then shake hands with him. In their place, Thompson 
has hired Mitchell Froom and his crew of session vets. 
Surprisingly, it’s not a bad switch. 

It’s time for Thompson to step away from his tried- 
and-true formula. The 1985 Across a Crowded Room, his 
first album on a major label in seven years, carefully 
elaborated on the strengths of his two previous records. 
On 1982's slashing Shoot Out the Lights (Hannibal), the 
swan song of his musical and personal union with wife 
Linda, the pair's tribulations were described as netless 
tightrope walks and slow drowning. When Linda 
surveyed a twisted corpse and asked, “Did she jump or 


R ichard Thompson has been making solo records 


- was she pushed?”, she knew that both answers were 


JEFF THIEBAUTH 


true. On Shoot Out the Lights, you can hear the singers’ 
lives bend and then break. His solo retrenchment, 1983's 
Hand of Kindness (Hannibal), was a raw cry against 
debilitating loneliness (the title track), but allowed for 
unguarded moments in which to dispel the gloom (“Two 
Left Feet’). Thompson’s singing was looser; on the 
upbeat numbers he also sounded far less consciously 
ominous and nervously proper than he did on his later 
records with Linda. By Across a Crowded Room, the law 
of diminishing returns had set in. Thompson often sets 





Walking on a different wire 


his rock and roll in a territory that includes both the 
heady optimism of Chuck Berry and the medieval 
religious fatalism that pervades English traditional 
music: his is a conscious fusion of the strengths of the 
two cultures he reveres. His lyrical concerns ran the 
gamut from vengeance to domestic terror. Across a 
Crowded Room had dizzying high points — both 
“When the Spell Is Broken” and “She Twists the Knife 
Again” were as tightly gnarled as any of his subversions 
of romantic cliché and “Love in a Faithless Country” and 
“Ghosts in the Wind” were intense vehicles for his 
fascination with death and the recollection of it. But his 
attempt at social commentary, “Wasted Land,” was 
threadbare; and his most explicit Berry-derived rocker, 
“Little Blue Number,” sounded forced and hurried. It 
was time to branch out. 

Both as a producer and as a keyboard player, Froom 
has logged enough studio time and earned enough 
notoriety in the past year for him to coast for the next 
five. He’s produced both Del Fuegos records, 
coproduced (with T-Bone Burnett) part of Peter Case’s 
thorny, urban-folkie post-Plimsouls debut, and played 
on albums by Elyis Costello and John Eddie. His 
productions occasionally slide toward slickness, but for 
the most part they are clean and concise. But then Boyd 
too favored a spare, echoey sound that emphasized 
melody and narrative rather than. Thompson’s six-string 
prowess — Froom’s freshest contribution to Daring 
Adventures was rounding up personnel. The core band 
is Thompson, Froom, bassist Jerry Scheff (who’s played 
with both Elvises), and drummer Mickey Curry (Hall 
and Oates). There’s a lot of high-priced talent here (Jim 
Keltner drums on three tracks), but this is not a groomed 
record. Thompson’s backing, for all its precision, is never 
merely careful and elegant: his players’ considerable 
technique is kept in service of the song. The final track, 
the venom-spewing “Al Bowlly’s in Heaven,” is sung 
by a bitter old man who used to share British bandleader 
Bowlly’s dance-floor glory. “Al Bowlly’s in Heaven,” 
Thompson mutters, “And I’m in Limbo now.” Keltner’s 
tender brushes massage Thompson’s anger without 

hat 
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Frank Morgan: “I keep reminding myself that I’ve 
never been this far.” 


Jazz on ice 


by Bob Biumenthal 


440" having the time of my life,” Frank Morgan 
I says, and to look at him is to believe him. It is 

a warm afternoon in Oakland, and the alto 
saxophonist is conversing at Yoshi's, the restaurant/club 
where he is in the midst of an SRO two-night stand: 
Appearing happy and fit in his running suit, he is more 
likely to be taken for a businessman en route to the 
health club than a former heroin addict who has spent 
most of the past 30 years in California prisons. His 
demeanor, and his fluent playing that evening, are the 
surest signs that Morgan intends to make the most of the 
public attention that is finally his at age 52. “It scares me 
sometimes; I keep waiting for something bad to happen 
like it always did. Of course, I used to make the bad shit 
happen. I keep reminding myself that I’ve never been 
this far, I've never been in the marketplace before, and 
Ralph says I’m about to be seriously in the marketplace.” 

Fantasy Records president Ralph Kaffel’s prediction is 
more than the reflexive optimism music¢-industry 
executives like to direct toward their artists. ArtPepper’s 
successful final years, which included several albums on 
the Fantasy subsidiary Galaxy, offer proof that talent, 
supplemented by roots and the romance of ‘personal 
problems,” can attract the jazz audience of the ‘80s. 
Meeting Morgan at this point in his career inevitably 
raises memories of a 1977 interview with Pepper, in the 
midst of the first-ever East Coast tour that produced four 
live albums for Contemporary, now also a Fantasy 
subsidiary and Morgan’s own label. (Lament, Morgan’s 
second Contemporary album with the Cedar Walton 
trio, has just been released.) Pepper was an edgy time 
bomb during the earlier interview; later he admitted that 
he was doing cocaine constantly during that tour. In 
contrast, Morgan, who has yet to play outside of 
California, is calmly building his strength and enjoying 
his overdue celebrity. “This is the first time I’ve had 
anything you could seriously call a dressing room,” he 
remarks at one point; he seems equally amazed later 
when he notes that “we packed Yoshi's last night, when 
McCoy Tyner was at the Palace of Fine Arts with Freddie 
Hubbard and Bobby Hutcherson.” The level of success 
Morgan ultimately achieves is in large measure beyond 
his control, given the necessary conjunction of support 
required from the public, the music-business, and the 
California parole board; yet he recognizes his own 
responsibility for sustaining this newfound momentum. 
“Now I know that I have to practice, do my homework, 
stay clean and healthy, and show up.” / 

Such a straightforward prescription is a significant 
challenge to the product of an era when jazz and junk all 
too often went together. Morgan (whose father played 
guitar professionally and ultimately joined the Ink 
Spots) was part of the modern jazz scene in California 
from the virtual beginning, his family having moved to 
Los Angeles when he was 14. His early history suggests 
a West Coast counterpart to Jackie McLean — up-close 
exposure to Charlie Parker while. still in high school, 
precocious recordings with heavyweight modernists, 
and a habit to sustain from the teenage-prodigy period 
into adulthood. “You would get high at any excuse,” he 
says in recalling an evening that typified the prodigality, 
and the prodigious devastation, of the period. “I was 
working at the California Club with Dexter Gordon, 
Wardell Gray, Gene Ammons, and James Moody on the 
night when Bird died. Of course all of us — except 
Moody — responded to the-news by getting seriously 
wasted.” As unsparing as he is on himself, Morgan still 
takes pains to keep the record straight regarding 
musicians who did not use heroin, a sense of 
responsibility that remains from his earliest days. Noting 
that, in a previous visit to the San Francisco area, he 
played with John Handy for the first time in’ 33 Years, 

Continued on page 15 
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- Folk flourishes in 
a different soil 


by Jon Herman 


coustic-music performers no longer have to 
A scrabble like Sisyphus to push their homegrown 


songs and independent records up from the mire 
of dingy church-basement coffeehouses. Over the past 
several years, many folkies have moved uptown to 
concert halls and day-long concept festivals, bringing 
with them a new wave of well-produced albums on 
stable small-fry labels. But the new breed of acoustic 
entrepreneurs haven't always accommodated their 
burgeoning clientele, since the success of folk-music 
gatherings hinges on the environs as much as other non- 
mainstream forms. Folk audiences above all demand 
intimacy, not just for the unadorned buzz of acoustic 
instruments, but for the in-jokes and two-way patter 
that make them feel like members of an egalitarian 
clique. Many an ambitious hootenanny will generate 
less than the sum of its parts; last month’s Newport Folk 
Festival, despite nearly two dozen celebrated performers 
on the bill, attracted only half as many fans as a 
comparable line-up had drawn a year earlier. 

Around Boston, FolkTree ConcertMakers. honcho 
Harry Lipson has spent the last two years trying to crack 
this nut, getting mixed results with concerts at such 
unlikely folk venues as the Arlington Town Hall and the 
Somerville Theatre. But FolkTree’s experiments paid off 
big on a Labor Day festival at Lincoln’s DeCordova 
Museum Outdoor Amphitheater, an idyllic, tree-lined 
womb that provided two crowds of 1600 with bright 
acoustics, clear sightlines, and an atmosphere of repose 
that prevented the show from turning precious. What's 
more, Lipson managed to book a shrewd cross-section of 
modern acoustic styles: two guitar virtuosos, one a 
blues-based finger-picker (Leo Kottke), the other a 
seasoned flat-picker of unmatched eclecticism (Doc 
Watson); two piquant 1980s singer-song-writers, one 
urban (Patty Larkin), the other rural (Greg Brown); one 
dry, old-school tunesmith with counterculture overtones 
(Jesse Winchester); and one all-purpose political activist 
and feminist icon (Holly Near). After nearly five hours of 
nonstop music, the fans were left sung out and satisfied. 

As a taciturn Kottke hauled out his six- and 12-strings 
for the late-show opener, it was evident that the crowd 
was: determined to enjoy a sort of mini-festival. 
Blankets dotted the lawn, ice-packéd coolers produced 
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Holly Near and Doc Watson: city politics, country gentleman 


munchies ranging from tortellini to Peking duck, and 
the multi-generational audience strolled about casually 
or basked in the sunset on the grass. Kottke, a bustling 
open-tuned stylist with a frenetic right hand, unex- 
pectedly departed from the simple blues progressions 
and the modal, John Fahey-esque melodies that 
inspired his large cult following in the early ‘70s. 
Instead, Kottke eased into delicate numbers from his 
new album, A Shout Toward Noon (RCA Private 
Music), which demonstrates how severely the soporific 
New Age muzak has invaded folkiedom. Kottke’s early 
work relied on crude, heavy-handed picking, where 
swarming drones and steely slides gave the illusion of 
chops to burn and melodic complexity. When he drops 
his lightning licks and assays gauzy background music 
with all the color of veal, droopy crawlers like ‘Easter 
Again” and “Piece 17” show Kottke betrayed by his 
inert chord patterns. Except for the first track, “Little 
Beaver,” and isolated passages of “Air Proofing Two,” 
A Shout Toward Noon wallows in circular arpeggios 
and egregious harmonics. At the DeCordova, Kottke 
was greeted and treated warmly, and he encored with a 
perfunctory cover of Duane Allman’s “Little Martha.” 
Nevertheless, the excitement that Kottke failed to 


muster was picked up by Patty Larkin, who raced 
through cadenced re-explorations of songs from her 
superb debut, Step Into the Light (Philo). The stark 
narrative ‘‘Mainstreet’’ took on darker, more fore- 
boding tones, and the love song ‘‘Day to Day” came off 
hard-nosed and resilient. Although Larkin muffed a 
break during “Not Bad for a Broad,”” she redeemed her 

feminist jape with a fine, spontaneous second solo. 
Jesse Winchester, one of the few early-’70s singer- 
songwriters embraced by local folk fans, purveyed some 
of the evening's canniest, most subtle moments with his 
breathy tenor and twitchy blues finger-picking. Whether 
on the dulcet ballad “Little Glass of Wine” or the ironic 
white jive “Talk Memphis,” Winchester exposed a 
mischievous melancholy best represented by the line: 
“All this fucking folderol is just too hot to handle.” He 
tossed out his well-loved chestnuts “Yankee Lady” and 
“Brand New Tennessee Waltz” for the first show, but the 
nighttime crowd was treated to an a cappella hand- 
clapping nonsense song that featured the soft-spoken 
Canadian on a spaghetti-limbed Cab Calloway shuffle. 
Midwestern Prairie Home Companion mainstay Greg 
Brown ruminated on selections from his fourth album, /n 
Cemtined on nage 18 








A fan’s notes 


by David Terpeny 


became interested in heavy metal when I first heard 
I the band Kiss, in 1977. I was eight years old and their 

music’s energy and force captivated me. They took 
the feelings and emotions bundled up inside of their fans 
and blasted it out in a wash of volcanic fury. Gene 
Simmons said the idea was to “look like creatures that 
just crawled out from beneath a rock,” a fairly accurate 
description. Kiss turned off parents and therefore turned 
on kids, and they had an air of mysticism and 
invincibility about them that attracted people, much the 
way comic-book heroes do. You could see them, hear 
them, but not quite touch them. But they could touch 


you. Through their all-out-party lyrics and their 
rebellious attitude they reached the youth, telling each 
one of them, “You are the best.” Kiss is the epitome of a 
metal band. 

Rock has retained the same upstart attitudes and basic 
hammer-rough rhythms behind it through the years. 
True, the hair length and sound have changed, but the 
basics are still there. Heavy metal is an extreme of rock 
and more. It too derived from blues-based music, 
originating in bands such as the Yardbirds, Led 
Zeppelin, and Cream, but it captured more of the 
intensity and energy than any other form of music. This 








Kiss: you are the best 





spirit was evident in concerts from the beginning, and 
now you can see it in the videos. You see the members of 
the band running to and fro about the stage amid 
firepots, rising platforms, lasers; smoke, and a myriad of 
flashing lights, wearing the glitziest clothes ever created 
by mankind. Again everything seems bent on the 
extreme and oriented on energy and excitability. 

When metal is described by its fans, writers, and 
musicians, there are words that appear quite often. 
Phrases like, “When it was over, they had to peel me off 
the floor,” or “It blew the ears right off my head” come 
up over and over in letters and conversations describing 
heavy metal. My own favorite descriptions are from 
Gene Simmons and Blade Duncan. When Kiss’s tongue- 
wagging bassist was answering a question pertaining to 
the band’s forthcoming 19th LP he said music has 
become phony, the people and the feelings aren’t there: 

Continued on page 12 
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WBCN’S MOST PLAYED SONGS 








2 1 
1 2 
6 3 
3 a 
5 5 
7 6 
12 7 
9 8 
4 9 
11 10 
- "1 
13 12 
4 13 
16 14 
8 1§ 
- 16 
15 17 
~- 18 
8 19 
20 20 


Heartache 





Back in the High Lite 
True Blue 


Whitney Houston 

The Monkees — Greatest Hits 
Top Gun (Soundtrack) 

True Conlessions 


Invisible Touch 

Rapture 

The Other Side of Lite 

Music From the Edge of Heaven 


BIG MATTRESS SONG OF THE WEEK: 


GENE LOVES JEZEBEL 


WITH A BULLET 


Selected by Milo Miles, Boston Phoenix Music Editor 
Memphis Sessions (Epic) — Rick Nelson 


Rick Netson's testament remains Ricky Nefson, his long-deleted volume of the “L ary 
Masters” series on UA and a handful of singles like ‘ 





completed (selections were 


r of M 


makes a worthy, albeit suppl L 
a bit murky. The original tapes were ‘made  duri 


16-track analog to 24-track digital), the 
prefunctory fancifying. Four of the cuts (‘That's Alright Mama,” 
in the Middle with You" and ‘Sleep Tight, Good Night Man") are pleasant failures, but the 
is an extended reverie on the roughhewn chivairy of young 





LAST THIS 
WEEK WEEK TITLE ARTIST 
1 1 Blood & Roses THE SMITHEREENS 
4 2 Walk This Way RUN DMC 
2 3 Mad About You BELINDA CARLISLE 
5 4 In Your Eyes PETER GABRIEL 
7 5 issi Man EURYTHMICS 
8 6 You Can Call Me Al PAUL SIMON 
9 7 Love Walks in VAN HALEN 
14 8 Tobacco Road DAVID LEE ROTH 
15 9 Wild Wild Life TALKING HEADS 
10 10 Detroit Diesel ALVIN LEE 
16 11 Touch the Night NEIL YOUNG 
17 12 Patio Lanterns KIM MITCHELL 
18 13 Reelin’ and Rockin GEORGE THOROGOOD & 
THE DESTROYERS 
19 14 Stuck With You HUEY LEWIS & THE NEWS 
20 15 Got My Mind Made Up BOB DYLAN 
21 16 Built for the Future THE FIXX 
22 17 Fall on Me R.E.M. 
23 18 Split Decision STEVE WINWOOD 
24 19 A Matter of Trust BILLY JOEL 
25 20 True Colors CYNDI LAUPER 
26 21 Eye of the Zombie JOHN FOGERTY 
27 22 It's You BOB SEGER & 
THE SILVER BULLET BAND 
29 23 Big Mouth Strikes Again THE SMITHS 
30 24 Dreamtime DARYL HALL 
31 25 Summer of Love THE B-52'S 
- 26 Heartbeat DON JOHNSON 
32 27 Take Me Home Tonight EDDIE MONEY 
39 28 Emotion in Motion RIC OCASEK 
38 29 Wrap It Up THE FABULOUS 
THUNDERBIRDS 
27 x] Jungle Boy JOHN EDDIE 
- 31 Somebody's Out There TRIUMPH 
34 32 Tears of Fire KEEL 
3 33 Boy Inside the Man TOM COCHRANE & RED RIDER 
35 Kr) Video Violence LOU REED 
6 35 Across the Border ICEHOUSE 
40 KI) The Future's So Bright TIMBUK 3 
| Gotta Wear Shades 
- 37 You Make Me Fee! NEW MAN 
- 38 Heartache GENE LOVES JEZEBEL 
= 39 No More “! Love You's” THE LOVER SPEAKS 
~ 4 Let My People Go THE RAINMAKERS 
WBCN’S MOST PLAYEDLOCAL MUSIC 
1 Summertime BANG 
2 Take Your Spirit Home BEAT SURRENDER 
3 Can't Go On This Way BODY ENGLISH 
4 19th Hole GANG GREEN 


BOSTON’S MOST PURCHASED ALBUMS 


STEVE WINWOOD 
MADONNA 


RUN DMC 

PETER GABRIEL 

PATTI LABELLE 
URYTHMICS 


JANET JACKSON 


GEORGE THOROGOOD 
& THE DESTROYERS 
WHITNEY HOUSTON 


ANITA BAKER 
THE MOODY BLUES 
WHAM! 


Getten 


‘Garden Party,"’ but Memphis Sessions 
The background of this posthumous album is 
1978-'79 for an upcoming album, and never 


released on the EP Four You). The basic format is a small combo 





104 kM 





WSC 





Pheeni 


attacking stripped-down oldies and compatible contemporary numbers, and though the current 
version tinkers with the basic recordings by adding drums and electric guitar (plus switching from 
are neither a standout enhancement nor 


“Almost Saturday Night.” “Stuck 


romance circa 1960: Bobby Womack’s “it’s All Over Now,”’ Bobby Darin's “Dream Lover.” Tim 
Krekels “Send Me Somebody To Love,” Chapman-Chinn's (of all people) * ‘Lay Back in the Arms 
of Someone You Love” and Buddy Holly's “Rave On" and ‘‘True Love Ways.’ 
been the perfect brooding bougeois, but he was exceptionally canny about professionalism: he 
knows exactly how to lean on the lines of ‘Dream Lover" to weed out its hint of schmaltz and 
edge it closer to uptempo rock, and “Lay Back in the Arms’ is a fine, cuddy-adult country ballad 
Still, “True Love Ways” is the highlight, done with just Nelson's crisp, mild-manner voice, 
acoustic guitar, and a wispy background chorus. It burrows down to a thoroughly assured, but 
uncomplacent, dignity of young lovers still able to shelter themselves from a timultuous, corrupt 
world. indeed, they don't (and even can't) make ‘em this way anymore 


Nelson may have 
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Live and on record 

















Jean Carne: almost close enough to get down 


JEAN CARNE: 
BUT NO CIGAR 





Close (Omni) is her first Number One 

black-chart success, a mellow romance 
featuring her duets with saxophonist Grover 
Washington Jr. Until “Closer Than Close,” 
Carne’s career has been little bits of this and that: 
three albums of black-consciousness jazz (re- 
corded with former husband Doug Carne in the 
early 1970s) and three albums of Philly disco that 
include one club hit, 1977's. “Free Love.” It’s not 
much to show for a spectacular soprano who can 
snap a beat and command all the changes from 
scat to soul. But as “Closer Than Close’’ makes 
clear, Carne now sports an overly ripe voice; she 
trills all her high notes and reverberates her low 
ones, exulting in her power and exactness. If Patti 
LaBelle, Carne’s great Philly rival, can project 
black pride singing with towering technique over 
loose rhythms, it’s because LaBelle’s flamboyance 
(verging on parody) makes a listener raise his 
hands and shout. Carne, however, stops short of 
flamboyance; she’s never loose. She’s simply sure 
of herself, and that’s boring. Ironically, “Closer 
Than Close” wins by backing away from the 
listener. Its melody is nostalgic, retracing Blood- 
stone’s “Natural High” (1972) and Grover Wash- 
ington cuts Carne’s torch vocals with cheap 
changes on jazz-like chords done in the:manner of 
1970's Creed Taylor records (indeed, Washington 
was Taylor's biggest star). These chords undercut 
Carne’s sharp screams, as if Washington were 
getting a bit too close — and that’s not boring. 

n “Candy Love” Carne and her musicians are 
almost close enough to get down. Written and 
produced by Bostonian Maurice Starr, the song’s 
so bare there’s no place for Carne to hide. Starr 
lays down a dull roll of blues synths, and just as 
Carne’s choir steps up to help her to her pitch, it 
steps back again, leaving her on her own, to turn 
the beat into flirt talk and then twist Starr's 
melody into a lover's screams. It’s too bad Starr 
makes no further appearances on Closer Than 
Close, because his mercilessly raw mode is 
needed. The rest of Closer Than Close isin the 
backaway manner of the title song, with none of 
its delicacy. “Lucky Charm” has too jazzlike a 
progression to kick up Carne’s evocations of 
Madonna’s “Lucky Star”; “Flame of Love” opens 
with a stirring, shuffle riff that misses all the lost- 
in-love fluttery of the British art-pop ballads the 
song exploits; and in “It Must Be Love,” a harsh 
and loud D Train imitation, singer Booker 
Newbury III's boisterous soul cries push Carne 
aside. There’s a suggestion of vulnerability for 
Carne in Dexter Wansel’s production of “Sexy 
Eyes”; but both the melody and Carne’s I’m-so- 


T he title song from Jean Carne’s Closer Than 





tired vocal cling too close to the specific accents 
Candi Staton used on the hits this cut recalls. 
Having Carne sing a weary-blues song's not a bad 
idea — giving up to get over might free her from 
too much vocal pride — but her cover of the 
Stylistics’ “Break Up to Make Up” is evidence she 
hasn‘t yet mastered the form. All the erasures of 
self in Russell Thomkins’s shriveling whine on the 
original are lost when Carne oversings her lines as 
an elegante extricating her dignity. She has no 
such difficulty adding to the insights of Bernard 
Ighner’s “Everything Must Change,” for this song 
comes from her black-consciousness roots. Carne 
reads the coming of necessary changes as far 
away, and she heaps wistfulness on the lines 
originally sung by Billy Paul about changes certain 
to happen tomorrow. Still, such subtleties are 
suitable only for album filler. If it’s hits Carne 
wants, the open-ended body talk of “Candy Love” 
is a lot closer. 

— Michael Freedberg 


THE SLUGGERS: 
MIDDLE MANAGEMENT 


he Sluggers — Louisville-bred  sing- 
] er/songwriter and long-time session 
guitarist Tim Krekel, Texans Tom Comet 
(bass) and Willis Bailey (drums) — respect their 
sources. Over the Fence (Arista), their debut, 
shows that for this Nashville-based trio certain 
junctures of the last 30 years of rock and roll aren’t 
moments frozen in time, but continuing proofs, 
reasons, and possibilities for pop. They’re com- 
mitted 1986 record makers for whom the work of 
Lonnie Mack and Brian Wilson define earthiness 
and ecstacy. Besides their record’s robust ground- 
ing in rock-blues guitar and its fascination with 
evocative arrangements that make their intricacies 
pay off, Over the Fence also marks out strains of 
the Byrds, pockets of Jerry Lee Lewis, and 
passages of Phil Spector as the Sluggers’ territory, © 
always bounded by Mack and Wilson. What 
makes their debut as immediate as it is intelligent 
is that they are ambitious: not’ content to pat 
themselves on the back for their good taste in 
roots, or set out a series of cranky academic 
exercises, they are daring enough to mold the 
sources of Over the Fence into thoughtful 
potential hits. 

Krekel has a good-natured but authoritative 
yawp that can tear up the town on a ZZ-Topish 
roaring hook-monster from hell like the title track 
or the more ambling “I Can’t Help Myself” (which 
appeared with more raggedness arid less force on 
Jason and the Scorchers’ Fervor); or slaw down 
and cross specific melodics on “Storm of Love” or 
“Written in the Wind,” in which producer Terry 
Manning recreates Spectorian heft and echo for 
the video generation. It’s Krekel’s relentlessness — 
matched by Comet and Bailey's playing and 
topped off by his own guitar interjections — that 
lets the record whip all its stylésinto a diverse but 
hard-working: regiment. On Over the Fence a 
hard-pop-boast-staring-down-airplay like “Pet- 
fect Man” seems continuous with “City Lights,” 
on which that Memphis man himself’ whams 
around. The Sluggers may not have nabbed 
exactly the right radio modes to suit programmers 
this time around, but their LP clearly showcases 
their chops and their flair for putting the past into 
a distinctive present tense. In a-pop field in which 
ZZ Top serves up yucks and beats, .38 Special 
designs nuevo Southern rock in which stylishness 
isn’t an insult, and the Fabulous _ Thunderbirds 
offer rousing proof that they’re tuff enuff for Top 
Gun buyers, the Sluggers should continue to stalk 
their notion of commercial wellsprings. They 
already realize that traditionally, as it were, roots 
have grown from records. This places them way 
ahead of the pack. 





— James Hunter 

















Tim Krekel, Willis Bailey, and Tom Comet: don’t fence them in. 
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Eurythmics 







Continued from page 1 
you/Was all that I could do.” Stewart splices varied 
synth textures into the song (a Farfisa sound-alike is 
enticing), but the additions aren't enough to redeem her 
frosty, knowing innocence. It’s as if Lennox/Stewart (or 
Stewart/Lennox — they use both credits) are abandon- 
ing their. heretofore impregnable song-writing fortress. 
Over the course of the last few years, you could sum up 
a Eurythmics hit in just. four lines of the song (“Would 
I lie to you?/Would I say something that wasn’t 
true?/I’m asking/Would | lie to you?”, or ‘Sweet 
dreams are made of these/Who am I to disagree/Travel 
the world and the seven seas/Everybody’s looking for 
something”). The problem with too many tracks like 
“Thorn in My Side” on Revenge is that they sprawl 
sadly. It’s as if the pair have gone from penning taut, 
irony-clad rhymes to spewing reams of free verse. 

Oh, their numbers are undeniably pretty — more 
lushlv agreeable than the plethora of corn-fed hits 
wallowing in the Adult Contemporary sty. But with 
Eurythmics you always hope for more, mostly because 
they've always been so adept at holding back the gush, 
making heartbreak or ecstacy seem so ... objective. 
Now that they're assured of an audience that hungers for 
their cynicism, their tantalizing moodiness, they fall 
victim to their hubris (always elephantine, but never on 
the rampage before). With Revenge Eurythmics suggest 
that we dig their ingratiating affability, which is such an 
abrupt swing from their old, underlying hostilities that it 
just does not compute. They offer us tedious, viscous 
ballads like “Il Remember You” and “Miracle of Love” as 
born-again humanity. On “Miracle of Love,” there’s 
what sounds like a full orchestra (heavy on the strings) 
engulfing Lennox’s alto whisper. She doesn’t once raise 
her voice, which is probably wise when you consider 
that she’s trying to put across such silly aphorisms as 
“The miracle of love will take your pain.” Of course, a 
certain reticence in Revenge is forgivable; just this year, 
Lennox reportedly healed a set of node-afflicted vocal 
chords, so she can’t be blamed for undersinging. But 
even so, Stewart has admitted in interviews that the 
songs on Revenge were written in about a week — and 
that’s going to be obvious no matter how much is spent 
on the production. It’s sad that the biggest tease 
Eurythmics can offer us on this record is to toy with our 
hope that at least one number will knock us out. 
Eurythmics’ Revenge is to act as though thev’ve earned 
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the right to be all talk and no action. They suggest a team 
of strippers who begin their act by reading from the 
collected works of Edgar A. Guest, and leave the stage 
without removing a thread. 

_ Why a stripper metaphor? Well, if you'd seen the start 
of. Eurythmics’ Great Woods show on August 31, you 
couldn't. have missed the stage curtain. A -Brobd- 
ingnagian zipper bisected a sheet of black vinyl; slowly, 
the tab unzipped, and the curtain parted, revealing 
Eurythmics’ back-up crew (ex-Blondie drummer Clem 
Burke, who knows what it’s like to play with arctic 
romantics, bassist Chucho Merchan, keyboardist Patrick 
Seymour, saxophonist Zavala, and back-up vocalist 
Jamison) as well as the leading couple. All just a giant 
mock-up of their more prurient subliminal suggestions. 
Live, Lennox and Stewart were able to coax a pulse out 
of the five songs they culled from Revenge, mostly 
because Lennox is able to stalk the stage, bend and 
writhe, without breaking for breath as she sings. 

Still, it took a few songs before her vocal cords were 
flexed for success, even though the fouled-up 
soundboard allowed her a few respites. She basically 
donated “Let’s Go” (from Revenge) to Jamison, who 
ladled on some welcome warmth. Stewart was no mad 
scientist (as he was at their show at the Orpheum a year 
and a half ago), but he expertly steered the Revenge 
material, switching guitars as’ though they were 
alternately breaking strings and burning his hands. 
Nonetheless, he and Lennox seemed less eager to please 
than they had at the Orpheum, when she changed into 
Evita leopard skins and army fatigues for the finale. At 
Great Woods, she never once seemed inclined to lash out 
or tweak our impressions of her, despite the toothy grin 
that was visible from even the far-flung reaches of the 
Great Lawn. And at the conclusion of “Thorn in My 
Side,’” when she took Stewart’s arm, she seemed less 
self-constructed automaton than chilled chanteuse 
dealing with an unseasonably cold August night. 

It was a stunningly expensive-looking show (check 
those mobile cirrus-cloud projections for ‘Here Comes 
the Rain’), but the riskiest interlude came during the 
subdued “Angel,” their curiously airy 1985 hit. Lennox 
sang the number while she accepted a staggering | 
number of flowers from front-row fans. It was an 
unexpectedly vulnerable vision: for a moment, you 
wondered whether she would drop her microphone in 
the, confusion of maneuvering the bouquets. She.| 
managed to transfer the presents backstage and finish 
the song without missing so much as a syllable. With so 
much good will going back and forth, you hope that 
Eurythmics haven't forgotten that we liked them better 
when they weren't so ostentatiously busy stroking each 
others’ cheeks and enjoying their revenge. Maybe it’s 
still time for a new beginning. Oo 















Heavy metal 


Continued from page 9 

“We're here to put the flesh and blood back into music, 
to animalize it.” And when I asked Duncan, the 
flamboyant vocalist for the up-and-coming Hammers 
Rule, why he preferred heavy metal, he simply replied, 
“the adrenaline.” The adrenaline and the flesh and 
blood of music. The driving force behind heavy metal, a 
force that is commonly misinterpreted. 

Because heavy metal takes sound to an extreme, many 
people seem to think that metal musicians do nothing 
but take drugs and trash hotel rooms while their fans 
help them. This is the most outrageous and untrue 
notion that my ears, or those of any other metal fan, 
have heard. There are the few who spoil it for the 
majority, but remember, the majority still exists. The 
rants of Neo-Satanists like Venom, Possessed, and 
Slayer are unfortunately taken seriously by some. These 
few bands give others, like Keel (who take a strong 
stand against one-night stands and drugs), Kiss and 
Iron Maiden (who take strong stands against drugs), 
and the Scorpions (who, in their song “Crossfire,” con- 
demn war), a bad name. Metal fans are intelligent, 
open-minded people. The members of Iron Maiden, 
Ozzy Osbourne, and Dee Snider are happily married 
and have children. Yes, these horrid “corrupters of 
youth” are intelligent people with a great awareness of 
the world around them. 

One such band is a new (formed in 1983) four-man 
unit named Hammers Rule. They are a prime example 
not only of a great metal band but of the intelligent, 
talented people who make up the metal industry. When 
I asked the newest addition to the Hammers’ line-up, 
drummer Mike Venus, about his joining the band, he 
told me “It’s like a dream come true. | really enjoy 
working with these guys. They're professional and 
extremely talented.” He also told me to watch out for 
their next LP, Element of Fear (Bellerophon) and tour 
dates in this area — and trust me, I’m waiting. The 
Hammers’ music is exciting and unique. The main 
element in it is fear — hence the name of the 
forthcoming album. They instill a certain foreboding, 
create a thought-provoking veil of mystery, and yet can 
be personal, singing about the simpler things in life 
while, in a sense, asking why. (Also, to their former 
bassist and friend, Shean “Hollywood” Henley, who 
badly injured himself in a motorcycle accident, our 
thoughts are with you.) 

Another band, though it deals with a different side of 
the spectrum, is Kiss. One of my favorites along with the 
Hammers, Kiss deals with the baser side of life turning 
their albums into a gigantic party. They have the ability 
to tune into the youth of today and sing about them — 
which is why they have remained popular for 12 years. 

Mentioning Hammers Rule and Kiss as great metal 
bands raises the question, what exactly is a great metal 































































= 


band? What causes four long-haired men to become a 
sensation among teenagers? To answer this question, 
you must again dig deep into heavy metal’s beginnings. 
The one word you'll find is rebellion. In my opinion, a 
performer must have the right “youthful” image so he 
can communicate with his fans, who are mainly in the 
age range of 12 to 18. If a metal musician camé around in 
a suit and tie preaching to fans to listen to their elders 
and so on, he wouldn’t go over too well. An image is 
extremely noticeable in such a band as Motley Criie. 
When compared to others in their field, the Criie are not 
the most musically talented, but they can relate to their 
fans and to the wild side that is and always will be in 
them, and this is why they are so popular. A quote from 
their song “Red Hot’ sums it up: “Together we stand 
for the youth.” 

The main ingredient’! look. for in a metal band is in 
their music — basically the way they play. I don’t 
necessarily mean fast, slow, or anything like that, but 
their style. Do they sound and do things different from 
other bands? Again, Kiss sticks out. Why? Because they 
are revolutionary in everything they do. Before Kiss was 
created, it was different. The effect wasn’t there. There 
was no problem copycatting your favorite performer — 
they dressed exactly like you. Kiss introduced the 
extreme element into heavy metal, sounding, acting, 
doing things like no one else before them. And they 
definitely had that certain identity. The demon, Gene 
Simmons, tall, dark and menacing, spurting blood out of 
the smoke. The lover and starchild, Paul Stanley, his 
rose-tattooed arms seeming ready to embrace the 
audience at any moment. The space man, Ace Frehley 
(one of the most influential guitarists to date), garbed in 
his sleek silver outfit, his magic flying guitar spouting 
flames as if it were truly launching toward another 
planet. The catman, Peter Criss, perched atop his 35- 
foot-high drum riser, quiet and quick, just like a cat. 

At one poi.'t in his career, Gene Simmons was quoted 
as saying, “How long must I go on, making a fool of 
myself like this?” But it is obvious that he enjoyed living 
out his fantasy, the fantasy that is shared by the millions 
of fans who buy his albums. The bond that links a band 
and its fans is like the bond between a band and its 
popularity. 

Other bands have come along in Kiss’s wake but none 
have matched their metal prowess. Among those bands 
I have many favorites. Iron Maiden, with their leering 
mascot, Eddie, remains on the top of my list. If anyone 
has seen their Egyptian apocalypse of a stage show they 
will know what | mean when I say don’t ignore these 
guys — it’s worth witnessing. | also enjoy ZZ Top 
because they create a unique sound by combining the 
elements of country and heavy metal and then actually 
making it sound good. Another personal favorite is 
AC/DC. | like them not only for their music, which can 
accurately be described as gutwrenching, but for the fact 
that in the middle of the glam wave of heavy metal, they 
dress in dungarees and T-shirts. Along the same line is 
the late John Lennon, an intelligent, caring person who 
wrote many songs that flirted with heavy metal. The 


magic of John Lennon was his ability to communicate 
with people. Lennon, in his manner and uncompromis- 
ing personality, was perfect for heavy metal. 

One must not forget the so-called underground circuit 
when one talks about metal. Many of my favorite bands 
are playing the club circuit. Saint, from Salem,-Oregon, 
brings a new word into the domain of metaldom — 
Christianity. They play Christian metal in the grinding 
style of Judas Priest — ripping, pounding music ,that 
praises God (tell that to the PMRC). I would recommend 
picking up their new LP, Times End (Pure Metal) when 
it is released in the fall, and watch for concert dates in 
this area, for they are a band worth watching in the next 
few years. 

Another band that, although not Christian, could be 
called a morality band is 3-D. They are not really heavy 
metal but I’m mentioning them because they are in- 
credible. Hailing from Waukegan, Illinois, 3-D are an 
intuitive band, truly ahead of their time. Their latest 
album, No Glasses Needed (Refuge), was recorded in a 
digital-computerized method they call Three- 
Dimensional Audio, including “a secret computerized 
message awaiting discovery.” They deliver music that 
cannot really be classified except under stupendous. 

Other bands in the club circuit worth mentioning are 
DED Engine (plain raw), Blessed Death and Overkill 
(speedy, invigorating thrash metal), and two locals, Split 
Image and the Keep (collegiate-melodic metal). Last I 
give you, hailing from South Carolina, the band New jy 
York, who belt out spirited, sleek metal and like all these 
bands are worth checking in to. 

Nevertheless, Kiss Alive Il is the heavy-metal album. 
It captures the fury and concentrated power that defines 
metal and is a must for anyone who even considers 
himself a metal fan. It was my first metal LP, and I'll stick 
with it to the last. Another favorite is Show No Mercy by 
Hammers Rule. This is a tight, professional-sounding 
LP, with some of the strangest sounds I have heard. In a 
way, they remind me of the Beatles. They take the most 
bizarre forms of music making and turn it into one of the 
best albums that has ever played on my turntable. 
Speaking of the Beatles, 1 cannot dare write this article 
without mentioning Sgt. Pepper’s Lonely Hearts Club 
Band. This album is simply astounding. The sounds and 
feelings created on this record rival those turned out by 
any “modern” effects. This album is an entire record 
collection in one. 

Obviously, there are too many albums on my list to 
mention, but a few others deserve a nod. The Who's 
Meaty, Beaty, Big and Bouncy and Led Zeppelin 4, by 


. those godfathers of metal, remain two of the timeless 


albums that were the beginnings of heavy metal. Rush’s 
Signals, another album from the ever-changing band 
fronted by Geddy Lee is, though only two years old, a 
monumental progressive heavy-metal LP. 

I think what I am basically trying to say is that metal is 
an energetic form of music centered on the extreme and 
catering to the wildness of its fans. When closely 
comparing against these facts I'm sure you will come to 
agree with me: it’s perfect, simply perfect. 0 
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Morgan recalls that in the ‘50s he and his fellow 
saxophonist rarely hung out together. “I was using,” he 
explains, “and trying to hide it from him.” 

The few recordings Morgan made at the time 
established him as one of the more promising second- 
generation Parkerites. He debuted at age 19 in an 
impressive Teddy Charles sextet that also featured 
Wardell Gray and Sonny Clark; the session is currently 
available on Wardell Gray Memorial Volume I (OJC). By 
late 1954, on a Kenny Clarke date with Milt Jackson now 
found on Black California Vol. 2 (Savoy), his sound and 
phrasing had grown more assured. His best showcase 
was his debut album as a leader, Frank Morgan (GNP), 
recorded shortly after his 21st birthday in two sessions 
— one an all-star septet with Gray, trumpeter Conte 
Candoli, and pianist Carl Perkins that proved to be tenor 
saxophonist Gray’s final recording; the other an unusual 
bop/Latin/R&B amalgamation with Candoli, organist 
Wild Bill Davis, and the rhythm section from Machito’s 
orchestra. Given the quality of Morgan’s playing and the 
appearance of the album shortly after Parker's death, it 
was inevitable that the young altoist would become one 
of the musicians saddled with the mantle of “the next 
Bird.” In retrospect, Morgan is critical of the album, 
admitting to being strung out when it was made and 
emphasizing that neither of the sessions was performed 
with his own horn. As it turned out, 30 years would pass 
before the next Morgan album. 

Some of these years were spent scuffling, stealing and 
passing bad checks in order to sustain what grew at one 
point into a $1000-a-day heroin habit. For other periods 
of varying length, Morgan was incarcerated in California 
penal institutions for drug-related offenses. During 
much of this time, as Pepper’s autobiography Straight 
Life makes clear, a jazz musician was something of a 
privileged citizen among convicts. As Morgan puts it, “I 
was bigger in than I was out. Musicians got the best dope 
free, the best clothes free — you got everything. I did 
most of my playing in prison; in fact, the only time I was 

;without a horn was when they moved me from one 
facility to another.” 

One of these transfers, from Chino to San Quentin in 
1962, was particularly memorable. “I’ve never been so 
scared,” Morgar recalls. “They took all of my stuff, 
shackled me to another convict, and locked us in this 
crowded bus with nothing but a shitter in the middle of 
the floor. They were so serious about security that, if you 
had to go to the bathroom while you were on the bus, 
your partner had to wipe your ass. | remember thinking 
that this was going to be pure hell, but within a few 


minutes after I was admitted, 40 or 50 people were 
gathered outside my cell. The word had gotten out that 
there was a new musician in Quentin. That night I was 
given two horns, 10 mouthpieces, food, heroin, cocaine, 
you name it. Quentin turned out to be a playhouse to us 
— we were superstars from the warden on down, Art 
Pepper was there; he and I codirected the warden’s 
band, and taught in the prison music department for 
college credits. 

“The band Art and I led was as good as any in the 
world at the time. Besides the two of us, we had Frank 
Butler on drums, Jimmy Bunn, the pianist on some of 
Dexter's early sides, bassist Nat Meeks, and trumpeter 
Dupree Bolton. Every Saturday night they had a 
Warden’s Tour; between 1500 and 2000 people paid 
$7.50 a head to tour the institution. Of course, they 
would only be shown the cleanest cell block and the 
cleanest exercise yards. At the end, they would be taken 
into the cleanest dining room and served dinner while 
we played on stage in prison-made tuxedos, shoes, and 
bow ties. Some people took the tour week after week, 
just to hear the band. And Art and | weren't the only alto 
players there who played well. Cats had been in for 
years, woodshedding, while we were on the street doing 
shit.” 

Morgan's current effort to break the cycle of drug 
dependency and incarceration is motivated in part by 
the recognition that the jazzman’s privileged status is a 
thing of the past. “Prisons have changed,” he admits, 
“and the people who populate prisons have changed. 
They are younger, with a different attitude. Some of my 
old friends have died; some were hip enough to figure 
out not to go back.” There was an added impetus in 1985, 
when Morgan left the California Men’s Colony after 
serving six months. ‘I was released on April 2, and went 
to see pianist Milcho Leviev, who had visited me often 
during a previous sentence in Chino. The first thing 
Milcho said was ‘Richard Bock’s looking for you — he 
has a record contract.’” Bock, who once ran the Pacific 
Jazz label, was in the process of reviving the recently 
purchased Contemporary for Fantasy; and Kaffel, who 
used to sell Morgan’s GNP album in the ‘50s, was eager 
to sign the saxophonist. 

A session was scheduled for June 12, to take 
advantage of pianist Cedar Walton’s presence in 
California; but in the two months between his release 
and the recording, Morgan had fallen into the same old 
pattern of shooting dope and breaking parole. “| got 
hooked immediately,” he admits; “it was almost as if I 
didn’t want to take advantage of the opportunity. But | 
have a very beautiful lady named Rosalinda; I’m sure 
that she was sent directly from the Creator to guide me 
right. When the date was over, she convinced me to get 
clean and turn myself in. She that thought as long as | 
tested clean, which | did, all they would give me was a 


slap on the wrist. I knew I'd get locked up again. They 
gave me six months for parole violation, of which | 
served four.” 

He came out of prison again in November 1985, still 
clean and willing for once to consider that things might 
be different. Easy Living, the product of the June record 
session, had appeared two weeks before his release, and 
was already attracting attention. Despite signs of 
tentativeness, his performance made it clear that his 
skills-were intact. His tone, light and flowing, took on 
body at appropriate moments; his lines modulated with 
assurance from gentle lyricism to more driven exhorta- 
tion; and his choice of such material as Wayne Shorter’s 
“Yes and No,” McCoy Tyner’s “Three Flowers,” and 
Walton’s infectious “The Rubber Man” served notice of 
his intention to move beyond his bebop image. Robert 
Palmer raved about the album in the New York Times; 
in the Los Angeles Times, Leonard Feather recalled the 
“new Bird” ballyhoo by proclaiming Morgan the 
greatest living alto saxophonist in the post-Parker idiom. 

By the time the good reviews started coming in, 
Morgan had already seen where the situation could lead. 
“The night I got out last fall, Rosalinda and | went to 
hear Horace Tapscott play solo piano at the California 
Institute of Arts. The way he was being presented 
impressed me as much as the music — | mean | was 
already familiar with Tapscott’s music, but | was not 
prepared for the audience sitting there so attentively, 
giving him all of their energy. Now people are 
responding to me this way, taking the full journey with 
me when | perform, and it’s sheer joy.” 

Since the start of the vear, he has been slowly 
expanding his horizons. He recorded Lament in April, 
with Walton and drummer Billy Higgins returning from 
the previous date, plus Buster Williams on_ bass. 
Morgan’s presence is much more vivid and engaged; and 
by focusing on ballads (Lee Morgan's “Ceora,” Buffy St.- 
Marie’s “Till It’s Time for You To Go,” Shorter’s “Anna 
Maria,” and J.J. Johnson's Lament”) he has hit upon a 
strategy that could broaden his audience without 
compromising his approach. Fantasy has quickly 
involved him in a Terry Gibbs session. (once again 
bringing him together with a Machito rhythm section) 
and a Mark Murphy album of Ivan Lins tunes with 
accompaniment by the Brazilian trio Azymuth. Duets 
with pianist George Cables are also in the works. 

Most of Morgan’s live performances have been in the 
Los Angeles and San Francisco areas. He remains a bit 
awed by how well he is treated in clubs like Yoshi's, 
where the crowd is not only asked to keep quiet but 
informed that no blender drinks will be prepared while 
the musicians are performing. Finding a compatible 
working rhythm section remains a constant challenge 
(his ambition is to get together with Herbie Hancock, 

Continued on page 16 
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Ron Carter, and Tony Williams), but to judge from his 
playing on the evening after our conversation, a dazzling 
tour through material from both Contemporary albums 
plus assorted other pop songs and jazz standards, all the 
positive press is deserved. “I'm loving this,” Morgan 
says emphatically. “I’m loving Joe Henderson coming in, 
like he did last night, and telling me that he’s digging it 
and complimenting my sound — that’s my training, 
that’s my baby, that’s my sound.” While Morgan can 
play anywhere in the country, he has vet to visit the East 
Coast; he’s waiting for an opportunity to appear in New 
York as a leader fronting a quality band. He was invited 
to play a festival in Italy this summer, then follow up 
with appearances in Germany, but under the terms of 
his parole he cannot travel abroad. He had petitioned for 
a modification of parole status, planned to meet with an 
administrator from the parole board that evening, and 
ended our conversation by asking for a letter in support 
of his request. The letter drew a standard bureaucratic 
reply’ many foreign countries refuse to admit felons; a 
special condition of Morgan's parole (presumably drug 


testing) could not be complied with in Europe; and the - 


supervising agents are in the best position to determine 
whether special conditions should be waived. In the end, 
the obvious economic benefits of the European and 
Japanese markets for someone in Morgan's position 
counted for little, the terms of his parole were not 
modified, and the summer work had to be turned down. 
“I can only keep putting them oft for so long,” Morgan 
said while the decision was still in doubt. “But the worst 
thing a musician in my situation can do is accept a job 
and then not show up. No one will believe vou if vou tell 
them your parole board wouldn't let vou go.” 

Frank Morgan recognizes that he will face further 
difficulties as his fame spreads. “Its hard to be 
successful, to go through a day practicing, taking calls on 
bookings, putting a performance schedule together. But 
I think I've learned. | ran real fast, | played real hard 
before. The $1000-a-day habit I've been quoted on is no 
exaggeration. | figure if | play my horn half as hard as | 
plaved drug addiction, if 1 play it harder...” O 


Thompson 


Continued from page 8 

dampening it; Scheff’s bottom recalls quietly antique 
jazz shuffles and evokes the scenes of the singer’s long- 
faded accomplishments. The band doesn’t follow 


Thompson; they skid down with him. 

Thompson is ready for albunrvtadio, which may now 
respond to him. The most promising candidate for 
AORplay is the gleefully twisted “Nearly in Love,” 
which Thompson introduced on last year’s tour 
(preserved on the fine Across a Crowded Room long- 
form video) as “a cynic’s love song.” The new version 
has grown a bridge and offers a more relaxed solo, but its 
wit remains. Thompson tosses off wry, acerbic protesta- 
tions of caution (“I’ve never felt like this before/That’s 
why I want to make quite sure/That it’s not just a dose of 
the flu/That gives me the chills for you’) as the band, 
augmented by a pack of British folkies, underlines his 
crafty hesitation with bracing chords, Thompson wants 
to give in to his new near-love, but his doubts are too 
many and too prickling to cast aside. Thompson’s 
writing has always torpedoed simple infatuation, but 
he’s rarely vacillated so delightfully between commit- 
ment and fear thereof. Backup singers Christine Collister 
and Brian Taylor rise’ with him on the choruses, 
amplifving his bewilderment, gauging his skepticism, 
and supporting his lack of support. 

Particularly on the ballads, Thompson’s seasoned and 
deepened voice banishes the memory of his once- 
reluctant singing. He is far more comfortable with the 
idea of himself as a vocalist than he was when he 
shouldered the task after Sandy Denny left Fairport. 
Like Eric Clapton and Pete Townshend, he originally 
sang because he had to. Now he sings with outright 
funky relish. He’s at his tersest on the deliberate, 
mournful ‘““Missie How You Let Me Down.” When he 
sings, “Lies won't break my heart,” you know he’s 
kidding himself; when you hear him roar “And if you 
never liked pulling teeth/Then why, why did you tie me 
in the dentist's chair?”, you know he’s hurt behind the 
black humor; and when he ponders “Maybe | should 
just take a match and burn the whole thing to the 
ground,” you know he’s digging beyond irony.. On 
“Long, Dead Love,” he abandons polite enunciation in 
midsong and unleashes a skin-peeling solo that will 
surely be extended on stage (the album is already 
pushing 50 minutes). 

As befits a performer whose extended tracks are 
surprisingly streamlined, the longest song here is also 
the best. A haunted “Jennie” — an early version of 
which appears on the highly recommended Doom & 
Gloom from the Tomb, Vol. 1, a cassette-only release 
available from Thompson's fan club (P.O. Box 516, 
Middlevillage, New York 11379) — follows ‘Nearly in 
Love’ on side two and picks up the story some years 
later. The singer’s cynicism has won out — he lost his 
lover, he blew his chance. After “three hard winters” of 
silent, solitary regret, he finally can’t hold his peace any 
longer. ‘““Now I can’t help it.” he whispers. Thompson’s 
stabbing solo spirals out from Scheff’s melodic bass and 


Curry’s stroked drums, leading into a declaration of love 
so naked'and hushed as to suggest that the narrator has 
been so thoroughly devastated he can only partially be 
reconstructed. Nothing is resolved, save the singer's 
determination to break out of his self-made prison. 
Which makes sense — love, after all, prompts the most 
daring adventures. 
* ia * 

When Sandy Denny left Fairport Convention, in 1969, 
so did her fear of flying, and the band began to tour 
extensively. Fairport Convention’s House Full (Han- 
nibal), recorded during three shows in September 1970 
at the Troubadour in Los Angeles, is a drastically 
reprogrammed reissue of a live set Island released in 
1976, and quickly pulled (‘It featured the worst cover in 
the history of Island’s art department,”’ coproducer Joe 
Boyd laments in his droll liner notes). Seven of House 
Full's eight tracks are Fairport resurrections of English 
traditional tunes — nothing too academic, but no 
alchemy into topicality either. Numbers like “Matty 
Groves” bolster their reputation as clever troubadour 
flamekeepers, but only loosen the lacings of their studio 
versions. The eighth cut, 12 minutes of Thompson and 
fiddler Dave Swarbrick’s “Sloth,” is the finest recording 
that has surfaced from this version of post-Denny 
Fairport, which replaced her graceful tenor with the 
unsteady but unabashed yowls of Thompson and 
Swarbrick. 

“Would someone arrange for some ice water to be 
delivered to the stage?” Swarbrick asks before the band 
leans into “Sloth,” as if he’s nonchalantly warning the 
audience of the coming onslaught. The antiwar “Sloth” 
foreshadows the more everyday apocalyptics of Thomp- 
son’s later songs (“End of the Rainbow’’), though it is far 
more explicit and unambiguous — not to say dogmatic 
— than his recent castigations of inhumanity. Its first 
couplet, “Just a roll of the drum/And the war has 
begun,” with its martial lick, announces “Sloth” as 
plainly and succinctly as a cannon blast. The battle 
proceeds as Thompson and Swarbrick negotiate their 
lines about the deadly inversions of soldiering: “The 
right thing’s now the wrong thing,” a baffled Swarbrick 
sings. And then the salvos begin. Swarbrick and 
Thompson trade verses and solos and guide the epic 
through its many trenches and fortifications, while 
drummer Dave Mattacks alternately caresses the rhythm 
and punches through it. Thompson’s guitar glides across . 
the pronounced march beat: his soles leap between 
quiet, dignified regrouping and violent, spastic scrap- 
ings. He and Mattacks rip into the song, shred it, and put 
it back together at whim. If you've alwavs wondered 
why Richard Thompson is compelled to be so uncom- 
promising as to deny himself a wider audience, you 
should hear what he can do when attracting that crowd 


isn't an issue. O 
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BACK BAY’S 
OLDEST 
RESTAURANT 


OOOO 


Delicious thick char-broiled steaks, 
fresh seafoods, barbequed chicken 
& ribs and limitless salad bar 
featuring imported beers & wines 
and starring modest prices — 


Open noon to midnight 
Alt major credit cards accepted 
NEWBURY’S 
STEAK HOUSE 


Massachusetts Ave., Boston 
(Corner of Newbury St.) 536-0184 
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Jeremy Alliger, Director 
presents 














“The originality and invention offered had no equal on any stage. . . 
— Boston Herald 


OCT 3, 4 ! 

JACOB’S PILLOW ARTISTS 

World Premieres by Ralph Lemon, Victoria Marks and the team of 
Ishmael Houston-Jones and Fred Holland. 8pm, 

Boston Shakespeare Theater. $10 (Dance Umbrella members 
$8.50) 


OCT 18 
TRISHA BROWN 


“One of the most important forces in contemporary dance." 
Boston premiere of ‘'Lateral Pass,"’ music by Peter Zummo, 
visuals by Nancy Graves. 8pm, Opera House. $16.50/14.50/12.50 
(Dance Umbrella members $14/12/10) 





OCT 24, 25 : 
LAURA KNOTT DANCE COMPANY sss wALLER 
s\a 


World Premiere. 8pm, 

Joy of Movement Studio Theater, 

536 Mass. Ave:, Cambridge. 

$7 (Dance Umbrella members, students and seniors $6) 


NOV 7,8 

ANNE TERESA de KEERSMAEKER 

The controversial Belgian choreographer who has taken Europe 
by storm. Boston premiere of ‘Rosas Danst Rosas." Co- 
presented by NuArts. 8om, Northeastern University, Alumni Hall. 
$14.50/12 (Dance Umbrella members, students and seniors 
$12.50/10) 


NOV 14, 15 

BEBE MILLER 

Two World Premieres. Co-presented by the Brattle Theatre. 
Location and ticket prices to be announced. 


RALPH LEMON 








CHARGE BY PHONE: 


: DEC 5,6 
492-7578 DANCE COLLECTIVE 


THIS SEASON IS FUNDED IN PART BY THE “Knocking Heads,’ 5 new collaborations with an impressive 
MASSACHUSETTS COUNCIL ON THE ARTS group of the most exciting contemporary composers and 
AND HUMANITIES, A STATE AGENCY, AND THE musicians. 8pm, Boston Shakespeare Theater. $10 (Dance 

NEW ENGLAND FOUNDATION FOR THE ARTS. Umbrella members, students and seniors $8.50) 











( LA A COLONY FOR PERFORMING ARTISTS 
“ UMBREL SUPPORTING PROFESSIONAL ARTISTS IN 
presents RESIDENCE AT FACILITIES 


IN CHILMARK, MARTHA’S VINYARD 














PREMIERES BY 


THE EXCITING TEAM OF 
TERESE FREEDMAN September 12, 13 


JIM COLEMAN 8:00 pm 


vJFFREY BALLET GUEST CHOREOGRAPHER 
MARK HAIM Boston Shakespear e Theater 
52 St. Botolph Street, Boston 


m Tickets $10 
MANET AND CHOREOGRAPHER (Dance Umbrella members $8.50) 


MONICA LEVY 


THE YARD'S FOUNDER AND DIRECTOR 


PATRICIA N. NANON CHARGE BY PHONE 267-5600 


TRA I TNS IED SEAN Dy MAGEE LINER. | ARE AREARN Canta PEPSI IE SS CO ERE CSEGSE, 








TERESA FREEDMAN AND JIM COLEMAN 








THIS LADY’S a Conard fom pa 9 

the Dark with You (Red House), 

A indicating a slight shift from 

: capricious amusement with 

: ; : day-to-day trials toward a mor- 
She's funny. She’s caring. Most of all, bid acceptance. “Who Woulda 
sh ’ | | d h h lk oe Thunk It” confessed yuppified | 
snes real people. And when she talks” : desires for money and youth, and | 
: : " s “Help Me Make It Through This 
comes straight from the heart. Tune in — Sn seat tay” ecdisaot he voor] 
and enjoy — Oprah. . ; of the barfly” and “the month of | 
a . b the roach.” The comic love song } 
. “Good Morning Coffee” perked a | 

goofy calypso rhythm, and “Who 

Do You Think You're Fooling” 

probed grainy despair in the face 

wel 4 of onrushing doom. Brown play- | 

<a oe . ed the soured but still sentimen- | 

‘ re . ; | tal romantic at the DeCordova, 

a following. the garglesome “I 

Don’t Want To Have a Nice Day” 

with his much-covered waltz 


WINFREY PWINFREY SHOW a ee . ~ j “Early”: “My home on the 


range/It’s a one-horse town/And 


Lg ae F it’s all right with me.” 

Premieres Monday A ’ & The blind, 63-year-old picker 
Weekdays 9am 2 . extraordinaire Arthel “Doc” 
. ' Watson was led on stage sporting 


a country-gentlemanly smile and 
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a green FolkTree baseball cap. 


WB2Z7-TV ; : 3 Accompanied by baby-faced 
\ - guitarist Jack Lawrence and 
ioe eee: Geena - smooth electric bassist T. Michael 


Coleman, Watson put his jubilant 
cross-picking and hard-troubled- | 
but-still-buoyant baritone to 
work on “Corinna Corinna” and | 
“Smoke That Cigarette.” He 
seemed oblivious to his new 
Riding the Midnight Train (Sugar 
Hill), an album of bluegrass 
standards featuring New Grass| 
Revival mandolinist Sam Bush 
and banjoist Bela Fleck, fiddler 
Mark O’Connor, and the final 
recordings of Watson’s son 
Merle, who was killed last year in 
a freak tractor accident. Watson 
frequently eschewed his flat-pick 
in favor of sleek mid-tempo blues 
like “Summertime,” ‘Blue Rail- 
road Train” (incorporating the 
famed “Deep River Blues” bass 
vamp and syncopation), and the 
title track from last year’s Pickin’ 
the Blues. The fleet combination 
of Watson and Lawrence 


animated the traditional pattern 

ALL DYN G of one young, textbook strummer 
with razored tone and precision, 

and the artful veteran whose 


fingers ain't quite what they used 
to be but who can still take 


quicksilver swerves on “Sadie” 
ALL N Ce ail and play in letter-perfect unison 
with his protégé on the fiddle 
tunes “Big Sandy” and “Salt 


River.” For a finale, Watson 
recalled the tunes that he picked 


on “gas-powered electric guitar” 
LL LASS I< AL with a rockabilly band in the ‘50s 
when they got tired of square 


dances, blitzing out a crackerjack 
medley of “Blue Suede Shoes,” 
“Tutti Frutti,” and “Whole Lot of 
Shakin’ Going On.” 

Holly Near didn’t care about 
her watch when she bounded on 
stage to a thunderous ovation, 
and she sang until the promoters 
waved her off. Backed only by 
competent pianist John Bucchino, 
she kicked off with the atypically 
nondescript “Sing to Me the 
Dream.” But Near has a flair, 
unparalleled in folk circles, for 
adapting a romantic image or a 
political theme to the vernacular 


of Tin Pan Alley songwriting, and 
to imbed the lyrics in a raw, 
wholehearted performance. With 


Near’s theatrical background — 
sharp training in both acting and 
show music — she could clench 
the mike and flail her arms for 
the confident “Dancing Bird,” or 
stand limp and vulnerable for 


“How Was | To Know.” An aside 
from “Backing Off and Pulling 
’ Away” — “I'm an actress, but | 
don’t know how to pretend” — 


extends through all her songs, the 
voice af unfeigned commitment 


, . 

New England r Only All Classical couched jin durable, dramatic 
Music Station for Over 35 Years settings. Bernice Reagon’s “Biko” 
paid tribute to the South African 

martyr and facilitated a plug for 

congressional candidate Mel 

King; the Underground Railroad 

ai ‘Harriet Tubman” prompted 

a rap on the plight. of Central 

Continued on page 21 
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He ... and pump savings into your pocket. A high efficiency Bryant heat pump 
cnet efficiently removes hot air from your home and replaces it with cool, dry air. 
aaa This unit heats your home in winter, too. To find out more, call your 
uate) dependable Bryant dealer, today. 
dler Install a Bryant deluxe heat pump and we will pay your highest month's 
_ electric bill this summer. Just send Bryant's redemption center your highest 
rin | electric bill before December 31, 1986, then pocket the savings. You save 
son now. And you'll save from now on. 
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For the name of your nearest participating Bryant dealer call 


; : 1-800-HOT-SALE 


HOW TASCAM SAVED ME FROM 


TASCAM Sam says, “I thought | was going nuts. | 
mean how could | afford a great mixer and the 
patch cords, mics, speakers, headphones and all 
the stuff I’d need to really mix?” 

All mixed up. 

“| was all mixed up until | heard about this terrific 
offer from TASCAM. Buy a TASCAM mixer and 
get up to $600 worth of accessories absolutely | 
FREE! Get anything you need, too, from cable to. . 
tape cleaner, monitors to microphones. And still 
walk away with jingle in your jeans.’ 


How to find salvation. 
_ “Visit your TASCAM dealer and see the whole 
TASCAM. mixer line. Pick one out and see how 
many bucks worth of TASCAM accessories you 
get tree. Pick out your accessories from the 
TASCAM Accessories Catalog. That's it! Your te 
dealer takes care of the rest. An authoritative = Tie 
“Don’t delay! Scoot on down to your TASCAM = 20-page guide pocked » with the information you 
dealer today. ‘Cause it's a great deal, but itends reegig Troase oddiditom TASCAM cr roe 


September 30th.” TASCAM dealer now! 


GET UP TO ‘600 IN ACCESSORIES FREE 
WHEN YOU BUY A TASCAM MIXER! 


At participating dealers only. Subject to availability. Offer ends September 30, 1986. 


faSalle i. 
1116 Boylston St., Boston, MA (617) 536-0066 
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Folk 


Continued from page 18 
Americans seeking asylum. 
Near’s most consistent theme 
is that as long as one is politically 
correct, it’s okey-dokey to be 
anything — not just black, gay, or 
an illegal alien, but fat, funny- 
looking, or an amateurish singer. 
“Wouldn't You Rather,” the only 
number that Near lifted from her 
recent collaboration with ex- 
Weaver Ronnie Gilbert, Singing 
With You (Redwood), asked the 
audience to express a_ sexual 
preference for obesity over 
anorexia. And Near admonished 
a male spectator (“What kind of a 
man are you?”) for taking the 
wrong side. Near didn’t have to 
sing the show tune “Lucky To Be 
Me” to get the crowd feeling 
good about: themselves, nor did 
she have to pull out her medley 
of feminist anthems — “Strong,” 
“Imagine My Surprise” (the or- 
iginal coming-out song), ‘Lady at 
the Piano,” “Something About 
the Women” — to make a 
rounded argument for sexual 
equality. Some fans traipsed 
backstage simply to congratulate 
Near while the remainder filed 
through the dark fields, guided 
by numerous flashlight-wielding 
staffpersons. Amid accusations 
that the folk scene has turned 
distant and self-congratualtory, 
the FolkTree Festival — well- 
chosen musicians in ideal sur- 
roundings — mapped out some 
possible directions. G 


Charlotte 


Continued from page 5 

its behind-the-scenes story: 
Isabelle did the film to help her 
sister Caroline get her first direct- 
ing assignment; Caroline, who's 
worked as a writer and director 
for theater and television, did the 
film to get Isabelle out of her rut 


of inert roles. Ironically, Hup- — 


pert’s portrait of the lead-and- 
mercury gamine is less interest- 
ing than Christine Pascal's 
portrait of good sense and sin- 
cerity. From the moment 
Christine discovers her bathrobe 
and electric fan in Mathieu's stu- 
dio and knows another woman 
is on the scene, her multi-faceted 


- poise is more intriguing than 


Charlotte’s. nonchalance. After 
Charlotte has made off with 
Mathieu, Christine responds 
with passion, strategy, and a tal- 
ent for taking the long view. To 
get Charlotte out of the way and 
across the border, she provides 
an escort and funds, while mak- 
ing impulsive but clever personal’ 
appearances. At the second of 
these, Mathieu's fate depends on 
the extent of Charlotte’s and 
Christine’s determination to nab 
him, the accuracy of their assess- 
ment of each other, and the do- 
or-die testing of their moral 
character. He’s the prize in their 
contest. 

There are nice twists and 
suprises here, so it's a shame that 
Caroline Huppert is another TV- 
based director who hasn't had 
enough practice setting up the 
tempo of a two-hour film to make 
Sincerely, Charlotte move in- 
evitably toward its conclusion. 
Besides, she probably didn’t re- 
alize how eager she was to prove 
that good girls are more interest- 
ing. While Caroline Huppert 
stayed at home turning out 
serious plays and TV dramas, her 
glamorous sister was flying 
around the world, stripping for 
important directors, running up 
bills. Caroline probably thought 
she was making a pro-Charlotte 
film leading to those love scenes 
with Mathieu: Actually, she was 
making a women’s rivalry film, 
leading to the final showdown 
between Miss Stay-at-Home and 
Miss On-the-Lam. That's her real 
subject here, and one she’d do 
well to pursue in the future. 0 


THE GREATEST 
MYSTERY OF 
MANKIND 


Where did we come from? How did 
are the age 
nating new 

the way we 
Christopher 


the world begin? These 
old questions, But fasci 
discoveries may change 
look at our world. Join 
Reeve and explore the 
secrets of our future 
through the mysteries 
of our past. 


ORIGINS 
Wednesday 8 PM 


WB2Z-TV 


The Station New England Turns 


A oq 
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North by Northeast 
by Ray Ellis 

and Walter Cronkite 
Ray Ellis. painter. and 
Wahter Cronkite. 
narrator. take us on a 
fantastic sailing journey 
from the coast of New 
Jersey to Maine. 


$50.00 


Rampage 
by Justin Scott 
Chris Taggert can’t 
forget his father’s death 
at the hands of the 
Mob. A successful. 
driven real estate 

‘ cnirepreneur. Taggert 
launches a seeret 
vendetta against 
organized crime in New 
York in this exciting. 
suspenseful novel. 


mew maw 





$17.95 








(TE WAKING OF A UNIVERSITY TO A NaTiON! 





BY RICHARD NORTON SMITH 
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The Harvard 
Century 

by Richard Norton 
Smith 

The Harvard Century is 
about a university and 
a nation. For over a 
hundred vears. Harvard 
has meant excellence. 
prestige and the best 
America has to offer. 
This book provides an 
understanding of an 
institution that has 
affected us all. 


$22.95 


The Human Animal 
by Phil Donahue 
With wit. common 
sense, and compassion, 
Phil Donahue has been 
asking the questions 
that people want 
answered. In The 
Human Animal, 
Donahue tackles the 
biggest and most 
important question of 
all: why do we behave 
the way we do? 


$10.95 
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TES ss } ' you love. 


“YOU 
CAN’T 
FAIL 
THIS 


It's a FREE, easy to use test for the 
early detection of colorectal cancer 
and other.disorders. And you can 
take it in the privacy of your own 
home. The symptoms of colorectal 
cancer often go unnoticed for a 
long time, so the test could save 
your life... or the life of someone 


Watch WBZ-TV4 
Eyewitness News 


THE TEST YOU CAN’T FAIL 
Special Series Report on Colorectal Cancer 


Monday 6pm 


beanteot = (ENS) 
Beth Israel 
Hospital 
Supported by 
worl, ee 


Massachusetts Divaon inc 


Jeanne Blake, 
Medical Reporter for WBZ-TV4, 











ORDER OUT FOR 
VIDEOS. 


It's Just Like 
Ordering Out For Pizza. 


®@ Home & Office Delivery & Pick Up Service” 

@® Free Membership 

® No Deposit Required | 

® Wide selection of titles including gay/straight 
adult section 

@ All titles are wrapped in brown paper to 
ensure your discretion 

@ Video players available for rent 
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236-0025 


* For a nominal fee 
Providing delivery service to the Downtown, Waterfront, Back Bay, South End and Boston's 
colleges and universities. 








563 Columbus Avenue 
Boston 
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Continued from page 3 

penmanship possibilities. Initial- 
ly interested in the points alone, 
Gustafson began noticing whole 
pens — jade-flecked Bakelite 
pens from the 1920s, silver 
filigree Art Nouveau pens from 
the turn-of-the-century, orange- 
and-black marbleized rubber 
pens from the 1890s. Since to 


notice is to buy (did Nietzsche 


say. that?) or Was Jit Frank Sin- 
atra?), Gustafson soon had a 
collection: the thick, the tiny, the 
demonstrator pen with strategic 
windows uncovering the secrets 
of.ink flow, and the Pen of the 
Future (a.Parker,‘5], built like a 
blimpy Buick in 1941 with the 
claim that it was “ten years ahead 
of its.timeé,”’) Gustafson even likes 
his ugliest pens. “Like the Parker - 
Debtirantehe*savs;y “a Barbie- 
doll pen from the. ‘50s, with a 
shaft that’s Dunkin‘ Donuts pink 
and a chrome cap.engraved with 
hatchmarks that look like fishnet 
stockings.” These pens are de- 
finitely fabulous collectibles be- 
cause 2) they have a higher artis- 
tic purpose; b) they're attractive; 
and c)they don't weigh 15 tons. 
Even after, Gustafson bought a 
whole pen factory, his collection 
still didn’t weigh 15 tons. “On 
National Handwriting Day a few 
vears ago,” he says, “All Things 
Considered interviewed Fanny 
Friedman, whose Minnesota 
company had the country’s larg- 
est supply of pen parts. Last year 
| bought her whole warehouse of 
old pens, new pens, junk pens, 
and pen parts.” In July, 
Gustafson went to Brimfield and 
bought 30 handsome pen ex- 
oskeletons to retool, using his 
supply of pen parts. “But I’m still 
not considered a capital-C Collec- 
tor,” he says. Apparently, capital- 
C Collectors will buy only pens 
made by Parker, Sheaffer, Wahl- 
Eversharp, or Waterman. 
“They'd say this yellow All-Write 
pen from the 1920s was nothing 
but junk and that adding a gold 
point completely destroys a pen’s 
value,” says Gustafson. Beyond 
the pens, he has many other 
amalgamations far too quirky for 
capital-C Collections: a small set 
of turn-of-the-century dental, 
medical, and gynecological ex- 
amining tables; odd typewriters 
(the Czechoslovakian, the left-to- 
right, the Oliver with keys ar- 
ranged vertically like organ 
stops); an impressive set of 
Baedeker travel guides; 
early-19th-century opticians’ 
sets; canes (carved tips, silver 
tips, tips that light up); and a 
wooden tripod collection. “I use 
the tripods as pedestals for 
my fez collection,” says Gus- 
tafson. “And I collect the fezzes 
because they match the maroon 
couch.” 0 








Eliminate Noise Pollution 





Is Your Job Performance 
Suffering Due to Lack 
of Sleep 
Are YOU feeling the adverse effects of 
the sedatives necessary to get a good 
night's sleep? Do YOUR family members 
and co-workers find you irritable 
and tense? 

NOW ... you no longer have to 
consider relocating to escape the noise 
pollution of the city; nor, do you have to 
take sleeping aids to induce sleep. 





Ambient Shapes Offers 
A Great Escape — 

The Marsona 1200 
Sound Conditioner. 


Condition Your Environment 


Just as the Floridian controls his hot 
environment with air conditioning, you 
can control your noisy environment with 
sound conditioning . . . but noise is NOT 
restricted to the “Sunbelt”. Noise pollution 


is everywhere. 





Sound — Noise 
The Dangerous Difference 


Webster describes sound as a disturbance 
in the pressure and density of air, capable 
of being detected by the organs of hearing. 

Noise is stimulated by sound waves 
of irregular and unrelated frequencies. 
Noise is such a serious social problem 
that in some cities it is against the law to 
sound an automobile horn except in an 
emergency and in most cities it is against 
the law to drive a car without a muffler. 
Additionally, police action may be taken 
against those persons persistently play- 
ing radios and televisions during all 
hours of the day and night. 





Noise Affects You 


Noise produces discomfort, irritability, 
and distraction. Loud and intermittent 
noises tend to produce sudden changes in 
blood pressure, gastric secretion, pulse 
rate, perspiration, respiration, and muscle 
tension. Obviously, noise control not only 
concerns our health and comfort, it 
concerns our pocketbook. Is the noise 
pollution in your environment causing 


you to be irritable? Are you 
awake endless hours of 
the night because of 
continual disturbances 
and distractions? Many 
psychological tests 
verify that a loss 

of sleep is followed 

by inefficient perfor- 
mance. Intelligence 
test scores are 

reported to drop 

by almost 25 

percent due to 

sleep deprivation 
along with a 

decrease in 

muscle control. 








The Noise Neutralizer 


The Marsona 1200 simply neutralizes 
and modifies sounds that are typically 
distracting or disturbing. With four 
realistic, synthesized sound selections, 
“Surf I” a steady wave pattern, “Surf II” 
a random wave pattern, “Rain”, and 
“Waterfall”, along with tone, volume, 
surf rate and surf range control, the 
Marsona 1200 creates a tranquil environ- 
ment by masking disturbances from 
those partying neighbors, barking dogs, 
playing children, or snoring spouse. 
Because it weighs less than three 
pounds, you can conveniently take the 
Marsona 1200 with you on business 


ORDER TOLL FREE 


Diners Club or other major credit card 


holders please call toll free. Order product 


#BMA120 for the Marsona 1200. Or send 
a check for $129.00 (FREE Shipping). 
NC residents add 4.5% sales tax. One (1) 
year warranty - Thirty (30) day money 
back guarantee. 


ORDER TOLL FREE TODAY 


800/438-2244 


NC residents call 704/324-5222 


/[sbienl Shapes 


Ambient Shapes, Inc. 
P.O. Box 5069 
Hickory, NC 28603 


trips. Accommodating both 110 and 220 
V, the Marsona is ready for international 
travel too. Further, you can connect the 
Marsona 1200 to your stereo system for 
such a realistic sound, you can let your 
imagination run wild as you travel from 
the mountains to the sea shore. Use the 
Marsona sound conditioner to promote 
much needed sleep in turn promoting a 
much more likeable and a much more 
healthy you. You will NEVER need to 
use sleeping pills again. 

These satisfied customers offered 
their comments on the MARSONA 1200 
Sound Conditioner: 


@ “Used in dental office to mask sounds 
of high speed turbines and relax patients 
and staff.” 
Dr. D. B., Oak Park, IL 


@ “Fabulous technology & quality On Wave 
II, I can feel the sand between my toes.” 
L. C., Chapel Hill, NC 


@ “It also helps to create a romantic 


environment . . .” 
Ms. J. H., Baton Rouge, LA 


@ “Fantastic - Best sleep in years - got rid 
of headaches from lack of sleep - 
more energy” 
M. B., N. Hollywood, CA 


@ ‘This instrument has effectively solved 
all noise pollution problems . . . 
indispensable.” 

J. S., Manalapan, NJ 
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Hot dots by Clif Garboden 





SUNDAY 





Noon (56) The Disorderly (movie). Jerry 
Lewis becomes a health-care professional. Most of 
you probably missed this, but this past Labor Day 
Eve we were cruising the dial and caught Lewis and 
Sammy Nixon Davis Jr. singing ‘“‘Friendship.”” Now 
we have a strong stomach, but this damn near 
moved us to retch. Just thought we'd share the 
experience. You didn’t have to be there. Just 
imagine that blend of voices, the phony buddy- 
buddyisms, the prancing dancing, the in-jokes. Get 
to the bathroom quick. (Until 2 p.m.) 
1:00 (2) Georgia O'Keeffe. Repeated from last 
week. An excellent first-person profile of the 
controversial American painter. Well worth your 
time. (Until 2 p.m.) 
1:00 (4) Football. The Cleveland Browns versus the 
Bears, or the Houston Oilers versus the 


Green Packers. 
The Philadelphia Eagles versus 
the Washington Redskins. 
1:00 (38) Baseball. The Sox versus the Minnesota 
Twins. 
2:00 (2) Dance in America: The American Ballet 
Theater at the Met. Repeated from last week. 
Baryshnikov and his fellow top-of-the-line hoofers 
run through a few classics. (Until 3:30 p.m.) 
4:00 (56) Marty (movie). Ernest Borgnine and Betsy 
Blair figure out what they want to do. (Until 6 p.m.) 
6:00 (2) Canyon Consort. The Paul Winter Consort 
rehearse at the bottom of the Grand Canyon. Deep 
music. To be repeated on Thursday at 11 p.m. (Until 
7 p.m.) 
6:00 (38) Blue Hawaii (movie). Elvis stars with 
Angela Lansbury in this 1961 musical tragedy. (Until 
8 p.m.) 
6:30 (5) to Read. Pam Cross hosts a 
discussion of literacy and illiteracy in America with 
educator and pundit Jonathan Kozol, author of 
iiliterate America. (Until 7 p.m.) 
7:00 (2) Survival Battle of the Bison Forest. 
ted from last week. A look at wildlife in 
Poland. Critters crushed under the iron heel of 
communist oppression. (Until 8 p.m.) 
8:00 (2) Evening at Pops: Yo-Yo Ma. J. Williams and 
the Pops are fronted by the noted cellist for a little 
Haydn and “The Swan” from Saint-Saéns’s 
Carnival of the Animals, the \atter being a piece 
without which. the Pops couldn't get through a 
season. (Until 9 p.m.) : 
8:00 (5) The Winds of War, part one. Or maybe 
that’s the dogs of war. This is a bowser of a 
miniseries owing mainly to the nonacting of costar 
Ali McGraw and the indifference of star Robert 
Mitchum. Some nice scenes, but overall McGraw is 
so miserably bad that all motivations fail flat. To be 
continued on Tuesday, Wednesday, Friday, and 
Saturday starting at 8 p.m. (Until 11 p.m.) 
9:00 (2 Theatre: Winston Churchill: 
the Wilderness Years, part three. in which Winnie 
moves himself and kin to Germany to experience 
the rise of Hitler while PM Ramsay MacDonald 
ignores him at home. To be repeated on Saturday at 
noon. (Until 10 p.m.) 
9:00 (4) Popeye Boyle (movie). Ed O'Neill plays the 
tough New York cop featured in the French 
Connection movies. in this he chases a murderer 
and ends up disrupting the balance of power in the 
Mideast. (Until 11 p.m.) 
10:00 (2) Mystery: Agatha Christie Mysteries: The 
Case of the Middie-Aged Wife. Repeated from last 


week. A woman seeks refuge from her unsuccessful 
marriage in the newspaper classifieds. (Until 11 


p.m.) 

10:30 (38) Ask the . Why do people go 

camping in state parks then do nothing except 

play their radios too loud? Are they scared of 

raccoons? Are they deaf? Are they inconsiderate 
? 


assholes 
11:00 (2) Monty Python's Flying Circus. 





MONDAY 


8:00 (2) The Great Space Race: Payload in the Sky. 
The liftoff of a four-part series on the exploration of 
space. Yawn. Tonight we look at the military 
potential of being up there and the resulting 
scramble by nations around the world to reach for 
the sky. To be repeated on Saturday at 3/p.m. (Until 
9 p.m.) 

8:00 (5) Secrets. Barbara Feidon, Jon DeVries, and 
Christian Slate star in a drama about a Lexington 
family whose son has a drug problem. Afterward, 
Dr. Tim Johnson talks with the family on which the 


8:30 (44) Nova: The Rise of a Wonder Drug. 
Repeated from last mtn Peenant of the 
development of penicillin. til 9:30 p.m. 

9:00 (2) E O'Neill: A Glory of Ghosts. An 
O'Neill pro featuring excerpts from his most 
autobiographical dramas. Theatrics are provided 
by Jason Robards, Zoe - Caldwell, Geraldine 
Fitzgerald, and Blythe Danner. (Until 11:30 p.m.) 
9:00 (4) First in October (movie). That 
would be the sixth — a week before Columbus Day. 
Walter Matthau and Jill Clayburgh star in a 
dramatic comedy about the first woman named to 
the US Supreme Court. (Until 11 p.m.) 

9:00 (5) Football. The New York Giants versus the 
Dallas Cowboys. 

11:30 (2) Summer’s End. A drama about a little girl 
just trying to be herself in the face of being called a 
tomboy. (Until midnight.) 


TUESDAY 


8:00 (2) Nova: When Wonder Drugs Don't Work. 
Modern medicine stressed to the max as one 
hospital fights the good fight against a spreading 
infection that doesn't die when hit with antibiotics. 
To be repeated on Saturday at 2 p.m.(Until 9 p.m.) 
8:00 (5) The Winds of War, part two. Blow by biow. 
(Until 11 p.m.) 

8:00 (38) The Tamarind Seed (movie). Omar Sharif 
and Julie Andrews star in this 1974 drama of 
international intrigue in which a British-government 
secretary falls in love with a Russian diplomat. (Until 
10:30 p.m.) : 

9:00 (2) Comrades: Leningrad Movie. Making 
movies in the Soviet Union is a Jot like dealing with 
the Hollywood moguls, except after all the negotiat- 
ing, the Russian government gets to punish you for 
your script. This show follows Russian filmmaker 
Dinara Asanova as she bends the rules and takes 
the heat. To be repeated on Wednesday at 11 p.m. 
(Until 10 p.m.) 

9:00 (7) Moscow on the Hudson (movie). Robin 
Williams is as charming and lovable as can be in this 
kinda empty end pointless comedy about a Soviet 
defector learning to love New York. (Until 11 p.m.) 
11:00 (2) Canyon Consort. Repeated from Sunday 
at 6 p.m. 














WEDNESDAY 





7:30 (5, 7, 44) Blah Blah Blah. Live coverage of the 
candidates for lieutenant 


League of 
Gerry D'Amico and Evely., Murphy and Republican 
Nick Nikitas. For an opening question, we suggest, 
“Can you name one thing you can possibly do even 
if you are elected?” (Until 8 p.m. on Channels 5 and 
7; until 8:30 p.m. on Channel 44.) 
8:00 (2) of Survival. The story of 30 Dutch, 
British, and Australian women held captive by the 
Japanese on Sumatra during World War li and how 
they formed a choir to pass the time. (Until 9 p.m.) 
8:00 (4) Origins. Christopher Reeve hosts the 
results of an eight-nation collaborative production 
project. The topic is the origin of the universe and 
lite therein. Put that in your Bible Belt, Middle 
America. (Until 10 p.m.) 
8:00 (5) The Winds of War, part ill. Breezing 
thr Europe. (Until 11 p.m.) 
8:00 (7) The Knot. A drama and discussion on 
the subject of drug abuse based on a program 
designed to straighten out high-school kids. (Until 9 


p.m.) 

9:00 (2) Seeing Red: Stories of American Com- 
munists. A look at the American Communist Party 
in the '30s and the personalities that made it strong. 
Nothing to lose but their change. To be repeated on 
Saturday at 7:30 p.m. on Channel 44. (Until 10:30 


p.m.) 
11:00 (2) Comrades: Leningrad Movie. Repeated 
from Tuesday at 9 p.m. 


THURSDAY 


7:30 (38) Baseball. The Sox versus the Baltimore 
Orioles. 


8:00 (2) Mystery: Agatha Christie Mysteries: The 
Case of the Discontented Soldier. Parker Pyne acts 
as a consultant to a retired major who complains of 
being bored. (Until 9 p.m.) 

8:00 (5) Football. The Pats versus the New York 


Jets. 

8:00 (56) Eric (movie). John Savage and Patricia 

Neal star in the story of a young terminal cancer 

patient determined to get the most out of his 

painfully short life. (Until 10 p.m.) 

10:00 (4) Today at Night. Those early-morning guys 

and gals stay up past their bedtimes to bring us this 
edition. Tonight’s Today is devoted to 

television, the medium that covers itself. (Until 11 


p.m.) 

11:00 (2) Home of the Brave. Indians (or Native 
Americans) speak their minds on social and political 
issues north and south of our border. (Until 
midnight.) 











FRIDAY 


7:30 (38) Baseball. The Sox versus the New York 
Yankees. 

8:00 (5) The Winds of War, part four. Downright 
gusty. (Until 11 p.m.) 

8:30 (44) Comrades: October Harvest. Repeated 
from last week. A visit with farmers on a collective in 
southern Russia to see how yet another Soviet 
family cheats the system. (Until 9:30 p.m.) 

9:00 (2) Bernstein: Conductor, Soloist, and 
Teacher. The many sides of Lenny: he conducts 
and solos in Mozart's Symphony No. 39, and 
teaches a class in conducting (conducts a conduct- 
ing class?) at the Los Angeles Philharmonic 
Institute. (Until 10:30 p.m.) 





11:00 (2) Monty Python's Flying Circus. Two of a 
- kind. (Until midnight.) : 





SATURDAY 





Noon (2) Masterpiece Theatre: Winston Churchill: 
The Wilderness Years, part three. Repeated from 
Sunday at 9 p.m. 

2:00 (2) Nova: When Wonder Drugs Don't Work. 
Repeated from Tuesday at 8 p.m. 

2:30 (7) Football. Ohio State versus Washington. 
3:00 (2) The Great Space Race: Payload in the Sky. 
Repeated from Monday at 8 p.m. 

3:30 (5) Football. Michigan versus Notre Dame. 
4:00 (38) C.C. and y (movie). Picture this. 
Joe Namath joins up with the cycle gang, but he just 
doesn't fit in. Must be the pantyhose. That would 
also explain why-he wins the heart of fair Ann- 
Margret. Varooom. (Until 6 p.m.) 

7:30 (2) New England Science Gazette. This 
edition features segments on hyperactive kids and 
the treatment thereof, automatic aircraft-landing 
systems, and a botanist specializing in saving plants 
from extinction. Does he make house calls to repot? 
(Until 8 p.m.) 

7:30 (44) Seeing Red: Stories of American 
Communists. Repeated from Wednesday at 9 p.m. 
Which reminds us: the funniest thing — nay, 
possibly the only funny thing the Progressive Labor 
Party ever did was put out a record album called 
Songs of the Disaffected Victims of the War- 
Mongering Capitalist imperialist System or some- 
thing and inscribe the album-jacket spine with “A 
PLP-LP.”’ Years of suffering, all for one laugh. 

8:00 (2) Wonderworks: How to Be a Perfect Person 
in Just Three Days. It's back. This nice series for 
preteens and such opens with Ilan Mitchell-Smith as 
a clumsy 12-year-old who signs up for a crash 
course in perfection. Also. starring Hermione 
Gingold and Wallace Shawn. (Until 9 p.m.) 

8:00 (5) The Winds of War, part five. Blown out. 
(Until 11 p.m.) 

8:00 (56) The Eyes of Laura Mars (movie). Faye 
Dunaway and Tommy Lee Jones play at murder 
mysteries with Faye being second-sighted. (Until 10 


.m.) 
8:30 (7) Raging Bull (movie). Robert De Niro stars 
as tough-guy Jake La Motta. A bit heavy-handed. 
(Until 11 p.m.) 
9:00 (2) Lulu in Berlin. Not the Lulu who sang “To 
Sir, With Love,” the other one — Louise Brooks, 
who starred in classic German films like G.W. 
Pabst’s Pandora's Box and Diary of a Lost Girl. Her 
story in her own words. (Until 10 p.m.) 
9:00 (44) Austin City Limits. Featuring music from 
the Nitty Gritty Dirt Band and a Steve Goodman 
tribute. (Until 10 p.m.) 
9:30 (4) Easy Street. To start off the fall '86 season, 
we get Loni Anderson in a modern version of the 
Beverly Hillbillies. (Until 10 p.m.) 
10:00 (2) 1, Claudius: A Touch of Murder. The first of 
13 parts. All of Gaul had only three. Several main 
characters end up in more than several before this 
is over. Derek Jacobi stars with Brian Blessed, Sian 
Phillips, and John Hurt. (Until 10:55 p.m.) 
10:55 (2) Alive from Off Center. Comedy and video 
satire from Teddy Dibble. The video poem called 
Hippie to Yuppie might be good. (Until 11:30 p.m.) 
11:00 (38) Village of the Giants (movie). Tommy 
Kirk and Ron Howard star in this usually lost 1965 
comedy about boys who grow up — a lot. (Until 
12:45 a.m.) 
11:30 (2) VCR Theater: Mr. Rogers Talks With 
Parents About Superheroes. Fred Rogers and 
author Ellen Galinsky heip parents deal with the 
Spiderman perplex. (Until 12:30 p.m.) 
11:30 (56) Slime People (movie). Got no reason to 
live. (Until 1 a.m.) 





Airwaves 
by Claire MacMaster 





SUNDAY 


6:00 a.m. (WZBC) Watercolors. Four hours of early- 
morning jazz splash. 

7:00 a.m. (WBCN) Boston Sunday Review. Today's 
program includes an interview with biographer Ann 
Sperber, author of Edward R. Murrow: His Life and 
Times, an interview with Eighth Congressional 
District candidate Mel King; house-plant advice 
from Madeline Zadik of the Massachusetts Horticul- 
tural Society; and a segment with author John 
Katzman on how to crack the system of SATs. 
8:00 a.m. (WGBH) Morning Pro Musica. Helmuth 
Rilling conducts the Stuttgart Bach-Collegium in 
Bach's Cantata No. 6 (Bleib bei uns, denn es will 
Abend werden), with Weins, Watkinson, Krause, 
and Heldwein. 

10:00 a.m. (WCRB) Sunday Morning Concert. 
Mary Ann Nichols features new compact-disc 
releases, including Maurizio Pollini performing 
Chopin’s Piano Sonata No. 3, André Previn 
conducting the Royal Philharmonic Orchestra in 
Eigar’s Symphony No. 1, pianist Yefim Bronfman 
and violinist Shlomo Mintz performing Debussy's 
Sonata No. 3, and Carl Baumgartner conducting 
the Lucerne Festival Strings in Mozart's Andante in 
C, with James Galway. 

10:00 a.m. (WFNX) Jazz Brunch. Jeff Turton 
features the latest in new jazz recordings. 

10:00 a.m. (WMJX) Jazz Feature. Chick Corea and 
his electric band. 

11:00 a.m. (WCGY) Brunch from Britain. Rich 
Vivier brunches out. 

11:00 a.m. (WMFO) Morning After Blues. A 
mourning chaser. 

Noon (WBCN) Back to the Future. Four hours of 
rock and roll, featuring an all-request hour. With 
Tom Sandman. 

Noon (WCRB) Carnegie Hall Concert. Soprano 
Jan DeGaetani is accompanied by pianist Gilbert 
Kalish in a program of songs by Tchaikovsky, 
Davidovsky, ives, and Wernick. 

Noon (WGBH) Folk and Acoustic Music. A jook at 
the past 30 years of contempory folk and acoustic 
music. Pius Paul Siebel. 

3:00 (WERS) Live at Passim. Welcoming back 
Cindy Kallet. Pius Tom Mitchell. 

4:00 (WEE!) Football. The Patriots versus the 
indianapolis Colts in the season's opener. 

5:00 (WXKS) Music . Basically Boston's 
best: a countdown with Andre Woif. 

6:30 (WGBH) Jazz . “Turk Murphy at Easy 
Street”’ (1958); ‘Hal Kemp, Southern Hot Dance”’ 
(1928); “Jimmy Lunceford, Le Jazz Hot’ (1939); 
“Varsity Vy Joe Sullivan” (1940). 

7:00 (WBCN) Nocturnal Emissions. With Oedipus. 
7:30 (WERS) Left of the Dial. Theater of the mind. 
7:30 (WMFO) Wolf Mountain Press. Native 
American radio: a documentary program on native 
lands and their people, with music, poetry, and 


news. 
8:30 (WCRB) Sunday Opera House. Tullio Serafin 
conducts the La Scala Orchestra and Chorus in 
Bellini’s Norma, with Callas, Ludwig, and Corelli. 
10:00 (WBCN) Raw Power. Hosted by Tony 
Berardini. 

10:00 (WGBH) A Note To You. Roland Nadeau 
— Charlies Kavalovski, the BSO’s principal 
orn. 

10:00 (WUNR) On the Agenda. ‘Energy Needs in 
America: is There a Future for Nuciear?” With Dr. 
Charles Kurtz Ebinger, director of the Energy 
Program at Georgetown University’s Center for 
Strategic and International Studies, and Hamiet 
Paoletti, managing editor of Worldpaper. 





10:00 (WXKS) ’60s Hall of Fame. Highlights of that 
little-known decade, with Vinnie Peruzzi. 

11:00 (WBCN) King Biscuit Flour Hour. The best of 
the Biscuit, featuring the Fabulous Thunderbirds 
(recorded live in concert in Passaic, New Jersey) 
and the Del Fuegos (recorded live in Milwaukee). 
11:00 (WEE!) The NFL Tonight. Reviews and 
highlights with Jack Buck, Hank Stram, and John 
Rooney. 

11:00 (WFNX) Boston Rocks. New releases and 
local music from the past. With Deb Brady. 

11:00 (WGBH) New Sounds. An exploration of 
sound from Horowitz's Memoir to Shankar's Astral 
Projection. 

Midnight (WHRB) Record Hospital. Underground 
rock from Australia, Great Britain, and America. 
12:30 a.m. (WMBR) Dumbtown. Late-night music, 
news, and mayhem for insomniacs in the city of 
mental ineptitude. 

12:30 a.m. (WROR) Boston’s Other Voice. A weekly 
series on being gay, with news and entertainment. 


MONDAY 


6:00 a.m. (WBRS) Leo Ego. Music you've never 

heard before. 

6:00 a.m. (WHRB) Jazz Spectrum. Daily feature, 

including new releases at 9 a.m. on Mondays. 

1:08 (WXKS) KISS 1:08 Comedy Break. Listener 

call-in, with J.J. Wright. 

2:00 (WMFO) Freeform. Sound unbound. 

6:30 (WBCN) Cosmic Muffin Report. Nightly 

astrological reports with the Cosmic Muffin, Darrell 

Martinie. 

6:30 (WMBR) Rainbow Tales. Jay O'Callahan tells 

“The Little Dragon.” 

8:00 (WBRS) Black Jack Davy Show. Celtic and 

European folk music, with a look at the songs of 

New Zealand singer Paul Metsers. 

8:00 (WCRB) Concert Hour. A Bernstein evening: 

Leonard Bernstein conducts the Israel 

Philharmonic Orchestra in the Chichester Psaims, 

with the Vienna Boys Choir, and in Serenade, After 

Plato's Symposium, with Gidon Kremer. 

8:00 (WGBH) Eric in the Evening. Keith Jarrett, 

part one. 

9:00 (WCRB) Milwaukee Symphony Orchestra. 

Lukas Foss conducts ‘‘Decoration Day” from ives’s 

The Holidays Symphony, Chopin's Piano Concerto 

No. 1, with Alexis Weissenberg, and Brahms's 

Symphony No. 1. 

son (WFNX) Rock over London. With Graham 
ne. 











TUESDAY 


6:00 a.m. (WBRS) Leo Ego. And now for something 
completely different. 
9:00 a.m. (WUMB) As Young As You Feel. Lena 
Horne, Al Jolson, Eartha Kitt. 
10:00 a.m. (WHRB) Live from the 1369. Loca! bands 
recorded live in Inman Square. 

Cosmic Muffin Report. Daily 





Piatigorsky. 
8:00 (WGBH) Eric in the Evening. The Mel Lewis 
Big Band, followed by the Phil Woods Quintet. 


9:00 (WCRB) Library of Congress Chamber Music. 
The Beaux Arts Trio performs Haydn's Piano Trio in 
D, Hob. XV, 24, Turina’s Piano Trio in B minor, Op. 
76, Schumann's Piano Trio in F, Op. 80, and 
Schubert's Piano Trio No. 1. 

11:00 (WERS) The Nite Klub. Alternative rock and 
roll from around the world. Weeknights. 

Midnight (WBCN) Off the Record. Music and 
interviews with Emerson, Lake, and Powell. 
— (WDLW) Larry King Show. Tax reform 
1 ‘ 





WEDNESDAY 


11:00 a.m. (WUMB) Acoustic images. Bruce 
Cockburn, Joni Mitchell, Preston Reed. 

5:00 (WZBC) The Holistic Community. Healing 

crystals, UFOs, the tarot, and paimistry, with Victor 

Venskis. 

7:00 (WUMB) From the Source (live). The League of 

Women Voters presents a debate among can- 

didates for lieutenant governor. 

8:00 (WCRB) Concert Hour. “The Art of Artur 

Schnabel”: he plays Beethoven's Piano Sonata No. 
17 and Schubert's Moments musicaux. 

8:00 (WMFO) Art Attack. Reviews and previews of 

art exhibits in and around the city. 

8:30 (WMFO) On the Town (live). Local folk, 

industrial, and avant jazz. . 

9:00 (WCRB) Cleveland Orchestra. Yoe! Levi 

conducts Enesco’s Rumanian Rhapsody, Liszt's 

Hungarian Fantasy and Piano Concerto No. 1 

(Triangle), with Tamas Vasary, and Bart6k's Con- 

certo for Orchestra. 

9:30 (WBRS) The Joint: Free & Live. The 

Venusians. 

10:00 (WHRB) Record Hospital. More red-white- 

pov ga madness from America, Australia, and 
ritain. 








THURSDAY 


6:00 a.m. (WHRB) Jazz Spectrum. The latest jazz. 
9:50 a.m. (WBCN) Daily /game 
show with Charlies Laquidara, Ken Shelton, and 
their zany guests. 

) Both Sides Now. John Renbourn’s 
The Nine Maidens. 
8:00 (WCRB) Concert Hour. A Grieg hour: Gerald 
Tarack and David Hancock perform the Violin 
Sonata No. 1 and Neville Marriner conducts the 
London Symphony Orchestra in the Piano Con- 
certo, with Cécile Ousset. 
9:00 (WCRB) New York Phitharmonic. Zubin Mehta 
conducts Schubert's Symphony No. 9 (Great) and 
orchestral excerpts from Wagner's Aing. This 
program features the Juilliard Orchestra. 
9:30 (WBRS) The Joint: Free & Live. Worid Class 
Jazz with Rashid and Brenda Bakr, William Parker, 
and Mark Hennen. 
2:00 a.m. (WERS) 0200 Hours. Dance alternatives 
— a step beyond. 








FRIDAY 
> aan a.m. (WHRB) The Jump Hour. R&B; jumpin’ 
ive 


jive. 

12:05 (WBCN) Ken’s Top 10 and Local Three. The 
most frequently requested local and national songs. 
2:00 (WGBH) Naylor Dana Music Series. 
From Poznan, Poland, the Gala Concert of the 1986 
international Boys’ Choir Festival. - 

4:00 (WMBR) Let the Bon Temps Rouler. Music 
and food from Louisiana and Texas. James Booker, 
the Neville Brothers, Beausoleil, and Clifton 
Chenier. Pius the usual Dixie beer, ribs, gumbo, and 


more. 
7:00 (WGBH) The Thistle and Shamrock. “Jean 
Redpath in Concert.” 





8:00 (WGBH) Dixieland Jubilee. From the Sacra- 
mento Dixieland Jubilee XIll. 

8:00 (WMFO) Kalakuta Revival. An Afrocentric 
approach to the music of West Africa, the 
Caribbean, and Latin America. Plus music from the 
Far, Middle, and Near East. : 

9:00 (WCRB) Boston Symphony Orchestra. 
Christoph Eschenbach conducts an all-Mozart 
program including Symphony No. 35 (Haffner), 
Piano Concerto No. 23, with the conductor as 
soloist, and Symphony No. 41 (Jupiter). Recorded 
March 14, 1986. 

10:00 (WGBH) Biues After Hours. Mai Cramer picks 
the best. 

10:00 (WHRB) The Darker Side. The best in rhythm 
and blues. 

11:00 (WMFO) Ribs. “Rhythms in Black Satin”: 
funk, rap, soul, R&B. 

2:00 a.m. (WERS) Dead of Night. Underground 


rock. 
2:00 a.m. (WGBH) The Jazz Gallery. Texas tenor 
James Clay. 





SATURDAY 


9:00 a.m. (WCRB) St. Paul Chamber Orchestra. 
Trevor Pinnock conducts and performs in a 
program of music by Boyce, Albinoni, Haydn, and 
Handel. 
10:00 a.m. (WMFO) Something About the Women. 
Music, interviews, and controversy. 
Noon (WBRS) Bleck Star Liner. Artist profiles, 
interviews, and a historical exploration of reggae 
and Jamaican culture. Today’s special features 
include a review of new works by Augustus Pablo 
and part two of Generali Smiley's visit to the studios. 
ome (WGBH) Folk Heritage. Reverend Gary 
avis. 
2:00 (WCRB) Opera and Oratorio. Christopher 
Hogwood conducts the Academy of Ancient Music 
in Handel's Esther, with Kwella, Kirkby, Minter, 
Rolfe Johnson, Partridge, Elliott, King, Thomas, and 
the Westminster Cathedral Boys’ Choir. 
5:00 (WZBC) Caribbean Forum. in English, French, 
-_ Creole, with a focus on Caribbean politics and 
culture... 
7:20 (WEE!) College Football Scoreboard. Recaps, 
highlights, results, and Bow! bids. 
8: (WCRB) Boston Symphony Orchestra. 
Christoph Eschenbach conducts Zimmermann’s 
Photoptosis, Schoenberg's Verkiarte nacht, and 
Schumann's Symphony No. 2. 
8:00 (WGBH) Boston Early Music Festival Or- 
chestra. Trevor Pinnock directs and solos in a 
program of music by Handel, Arne, Boyce, Gluck, 
and Haydn. Recorded in Jordan Hall, April 20, 1986. 
= a.m. (WGBH) The Jazz Gallery. Drummer Elvin 
jones. 








WILD 1090 AM 
WMBR 88.1 FM 
WMEX 1150 AM 
WMFO 91.5 FM 
WMJX 106.7 FM 
WMRE 1510 AM 
WMRQ 103.3 FM 
WROR 98.5 FM 
WTTP 1060 AM 
WUMB 91.9 FM 
WUNR 1600 AM 
WKKS 108 FM 
WZBC 90.3 FM 
WZLX 100.7 FM 
WZOU 94.5 FM 


WAAF 107.3 FM 
WATD 95.9 FM 
WBCN 104.1 FM 
WBOS 92.8 FM 
WBRS 100.1 FM 
WBUR 90.9 FM 
WCGY 93.7 FM 
WCRB 102.5 FM 
WDLW 1330 AM 
WEE! 590 AM 

WERS 68.9 FM 
WENX 101.7 FM 
WGBH 89.7 FM 
WHRB 95.3 FM 
WICN 90.5 FM 
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DU ART FILM LABS 


is proud to support 


THE BOSTON 
FILM AND VIDEO FESTIVAL 


FOR THE SECOND YEAR 


GOOD LUCK 


> ‘DU ART New England 39 Chapel Street Newton, MA 02158 617-969-0666 
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SPECIAL 
SCREENING 


STOP BY BUDGET RENTS AT 
2 HARVARD AVE., ALLSTON 
TO RECEIVE A PAIR 
OF FREE TICKETS 
TO A PRIVATE SCREENING OF 
BACK TO SCHOOL 


SCREENING TO BE HELD 
SATURDAY, SEPTEMBER 20 
AT THE USA CHERI 


10:00 AM 



































Se ee 2. ees [01-7™"WFNX FOR DETAILS 












M-F 9-6 

st  @@ BUDGET RENTS 

MC/VISA s FURNITURE « TV’S « STEREOS « VCRS * APPLIANCES 
PERSONAL CHECKS 2 HARVARD AVE. ALLSTON 783-1020 
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Y days 
A WEEK 





by Lisa Deeley Smith 











Saturday 


Aside from being Boston’s most 
bruising original band, the Turbines 
have staked out a post-garage position 
as the city’s premier bards of truck- 
driving angst and beer-drinking anomie. 
But tonight's gig at the Rat (with buddies 
Cave Dogs, Treat Her Right, the 
Dogmatics, the Joey Dupont Reaction, 
Scruffy the Cat, and Gang Green) is 
their last Wah-Hey, because the 
Turbines are shutting down the factory 
and retiring their lunch pails after nearly 
three years in the service of refined big- 
note rockabilly. Tie a black ribbon on 
the arm of your denim workshirt, and 
plan to drown your sorrows at 528 
Commonwealth Avenue, Boston. Call 
536-2750. 





Sunday 


The Museum of Fine Arts has long 
had a children’s activity center, which 
enabled kids to work on art-related 
projects while their parents tour the 
galleries in peace: but now there’s 
Family Place, a new program of parent- 
and-child activities throughout the 
galleries. The first session, on Japanese 
screens and scrolls, meets at 1:30 p.m. at 
the information booth of the MFA, 465 
Huntington Avenue, Boston. Admission 
is $5 for adults, $2 for children; call 
267-9300, extension 300. 


HOT TIX 


For those of you whowike to plan ahead — 
and sometimes it's necessary if you're 
going to get the seats you want — here are 
some events you might consider buying 
tickets for in advance. You can get details 
by calling the numbers below; you may also 
be able to obtain tickets from the various 
agencies around town (remember that they 
charge a handling fee). Just don't say we 
didn't warn you. 


My One and Only, September 17 through 
21 at Falmouth Playhouse: call 563-5922 
Moiseyev Dance Company, September 
18 through 21 at the Wang Center: call 
482-9393 

The Knee Plays, September 19 through 
October 5 at American Repertory Theatre: 
call 547-8300. 

Neil Young, September 20 and 21 at Great 
Woods (lawn seats only): cali (800) 





233-8468. 
Corazon Aquino, September 20 at Faneuil 


performance, Mahler Ez, 
October 2 and 3 at Symphony Hail: cail 











TURBINES PHOTO BY PHIL IN PHLASH 
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Monday 


That enduring Arabian Nights yarn 
Kismet is as square as a movie can be, 
but the 1955 musical version (directed 
by Vincente Minnelli) does feature an 
enchanting score, including the classic 
“Stranger in Paradise,” based on the 
music of Rimsky-Korsakov. Howard 
Keel and Ann Blyth cavort around an 
extremely plush Bagdad. The movie 
plays for free at 3:30 and 6:30 p.m. today, 
in the Rabb Lecture Halt of the Boston 
Public Library, Copley Square, Boston. 
Call 536-5400. 

In Brighton Beach Memoirs, Neil 
Simon has managed to hold down his 
usual ration of treacle, and his tale of 
growing up in Depression-era Brooklyn 
gags us less and warms us more than 
some of his other works. Robert Leonard 
stars as Eugene (after O’Neill?), who 
wants to be a writer if he can’t pitch in 
the majors (at least he’s got his priorities 
straight). The play runs this week at 
North Shore Music Theatre, Dunham 
Road, Beverly. Curtain is at 8 p.m. (with 
Wednesday and Saturday matinees at 2 

.m.) and tickets range from $12.50 to 
$20; call 922-8500. 





Tuesday 


Color, design, and voyeurism are all 
mixed up in Sandi Fellman’s “The 
Japanese Tattoo,” her series of Polaroid 
20x24 photographs. Some photos are of 
full-body tattoos, with only the feet and 
hands unornamented. Fellman’s show 
begins today at Polaroid’s Clarence 
Kennedy Gallery, 770 Main Street, 
Cambridge. The gallery is open Tuesday 
through Saturday from 11 a.m. to 5 p.m., 
and there’s no admission charge; call 
577-5177. 

They don’t make ‘em any more 
original. The 1369 Club is presenting 
soprano-sax giant Steve Lacy and multi- 
reed Art Ensemble master Roscoe 
Mitchell playing duets, tonight and 
tomorrow. This promises to be either the 
most recondite or the most brilliant 
evening of the jazz season. Call the club 
(it’s at 1369 Cambridge Street, 
Cambridge) at 354-8030 for details 
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Wednesday 


Milt Jackson is always-a treat, with or 
without the Modern Jazz Quartet. On 
this visit to the Regattabar, he fronts his 
own band, featuring the stellar Cedar 








Tuesday: Sandi Fellman, Lion Dog (1983) 


Walton/Bob Cranshaw/Mickey Rokey 
rhythm section. They play tonight 
through Saturday at the R’bar, in the 
Charles Hotel, Bennett and Eliot Streets, 
Cambridge. Tickets range from $6.50 to 
$9.50; call 864-1200. 

lonesco’s marauding Rhinoceros is on 
the loose again, spreading hysteria and, 
promises director Libby Marcus, 
addressing “current issues of our times.” 
This absurdist classic opens the season 
for the New Ehrlich Theatre, 539 
Tremont Street, Boston. Curtain is at 8 
tonight, and tickets are $10 and $15. Call 
482-6316. 

It's places like the Longy School of 
Music that make the local classical- 
music scene so dizzying — Longy isn’t 
the most high-powered conservatory in 
the area, but it consistently presents fine 
programs. Today marks the start of the 
Longy Septemberfest, a series of seven 
events spread over the month. Tonight's 
performance by the Meliora Quartet, 
Longy’s new quartet in residence, begins 
at 8 p.m. at the school’s Pickman 
Concert Hall, Follen and Garden Streets, 
Cambridge. Tickets are $5, $3 for 
students and the elderly, to benefit the 
scholarship fund; call 876-0956. 

If your taste in jazz runs to the 
mainstream, the 1369 offers Mr. Spatz, 
one of the most promising of the newer 
jazz groups. They play tonight and 
tomorrow at the club, 1369 Cambridge 
Street, Cambridge. Call 354-3080. 
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Thursday 


A bit of country, requisite blue notes, 
a healthy dose of rock and roll, and they 
can write more than a couple 
memorable lines per album. The 
Bodeans may be all too eager to please, 
but that’s all the more reason to check 
them out their second time around this 
year and make up your own mind. Pulse 
8 opens at 8 p.m. at the Paradise, 967 
Commonwealth Avenue, Boston. Call 
254-2052. 

We’re not sure whether Herb Ellis 
and Barney Kessell still bill themselves 
as Great Guitars, but the accolade still 
holds in any event. The plectrum pair 
are at the Starlight Roof, 575 
Commonwealth Avenue, Boston, 
tonight through Saturday. Call 267-6059. 
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Friday 

Avid music-press readers will no 
doubt have heard of the Three Johns — 
well, this week Nightstage is offering 
the Two Johns, Dr. (John) and (John) 
.Hammond. Alligator has just reissued 
Dr. John’s roots masterpiece, Gumbo 
(the album that rekindled interest in 


| > 








































Saturday the 6th: disTurbed 








nome + 


New Orleans rock and roll in the early 
‘708), and Hammond, the son of the 
record industry's all-time finest talent 
scout, has a complementary passion for 
basic Delta blues (try to find So Many 
Roads on Vanguard). If you have any 
interest in blues and boogie, both these 
guys have hung in long enough to 
guarantee the real thing. They play 
tonight and tomorrow, with shows at 9 
and 11:30 p.m., at Nightstage, 823 Main 
Street, Cambridge. Call 492-8200. 

They've changed the moniker from 
Lizzie Borden and the Axes to plain 
Mata Hari, but it’s still the same 
vivacious girl-rock. With a demo 
produced by hard-rock mama Genya 
Raven, Mata Hari will be spying on you 
tonight at Jonathan Swift's, 30 John F. 
Kennedy Street, Cambridge, with 
assistance from the Hub’s taut funk act, 
Skin. Call 661-9887. 

If the fish-out-of-water story has 
emerged as the dominant gimmick in 
contemporary movies (E.T., Splash, The 
Brother from Another Planet), one of the 
best of the lot is Nicholas Meyer's 
expertly crafted time-travel fantasy 
Time After Time (1979), which plays 
today and tomorrow at the Somerville 
Theatre, 55 Davis Square, Somerville. 
Malcolm McDowell plays H.G. Wells, 
who builds a time machine only to see it 
used as the means of escape for Jack the 
Ripper (David Warner). Following him 
to San Francisco and expecting to find 
the social utopia he has prophesied, 
Wells falls in love with a beautiful bank 
worker (Mary Steenburgen) who helps 
him locate the killer. Showtimes are 5:50 
and 9:45, with a Saturday matinee at 2. 
Call 625-1084. 

Charlie’s Tap is launching its fall jazz 
season in a big way tonight and 
tomorrow night. Music is provided by 
the great Amina Claudine Myers trio 
(has it really been six months since its 
stunning winter performances at 
Charlie’s?) and Cajun/Creole/Mexican 
cuisine is now available from the Tap’s 
new restaurant, the Tabasco Grill. 
Should be tasty in more ways than one. 
Call the Tap, 280 Green Street, 
Cambridge, at 492-9723, ks. 

Are you familiar with “‘About 
Magnanimous-Incident Literature,” — 
“The Five Boons of Life; and “The 
Death Disk’? Neither afe‘Wé, fhough 
they're all examples of The Other Mark 
Twain. This “chamber piece for actors 
and musicians” based on T.wain’s short 
stories (with score by David Alpher) 
plays tonight and tomorrow at 8 p.m. at 
the Rockport Art Association, 12 Main 
Street, Rockport. Tickets are $7; call 
546-6604. 
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Saturday 


This year’s Boston Film/Video 
Festival plunges right in on its opening 
day — eight movies are screening today, 
with The Gig, L’‘Amour en douce, 
Courtesans of Bombay, and X — the 
Unheard Music all beginning at 10 a.m. 
And at.10 p.m., there’s an opening-night 
gala, with video screenings and guest 
appearances by Bertrand Tavernier, 
Frank Gilroy, and Wayne Rogers. The 
movies can be seen at USA Cinema’s 
Copley Place complex, 100 Huntington 
Avenue, Boston, and the gala takes place 
at the Meridien Hotel, 250 Franklin 
Street, Boston. Admission is $5 per film, 
and there are several series coupon 
booklets; purchase of the $100 booklet 
gets you 30 admission coupons for use 
throughout the week, plus admission to 
the opening and closing festivities. Call 
542-3334 for details. 
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Sunday 


Nicholas Ray’s bizarre Freudian cult 
film Johnny Guitar (1954) is probably 
the only Western in history that 
climaxes with a showdown between two 
women: Joan Crawford as the tough-as- 
nails saloon keeper and Mercedes 
McCambridge as the hostile hellion who 
wants her run out of town. The eye of 
this stormy confrontation is smiling 
Sterling Hayden as Johnny Guitar, the 
pacifist cowboy who totes a guitar 
instead of a gun. The movie is brimming 
with the sort of homegrown American 
symbolism that makes French film 
critics swoon, but mostly it’s just very, 
very odd. It’s tonight's feature at the 
Harvard-Epworth Church, 1555 
Massachusetts Avenue, Cambridge. 
Showtime is 7:30, and a contribution of 
$2 is requested. Call 354-08737. 





(Bob Blumenthal, Carolyn Clay, Sally 
Cragin, Owen Gleiberman, Milo Miles, 
and Charles Taylor helped out this 
week.) 











Bread and Puppet Theater: hunger artists 


Give us this day... 


oud think the mastermind behind Bread and Puppet Theater would 

be Jim Henson, since he’s made so:much more bread from his puppets 

than Vermont-based sculptor and theater artist Peter Schumann. 

Actually, Schumann founded his world-celebrated company 23 years 
ago on the principle that theater should be as essential as the staff of life. In 
those good old hippie days the young Bread-and-Puppeteers were in the habit 
of doling out hunks of home-baked at performances. And today Schumann, 
whose newest political pageant will be unveiled in Boston on September 12 
and 13, is still concerned with feeding those who need it — theatrically and 
otherwise. The Hunger of the Hungry and the Hunger of the Overted is rooted 
in the research of Frances Moore Lappé, author of Diet for a Small Planet. Ot 
course it also features the Gargantuan puppets and masks — the “sculpture in 
the streets” — that are B&P’s trademark. 

Since 1970 the Obie-winning troupe has been headquartered in Glover, 
Vermont, on an 80-acre farm where they make the puppets and the shows. The 
repertory keeps growing, with a new piece created almost every summer by a 
longterm Schumann band and an ever-changing corps of volunteers. Then 
every autumn the players (who change duties as deftly as they switch their 
masks) pile into a converted school bus and leave the farm to perform their 
extravaganzas, which meld morality plays, Punch and Judy, Sicilian and 
Balinese puppetry, Bunraku, classical art (Schumann is partial to Goya), and 
leftish if friendly persuasion. The core audience is made up of philosophically 
compatible Northeasterners, but the troupe has also taken its wares to Europe, 
Africa, South America, and Australia. You may have seen one of the free 
shows — the Bread and Puppet Circus consists of the company’s resident 
repertory of fantasy animals and roustabouts acting out carnival skits with a 
message — that they perform in tandem with their more adult-oriented, but 
equally visual, works. When not otherwise engaged, Schumann and a rotating, 
company of regulars work on new projects and maintain the company’s 
puppet museum, a barn repository for the papier-maché survivors of past 
shows. 

According to Schumann, The Hungeris in the best tradition of the 
company’s political theorizing: giant puppets and big ideas. ‘This show is 
based on stories from this summer's writing workshop. We look at the 
problems with food production and food distribution, but we're not coming up 
with political solutions, although they‘re obvious.” The Hungerisn’t exactly a 
musical, though there is music and some terpsichorean trappings. “We build 
junk instruments,” Schumann explains. “Like filling buc <ets with sand or 
water. Sometimes we attach violin or guitar strings to cans. The music is just as 
time-consuming as the puppets — we build everything from junk and paper.” 
This may all sound terribly whimsical, but The Hunger is designed to make us 
think. Schumann disavows any connection between Bread and Puppet and 
either shrill agitprop or Live Aid charity. “I’m not in favor of handout-type 
programs, or going to the tube and asking everybody to contribute a few 
dollars.” Instead he’s out to change, with this latest theater piece, “the way 
people think” about the insidious relationship between politics and 
agriculture, and the parasitic relationship between the have and have-not 
nations. Given B&P’s long-term prestige in the realm of alternative play 
making, it’s clear that this committed and plucky company has already started 
changing the way people think about theater. 

Bread and Puppet Theater performs The Hunger of the Hungry and the 
Hunger of the Overfed September 12 and 13 at 8 p.m. at Tower Auditorium 
Massachusetts College of Art, 621 Huntington Avenue, Boston. Tickets are $7, 
students and the elderly $5. The troupe will also give free street show's at 2 p.m 
September 13 at Orchard Park Playing Field, 36 Dearborn Street, Roxbury, and 
September 14 at Cambridge Common, Cambridge. Cail 424-. «9. 

— Sally Cragin 
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Kinvara Pub 





343 WESTERN AVE. 


CAMBRIDGE 492-7772 SF: 6 5n.San. S57 


CHRIS HENSHAW 








le Sat., Sept. 6 
MAGIC & THE 


Fri., Sat., Sun., Sept. 12,13,14 
LIFFEY LEE 





REGGAE STARS 


Sun., Sept. 7 
mR 


UNITY 


Fri., Sat., Sun., Sept. 19,20,21 
CELTIC CLAN 








Weekend. 


S/S 


(High Power) AMERICAN Music 
34 Harvard Ave.. ton, 
254-9737 


Free Parking in Rear 





Tues. - Wed., Sept. 9 - 10 


* pack MOSES 
(Hifi) 














Thurs., Sept. 11 
PARADISE STEEL 
Fri. - Sat., Sept. 12 - 13 ae 
ZION INITATION 














GREATS! 
Sun., Sept. 14 igcorr 
DUNKIRK aK gph 
Wed. - Thurs., Sept. 17- 18 one eo 


YOUTH CREATION 
Bermuda) 


(from 


Fri. - Sat., Sept. 19- 20 
I-TONES 








Sat., Sept. 6 
11TH HOUR BAND 
Fri. & Sat., Sept. 12 & 13 
HIGH FUNCTION 


Thurs., Sept. 18 
THE BAND 
THAT TIME FORGOT 














Sun., Sept. 21 
RANKS INT’L 






































A complete fusion of innovative imagery focused on the 
casual style of the 80's 


























Tickets available at TEMETRON’@)TELETRON® 720-3434. 
All cruises sail from Commonwealth Pier 
aboard The Provincetown II at 8:00 p.m. 

Rain or shine « Must be 21 years old 


TARGET SPORT TOURS (617) 332-1300 





,, Outside Mass., 1-800-225-9116 








Listings 


considered for ‘For Openers,” two weeks earlier. 
| EARN INENR OT PNC  CLRIRS sNe re PERC Es 


ID 








BOSTON POLICE: 911 
BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911 





BOSTON FIRE: 536-1100 or 911 
BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 


bridge, 911 
SOMERVILLE FIRE: 623- 1500 





MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: 911 





BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrais. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Cali 595-RAPE for immediate 
and continuing support, medical and legal 
intormation. 


ST. ELIZABETH’S HOSPITAL: 782-7000 





Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our Sept. 29 issue. 


HILDREN 


BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for children. Admission $1, children 50¢. 
Storytime on Sat. and Sun. at 11 a.m., various 
activities 10 a.m.-4 p.m. Sept. 6-7: games and 
crafts of the Hills. Sept. 13-14: Blue Hills 
weekend. Also, Sept. 14: hawk watch. 

Preregistration required. 

BOSTON BY FOOT (367-2345) offers walking 
tours for children ages eight to 12 Sun. at 2 p.m., 

meeting at the Samuet Adams statue, Congress 
St., near Faneuil Hall. Admission $2; accompany- 
ing adults required. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress Si.,. Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. 10 a.m.-9 p.m. 
Adults $4, children age two and up and seniors, 
$3; Fri. 5-9 p.m. free. 

BOSTON OPERA MOUSE (482-67 19), 539 Wash- 
ington St., Boston, presents “Peace Child” on 
Sept. 12 at 7:30 p.m. and Sept. 13 at 2:30 p.m. 
This play featuring a joint touring cast of Soviet 
and American youth, a chorus of Boston children, 
and Soviet rock band Namin. Tickets $7.50 to 
$25; proceeds to Soviet-American Peace Child 
Tour. Call 244-3883. 





_ BROOKLINE ARTS CENTER (566-5715), 86 


Monmouth St., Brookline, presents an open 
house Sept. 14 from 11 a.m. to 3 p.m. Features 
face painting, moonwalk, clowns, puppets, cider 
press, and a concert. Free; call 566-5715. 
CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1:30-4:30 
p.m. Admission $4, children $3, children under 1 
free. Ten hands-on “discovery rooms.” 
CHILDREN’S WORKSHOP (354-1633), 1963 
Mass. Ave., Cambridge, presents performances 


for children at 11 a.m. Admission $3, children $2. 
Sept. 6: stories and songs by Doug Lipman. Sept. 
13: Willy Claflin. 

DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148. 

FOR KIDS’ SAKE FAIR runs from 10 a.m. to 4 
p.m. Sept. 13 at the Raymond J. Grey Jr. High, 
Rte. 111, Acton. Features puppets, robots, 
hands-on crafts and crafts booths, Buckle-up 
Bear, and Peter Panda, martial arts and dance 
performances, and food. Admission $2, $1 


children. Call 264-0314. 

LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410), 333 Nahanton St, Newton 
Centre, presents a teen barbecue Sept. 14 from 
2:30 to 5 p.m. Food, music, volleyball. Admission 
$3; call 965-7410, ext. 156. 

LONGY SCHOOL OF MUSIC (876-0956) pre- 
sents Mystic Paper Beasts Sept. 13 at 1 and 3 
p.m. at Pickman Hall, Follen and Garden Sts., 
Cambridge. Admission $3, to benefit the 
Preparatory Studio Scholarship Fund 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Tues.-Sun. 9 a.m.-5 p.m. 
Admission $4, children ages three to 15 and the 
elderly, $2. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. Sunday programs at 2; free with admission 
fee. Sept. 14: introduction to birding. 

MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Huntington Ave., Boston,  offerstamity 
activities on the first Sunday of each month at 
1:30 p.m. at the Information Center. Sept. 7: 
Japanese screens and scrolis. Admission $5, 
children $2. Call 267-9300, x300. 

MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Sun., Tues.-Thurs., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, those over 65 and 
children five-16, $3. Free Wed. 1-5 p.m.; half 
price Fri. 5-9 p.m. Plantetarium admission $2.75, 
students $2, children five to 16 and the elderly 
$1.75. Combination ticket $6.25, students $5.75, 
children and the elderly $4.25. Through Dec. 14: 
“Skin.” Permanent: sun lab, thunder and light- 
ning, live animals, giant egg. 

NEW ENGLAND AQUARIUM (742-8870), Central 
Whart, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.50, 
students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
Students, military, and the elderly $3.25. Through 
Jan. 1987: “Don't Blink Now.” 

NEW ENGLAND WILD FLOWER SOCIETY 
(877-7630), Hemenway Rd., Framingham, of- 
ferschildren’s tours for six or more children 
Tues.-Fri. through Oct. 31. Admission $2.50 per 
child; reservations required. 

NEWTON FREE LIBRARY (552-7145) presents 
free school-age movies Mon. at 3:30 p.m. at 
Newtonville Branch, 345 Wainut St., Newtonville, 
and Tues. at 2:30 p.m. at Newton Junior Library, 
126 Vernon St., Newton Corner. Sept. 8-9: “‘An- 
nie and the Olid One,” “Antaeus.” 

OPEN DOOR THEATRE (569-4800), presents 
The Amazing Blue Ribbon Quilt on Sept. 6 at 2 
p.m. at Pinebark Park, the Jamaicaway, Boston. 
Tickets $2, $1 adults. Also, a children's theatre 
day for kids 13 and under begins at 10:45 a.m. 
Free; participants are admitted free to the play. 
PEPSI/NBA HOTSHOT CITY FINALS for Boston 
residents ages nine to 18 begin at’9 a.m. Sept. 6 
at UMass/Boston, Columbia Pt., Dorchester. 
Free. 

PROJECT KIDS PERFORM (975-4552) presents 
Man of La Mancha Sept. 7 at Hancock Courts, 
Lowell, and Sept. 8 at Merrimack Courts, Lowell. 
Curtain time is 8:15 p.m. Donation $1, children 


50¢. 

PUPPET SHOWPLACE THEATRE (731-6400), 
32 Station St., Brookline Village, presents puppet 
performances for children five and oler at 1 and 
3 p.m. Admission $3.50. Sept. 6-7: “The Devil in 
the Pumpkin Patch” and “The Gingerbread 
Story” by Mary Churchill and Her Cranberry 
Puppets. Sept. 13-14: “Cinderella” by Eleanor 
Boylan and Cape Ann Puppeteers. 

STONE 200 (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1, 

VILLAGE LANDING MARKETPLACE 
(747-1832), Rte. 3A and 44, Plymouth, prsents 
the Hill-Mills Crazy Clown Band Sept. 6 at 11 a.m. 
Free. 


LUBS 


BAT CAVE EAST, Thurs. at Bow 





performance piece. 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Sept. 6: Dick Johnson. Sept. 
11-13: Dave Burdett. 

BEST WESTERN INN (777-1700), 50 Dayton St., 
Danvers. Thurs. 9 p.m.-12:30 am.: Makoto 
Takenaka. 

BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Thurs., 5-8 p.m., Fri., Sat. 
5-9 p.m., Sun. 4-9 p.m.: Makoto Takenaka. 
BOSTON PROPER (723-6440), State and Con- 
gress Sts., Boston. Thurs. -Sat.: 5:30-7 p.m.: 
Lasio Gardonvi-solo; 7-11 p.m.: Lasio Gardonvi 
jazz trio. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Sept. 6: Rods and Cones, Rash of 
Stabbings, the Wait. Sept. 8: the Pursuit, 
Speediine, Figures on the Beach, inside Out. 


Sept. 9: Drive All Night, Resistance, Miamis, 
XLR8. Sept. 11: Jet Set, Thief, Vatican Romance, 
the Keep. Sept. 12: Ball & Pivot, Buddy System, 


Pri: Larry 


1 Faneuil Hall Market- 
-Thurs.: Jim 9 Fri.: “Phil Harding. 
; : 11 a.m.-5 p.m., Bob 


Wackley. 
EAGLE BROOK & SALOON (384-7312), Re. 1A, 
ar aunines Sun.: John Lowbridge. 


BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Sept. 6: Jeanne French and the Hot Wire 


EPHRAIM’S (443-5373), Rie. 27, Sudbury. Sept. 
6: Paul Broadnax Trio. Sept. 8-10: Nancy Ackrill 
Duo. Sept. 11-13: Mr. Jellybelly’s Jazz and Blues 


FOUR SEASONS HOTEL (338-4400), 200 


FROGG LANE (720-0610), Faneuil Hall Market- 
place, Boston. Mon.-Tues., noon-2 p.m.: Makoto 
Takenaka. 

GREENSTREET STATION, Green St., Jamaica 
Plain. Sept. 6: the Brood, the Primevais, the 
Meistermen. Sept. 9: Virgo. Sept. 11: Baldo Rex, 
Pat on the Back. Sept. 12: Plan 9, 86. Sept. 13: 
the Five, Child of Paradise, Slaughter Shack. 
JACKS (491-7800), 952 Mass. Ave., Cambridge. 
Sept. 7: the Band that Time Forgot, the Joeys. 
Sept. 8: Innocence, Night Kitchen. Sept. 9: the 
Puxies, Inside Edge, One Time. Sept. 10: the 
Young Rationals, Hamhortta, R. Sept. 11: Plate 
O’Shrimp, Easy Going Guys, thé Bags. Sept. 12: 
Rick Berlin the Movie, Body English, PCB. Sept. 
13: Bang, France. Sept. 14: Joel Gramalini, the 
Whitewalls 


JASON’S (262-9000), 131 Clarendon St., Boston. 
In Hollywood Beat, Wed.-Sat.: David Graham 
and Bryan Mace, open mike. 

THE JOINT (647-2147) Usdan Student Center, 
Brandeis University, Waltham. Sept. 10: the 
Venusians. Sept. 11: Rashid Bakr, Brenda Bakr, 
William Parker, Mark Hennen. 

LILY'S (227-4242), 29 North Quincy Market, 
Boston. Sun.: noon, Brian Wackiey; 5 p.m., Bob 
Talalla. Mon.: noon and 7 p.m., Brian Wackley; 3 
p.m., Jim Hayden. Tues. noon, Bob Talalla; 3 
p.m., Brian Wackley; 7.p.m., Dave Crone. Wed.: 
noon, David Crone; 7 p.m., Phil Harding. Fri., 
noon, 7 p.m., Brian Wackley; 3 p.m., David 
Crone. Sat.: noon, Brian Wackley; 5 p.m., Phil 
Harding. In the Café, Sun.: Jim Hayden. Mon., 
Wed.: Bob Baughman. Tues.: Phil Harding. 
Thurs.: Brian Wackley, Dave Crone. Fri.: Bob 
Talalla. Sat.: Dave Crone. 

THE MALL at Chestnut Hill (965-3037), 199 
Boylston St, Chestnut Hill. Jazz at 2 p.m. Sat. and 
Sun. at the foot of the Grand Staircase. Sept. 7: 
Rebecca Parris. 

MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. in the Terrace Bar, 


Richie Cole and the Bobby Enriquez Trio. Sept. 8: 
Bob Winter. Sept. 9: Don Braden Quartet, Fiona 
Anderson. Sept. 10-13: Milt Jackson Quartet. 
RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. In the Ritz Bar, Fri.-Sat.:Mark 
Kross. 

RYLES (876-9330), 212 Hampshire St., Inman 














Square, Cambridge. Downstairs, Sun.: Chan 
Johnson Trio. Mon.: Reed Butler-Matt Bokulic- 
Rick lannuzzi. Tues.: John Ramsay Trio. Wed.: 
Aydin Essen Tio. Thurs.: Mike Metheny Quartet. 
Fri.-Sat.: Herman Johnson Quartet. Upstairs, 
Thurs.: ImprovBoston, comedy. Sept. 6: Ananda. 
Sept. 8-9: Miroslav Vitous, Roy Haynes. Sept. 10: 
Farley & Hood. Sept. 12-13: Herb’s Heard. Sept. 
15: Randy Roos, Mick Goodrick. 

SAFFI'S NEW ORLEANS NORTH (424-6995), 

835 Beacon St., Boston. Wed.-Sun.: Bayou 
Stompers. 

SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andre Lafayette St., Marblehead; 
631-4951 or 741-1264. Sept. 6: hoot. Sept. 13: 
Andy May. 

SECOND FRIDAY COFFEE HOUSE (484-1054) 
at First Church, 404 Concord Ave., Belmont. 
Sept. 12: Southern Rail. 

SHERATON BOXBOROUGH INN. (273-8701), 
242 Sheraton Fid., Boxborough. In Harry’s 
Tavern, Sept. 6: 42nd Street. Sept. 10: Walt 
Elmore.Sept. 11-13: Night School. in Garden 
Quarter Dining Room, Sept. 6: Fred Hall. Sept. 
12-13: Walt Elmore. 

SHERATON LINCOLN INN (852-4000), 500 
Lincoin St., Worcester. in Harry’s Tavern, Sept. 
6: After Hours. Sept. 9-13: Heartbreaker. 
SHERATON MANSFIELD INN (339-9571), 31 
Hampshire St., Mansfield. In Harry’s Lounge, 
Sept. 6, 12, 13: John Chmaj. Sept. 7, 8, 14, 4:30-8 
p.m.: Fred Holovnia. Sept. 7-9, 14: Bijou. 
SHERATON PLYMOUTH (747-4900), Rtes. 3A 
and 44, Plymouth. in the Pub, Fri.-Sat.: Trillium. 
STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Wed.: Shine. Thurs.-Fri., 5-8 p.m.: Vance 

Gilbert. 

STICKY WICKET (435-4817), 167 W. Main St., 
Hopkinton. Sat.: comedy. Sept. 11: New Black 

Eagle Jazz Band. Sept. 12: Rav Smith's Para- 

mount Jazz. Sept. 14: brunch with John 

Sheehan's Heritage Jazz Band. 

1369 JAZZ CLUB (354-8030), 1369 Cambridge 

St., Cambridge. Sun.: 2-8 p.m., blues jam; 9 

p.m.-1 a.m., Bunny Smith. Mon.: jazz jam. 

WESTIN HOTEL in Copley Place (262-9600), 10 

Huntington Ave., Boston. in the Lobby Lounge:, 

. 8 —p.m-1 am., through 1986: Sun., Tues., Yas 
Ishibashi. Mon., Katy Roberts. Wed., Mark Kross. 

Thurs., Fri., Geoff Kicks. Sat., Gary Caoucci. 

In Turner's Bar: Sun., Mon. through Dec. 29: Art 
Matthews Trio. Thurs.-Sat., through Nov. 1: 

Maggi Galloway Quartet. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 

Somerville. Sept. 11: Allan Chase Quartet. Sept. 
14: Crosscurrents. ; 
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SATURDAYS 
SINGLES DANCE PARTY takes piace at 8 p m. 
at Mr. Tipps Function Hall, Treble Cove Ad.. 
Billerica. Admission $4; sponsored by Saturday 





SUNDAYS 

SCOTTISH COUNTRY DANCE begins at 6:30 
p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 
Donation 25¢; call 225-9185. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside inn, Rte. 1A, Lynn. Recorded music. 
Donation $8; cash bar; sponsored by New 

Singles; call 899-3900. 
DANCE PARTY begins at & p.m. at Webb Brook 
Club, Webb Brook Rd., Billerica. Admission $4; 
sponsored by Saturday Night Singles; call 
454-9805. 


MONDAYS 


begins at 8 p.m. at Concord Scout House, 74 
Walden St., Concord. Admission $4; call 
641-3253. 

ENGLISH COUNTRY DANCE begins at 8 p.m., 
except for the first Mon. of the month, at Union 


begin at 8:15 p.m., or 7:45 p.m. for beginners, at 
7 Temple St., Cambridge. Admission $4; call 
354-1340. 


EXPERIENCED GALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-9 1845. 
IMPROVISATIONAL DANCE begins at 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison Ave., South End, Boston. Ad- 
mission §7; call 628-3452. 

pry oy “gt ag hime w= ana 


WEDNESDAYS 
WEDNESDAY NIGHT SINGLES DANCE begins 
at 8:30 p.m. at Century Café, 640 Washington St., 
Dedham. Admission $4 before 9 p.m., $5 after 9 
p.m. Cash bar. Sporsored by the Singles 
Connection. Call 1-800-238-1144. 

ENGLISH COUNTRY DANCE begins at 8 p.m. at 
7 Temple St., Cambridge. Admission $4.50; call 
354-1340. 

NORTH SHORE FOLK begins at & p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 

DANCE SPREE offers alternative barefoot danc- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m,.at Christ Church, 0 Garden St., 





Cambridge. Admission $5.50; call 522-6834. 
ISRAEL! FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 

SCANDINAVIAN DANCE begins at 8:30 p.m. at 
International institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. _ 

HUNGARIAN DANCE begins at 8:30 p.m. at 
International Academy of Ethnic Dance, 595 
Mass. Ave., Cambridge. Admission $5; call 
628-4404. 


THURSDAYS 
SUMMERDANCE begins at .8 p.m. at First 
Church Congregational, 11 Garden St., Cam- 
bridge. Sept. 4: NEFFA contra. Various callers; 
music by Roberta Sutter and Dave Titus. Tickets 
$4; call 491-6084. 

SCOTTISH DANCE begins at 8 p.m. at Unitarian 
Universalist Church, 6 Rust St., Salem. Ad- 
mission $2; call 745-2220. 

EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. Sept. 11: welcome back party. 

NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at VFW Hall, 688 Huron Ave., 
Cambridge. Admission $4; call 926-3023. 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 

THURSDAY NIGHT SINGLES DANCE begins at 
8:30 p.m. at Escapade, 500 Washington St., 
Weymouth. Admission $3 before 9 p.m. $4 after; 
call 800-238-1144. 

THURSDAY WIGHT SINGLES DANCE — 
NORTH begins at 8:30 p.m. at the Palace, 1810 
Broadway, Saugus. Admission $4, $3 before 9 
p.m. Sponsored by the Singles Connection; call 
1-800-238-1144. 

SINGLES DANCE PARTY begins at & p.m. at 
Vincent's, Rts. 28 and 128, Randolph. Free; call 
986-5000. 


FRIDAYS 


and-alcohol-free - 
p.m. at Joy of Movement, 23 Main St., Water- 
town. Admission $3; call 924-9548. 

BASIC INTERNATIONAL FOLK DANCE begins 
at 8 p.m. at 7 Temple St., Central Square, 
Cambridge. Conny and Marianne Taylor, leaders. 
Admission $4; call 491-6084. Sept. 5: beginners’ 


special. 

SINGLES DANCE PARTY take place at 8:30 p.m. 
at either Hyatt Regency Cambridge, or Holiday 
Inn, Newton. Recorded music. Donation $10 in 
Cambridge, $8 in Newton; cash bar; sponsored 
by New England Singles; call 899-3900. 

BOB THOMAS SWING DANCE begins with 
instruction at 8:45 p.m. and dancing to recorded 
music at 9:30 p.m. at Ballet Center Ji, 185 Corey 
Rd., Brookline. Admission $5; call 277-1139. 
FRIDAY NIGHT SINGLES DANCE begins at 8:30 
p.m. at Holiday inn, Burlington. Admission $6 
before 9 p.m., $8 after; call 800-238-1144. 
SINGLES DANCE PARTY takes piace at 8 p.m. 


SATURDAY/6 
CONTRA AMD SQUARE DANCE begins at 8 p.m. 
at Market Mills Courtyard, Lowell. Music by the 
judges of the banjo and fiddle contests; Walter 
Lenk, caller. Free; call 459-1000. 
COUNTRY WESTERN DANCE begins at 8:30 


Golden Oidies. Admission $5; call 272-2765. 
NEW ENGLAND SQUARES AND CONTRAS 
begin at 7:30 p.m. at First Unitarian Church, 1326 
Washington 8t., West Newton. Kate Oesterheld, 
caller; music by Uncommon Fare. Admission $3, 
children $1; cali 965-2180. 
SCANDINAVIAN DANCING begins at 8 pm. at 
Chureh of Our Saviour, 23 Monmouth St., 


Brookline. 

CONTRAS AND SQUARES begin at 8 p.m. at 
Rockport Art Assn.,.Main St. Rockport. Ted 
Sannelia, caller; music by Two Penny Loaf. 
Admission $4; call 547-6604. 

AUTUMN GLITTER AND GOLD DANCE begins 
at 9 p.m. at Wasserman Auditorium, Gosman 
Jewish Community Campus, 333 Nahanton St., 
Newton Centre. Admission $9; call 965-7410, 
ext. 163. 


SUNDAY/7 
“AN EXCEPTIONAL EVENING” begins at 8:30 
p.m. at Jason's, 131 Clarendon St., Boston. 


FRIDAY/12 

“FRIDAY 1S ROMANTIC” singles dance begins 
at 8:30 p.m. at Holiday inn, Rte. 9, Framingham. 
Recorded music. Admission $6 before 9 p.m., $8 
thereafter; sponsored by Camelot Social and 
Sports Club; call 284-4159. 
SEPTEMBER SINGLES PARTY begins at 8:30 
p.m. at the Charles Hotel, Bennett and Eliot Sts., 

. Recorded music with Vinny B. 
Admission $8 before 9 p.m., $10 thereafter; call 
961-5565. 


SATURDAY/13 
BACK BAY DANCE PARTY begins at 8 p.m. on 
Marlborough St., between Exeter and Fairfield, 
Boston. Music by White Heat Swing Orchestra. 
Admission $5; children and the elderly $2; call 
247-3961. 
DANCE FOR JUSTICE begins at 9 p.m. at 
Emmanuel Church, 15 Newbury St., Boston. 
Recorded music. Donation $5, to benefit the Nate 
Atkins Defense Committee; call 437-0291. 
BALLROOM DANCE PARTY begins at 9 p.m. at 
Phillips Congregational Church, 111 Mt. Auburn 
St., Watertown. Admission $5; call 875-1007. 


SUNDAY/14 

CONTRAS, SQUARE, SWING, AND COUPLE 
DANCES begin at 2 p.m. at Sala de Puerto Rico, 
MIT Student Center, opposite 77 Mass. Ave., 
Cambridge. Tony Saletan, caller; music by Cal 
Howard and friends.Admission $4; call 272-0396. 
“FALLFEST — A COLORFUL AFFAIR” DANCE 
begins at 8 p.m. at Leventhal-Sidman Jewish 
Community Center, 333 Nahanton St., Newton 
Center. Admission $10; call 965-7410, ext. 163. 

Continued on page 30 
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Willow Jazz Club 











THE WINERY 























699 Broadway. Ball Sq.. Som. 623-9874 Sat., Sept. 6 
Near Porter Sq., via Willow Ave RITZY 
Sat. & Sun., Sept. 6 & 7 Fri. & Sat., Sept. 12 & 13 
JIM DUCHOWNY JEFF LINK TRIO 
Mon. & Tues., Sept. 8 & 9 
NOW'S THE TIME ee 
Every Wednesday 
THE FRINGE 
Thurs., Sept. 11 
ALAN CHASE QUARTET 
Fri. & Sat., Sept. 12 & 13 
AYDIN ESEN TRIO 
with Mirosiave Vitous 
Bob Gullotti 
























NEW BLACK EAGLE 
AZZ BAND 
hursdays 











Fri. & Sat., Sept. 12 & 13 
/ AMINA CLAUDINE 


reen St +» Central Sq 
92-9723 


ia Taal elaielel mn? | 














Blues Jam 2 - 8 p.m 
BUNNY SMITH EXPERIENCE 
w/ARLENE BENNETT 9 - 1 a.m 





Mon., Sept. 8 
MONDAY JAZZ JAM 





Tues. & Wed., Sept. 9 & 10 
Sax 


STEVE LACY 
w/ROSCOE MITCHELL 


THE CHICAGO ARTS ENSEMBLE 
* Advance Tickets Available » 





. Thurs., Sept. 11 
SILAS JR. & THE HOT RIBS 





Fri. & Sat. Sept. 12 & 13 
MR. SPAT: 


s 
featuring vocalist JUNE BISANTE 











1369 Cambridge St., inmen Sq 
= Cambridge 354-8030 
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ROCK THE BOAT RADIO 








Cambie ata | 
‘am ja. 02139 
UPSTAIRS 2 
Fri. & Sat., Sept. 5 && 6.0.0.0... 
Mon. & Tues., 8 & 9..... MIROSLAV 
ROY HAYNES 
& SPECIAL G' 
Wed.,, Sept. 10........... FARLEY & HOOD 
Every Thursday.......... IMPROVBOSTON 
Fri. & Sat., Sept. 12 & 13......0.0.00...J HERB’S 
HEARD 
eT AS 
Fridays & Saturdays....0............... RMAN 
JOHNSON QUARTET 
Sundays... we icgelled CHAN JOHNSON 
QUARTET 
TIS a. icccisene tein’ REED BUTLER, 


MATT BOKULIC & RICK IANUZZI 
Tuesdays........... JOHN RAMSEY TRIO 
Wednesdays. 3 Soe AYDIN ESEN TRIO 
Thursdays.............0...0.MIKE METHENY 

QUARTET 














Fri, Sept , 9 & lpm: $7.50: Sat, Sept 6, 9 & lpm: $8 50 


RICHIE COLE 
BOBBY ENRIQUEZ TRIO 


THE 
Mad alto-saxmaster Cole teams up uth wildman pranst Enrique: 
and sparks fly 








K 


Bi OB 8, 8pm-I2am: No Cover 


BOB WI a Monday might senes 
aa the best of Boston's panists 





THE DON BRADEN UARTET 


Tie a= anger (and Harvard Junior). who will ight up Harvard's 


Sept 9, 9pm-lam: $3.50 


FIONA ANDERSON 


a might at the Stadium. in her club debut 








Wed, Sept 
Tisen ry 9& pm: $8.50; 


THE MILT JACKSON 


The MJQ's so QUi master back with his quartet 
with Cedar Walton (p), Bob Cranshaw (bj and Mickey Roker (dm) 


0, Ipm-lam: $6.50; 
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Paula Elliot 
Semenya Mc Cord 
Wanetta Jackson 


Jan Forney-Davis 


in Just Friends 
An evening of Jazz, Gospel & Blues 
Saturday, Sept. 13 


Congregational Church 
of Newton Highlands 

54 Lincoin Street 

Newton Highlands 


$8 
$6 


8PM 


General Admission 
Seniors & Students 


965-4424 
965-3100 


Presented by Highland Jazz, inc. 




















The Massachusetts 
Foundation for 
Humanities and Public 
Policy offers grants and 
services in support of 
public programs which 
use the humanities to il- 
luminate contemporary 
life in Massachusetts. 
For more information 
contact: 





mth 
&Pp 


Massachusetts Foundation 
for Humanities and 
Public Policy 


1 Woodbridge Street 
South Hadley, 
Massachusetts 01075 
Phone: (413) 536-1385 

















FALL SCHEDULE 





SEPTEMBER 
12, 13 AMINA CLAUDINE TRIO 
19,20 BILLY BANG QUARTET 








26,27 RAY ANDERSON TRIO 


OCTOBER 31, 
NOV. | 


BILL BARRON, 
KENNY BARRON QUARTET 


NOVEMBER 
7,8 JEAN-PAUL BOURELL TRIO 
W/ TERI LYNE CARRINGTON 
14,15 WILBER MORRIS QUARTET 
21,22  JOEHENDERSON QUARTET 


3,4 
10, 11 


17, 18 
23, 24, 


5,6 
12, 13 











OCTOBER 


ROY HAYNES QUARTET 
FRED HOPKINS, ANDREW 
CYRILLE, HENRY THREADGILL 
OLIVER LAKE QUARTET 
25 ABBEY LINCOLN QUARTET 








DECEMBER 


JOE MORRIS TRIO 
DEWEY REDMAN TRIO 




















280 GREEN STREET CENTRAL SQUARE 


CAMBRIDGE - 492-9723 
Adjacent to the Green Street Parking Garage 
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CROVERS. 


In Beverly 
392 Cabot St., Rte 1A 
15 min. on 128N. Exit 20S 927-7121 


MBER 9, 1986 
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Sat., Sept. 6 
RUBBER RODEO 


Thurs., Sept. 11 
COLOR DESIGN 


Fri., Sept. 12 


SEMPER FI 

























THE BOSTON PHOENIX, SECTION THREE, 


Coming Thurs., 9/18 








EVERY WEDNESDAY IS NEW 
BAND NIGHT! CALL CLUB FOR 
DETAILS. 


NO COVER BEFORE 9 PM 
EXCEPT SPECIAL EVENTS* 

















Saturday, Sept. 6 
GRATITUDE 


Boston 247-0500 





Friday & Saturday, 
September 126 13 
FLYTE 


ROUND Prudential Center 800 Boylston Street 















Henri IV 
Disco 


876-5200 
96 Winthrop Street 
Harvard Square 




































record release party! 
wednesday, september 10th 


bunratty’s. 
harvard avenue. aliston, ma 
Free buffet. drink specials. 8-10 p.m.. live 
performance & video! 
Call Bunratty’s 254-9820 
E.P. available at Coop 
and Newbury Comics 




























Stop by any partici 
phone number to: 


drawing 


Judge’s 


pating Strawberries location and re 
od 





% 


gic 


decision is final « No transferal of prizes ™ 








Sastinnig, 








You ot win a FREE HANG GLIDING LESSON and 101.7 seconds to grab al Pet 
you canon a “SMASH THE MARKET PLACE” record run at Strawberries. “es 


ister OR send you name, address, and 
WFNX/“WILD BLUE YONDER”, 25 EXCHAN E STREET, LYNN, MA 01901 
GRAI RIZE DRAWING: Sunday, September 21st, 1 p.m. Memorial Drive 


% Strawbemies location. You must be present 1 p.m. Sunda y, September 21st at the Memorial 
“Drive Strawberries location to win. The record run begins immediately following the grand oiet 


» Empioyees of WFNX, Boston Phoenix affiliated sponsors and their families are not eligible 


(OLT™WENX 


KTRA BOSTON’S NEW MUSIC SOURCE 


Valome(elamaaalicys 
THE SCREAMING 
BLUE MESSIAHS 

Live at 
THE PARADISE 
September 25th 
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PERFORMANCE 


SATURDAY/6 
EXPANSIONS DANCE COMPANY hosts an 
open house, with dancing demonstrations from 
12:15 to 4:45 p.m., at its studio, 128A Tremont 
St., fourth fir., Boston. Free; call 357-4489. 


THURSDAY/11 
DANCEART performs Child's Play, Folk Dance, 
and Trio at 12:15 p.m. at ine Federal Reserve 
Bank auditorium, 600 Atlantic Ave., Boston. 
Free; call 973-3454. 


FRIDAY/12 
BETTY FAIN AND DANCERS perform Monk's 
Mood, Five Pieces, and Winter Range today and 








-’ tomorrow at Mobius Theatre, 354 Congress St., 


Boston. Tickets $6; call 542-7416. 

THE YARD 1986 CHOREOGRAPHERS present 
their works today and tomorrow at 8 p.m. at 
Boston Shakespeare Theater, 52 St. Botoiph St., 
Boston. Tickets $10; call 267-5600. 


SATURDAY/13 
BETTY FAIN AND DANCERS. See listing for Fri. 
the 12th. 
THE YARD 1986 CHOREOGRAPHERS. See 
listing for Fri. the 12th. 


VENTS 





SATURDAY/6 
HARVARD ANNIVERSARY CELEBRATION: 
STADIUM CELEBRATION, featuring John 
Williams and the Boston Pops Esplanade Or- 
chestra, starts at 8:30 p.m. at Harvard Stadium, 
Soldier's Field Road, Boston. Tickets $25, 
$12.50; call 495-0555. 
GROUNDBREAKING CELEBRATION for the 
Multicultural Community Arts Center begins at 
11 a.m. in the old Jamaica Plain Firehouse, 659 
Centre St., Jamaica Plain. Free. 
LAS VEGAS NIGHT to raise funds for support of 
battered women and their children runs from 
7:30 p.m. to midnight at the Quality Inn, Totten 
Pond Rd., Waltham. Admission $2; call 
891-0724. . 
BOSTON JEWISH YOUNG ADULT CENTER, an 
evening of israeli music, booths, displays and 
games, for ages 22-39, starts at 7:30 p.m. at 1120 
Beacon St., Suite G-1, Brookline. Admission 
$6.50. Call 566-5946. 
OPENING CELEBRATION for Belle Isie Park 
runs from 11 am. to 3 p.m. at the Park, 
Bennington St., E. Boston. Free; call 725-4006 
ORIENTEERING MEET, sponsored by the New 
England Orienteering Club, starts at 10 a.m. at 
Mt. Misery, Lincoln. Fee $3; call 625-8936. 
GREAT NORTHERN 10K AND FUN RUN to 
benefit autistic children, starts at 10 am. at 
Jacob's Ladder, Routé 1A South, Point of Pines, 
Revere. For sponsorship information, call 
284-4444, 
BENEFIT AUCTION for the Norfolk County- 
Newton Lung Association runs from 11 a.m. to 4 
p.m. at the South Shore Plaza, Braintree. Free; 
call 668-6729. 
JOAN RIVERS, comedienne, performs tonight at 
7 and 10 p.m. and tomorrow at 6 and 9 p.m. at 
the South Shore Music Circus, Cohasset. Tickets 
$22.50; call 383-1400. 
BOURNE SCALLOP FESTIVAL, sponsored by 
Greater Bourne/Sandwich Chamber of Com- 
merce, runs today and tomorrow from 11 a.m. to 
10 p.m. in Buzzards Bay. Dinner $6-6.75; call 
888-6202. 
SILENT AUCTION runs today and tomorrow 
from 11 am. to 5 p.m. at the Institute of 
Contemporary Art, 995 Boylston St., Boston 
Free; call.266-5152. 


SUNDAY/7 
ALLSTON-BRIGHTON ETHNIC FESTIVAL runs 
from 3 to 5 p.m. in Oak Square Park, Brighton. 
Music, dance, foods, crafts. Free; call 787-3874. 
AUCTION begins at 11 a.m. at the Lowell Historic 
Preservation Commission, Market Mills, 246 
Market St., Lowell. Free; call 458-7653. 
NON-PROFIT TAG SALE begins at 3 p.m. at 
Nucleo Eclettico Theatre, 216 Hanover St., 
Boston. Free; donations are tax deductible: call 
292-5900, x323. 

CHALLENGE CUP starts at 3 p.m. at Myopia 
Polo in Hamilton. Adults $5; children $3. Call 
468-7956. 

SEAFARING FUNFEST, featuring a tour of the 
sailing school schooner The Spirit of Massachu- 
setts, starts at noon at-Heritage State Park, 100 
Davol St., Battleship Cove, Fall River. Free; call 
675-5759. 

GALLERY RECEPTION FOR GEORGE 
BACHRACH begins at 7 p.m. at Barbara Krakow 
Gallery, 10 Newbury St., Boston, and moves at 8 
p.m. to Gallery NAGA, 67 Newbury St., Boston. 
Tickets $100, cover chance to win painting 
donated by Maud Morgan. Call 924-1500. 
FOURTH ANNUAL ARTISANS’ FAIR OF TRA- 
DITIONAL CRAFTS runs from 10 a.m. to 5 p.m. 
at Codman House, Codman Rd., Lincoin. Ad- 
mission $2.50; children $1.25. Call 259-8843 
ORIENTEERING MEET, sponsored by the New 
England Orienteering Club, starts at 10 a.m. at 
Hadwen Park, Worcester. Maps $3; call 752-3058 
CRAFT AND MINI-MALL SHOW, sponsored by 
the Senior Society of Everett, runs from 9 a.m. to 
5 p.m. at the Everett Armory, Chelsea St 
Everett. Admission $1; call 389-8457 
STRIDEBOSTON, a seven-mile, non-competitive 
fitness walk, begins at 9 am. on Boston 
Common. Registration $8-10; call 277-3823. 
EIGHTEENTH-CENTURY ENCAMPMENT runs 
from 1 to 5 p.m. at the Scottish Rite Masonic 
Museum of Our National Heritage, 33 Marrett 
Rd., Lexington. Free; call 861-6559. 

BASEBALL CARD AND COMIC BOOK CON- 
VENTION runs from 9 a.m. to 3 p.m. at the 
Regency Hotel, Route 9, Shrewsbury. Admission 
$1; call 485-6500. 

NORTH ANDOVER CENTER RIDE, a bicycle 
tour, meets at 8:30 a.m. at Old North Andover 




















Center, Salem & Great Pond, Andover. Free; call 
- 927-8975. 
MONOMOY NATIONAL WILDLIFE REFUGE, trip 
’ to unspoiled island off Cape Cod, Sponsored by 
the WorcesterScience Center, runs all day. 
Admission $22; additional $10 for bus transpor- 
tation from Science Center. Preregistration 
required; call 791-9211. 
TRENT ARTERBERRY mimes some more at 3 
. p.m. at the amphitheater at the DeCordova 
.Museum, Sandy Pond Rd., Lincoln. Tickets. $6, 
children and the elderl $3; call 259-8371. 
- SOUTH END STREET FAIR runs from 10 a.m. to 
5 p.m. on West Newton St. between Columbus 
- and Tremont in the South End. Food, crafts, 
white . raffles, and live entertainment. 
Free; call 247-1419. 
ANTIQUARIAN BOOK FAIR runs from 10 a.m. to 


BOURNE SCALLOP FESTIVAL. See listing for 
- Sat. the 6th. 

SILENT AUCTION. See listing for Sat. the 6th. 
JOAN RIVERS. See listing for Sat. the 6th. 


MONDAY/8 
SUNSET CRUISE leaves Boston Harbor Cruises, 
One Long Wharf, Boston, at 6 p.m. and returns at 
9:30 p.m. Tickets $8, children $5; call 523-8386. 
SWAMPSCOTT SHOWHOUSE TOURS leave 
from 10 a.m. to 3 p.m. today through Fri., Wed. 
and Sat. eves. from, 7:30 to 9:30, and from 
noon to 4 p.m. on Sun., through Sept. 28, from 
North Shore Jewish Community Service, 4 
Community Rd., Marblehead. Admission $10. 
Call 599-0324. 
JOB FAIRS run today at the Ramada inn, 
Woburn, and Crowne Plaza Hotel, Natick, and 
tomorrow at the Great Hall, Quincy Market, 
Boston, and the Holiday Inn, Dedham, from 11 
a.m. to 7 p.m. Over 50 greater Boston employers. 
Free; call 863-5400. 
FITNESS CLINICS FOR WOMEN begin today at 
5 p.m. at Norwood Hospital, Norwood, Tues. the 
* 9th at 6 p.m. at Lawrence Memorial Hospital, 
Medford, Wed. the 10th at noon at New England 
Medical Center and Tufts University School of 
Medicine, Boston, and at 5:30 p.m. at Carney 
Hospital, Dorchester, Thurs. the 11th at 5:30 
p.m. at Faulkner Hospital, Jamaica Plain, and at 
St. Joseph's Hospital, Lowell. Free; participants 
recive a free entry for Tufts 10K road race. Call 
466-9410. 


: TUESDAY/9 
LEAGUE OF WOMEN VOTERS PANEL, featur- 
- ing spokespeople from the Republican and 
_ Democratic parties as well as the League, begins 

at 7:30 p.m. at 828 West Roxbury Pkwy, Chestnut 
* Hill. Free; call 731-8378. 


SWAMPSCOTT SHOWHOUSE TOURS. See list- ‘ 


ing for Mon. the 8th. 
. JOB FAIRS. See listing for Mon. the 8th. 
FITNESS CLNICS FOR WOMEN. See listing for 


: Mn Com. 


WEDNESDAY/10 

> THIRD ANNUAL GRAPHIC ARTISTS GUILD 
_ SEE PARTY, featuring 60. area illustrators and 
‘their portfolios, runs from 4 to 9 p.m. at Dorothy 

~_ Quincy Suite, John Hanceck Hall, Clarendon St., 
Boston. Free; art buyers only; call 536-8198. - 


. NEW GAMES for ages 22-39 begin at 7:30 p.m.” 
. at Boston's. Jewish Young Adult Center, 1120 . 


Beacon St., Suite G-1, Brookline. Tickets $6, call 
566-5946. ) 
THE BIG E, the Eastern States Exposition, runs 
today through Sept. 21 from 8 a.m. until 9 p.m. 
” Live entertainment, music, horse shows, replicas 
of state capitals, regional food, crafts,. circus 
acts, exotic animals, and the like. Admission $6; 
call 737-2443. 
PSYCHIC FAIR runs from 11 a.m. to 9 p.m. today 
through Fri., 11 a.m. to 6 p.m. on Sat., and noon 
to 5 p.m: on Sun. at Ropewalk Marketplace, 


Cordage Park, Rte. 3A, North Plymouth. Free . 


admission; charge for readings. Call 746-7707. 
SWAMPSCOTT SHOWHOUSE TOURS. See list- 
ing for Mon. the 8th. 

FITNESS CLNICS FOR WOMEN. See listing for 
Mon. the 8th. 


THURSDAY/11 

FINE ARTS PARTY runs from 11 a.m. to 4 p.m. at 
Fine Arts Center, University of Massachusetts, 
Amherst. Local crafts, food, live entertainment, 
Public video projection at 8 p.m. Free; call (413) 
545-0190. 

CAMBRIDGE HISTORIC COMMISSION decides 
the fate of historic buildings located at 593-497 
Mass. Ave. at 4 p.m. at City Hall Annex, Inman St. 
and Broadway, Cambridge. Free. 


SWAMPSCOTT SHOWHOUSE TOURS. See list- 


ing for Mon. the 8th. 
THE BIG E. See listing for Wed. the 10th. 
PSYCHIC FAIR. See listing for Wed. the 10th. 


FRIDAY/12 
FENCING DEMONSTRATION begins at 8 p.m. at 
the -Academy of Fencing, 125 Wainut St., 
Watertown. Free; call 926-3450. 
SWAMPSCOTT SHOWHOUSE TOURS. See list- 
ing for Mon. the 8th. 
THE BIG E. See listing for Wed. the 10th. 
PSYCHIC FAIR. See listing for Wed. the 10th. 


SATURDAY/13 
NEW HAMPSHIRE HIGHLAND GAMES run 
today from 9 a.m. to 5:30 p.m. and tomorrow 
from 9:30 a.m. 'to 4:30 p.m. at Loon Mountain 
Recreation Area, Lincoln, NH. Seven contests 
include sheaf toss, stone putt, 28-pound weight 
distance competition, 56-pound weight height 
competition, Loon Mountain stone carry, and 
Tossing the Caber. Weekend tickets $7.50 in 
advance, $12 at door; children under 12 free. Call 
(603) 563-8549. 
LIVE AUCTION, hosted by an auctioneer from 
Sotheby's, begins at 7 p.m. at institute of 
Contemporary Art, 955 Boylston St., Boston. 
Black tie. Tickets $75. Cali 266-5152. 
MODEL STEAM RAILROAD RIDES depart today 
and tomorrow from 10 a m. to 5 p.m. at Museum 
of Our National Heritage, 33 Marrett Rd., 
Lexington. Free; call 861-6559. 
BACK BAY DANCE PARTY, featuring White 
Heat Swing Orchestra, runs from 8 p.m. to 
midnight on Mariborough St. between Exeter 
and Fairfield in the Back Bay. Admission $5, 
children and seniors $2. Call 247-3961. 
GARDEN PARTY AND VICTORIAN PROMEN- 
ADE runs ail day in the Public Garden. Costume 
registration begins at noon, Grand March at 2 





p.m., and complimentary tea at the Four Seasons 
at 3 p.m. Cail 267-7366. 

FOUNDERS DAY ARTS AND CRAFTS EXHI- 
BITION runs from 10 a.m. to 4 p.m. at Saugus 
iron Works National Historic Site, 244 Central 
St., Saugus. Free; call 233-0050. 

BOOK SALE, sponsored by the Hyde Park 
Branch Library, runs from 10 a.m. to 4 p.m. in the 
parking lot of the Bank of Boston, corner of River 
St. and Harvard Ave. Free. 

ARTISTS’ COSTUME BALL begins at 8 p.m. at 
Grove St. Gallery, Worcester. Music by the Souls 
and Rods and Cones. Come as your favorite 
painting. Tickets $9, $7 in advance. Call 
755-7931. 

JACK RUSSELL TERRIER TRIALS run from 9 


. am. to 5 p.m. at 25 Gardner St., Hamilton. 


Admission $4. Proceeds to Hospice of the North 
Shore. Call 927-7075. 

OPEN HOUSE at the Cambridge Center for Adult 
Education runs from 11 a.m. to 4 p.m. at 42 
Brattle St., Cambridge. Meet the faculty and 
Staff, sample mini courses, and watch live 
performances of dance. Free; call 547-6789. 
ARTHRITIS DAY begins at 1 p.m. at Marriot Long 
Wharf, 296 State St., Boston. Sponsored by 
Brigham and Women’s Hospital and Massachu- 
-setts Arthritis Foundation. Free, but preregistra- 
tion necessary; call 926-2900. 

SWAMPSCOTT SHOWHOUSE TOURS. See list- 
ing for Mon. the 8th. 

THE BIG E. See listing for Wed. the 10th. 
PSYCHIC FAIR. See listing for Wed. the 10th. 


SUNDAY/14 
MOUNTAIN MADNESS RIDE departs at 10 a.m. 
from North Middlesex Regional High School, Rte. 
119, Townsend, for a tour north of Fitchburg. 
Sponsored by North Shore Cyclists. Free; call 
768-7033. 
ORIENTEERING MEET begins with registration 
at 10 a.m. at Prospect Hill Park, Waltham. 
Sponsored by the New England Orienteering 
Club. Map $3; call 899-8691. 
PIMM’S FORBES CUP POLO MATCH begins at 
3 p.m. at Myopia Polo Club, Rte. 1A, Hamilton. 
Admission $5, free for children under 12. 
PEOPLE’S RUN ROAD RACE, featuring a 15- 
kilometer race and a five-kilometer race, begins 
at 10 a.m. in Brockton. Race applications avail- 
able at People’s Savings Bank and Old Colony 
Y. Entry fee $6 in advance, $7 day of race. Call 
588-6600 


TERRY FOX RUN begins at noon on the Charles 
Street Plaza of the Four Seasons Hotel, Forest 
Park, Registration at 11 a.m. Entry 


Springfield. 
‘fee $5, includes free pair of Stride shoelaces. 


Benefit for American Cancer Society. Call 
267-2650. 


’ THOMPSON'S ISLAND FIELD DAY runs all day 


in Boston Harbor. Ferry leaves Rowes Whart at 
11 a.m. and returns at 6 p.m. Live entertainment, 
sports and games, , and cookout. 
Tickets $8, children $6; includes ferry ride. Call 


- 329-6150. 


TEDDY BEAR PICNIC runs from noon to 5 p.m. 


‘GLUE WALLS DAY runs trom 9 a.m. to 4 p.m. at 


Houghton's Pond, Blue Hills Reservation, Mat- 


* tapan. Games, music, treasure hunt, nature 


walks, pony rides. Help build a twenty-five-foot 
wide Pterodactyi kite and see it fly: Free; call 
727-5215. 

GARDEN PARTY to honor members of Boston 
Consular Corps begins at 4 p.m. at 56 Whiting 


" Rd., Wellesely. Sponsored by the World Affairs 


Council. Tickets $25; call 482-1740. 

“RACE FOR THE ROCK” criterium bicycle race 
begins at. 1 p.m. on Water St., Plymouth Center. 
Features U.S. Cycling Federation cyclists. Big 
Wheel race for kids under five also begins at 1 
p.m. Viewing is free; call 746-4554. 

“MUTTS 'N’ STUFF DAY” runs from 10 a.m. to 4 
p.m. at the Massachusetts Society for the 
Prevention of Cruelty to Animals. 350 South 
Huntington Ave., Boston. Dog show, lectures on 
care, first. aid, and an owner-dog look-alike 
contest. Free; call 541-5096. 

EVENING WITH SOAPS STARS takes place at 7 
and 9:30 p.m. in the Imperial Ballroom of the Park 


_Plaza Hotel, Boston. Stars from ‘General Hospi- 


tal,"" “* All My Children,” and “Loving.” Tickets 
$15; call 227-5556. 

ALLSTON BIKE TOUR begins at 10 a.m. with 
registration at Bicycle Bill's, 253 North Harvard 
St., Allston. Benefit for National Kidney Foun- 
dation of Massachusetts. Bikers are asked to get 
pledges for miles they ride. Entry free; call 
566-0019. 

CLOTHING SHOW, featuring designs of Leslie 
Babbit, begins at 2 p.m. at Boston Design Center, 
660. Summer St., Boston. Tickets $15; call 
739-0508. 

LONDON CONNECTION meets at 3:30 p.m. at 
the Magic Pam, 47 Newbury St., Boston. Free; 
call 292-5515. 

SWAMPSCOTT SHOWHOUSE TOURS. See iist- 
ing for Mon. the 8th. 

THE BIG E. See listing for Wed. the 10th. 
PSYCHIC FAIR. See listing for Wed. the 10th. 
NEW HAMPSHIRE HIGHLAND GAMES. See 
listing for Sat. the 13th. 

MODEL STEAM RAILROAD RIDES. See listing 
for Sat. th 13th. 
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CLASSICAL 


SATURDAY/6 

BOSTON ACADEMY OF MUSIC performs 
works by Verdi at 8 p.m. at First and Second 
Church, 66 Mariborough St., Boston. Tickets $8; 
call 497-1118. 

LYDIAN STRING QUARTET performs Haydn's 
Quartet No. 3 (Horseman), Barber's String 
Quartet,and Brahms’s Quintet for Piano and 
Strings at 8 p.m. at Slosberg Recital Hall, 
Brandeis University, Waltham. Free; call 
736-3310. 








PARTITAS performs art songs by Ravel, Brahms, 
Duparc, Schumann, and Delibes at 8 p.m. at 
Boston University Concert Hall, 855 Comm. Ave., 
Boston. Free; call 489-4517. 


SUNDAY/7 
AURORA DUO and soprano Lori Phillips perform 
works by Roussel, Miyagi, Villa-Lobos, and 
others at 7 p.m. at Blithewold Gardens and 
Arboretum, Ferry Rd., Bristol, Ri. Tickets $5; call 
(401) 253-2707. 
PIANIST MARY CAROL COMUNE keeps playing 
at 4 p.m. at Art Complex Museum, 189 Alden St., 
Duxbury. Free; call 934-6634. 
NEW ARTS TRIO plays works by Mozart, 
Shostakovich; and Ravel at 4 p.m. at Music 
Mountain, Rtes. 63 and 126, Falls Village, CT. 
Tickets $8, students $3; call (203) 426-1222. 


WEDNESDAY/10 

VIOLINIST ROBERT KOFF, fortepianist Rosalind 
Koff, and cellist Rhonda Rider perform works by 
Haydn and Beethoven at noon at Rapaporte 
Treasure Hall, Brandeis University, Waltham. 
Free; call 736-3331. 

MELIORA QUARTET performs at 8:30 p.m. at 
Pickman Hall, Follen and Garden Sts., Cam- 
bridge. Tickets $5, students and the elderly $3, to 
benefit the Longy Scholarship Fund; call 
876-0956. 


THURSDAY/11 
‘NEW ENGLAND TROMBONE QUARTET per- 
forms works by Gabrieli, Beethoven, Bach, and 
Dubois at 12:05 p.m. at MIT Chapel, opposite 77 
Mass. Ave., Cambridge. Free; call 253-2906. 


FRIDAY/12 
EARLY MUSIC LATELY presents works for lute, 
oboe, shawn, and harpsichord by Praetorius, 
Vallet, and others at 8 p.m. at Pickman Hall, 
Follen and Garden Sts., Cambridge. Free; call 
876-0956. f 
THE CHOIR OF MEN AND BOYS OF ST. JOHN’S 
COLLEGE, CAMBRIDGE, ENGLAND performs 
works by Britten, Poulenc, Byrd, Messiaen, and 
Mendelssohn at 8 p.m. at Mechanics Hall, 321 
Main St., Worcester. Tickets $25 to $10; call 
752-0888. 
FLUTIST FENWICK SMITH, ondes martenot 
player James David Christie, pianist Randall 
Hodgkinson, and the Museum Trio perform 20th- 
century and French baroque works at 8 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. Free; 
call 262-1120. 


SUNDAY/14 

LONGY ARTISTS ENSEMBLE perform works by 
Beethoven and Shostakovich at 8 p.m. at 
Pickman Hall, Follen and Garden Sts., Cam- 
bridge. Free; call 876-0956. 

BELMONT CHAMBER PLAYERS and violinist 
Daniel Stepner perform works by Britten, Bartok, 
and Fauré at 3 p.m. in the Armenian Church, 380 
Concord Ave., Belmont. Tickets $7, students and 


" Mountain, Falls Village, CT. Tickets $8, students 
- $3; call (203) 496-1222. 
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Exit 4 off Rt. 3 
follow sign to FAA Center, 
Northeastern Bivd. 

















WANTED: 
Artists & 
Musicians 


Groups in need of a 
bassist. drummer, key- 
boardist. lead guitar, lead 
vocalist. sound technician, 
lighting person, road crew, 
rehearsal space. etc. Must 
be seeking talented in- 
dividuals for full or part- 
time work. Should be in- 
terested in reaching over 
400.000 people including 
several very reputable mu- 
sic schools. Enthusiasm 
about advertising in a 
comprehensive Music sec- 
tion that’s proven effective 
is a plus. 
Advertise in 
The Boston Phoenix 
Classifieds. 
We reach the kind 
of person you're 
searching for. 
To place your 
Classified Ad, 
Call 267-1234 
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Sat., Sept. 6 


TATER PIE 
Sun., Sept. 7 


CHRIS 
WALES 


Mon., Sept. 8 


CALYPSO 
HURRICANE 


Tues., Sept. 9 


AMYL & THE 
ICONS 


Weds., Sept. 10 


NORTH 
SHORE 
ACAPPELLA 


Thurs., Sept. | 1 


THE SECRETS 
Fri., Sept. 12 


BARNEY 
MARTIN 
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262 Faneuil Hiall Marketplace 
742-7390 
Proper Dress 
Music Hour 
every Monday-Friday 4 p.m.-7 p.m. 


Boston 
No Cover 





































* SATURDAY/6 
APRON STRINGS plays folk music at 1 p.m., 
Yanke Jack & Co. plays country music at 3 p.m. 
the Dixieland windjammers play dixieland at 5 
p.m. at the Legion Band plays a pops concert at 
7 p.m. at Village Landing Marketplace, Ries. 3A 
and 44, Plymouth. Free; call 747-1832. 
STEVE WINWOOD and Jimmy Cliff play pop at 
7:30 p.m. at Great Woods, Rte. 140, Mansfield. 
Tickets $18.50-$ 13.50; call (800) 233-8468. 
“THE BIG GIG,” with Wilbur and the Dukes, the 
Trailers, the Heartbeats, Creatures of Habit, 
Chimera, and the Big Town Blues Band, play rock 
from 1 to 7 p.m. at Greenhill Park, Worcester. 
Tickets $4.in advance, $6 day of show; call 
756-1921. 
TANNAHILL WEAVERS play acoustic Celtic 
music at 8 p.m. at Somerville Theatre, 55 Davis 
Sq., Somerville. Tickets $9.50 in advance, $10.50 
day of show; call 625-1081. 
‘TIL TUESDAY, New Man, and Girls’ Night Out 
play rock at 6 p.m. at Boston Common, Boston. 
Tickets $13.50 and $11.50; call 426-6666. 
BANJO AND FIDDLE CONTEST begins at noon, 
with a contra and square dance at 8 p.m., at 
Market Mills, Lowell. Free; call 459-1000. 
DEBBIE REYNOLDS sings at 2 and 8 p.m. at 
North Shore Music Theatre, Dunham Rd., Bever- 
ly. Tickets $14-$20; call 922-8500. 
ELTON JOHN performs at 7:30 p.m. at the 
Worcester Centrum. Tickets $17.50 and $15; call 
798-8888. 


SUNDAY/7 

THE O’REILLYS play irish music at 2 p.m., 
Stoney Lonesome plays bluegrass at 4:30 p.m., 
and the Sounds of Yesterday play big-band 
music at 7 p.m. at Village Landing Marketplace, 
Rtes. 3A and 44, Plymouth. Free; call 747-1832. 
ANANDA piays jazz at 3 p.m. at the Hatch Shell, 
Charles River Esplanade, Boston. Free; call 
727-5215. 

GUITARIST SUZANNE P. SHANBAUM performs 
“Explorations in Natural and Unnatural Sounds’’ 
at 7 p.m. at First Parish Church, 3 Church St., 
Cambridge. Free; call 264-3563. 

BLUE STAR COUNTRY JAMBOREE, with the 
John Penny Band, Bobby Sheppard, Liz Boardo, 
and others, begins at 3 p.m. at the Blue Star 
Lounge, 1639 Broadway, Saugus. Donation 
$3.50, children 13 and under $1.50, to benefit the 
Charles River Assn. for Retarded Citizens; call 
444-4347. 


MONDAY/8 

MILLER MUSIC ALL-STARS perform from 6 
p.m. to 2 a.m. at Fred P. Ott's, Faneuil Hall 
Markplace, Congress St., Boston. Free. 
NORUMBEGA HARMONY hosts an evening of 
shape-note singing at 7:30 p.m. at Old Cam- 
bridge Baptist Church, 1151 Mass. Ave., Cam- 
bridge. Donations accepted; call 492-4551. 
STUDIO RED TOP opens its weekly jazz jam 
session at 9:30 p.m. at Villa Victoria Cultural 
Center, 85 West Newton St., Boston. Admission 
$2 for musicians, $3 for listeners; call 492-8436. 


TUESDAY/9 


Continued on page 32 
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& COMEDY 
ISON 
And THE BOSTON HARBOR” 
COMEDY CRUISE “ 
Best Cruise sailing Special final q 
Fri., Sat. & Sun. Comedy Cruise 
_ sailing Friday, 
Friday, September 12 Sept. 12, 1986 
SPECIAL Sunday, October 12 
CS | PLUNKETT 










“All Sunday cruises sail at 2:00 p.m. 











Friday, September 19 


J.D., BILLY & KEN 
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Saturday, September 20 








Cocktadl | Cruise 





ROCKIN’ ROBINS 


JIM PLUNKE I l EVERY WEDNESDAY 
LEAVING LONG WHARF 5:30 - 7:30 
Saturday, September 27 TICKETS $5.00 
BARRY MARSHALL Reserve Early ; 
& THE Friday, October 31 and 












Sunday, November 1 





Sunday, September 28 


HIGH FUNCTION 














3) HALLOWEEN .- 
; CRUISES ~ 
Tickets 
$13.00 - $16.00 

(cash bar) 2 
* Bostix (Faneuil Hall) 
* Ticketron 
* Strawberries locations 
* Out of Town Ticket Agency 
(Harvard Square) 








Sunday, October 5 


GORDIE MILNE 










All BUD LIGHT BESTCRUISES 
leave from Pier 7 at 8.00 pm 
All Crurses sail rain of shine 
Must be 21 years of age 








Positive 1D. Required 





ALL 
BESTCRUISES 
LEAVE — 










near 
Jimmy's 
\ Harborside 





| BUD LIGHT] 
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= BESTCRUISE = 


1864 Centre Street « West Roxbury, Massachusetts 02132 


(617) 323-3660 
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JACKS 


952 Mass. Ave 
491-7800 


Free Admission Before 8:30 
Half Price Admission Before 9:30 


OF Teale) 
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| Two Free Admissions with this ad! 1 
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I This Thursday, September 11, 1986! 











Sat., Sept. 6 


BIM SKALA BIM 





with special guests 

PLATE O’ SHRIMP 
PAT DURKIN & 

HE SECRET SERVICE 








Sun., Sept. 7 
a tribute to the music of the 
60’s featuring 


THE BAND 
THAT TIME 
FORGOT 
THE JOEYS 


Mon., Sept. 8 
THINGS THAT AREN'T 
FOOD 
INNOCENCE 
NIGHT KITCHEN 


Tues., Sept. 9 - 


THE PIXIES 
INSIDE EDGE 
ONE TIME 




















Weds., Sept. 10 
FRIDAY’S 
CHILD 
HAMHORTA 
“pr 
Thurs., Sept. 11 
CLASSIC 


RUINS 
THE KEEPER 
EASY GOING GUYS 
THE BAGS 
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Fri., Sept. 12 


RICK BERLIN 
— THE MOVIE 





with special guests 


BODY ENGLISH 


sh 








Sat., Sept. 13 


BLOCKYARD 








with special guest 
THE FRONT 
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Sun., Sept. 14 


THE 
WHITEWALL 


plus 


JOEL 
GRAMALINI 


Coming 
Sat., Sept. 20 


skin 


Ry tT 








ee a" 





Steppin’ Out? 


Check Auditions in The 
Phoenix Classifieds 


Phesni 




















Tuesday, Sept. 9 
D.J. GARY TITUS 
and GRAB FOR CASH 
Wednesday, Sept. 10 
Direct trom Pufferbellies 
CLIFF MEYERS 
Sing-a-long 


227 Needham St., Newton 





Exit 56, off 128 244-2710 





TURBINES 
last WAH-HEY! 
A rockin’ night o’ stars 
GG - SCRU THE CAT 
JOEY DUPONT REACTION 
DOGMATICS 
TREAT HER RIGHT 
CAVE DOGS « LUDDITES 




















—— Sept. 69:00 & 11:30 
MATT “GUITAR” MURPHY 
SUNNYLAND SLIM 


Sun., Sept.’7 « 8.00 & 10:30 














former Pere Ubu singer 


DAVID THOMAS 
AND THE WOODEN BIRDS 
(w/Chris Cutler, Tony Maimone, 

Allen Ravenstine) 








rhythm and BLU 






















featuring jazz violinists Gah seccrchn ert 
dp rome DAVE HOLLAND 
DIDIER LOCKWOOD QUINTET 
MICHAEL URBANIAK 
plus special uest Fri., Sept. 19°9:00 & 11:30 
HENRY BUTLER Young Rascals lead singer 
FELIX CAVALIERE 
Tues., Sept. 9° 9:30 & 11:30 “Good Lovin", ‘‘Groovin"’, 
ROOMFUL OF “A Girl Like You" 
BLUES Sun., Sept. 21 
Wed., Sept. 10 CABO FRIO 








Wed. & Thurs., Sept. 24 & 25 
7:30 & 10:00 








ABDULLAH IBRAHIM 

”, Sept. with EKAYA 
DR. JOHN ae F > wl Betty Gane et Her Trio 
: Oct 5 ; ..Delbert McClinton 





DAN HICKS 


(of Hot Licks fame) 
AND THE 
ACOUSTIC WARRIORS 











RESTAURANT @ CHARCUTERIE 
RETAIL TAKE OUT FOR THE GOURMET 
823 Main Streer, Cambridge, MA 02139 497-7200 


Wed. - Sat., 5 p.m. - 11 p.m. 





For tiehet info, lo. cal 497.$200 or Concert Charge 497 " 





823 Main St., Camb., Mass. 


18. o> 720-3434 or all ame locations 


Al Stranbomes locations + Live entertainment mghtly « Valet Tey availa 
Sun -Wed 8pm titam i Ai Sat 








Music starts promptly at 8 p.m. 
$4 admission before 9 p.m. 








Mon., 9/8 
Your host of noses SKEGGIE 
brings you the acoustic 
wonderments of 
JOHN HAVORKA 
LARRY BANGOR 
BOB KENDALL « MIKE LEAHY 
RUSS GERSHON 
& lest we forget 
KIRK SWAN 
this and every Mon. 





Tues., 9/9 
WMBR presents bands we like! 


MOVING TARGETS 
LEMONHEADS 
PAY THE MAN 
18+ 21 todrink 





Wed., 9/10 
THE SPILL - NEW IMPROVED 
THE NEXT » RANDOM FACTOR 





Thurs., 9/11 
FIGURES ON A BEACH 
ELECTRIC TOYS 
RUNAWAY DANE 





Fri., 9/12 
LIFEBOAT 
INCREDABLE CASUALS 
CORSAIRS - RAY MASON 





Sat., 9/13 
when it's over. . . it’s over! 
yup, it’s the blowot fanfare for 
BAND 19 
with 5 yess 
SALEM 66 
CAPTURE THE FLAG 
THE CLEAVERS 





in the baicony, where art is fartzy 
TE FESR ae: TWO SAINTS 
oo: IES a ee DEPENDANTS 
ae Reaseosesesieved name #4 FROM HELL 



































DA, Ny Cet 


Bs. -snstowee a 


Wed., Sept. 10 - DUMP TRUCK 





18+ 





Thurs., Sept. 11 - MANUFACTURE 


Thurs., Sept. 18 
Wed., Sept. 24 


Thurs., 
SUPER HEROES 


T= 0) ee) 






Ais) 40) S0)-) 


BUDDY SYSTEM video 
release & performance 


- O POSITIVE 
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Continued trom page 31 
ORRIN STAR, fiatpicker, performs at 11 a.m. at 
Market Mills Courtyard, Lowell. Free; call 
459-1000. 


WEDNESDAY/10 

“SONGS FOR SOUTHBRIDGE, 1870-1910" 
begins at 8 p.m. at Jacob Edwards Library, 
Southbridge. Free. 

MILT JACKSON QUARTET piays jazz at 6 p.m. 
at Charles Square, Bennett and Eliot St., 
Cambridge. Free; call 491-5282. . 

DICK JOHNSON’S SWING SHIFT plays jazz on 
the Summer St. pedestrian mall, Downtown 
Crossing, Boston. Free; call 482-2139. 


SATURDAY/13 
JUST FRIENDS plays jazz at 8 p.m. at the Con- 
gregational Church, 54 Lincoln St., Newton 
Highlands. Free; call 965-4424. 
LAKES REGION CHORDSMEN and other 
groups sing close harmony at 8 p.m. at Mt. 
Cranmore Racquet Club, North Conway, NH. 
Tickets $5, children and the elderly $3; call (603) 
356-9393. 
DAVE VAN RONK, PATRICK SLY, AND PAUL 
GERMEMIA play folk music at 8 p.m. at Paine 
Hall, off Oxford St., Cambridge. Tickets $8.50 in 
advance, $9.50 at the door; call 491-8519. 
STAS NAMIN BAND, Soviet folk singer Ludmilia 
Sentsina and local rock groups perform at 7:30 
p.m. at the Opera House, 539 Washington St., 
Boston. Tickets $7.50 to $25, to benefit the 
Soviet-American Peace Child Tour; call 
482-6719. 
38 SPECIAL and Bon Jovi perform at 7:30 p.m. at 
Great Woods, Rte. 140, Mansfield. Tickets 
$13.50 to $17.50; call (800) 233-8468 


SUNDAY/14 
JOHN FOGERTY and Bonnie Raitt play folk 
music at 7:30 p.m. at Great Woods, Rte. 140, 
Mansfield. Tickets $13.50 to $18.50; call (800) 
KATIE HARRIGAN AND HAMISH MOORE plays 
Scottish folk music at 8:30 p.m. at First Church 
Congregational, 11 Garden St., Cambridge. 
Tickets $6.50 in advance, $7.50 day of show; call 
965-7869. 
MARCH KING BAND performs at 4 p.m. at Fall 
River State Park, 100 Davol St., Fall River. Free; 
call 675-5758. 
THE TREASURY NOTES sing show tunes at 
noon at the Hatch Shell, Charlies River 
Esplanade, Boston. Free; call 727-5215. 
AL VEGA QUINTET plays jazz at 3 p.m. at the ~ 
Hatch Shell, Charles River Esplanade, Boston 
Free; call 727-5215. 








OTICES 








MISCELLANEOUS 


ACTION FOR BOSTON COMMUNITY DE- 
VELOPMENT offers free career counseling for 
AFDC welfare recipients; call 357-4471. Also, a 
chef training program; cali for details. 
AMNESTY INTERNATIONAL holds meetings the 
first Monday of each month at 8 p.m. at St. 
John’s Episcopal Church, Revere St., Jamaica 
Plain; call 522-5179. 

ASIAN AMERICAN RESOURCE WORKSHOP 
(426-53 13), 27 Beach St., 3rd floor, Boston. Open 
Sat. for the expression of the Asian American 
experience through art, culture, and history. 
ASSN. OF COMMUNITY ORGANIZATIONS FOR 
REFORM NOW (ACORN) offers cooperative 
buying of fuel oil at a discount. One-time fee $15; 
call 266-7100 for details. 





patrol the neighborhood. Free; 
call 247-4457 for meeting times and locations. 
BOSTON FOOD CO-OP (787-1416), 449 Cam- 
bridge St., Union Sq., Aliston, is a not-for-profit 
full-line food store owned and operated by its 
members; call for info, Tues.-Sun. 9:30 a.m.-4:30 
p.m. . 
BOSTON INTERNATIONAL RECEPTION 
(542-3665) welcomes foreign business and pro- 
fessional people Wed. from 6 to 8 p.m.-in the 
Foreign Affairs Lounge, 189 State St.; Boston; 
registration $5. 

CAMBRIDGE FOOD CO-OP, a community food 
market, offers orientation meetings every Tues. 
at 5:30 p.m. and Sat. at 3:30 p.m. at 580 Mass. 
Ave., Central Sq., Cambridge. Call 661-1581 for 
details. ‘ 
CAMBRIDGE POETS meet Tues., 8-10 p.m: at 20 
Quincy St., Cambridge, for mutual help and 


criticism. Bring 10 copies of @ poem end $2.25; : 


call 547-2272. 

CARD DESIGNERS’ NETWORK meets third 
Thurs. of each month, 6:30-9:30 p.m. at the 
YWCA, 7 Temple St., Cambridge. to share ideas, 
contacts, information on operating our own 
greeting-card companies, Admission $1.50; ad 
484-1622. 

COALITION TO END ANIMAL SUFFERING AND 
EXPLOITATION (825-6700), meets second and 
fourth Thurs. at 7:30 p.m. at Presbyterian’ 
Church, 32 Harvard St., Brookline. 

DEAF-BLIND CONTACT CENTER (770-0262, 
TTY, or 770-0278, voice), 299 Newport Ave., 
room 5, Wollaston, is open Tues. and Thurs., 10 
a.m.-3 p.m. to assist the deaf-blind community ~ 
and their families. ; 
ECUMENICAL SOCIAL ACTION COMMITTEE 
offers educational and employment counseling 
and job placement assistance to youths 16-21 of 
Jamaica Plain, Mission Hill, and Egleston Sq. 
areas. Call 522-3600. 

EDGAR CAYCE study groups meet weekly 
throughout New England; call 497-0819. 
ELDERS’ BUS, a service of Back Bay Aging 
Concerns Committee, provides free door-to- 
door transportation to more than 40 destinations 
in the South End, Fenway, Back Bay, and 
downtown neighborhoods. Call 266-2257. 
EMPLOYMENT NETWORKING WORKSHOP 
AND SUPPORT GROUP for men and women job 
seekers; call 232-6048 for information and fees. 
FRENCH CONVERSATION GROUP every Tues. 
from noon to 2 p.m. at the Alliance Francaise, 
118 Milk St., 482-4170. Free; bring lunch. 














RECREATION 

















BROOKLINE MUSIC SCHOOL’S COMMUNITY 
CHORUS (277-4593) rehearses Wednesdays at 
7:45 p.m. at United Parish Church, 210 Harvard 
St. No auditions; eight rehearsals, $25; call 
277-4593. 
CAMBRIDGE DISCOVERY, INC. (491-6278) 
hosts walks Sat. and Sun. at 2 p.m. through the 
end of October. Admission $3, children and the 
elderly $1.50. 
CAMBRIDGE FAMILY Y (876-3860), 820 Mass. 
Ave., Cambridge, offers swimming instruction 
and a fencing club. Call for details. 
CAMELOT SOCIAL AND SPORTS CLUB hosts 
round-robin mixed doubles; call 284-4159. 
CANOEING with the Charles River Canoe 
Service, 2401 Comm. Ave., Auburndale, offers 
canoe instructions, rentals, and trips. Call 
965-5110 for information and fees. 
CHESS CLUB for boys and girls 6-16 meets at 
the Maiden Y Youth Dept., 3rd floor, 83 Pleasant 
St., Maiden Sq. Cost $15; call 964-1428. 
COMMUNITY BOATING INC. (523-1038), 21 
Embankment Rd. (on the Esplanade between the 
Hatch Shell and Longfellow Bridge), Boston, 
offers sailing Mon.-Fri. 1 p.m.-sunset, Sat. and 
Sun. 9 a.m.-sunset until Nov. 1, and various 
membership rates. 
CREATIVE MIDDLERS NETWORK for business 
and professional men. and women 45-62; call 
492-1459 or 924-2109. 
DREAM FRIDAY (661-6615), open dream-shar- 
“ing group every Fri., 7:30-9:30 p.m. at the Center 
for Creative Dream Exploration, 18 Amory St., 
Cambridge. Donation $2. 
DUPLICATE BRIDGE at the Cavendish Club, 
Longwood Towers, 20 Chapel St., Brookline, 
Mon.-Thurs. at 11 a.m. and Mon., Wed., Fri., and 
Sat. at 8 p.m. Admission $3.50; call 734-2230. 
EVERETT COMMUNITY CHORUS rehearses 
Wednesdays at 8 p.m. at 48 East Elm St., Everett; 
call 389-8950, 387-5723, or 389-9575. 
FALCON FIELD ARCHERY CLUB meets 
monthly. Equipment supplied where needed. Call 
335-7794. 
FENCING at the Academy of Fencing, 125 
Wainut St., Watertown (926-3450), every Tues. 
and Thurs., 7-10 p.m. 
“FITNESS 45,” drop-in exercise program at the 
Cambridge YWCA; Mon. and Wed., 5:30-6:15 
p.m. at 7 Temple St., Central Sq., Cambridge. 
Admission $3; call 491-6050. 
GAME NIGHT at Blacksmith House, 56 Brattle 
St., Cambridge, every Wed., 7:30-10 p.m. Scrab- 
ble, chess, bridge, etc. Admission 50¢. 
GO — learn it and play it at the Mass. Go Assn., 
94 School St. Central Sq., Cambridge, 
547-9453. 
GREENPEACE WHALE WATCHING (576-1650) 
runs Sat. through Oct. 11 from Plymouth. 
JEWISH YOUNG PROFESSIONAL SKI & 
SPORTS CLUB is for ages 22-35. Write PO Box 
228A, Burlington 01803. 
KING RICHARD’S FAIRE takes piace weekends 
from Sept. 6 to Oct. 26 (and Columbus Day) from 
11 a.m. to 6°p.m. on Rte. 58; South Carver. 
Admission $9.25, children two through 12 $4. 
KUNG FU — at the Salem YMCA Wah Lum Kung 
Fu Club, 1 Sewail St., Salem (744-0351). Classes 
Wed., Fri., and Sat., 6-9 p.m. 
MASS. MARTIAL ARTS STUDENTS ASSOC. 
publishes a newsletter; call 933-5238. 
NEWTON FREE LIBRARY CAMERA CLUB wel- 
comes new members, beginners and experts, for 
workshops, slide competitions, speakers, and 
field trips. Call 552-7163 or 484-1622 
THE PERSIAN SLIPPERS, a Sherlock Holmes 
club, meets for dinner; call 731-1612. 
RX-7 CLUB-OF NEW ENGLAND is for owners of 
Mazda RX-7s; call 787-1578. 
H RUNNERS TRAINING FOR MARATHONS are 
: invited to meet Sundays at 9 a.m. at the MDC 
Running. Center at the Lee Pool, along the 
Charles River, for a group run of 15 to 22 miles. 
. Call 523-9746 for details. 
SALEM MARITIME NATIONAL HISTORIC SITE 
open daily, weather permitting; tours available on 
weekends. 
SCRABBLE CLUB meets each Mon. at 6:30 p.m. 
at the Jackson-Mann Community School, 500 
Cambridge St., Allston. Prizes, refreshments. 
Admission $1.50. 
SKATING CLUB OF BOSTON offers speed 
skating, Sundays, 8:15-9:15 p.m. at 1240 
Soldiers Field Rd., Brighton. Admission $3.50; 
call 961-1092. 
SOCIETY FOR THE PRESERVATION AND EN- 
COURAGEMENT OF BARBER SHOP QUARTET 
SINGING IN AMERICA INC. invites all men who 
like to sing and can carry a tune to its singing 
meetings, Wed. at 8 p.m. at Middlesex County 
: Hospital, Recreation Hall, 775 Trapelo Rd., 
Waltham. Call 861-8106 or 926-3849. 
SWIMMING PROGRAM for families at the 
Central Branch YMCA, 316 Huntington Ave., 
Boston (536-7800, ext. 147), Tues. and Fri., 6:30 
p.m. Members and non-members invited. 
SWIMMING PROGRAM for the disabled 
Saturdays, 11:30 a.m.-1 p.m. at the Northeastern 
University Cabot Center pool, 360 Huntington 
Ave., corner of Forsyth St., Boston. Free; call 
482-3380. 
TAl CHI — the Gin Soon Tai Chi Club 
(542-4442), 324 Tremont Ave., Boston. 
TUFTS UNIV. SYMPHONIC BAND invites 
7 trumpets, trombones, and percussionists, with or 
without Tufts affiliation, to rehearse 4-6 p.m. 
Tues. and Thurs. Call 628-5000, ext. 3564 for 
information. 
WHIST GAME every Mon., 9 a.m.-noon in 


Hartman Hall, next to Union Hospital in Lynn. 


Admission $1.25; call 581-9200, ext. 3850. 
WIND AND BRASS ENSEMBLE meets Sat. 
mornings, 11 a.m.-1 p.m. to play Renaissance 
and Baroque music. All levels of competence 
welcome. Call 965-5687. 

WOMEN’S INDOOR SOCCER seeks players of 
all ages and abilities. Call 864-8181 

WOMEN'S SPORTS CONNECTION offers a 
running group Mon., We¢., Fri., 6-7 p.m. in front 
of the MCD Pool, Magazine St., Beach, Memorial 
Dr., Cambridge.; and networking; call 576-6788. 
WOOD-CARVING WORK SHOP offered informal- 
ly by master whittler Joe Goldman Saturdays, 9 
a.m.-4 p.m. at Cambridge Lumber & Supply, 135 
Harvey St., North Cambridge. Drop in any time, 
or call 876-4460. 

WORKMEN'S CIRCLE, 1762 Beacon St., Brook- 
line, offers social activities for young Jewish 
Continued on page 34 
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At the PARADISE 
with the BODEANS 
THURSDAY, SEPTEMBER 11 
AT 8:30 PM 
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CAMBRIDGE 
492-0082 


Sat., Sept. 6 

THE ZULUS 

featuring former members of 
‘Human Sexual Response” 

from NYC 

THE SYLOS 

DREDD FOOLE & THE DIN 


Monday, Sept. 7 
PUB Ni IGHT 


Tuesday, Sept. 8 
U EGGS 

FREE TIME 
KNEELING ON RICE 


Wednesday, Sept. 9 
CHILDHOOD 


RAKKETT 
DRUMMING ON GLASS 


Thursday, Sept. 10 

CLASS ACTION 
DISTANT COUSINS 
FRAME BY FRAME 


Friday, Sept. || 

Capitol Records presents 
from Nashville 

WALK THE WEST 
CAVE DOGS 

THE ANTI-ZEROS 


Saturday, Sept. 12 
All Ages — F00 

XXX Fanzine W. BC Alternative Force 
present from New York 

THE CROW-MAGS 

THE OUTPATIENTS 


Evening Show 

The One and Only 
LOU MIAMI 
SECRET WORD 
STATIC 


10 
<>} BROOKLINE ST. 
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the juteuit * speedline 
figures on a beach + ee” out 
2.00 
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The Conservatory's f e a t u r i n 
| One Year Anniversary Party 





BALL AND PIVOT 


with special guests 


BODY ENGLISH 





TUESDAY, SEPT. Sth 
WHO'S WHO 





WEDNESDAY, SEPT. 10th ek ee I 





MITCHELL’S $2.00 


Productions 











THURSDAY, SEPT. 11th 


The World Premiere of 


















monday, september eighth 
Progressive Rock with 






Foosball Tournament 


| 9:00 p.m. 
i 
{ 


tuesday, september ninth 


MIGHTY MOFOS 


and 


THE WOMBATS 









wednesday, september tenth 


| WELCOME BACK 
, PARTY! 

Come in to win 
Reo SON | OX SEATS 


Caine < to 
and from game 









thursday, sept. eleventh 
THE DOGMATICS 
THE PIRANHA BROS. 











friday, september twelfth 
§ FIRST WEEKEND 
| RELIEF PARTY 

D.j. David Corey 









D.j. George Rodriguez 
DANCE PARTY 


saturday, sept. thirteenth 


MOLLY'S 






LOCOMOTIVE TRUTH ff 































JEFF HUDSON’S 


An Audio/ Visual 
Eating Experience 





with special guests 


WATERWORLD 


FRIDAY, SEPT. 12th Cer 


SATURDAY, SEPT. 13th Ties. ee 
O POSITIVE 


with special guests 
from New York City 


TUESDAY, SEPT. 16th 


The Best Surf 





WEDNESDAY, SEPT. 17th 
THE PRIME 


9:00, 10:30 & 12:00 


i] Doors open at 9 p.m. Ground floor level. 


Marriott. 


COPLEY PLACE oe oo : 


110 Huntington Ave., Boston, MA 02116 
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meat the rabbit « aftermath 
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vatican romance °« thie? 


JAMES the keep + the big picture 


Devonshire 
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12:00 SYN D A 


special guest m.c. whbcn’s albert o. 
10: 30 chainlink fence * condo pygmies 
$. $4.00 ° $5.00 } | 
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ICAT 


t | 


FAT CITY’S 
Video/ Record 
Release Party 
10:30 & 12:30 


a : , 
CON FUNK SHUN 
Y 


s k y 
$10.00 ° $11.50 


THE STOMPERS 


the .nen 6S UR Se 
$5.50 ° $6.50 


12:30 


ce), |= @e). 3 
10:30 
ver before the #4 $ ¢-) ¢.. y ae 


FACE TO FACE 


with special guests 
$7.50 ° $8.50 
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wed., sept. 24.....sly & robbie in the -_ ang 
fri., sept. 26 : rive 
sat, sept. 27 di ignus 
sun., suet 28....all ages show....tsol & yf 
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available at: strawberries records & yn pee tp ee A comics/ 
out of town tickets/concert charge 497-11 18/the channel box office 
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25 NECCO ST., BOSTON 45i-1905 
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RR ERE GABE 1 LON: NUE ENA LTTE SEE ERRORS cs <araraactamnigeementee.: 
adults 25-40; call 566-6281. 
CLUBS VOLUNTEERS 


ACADEMY FOR PEACE RESEARCH (224-3696), 
Center Hill Rd., Plymouth, needs volunteers for 
organizing, maintaining, typing, etc. 

ACTION FOR BOSTON COMMUNITY DE- 


LOOKING FOR YOUR BIG BREAK? - smmnatatads Coe ee 


The Boston Phoenix now has a special classified section 

devoted exclusively to Music and the Arts. It’s the first “ aap tine nn oy Same ane a 

place to look if you are looking (or booking) auditions, oje . at. -6000. 5. 

9 Ee eels Sez rr wots each. | (rn, Bo ot 
It’s all here, in one easy-to-find place, waiting for you. Sun.. Sept 7 Quincy 479-8989 AMERICAN CANCER SOCIETY (267-2650), 247 
Don’t miss Music and the Arts. Every week in the LOIS LANE 6 THE DAILY PLANETS Wednesday Only Gediia, hate. edents, cand Ueeioneits te dite 

Boston Phoenix. : SLUESLINERS , te, ; patients to and from life-saving treatments 

: (mileage compensation available). 


THE BOSTON | Py 
To place your ad, Phoenix call 267-1234 J AMERICAN RED CROSS (262-1234) needs 
, Thursday thru Saturday ‘ volunteer nurses to provide hypertension screen- 


AMERICAN EXPRESS, VISA, and MASTER CARD accepted ’ ing. 

JAMES MONT! Y , AREA li HOME CARE FOR SENIOR CITIZENS 
seeks volunteers to assist the homebound; call 
pos , 266-1672. 

Wr t tt % 186 HARVARD AVE., ALLSTON . : ASSN. OF COMMUNITY ORGANIZATIONS FOR 
qAlIMdrd . REFORM NOW (ACORN) seeks the political 

Sitaes lf 254 9804 empowerment of low- and moderate-income 

people. Call 266-7100. 

; ‘ BACK BAY AGING CONCERNS COMMITTEE 
at.. Sept : ie ee seeks volunteers to provide physical assistance 
PUSH PUSH Acaden f Televisior THE LINES and informal support to riders on its Elders’ Bus, 

plus y ov b 

pa-ielelejas Artists DOUBLETAKE a + h O two hours a week between 9 a.m. and 3 p.m. 
=F-¥8) (00201018) ' Tues. or Fri.; call 266-2257, Tues., Wed., or Fri. 

FRANCE riens BEAVERBROOK STEP (926-1113), 85 Main St., 

ae : “ys oa ou 40g : Sat Sept 6 Sat., Sept. 6 Watertown, seeks volunteers for a recreation 
. pa E w negra CITIZEN CHUCK 8 HELEN CROOKED SHOW BETH ISRAEL HOSPITAL (735-3026) needs 
Record V se Release OPTION ONE MOVIES LARRY CARSMAN we program Sept. 8 

TOM KEEGAN & THE REED @ DOUG a0 oe BOSTON AREA RAPE CRISIS CENTER (492- 
LANGUAGE — Thurs., Sept. 11 RAPE) needs volunteers for its 24-hour hotline. 
oe LARRY 8 DANNY LITTLE FRANKIE BOSTON CENTER FOR INDEPENDENT LIVING 
SIREN THE WRECKING a Sri & THE PREMIERS (536-2187), 50 New Edgerly Rd., Boston, needs 

Round #9 : erg CREW J J. ‘SWEDE Fri. & Sat., Sept. 12 13 volunteers a couple of hours a week to help 

CITIZEN : foley Viv eal. |.@a-4)(e 2 Sept 13 BRMC disabled people living independently. Training 

BODY POLITICS Ay \e1.4| m4 CHUCK & HELEN and supervision provided, reimbursement for 

PCB IN HARM'S WAY WILLIAMS travel costs. 
3 Harvard Ave. BOSTON CENTER FOR INTERNATIONAL ViIS- 

Alteton 763-6206 ITORS (542-8995) 20 Park Plaza, suite 535, 

Boston, needs volunteer program officers, ad- 

ministrative workers, and hosts for cultural 
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program with wheelchair-restricted people. 








THE BOSTON PHOENIX, SECTION THREE, SEPTEMBER 9, 1986 





WILKEN GUEST 

















R 























Boston's Best Live Rock & Roll — Seven Nights A Week ‘Til 2AM 











exchange. 
BOSTON CHILDREN’S MUSEUM (426-6500) 


needs Detours trip leaders, library graphics 
assistant, and audio-visual assistant. 
BOSTON HARBOR ISLANDS (868-6362), 15 

: Sellers St., Cambridge, needs volunteers to greet 
visitors, give island tours, and perform trail and 
beach maintenance. 

f BRIGHAM AND WOMEN’S HOSPITAL 

(732-5998) accepting applications for volunteers 
in research, transport,and newborn programs. 


BROOKLINE SYMPHONY ORCHESTRA 


(566-7615), 50 Stanton Rd., Brookline, needs 


€ volunteers to assist in various aspects of running 
a community orchestra. 
BRIGHAM AND WOMEN’S HOSPITAL 
(732-5998) seeks volunteers with clerical skills 
for immunology, medical records, virology, and 
obstetrics/gynecology. - 
CAMBRIDGE COUNCIL ON AGING seeks volun- 
teers to make regular-phone calls to elders in frail 
health living alone; call 498-9039. 


CAMBRIDGE HISTORICAL SOCIETY 


(547-4252) needs guides, ages 16 and up, for its 
summer talking tours. 

CAMBRIDGE Home/MATCH, sponsored by the 
Cambridge Council on Aging, matches people 
looking for housing with people having extra 
space in their homes. Call 868-0800. 
CAMBRIDGE SCHOOL VOLUNTEERS work as 
tutors, assist in classrooms or libraries, read 
stories, and teach minicourses for a few hours a 
week from kindergarten through high school. Call 


498-9218. 


CAREERS FOR LATER YEARS seeks retired 
management professionals to serve as consult- 
ants for non-profit agencies. Cali 338-0213. 
CASA MYRNA VASQUEZ (262-9581), PO Box 
18019, Boston, needs volunteers who can work 
four hours a week for six months to help with the 
Staffing of a community-based shelter for women 
in crisis and their children. 
CEASE (Coalition to End Animal Suffering in 
: Experiments) is an all-volunteer organization 


(825-6700). 


& CENTRAL BOSTON ELDER SERVICES seeks 
volunteers to assist frail, homebound elderly 
people with companionship and advocacy; call 
266-1672. 

CENTRO PRESENTE, INC. (497-9080) needs 
volunteers for legal and social work, English and 

Spanish teaching, and administration. 
COLLABORATIONS FOR LITERACY (353-4667) 
& is recruiting adults who would like to improve 
their reading skills by reading to and with 


children. Adults will be tutored at no charge by 
Boston University work-study students; the 
Tune to Q103, WMRQ at 103.3 on your FM dial and hear Quality our way we discover songs so good they make you wonder why you Project is open to adults over 16, English- 
Rock...music you won't hear anywhere else. You'll recognize the can’t hear them anywhere else. We also discover songs by the new poco tony en van eibiins 


sounds—Steely Dan, Jackson Browne, Crosby Stills and Nash, artists who are already tomorrow's superstars. You'll also get cred- (965-7410, ext. 161) has all sorts of volunteer 
Fleetwood Mac, Doobie Brothers, Eagles, Joe Jackson ete. But you ible news, intriguing features, sports and weather information. eppernetine. 

won't hear just their Top 40 hits—the ones that have been played And we'll never attempt to buy your loyalty with contests, gim- peor ay agar yr i aH 
over and over until you become tired of the songs and the stations micks, or hype. tivities about the social impact of genetic 


that play them. : ee : 
You asked for a radio station like Q103 Quality Rock and now you've sah-help preqrém ot Wieipcte Date Prison, nevds 


At WMRQ we make our program selections by listening to every got it at 103.3 on your FM Dial. Write us at WMRQ Radio, 4418 participation and support from those outside. 
track on every album release, not just the 45s or singles that record Prudential Tower, Boston, Massachusetts 02199. Tell us how we're Write Joseph Jackson, PO Box 100, South 
companies send out and expect each radio station to play. By doing it doing and tell us your songs that are almost too good to be on the radio. pre ano ale UNLIMITED. a branch of the 
Women’s Educational and industrial Union, 
needs volunteers to visit the elderly and handi- 
capped of all ages; call 536-5651. 
CONTACT-A-FRIEND, a telephone support line 
for children grades K-6, needs volunteers; call 
244-4353. 

DARE FAMILY SERVICES, (423-3737), 186A 
South St., Boston, seeks foster parents. 
DIANNE DeVANNA CENTER for the prevention 
of child abuse and neglect to staff its hotline and 
work with families; call 843-7010. 

DOG LOVERS NEEDED to adopt stray dogs 
otherwise headed for research laboratories; call 
623-8599. 

ELIZABETH PEABODY HOUSE of Somerville 
seeks adult volunteers to act as Big Sisters and 
Brothers for kids 7-14; call 623-5510. 
ELIZABETH STONE HOUSE, a program for 





























women in distress, seeks volunteers, particularly 
to work with children living there. Call 522-3417. 
FAMILY SUPPORT NETWORK needs volunteers 
in a preventive child-abuse and -neglect pro- 
gram; call 445-6655, ext. 39. 

FOSTER HOMES NEEDED for kids 11-18. 
Training, support, and a stipend provided; call 
935-6495 for information. 

FRIENDS OF THE BOSTON HARBOR ISLANDS 
(523-6799) seeks volunteers to assist the state 
park staff on Gallop’s, Georges, Grape, Bump- 
kin, and Lovells islands. 

FURNITURE BANK, sponsored by Pilgrim Con- 
gregational Church of Cambridge and Cam- 
bridge Dept. of Human Services, needs dona- 
tions of used furniture and volunteer furniture 
movers. Call 868-0800. 

GREATER BOSTON CHILD CARE COALITION 
seeks business and professional people for its 
advisory board and volunteers for its reading- 
readiness programs and family day-care project; 


also, donations of cash, toys, clothes, furniture, 


goods, and services. Call 427-2786. 

GREATER BOSTON CONVENTION AND VIS- 
ITORS BUREAU (536-4100) is looking for volun- 
teers (bilingual ones particularly welcomed) to 
work in its information booths on Boston 
Common and the Prudential Center. 

HARBOR HOSPICE (884-5281), 91 Crest Ave., 
Chelsea 02150, seeks volunteers to visit, phone, 
do errands, etc. for people with chronic life- 
threatening ilinesses. 

HARVARD UNIVERSITY NATURAL HISTORY 
MUSEUM (495-2341) 24 Oxford St., Cambridge, 
seeks volunteers for sales help, tour guides, 
cataloging, and office staff. 

HELP FOR ABUSED WOMEN AND THEIR 
CHILDREN seeks volunteers for its hotline, child 
care, and court and welfare advocacy. Call 
744-8552, mornings. 

HOMELESS SHELTER operated by Pilgrim 
Congregational Church at 540 Columbia Rd., 
Uphams Corner, Dorchester, seeks volunteers 
two nights a month; call 282-0456. 

HORIZONS TRANSITIONAL HOUSING PRO- 
GRAM (296-2492) needs volunteers for counsel- 
ling, advocacy, and child care. 
INTERNATIONAL INSTITUTE OF BOSTON 
(536-1081), needs tutors, interpreters, guides, 
and friends for immigrants and refugees arriving 
in Boston. 

JEWISH BIG BROTHER/SISTER ASSN. of Bos- 
ton seeks Jewish Big Brothers. Supervision 
provided; call 367-5818. 

JEWISH FAMILY AND CHILDREN’S SERVICE 
(566-5716), 233 Harvard St., Brookline, seeks 
volunteers. to visit the elderly, people with 
knowledge of Yiddish or Russian with a couple of 
hours a week to help recent Russian immigrants, 
people to work the phones for their information 
and referral service, and volunteers to assist with 
clerical duties in the downtown Boston office. 
LAWYERS ALLIANCE FOR NUCLEAR ARMS 
CONTROL, 43 Charles St., suite 3, 227-0118, 
seeks volunteers for general office work. 
LITTLE BROTHERS FRIENDS OF THE ELDER- 
LY (536-2404) 530 Columbus Ave., Boston, need 
volunteers to deliver holiday meals to the elderly. 
MAIL FOR TOTS program sends mail to shut-in 
children. Send long staraped, self-addressed 
envelope to Mail for Tots, 25 New Chardon St., 
PO Box 8699, Boston 02114 for name of child to 
correspond with. 

MASS. ASSN. FOR THE BLIND seeks volunteers 
to read to the blind and offers classes in Brailie 
transcription to train volunteer transcribers, call 
738-5110. 

MASS. CAMPAIGN TO CLEAN UP HAZARD- 
OUS WASTE needs volunteers to work to help 
pass Question 4 this fall; call 292-4821. 

MASS. CIVIL LIBERTIES UNION (482-3170), 47 
Winter St., Boston, needs volunteers to respond 
to telephone compiaints of civil-liberties viola- 
tions. 

MASS. EYE AND EAR INFIRMARY seeks volun- 
teers to act as patient escorts in the amublatory 
surgery program. Call 523-7900, ext. 2164. 
MASS. MENTAL HEALTH CENTER (734-1300, 
ext. 357), 74 Fenwood Rd., Boston, seeks artists, 
potters, weavers, and special-education teach- 
ers to teach mildly to moderately retarded adults. 
MASS. SOCIETY FOR THE PREVENTION OF 
CRUELTY TO ANIMALS is looking for peopie to 
adopt dogs and cats. Call 522-5055, ext. 151. 
MASSPIAG (Mass. Public interest Research 
Group) has many volunteer opportunities, includ- 
ing in its campaign to clean up hazardous wastes; 
call 423-1796. 

MAYOR'S OFFICE OF CONSUMER AFFAIRS 
AND LICENSING (725-3320) is recruiting volun- 
teers to mediate consumer complaints. 
MIDDLESEX COUNTY JAIL needs volunteers to 
conduct educational and recreational programs 
for inmates awaiting trial. Short-term programs 
on a topic of your choice. Call 729-8030. 
MOBILIZATION FOR ANIMALS needs volun- 
teers to protect animal rights; call 259-8743 or 
write Box 275, Lincoin 01773. 

MOST HOLY CHURCH needs volun- 
teers to teach English as a second language to 
refugees and immigrants in East Boston; call 
491-8785. 

MUSEUM OF SCIENCE LIVE-ANIMAL CENTER 
needs volunteers over age 14 to help clean cages 
and spruce things up. Call 723-2500, ext. 259. 
NEVILLE MANOR NURSING HOME, 650 Con- 
cord Ave., Cambridge, seeks volunteer compa- 
nions for its residents; call 492-6310. 

NEW ENGLAND AQUARIUM seeks staff for its 
information booth and its educational depart- 
ment; call 973-5200, ext. 235. 

NEW ENGLAND REGION B’NAI B'RITH 
(566-2067) seeks volunteers to serve as advisors 
to local youth chapters. 

NEWTON FREE LIBRARY (552-7145) seeks 
volunteers to help with library services and 
programs. 

NUCLEO ECLETTICO seeks help with 


costuming, advertising, public relations, type- 
setting, and graphics. Call 367-8056, 12:30-5:30 


p.m. 

OMEGA (776-6369), 270 Washington St., Some- 
rville, is accepting volurteer applications for its 
support and advocacy programs for the terminal- 
ly ill and their families. 

OPERATION ABLE (Ability Based on Long 
Experience) needs volunteers one day a week to 
work on its hotline and job placement for the 
elderly; call 439-5580. 

OXFAM AMERICA (482-1211) needs volunteers 
to work in its national office in Boston. 

PAN AMERICAN SOCIETY OF NEW ENGLAND 
(523-2582), 75A Newbury St., Boston, seeks vol- 


unteers to help with its library and other pro- 


jects. 

PAUL REVERE MEMORIAL ASSN. (523-2338), 
19 North Sq., Boston, needs volunteer guides. 
PLACE RUNAWAY HOUSE seeks volunteers to 
donate a few hours weekly working with kids 
13-17; call 536-4183. 

PLANNED PARENTHOOD LEAGUE OF MASS. 
(492-0518), 99 Bishop Richard Allen Dr., Cam- 
bridge, needs male and female volunteer coun- 
selors. 


PRISON BOOK PROGRAM sends free literature 
to prisoners across the US. To donate books, 
money, or time, contact the Prison Book 
Program, 92 Green St., Jamaica Plain 02130, or 
call 522-1464. 

PROJECT PLACE HOTLINE (262-3740) needs 
volunteers. Orientations every Wed., 6:30 p.m.; 
trainings begin every month. 

CROSS needs volunteers to staff blood 
donor sites; call 262-1234, ext. 236. Training and 
orientation provided. 

RENEWAL HOUSE (566-6881), a shelter for 
battered women and their children, needs 
volunteers to answer crisis calls and do other 
shelter work. 

RESOLVE (484-2424), nati. infertility organiza- 
tion, seeks telephone counselors and assistants 
to provide information, referral, and support to 
callers nationwide coping with infertility or 
pregnancy loss. Training and supervision 
provided. Clerical help also needed. Call or write 
PO Box 474, Belmont 02178. 

SCIENCE FOR THE PEOPLE (547-0370) seeks 
volunteer editors, artists, photographers, and 
writers to produce a bimonthly magazine. 
SHAUGHNESSY REHABILITATION HOSPITAL 
needs volunteers. Call 745-9000. 

SOJOURNER HOUSE, 85 Regent St., Roxbury, 
an emergency shelter for homeless families, 
needs volunteers. Call 427-0622. 

STAR VOLUNTEERS heip children in the Boston 
puolic schools with English skills. Call 451-6145. 
STREETSAFE, the Fenway neighborhood crime 
watch program, needs volunteers who can give 
five hours a month to join a patrol, train 
volunteers, or help write a newsletter. Call 
262-0060. 

SUPPORT COMMITTEE FOR BATTERED 
WOMEN (8919-0724) needs volunteers to staff 
its hotline and shelter. 

TOWARD INDEPENDENT LIVING AND LEARN- 
ING (TILL, Inc.), needs volunteers to assist with 
Friday-night socials at Boston University and 
Sunday- and Tuesday-night bowling leagues in 
Allston; calk 329-6150. 

VOLUNTARY ACTION CENTER of United Way 
of Mass. Bay has listings of more than 500 
agencies requesting volunteers. Call 482-8370 
for information. 

WATERTOWN MULTI-SERVICE CENTER 
(926-3600) needs men and women over 21 for its 
Friend-to-Friend program. 

WEST SUBURBAN ELDER SERVICES (969- 
0170), 1001 Watertown St., West Newton, seeks 
ombudsmen and -women to help resolve prob- 
lems and.compiaints of people in nursing homes. 
ZIONIST HOUSE (267-3600), 17 Comm. Ave., 
Boston, seeks help with general office work and 
PR. 
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MONDAY/8 
SARA TING unveils “The Sun,” poem and art 
about racial harmony, at 4:30 p.m. at the Boston 
YWCA, 140 Clarendon St., Boston. Free; call 
536-7940, x 103. 


TUESDAY/9 
IRENE SADEK reads at § p.m. at the Community 
Church Center, second fi., 565 Boyiston St., 
Boston. Sponsored by the New Writers’ Collec- 
tive. Free; call 742-1538. 


WEDNESDAY/10 
JAMES CARROLL reads at the Boston Public 
Library, Copley Sq., at 6 p.m., and then signs 


copies of his new book Supply of Heroes at 
Harvard Bookstore Cafe, 190 Newbury St., 
Boston. Free; call 876-2469. 





FRIDAY/12 
TERENCE JANERICCO signs his new book 
Fabulous Fruit Desserts and demonstrates food 
preparation at 11 a.m. at the Essex institute 
Museum, 132 Essex St., Salem. Free; call 
744-3390. 


SATURDAY/13 
PAT HALEY reads and sings her new book The 
Nine Seasons Cookbook at 11 a.m. at the Essex 
Institute Musuem, 132 Essex St., Salem. Free; 
call 744-3390. 





ALKS 


SUNDAY/7 

JOHN BRADEMAS, president of New York 
University, delivers the sermon at 9 and 11 a.m. 
at Harvard-Epworth United Methodist Church, 
1555 Mass. Ave. Cambridge. Free; call 
354-0837. 

MICHAEL PARENTI, author of inventing Reality: 
the Politics of the Mass Media, speaks at 3 p.m. 
at the Center for Marxist Education, 550 Mass. 
Ave, Cambridge. Admission $5; call 868-5620. 


MONDAY/8 
MARIE COLVIN, UP! Paris Bureau Chief, speaks 
at 8 p.m. at Dana Center, St. Anselm College, 
Manchester, NH. Free; call (603) 669-1030, ext. 
279. 
DANIEL LEVENSON speaks on public funding 
for private schools at 7:30 p.m. at Unitarian 
Church, 1326 Washington St., West Newton. 
Free; call 431-7496. 
LIFE IN THE STEPFAMILY is the topic of a talk 
by therapist Leigh Gray at 8 p.m. at Riverside 
Family Counseling Center, Room 14, 259 Walnut 
St., Newtonville. Free; call 964-6933. 
“RESURGENT MILITARISM AT MIT,” talk 
presented by Science Action Coordination Com- 
mittee at 7:30 p.m. at First Church Congrega- 
tional, 11 Garden St., Cambridge. Free; call 
489-3310. 





TUESDAY/9 
PAUL WINFISKY, keeper of the pictures, speaks 
on marine artists Roux, Corne, and Bowen at 11 
a.m. at Peabody Musuem, East india Sq., Salem. 
Free with $3 admission to museum, students and 
seniors $2, children $1.50. Call 745-1876. 
DAVID STOCKTON speaks (in English) on the 
Boston Concert Opera Company's production of 
Manon at 6 p.m. at the French Library, 553 
Marlborough St., Boston. Admission $3, stu- 
dents and seniors $2. Reservations required. Cail 
266-4351. 
PARENTING IN THE '80S is the topic of a talk by 
Margery Nessin at 8 p.m. at Boston's Jewish 
Young Adult Center, 1120 Beacon St., Suite G-1, 
Brookline. Admission $6; call 566-5946. 
SAFTEY AND AESTHETICS is the topic of a 
workshop sponsored by Charles River Water- 
shed Association at 7:30 p.m. at CRWA, 2391 
Commonwealth Ave., Auburndale. Free; call 
527-2799. 


WEDNESDAY/10 

WOMEN PROFESSIONALS AND JEWISH TRA- 
DITION is the topic of a talk at 8 p.m. at Boston's 
Jewish Young Adult Center, 1120 Beacon St., 
Suite G-1, Brookline. Admission $5; call 
566-5946. 

“WINSLOW HOMER AND HIG CONTEM- 
PORARIES,” talk by Martha Hoppin, curator of 
American art, runs from 12:15 to 12:45 p.m. at 
the Museum of Fine Arts, 49 Chestnut St., 
Springfield. Admission $2, seniors $1. Call 
733-4214. “ 


THURSDAY/11 
“AIDS AND THE 1.V. DRUG USER,” panel led by 
Linette Liebling, City of Boston AIDS 
coordinator, begins at 10 a.m. at Boston City 
Hospital, South Block Auditorium, Room 502, 
Boston. Free; call 424-4744. 
WILDFLOWER PROPAGATION is demonstrated 
by Bill Brumbrack, at 6 p.m. at Garden in the 
Woods, Hemenway Ad., Framingham. Free, but 
preregistration required; call 877-7630. 
HUNGER/HOMELESSNESS AND SOVIET JEW- 
RY are topics of seminars beginning at 7:30 p.m. 
at Temple Emanuel, 385 Ward St., Newton. 
Sponsored by Social Action Seminar. Free; call 
244-6506. 


“EVERVTHING YOU WANTED TO KNOW 
ABOUT THE PSYCHOLUGY OF SEX,” talk by 
Nyles Freedman at 7:30 p.m. at First Unitarian 
Society, 1326 Washington St., West Newton. 
Admission $6; cali 547-4218. 

“FROM INDUSTRIAL POWERHOUSE TO COM- 
PANY TOWN: Cambridge on Harvard's 350th 
Anniversary,” talk by Charles M. Sullivan, Cam- 
bridge Historical Commission, at 12:15 p.m. at 
Olid South Meeting House, 310 Washington St., 
Boston. Admission 75¢, seniors and children 
25¢. Call 482-6439. 

STATUE OF LIBERTY is the topic of a talk by 
Pierre Provoyeur, curator of Paris Museum of 
Decorative Arts, at 7:30 p.m. at Rabb Lecture 
Hall, Boston Public Library, Copley Sq., Boston. 
Free; call 536-5400. 

“WHY YOU SHOULD BE A SOCIALIST,” talk by 
George Otis of international Socialist Organiza- 
tion at 7:30 p.m. at 169 Mass. Ave., Boston. 
Donation requested; call 445-6598. 


FRIDAY/12 
“SYMBOLISM AND ART IN EGYPT, GREECE, 
AND ROME,” talk at 7 p.m. at 375 Com- 
monwealth Ave., Boston. Sponsored by Inter- 
national Organization New Acropolis. Free; call 
247-7566. 


SUNDAY/14 

“CAN A JEW BE A CONSCIENTIOUS OBJEC- 
TOR?" lecture by Rabbi Albert Axelrad at 10 a.m. 
at Temple Ohabei Shalom, 1187 Beacon St., 
Brookline. Free; call 277-6610. “TRENDS IN 
MODERN HEBREW LITERATURE” is the 
Mordecai Shore Memorial Lecture by Israeli poet 
T. Carmi at 7:30 p.m. at Hebrew College, 43 
Hawes St., Brookline. Free; call 232-87 10. 





COMEDY 

















D.J. HAZARD PREDICTS AUTUMN 


SAT. 9/6 SHIPWRECKED WITH HAZARD! COMEDY CRUISE, 
Pier 7 

WED. 9/10 NIGHT OF THE LIVING HAZARD! STITCHES 

THURS. 9/11 CURSE OF THE HAZARD! STEVIE D'S, Middieton 

FRI. 9/12 THE ALL NEW BIG HAZARD INSTITUTE SHOW! 
PLAY IT AGAIN SAM'S... Two Shows (9 & 11:30) 

SAT. 9/13 HAZARD ON THE TOWN! NICK’S (3 shows) 
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76 WARRENTON ST., BOSTON 391-0022. CHARG-TIX 542.8511. 








THURS 9 PM 
BOSTON'S HOTTEST 
YOUNG COMEDIAN 


WED 9 PM 
BOSTON BEST 


IMPROV GROUP 
GUILTY CHILDREN 


DANA GOULD 


SUN 9 Pm 
BOSTON'S BEST 
COMEDY TEAM 


ZITO & BEAN 





SATURDAY 
Zsnows 8.10412 
BOSTON. NY OLA 
STARTING SEPT BOSTON'S BEST 











Sat., Sept. 6 
THE STEVE SWEENEY SHOW 





Sun., Sept. 7 
Open Mike Night 


with GEORGE MacDONALD 





Tues., Sept. 9 
THE JOHNNY MOST 
SOUND-ALIKE CONTEST 





Wed., Sept. 10 


THE KEVIN MEANEY SHOW 





Thurs., Sept. 11 


THE DON GAVIN SHOW 





Thurs., Sept. 12 


THE LENNY CLARKE SHOW 











Wed., Sept. 10 
Live From The Paradise 


HBO Young 
Comedian 
l0OTH 
ANNIVERSARY 


SPECIAL 
Hosted by BARRY 
CRIMMINS 
and featuring one of 
Boston’s Premier Comedians. 
Filmed live for HBO. 
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Art listi 





GALLERIES 





Lunch Mon.-Fri 
Dinner Sun.-Fri.. 5:30 
Saturday, 11:30-10 


11:30-3 pm 


10 pm 
pm 


Sun.. Brunch 11-4 p.m 


We now sers ] 


10 pm! 


Boston Magazine 1986 


Bos s Best [ID 


Heavy 


TREAT HER 


RIGHT 


THE BOB JONES 
EXPERIENCE 


ATCHAFALAYA 


SCREAMIN’ 
COYOTES 


SALLY & THE 
SOPHISTICATZ 


JEANNE FRENCH 


& THE 


HOTWIRE BAND 


TINSLEY EL 
& THE 


LLIS 


HEARTFIXERS 


THE URGE 


BIM SKALA 


BIM 


1648 Beacon St. 


Brookline * 277- 


0982 








16 Track Studio 
$20 per hour 


Boston 262-5392 








DO YOU ag ap 
JEANNE FRENCH & 
NEED? HOTWIRE 
A PLAYER FOR Thurs. Sept. 1 
YOUR GROUP? eee 
. : BEAT 


TO SELL SOME 
EQUIPMENT? SURRENDER 


e CHINESE CHURCH 
TRY AN AD IN 
THE PHOENIX 
CLASSIFIEDS. 
WE GET RESULTS! 











THE ICONS 


Fri., Sept. 19 
SHABOO & 
THE ALL-STARS 


Ave., Boston 
(nr. Brookline Village) 























THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recognized 
folk/acoustic club presenting 
top name folk talent in an intimate settina 


Fri., Sept. 19-Sun., Sept. 2! 
CHRIS SMITHER 
plus LA PLANTE & POUNDS 





Sat. & Sun., Sept. 6 & 7 
CINDY KALLET 
plus TOM MITCHELL 





Wed., Sept. 10 


Tues., Sept. 23 
WILD ROSE SPAELIMENNINIR 





Thurs., Sept. 11 


JUDY POLAN 


Fri., Sept. 12-Sun., Sept. 14 


Wed., Sept. 24 
JAIME BROCKETT 


Thurs., Sept. 25 


DAVIS MASSENGILL WILLY CLAFLIN 
Fri. Sept 76-Sun., Sept. 26 


plu GAIL RUNDLETT 
CELEBRATING. THEIR 
Thurs., Sept. 10TH ANNIVERSARY 
BURNS Py ROSEN GUY VAN DUSER 
a & BILLY NOVICK 
Listen to Live at Passim every Sunday 3-5 p.m. on 
WERS 88.9 FM 























Something new 1s happening 


DISCOVER ... 


>\ Huck 's Hideaway~ 


YOUR HOSTS: 
Tony Palumbo, Kevin Shea 


PHONE: 269-9400 
Tucked away in Boston's waterfront area lies a lively little 
nightspot which hosts Boston’s best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 

Slightly out-of-the-way — very out-of-the-ordinary. 


Corner of West 4th St. and “A” St. So. Boston 
Just 5 minutes from the Expressway 
Berkeley St. exit, Boston 


FEATURING: 
Daily Luncheon Specials 
Supper served 6-10 pm 


Complimentary Hors d’oeuvres 
Weekdays, 4-7 pm 
FUNCTION ROOMS AVAILABLE 


Come join the fun at Boston's newest nightspot! 
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ABBEY GALLERY (268-4600), 401 D St. 
Trafalgar Sq., Boston. Tues.-Thurs. 11 a.m.-4 
p.m., and by appointment. Through Sept. 30: 
paintings, prints, and silkscreens of Boston; 
recent works by New England watercolorists. 
ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-7 p.m. 
Through Sept. 18: raku pottery by Ed Risak. 
ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Tues., Wed., Fri., Sat. 10 a.m.-6 p.m., 
Thurs. 10 a.m.-8 p.m. Sept. 6-Oct. 17: paintings 
and watercolors by Richard Titlebaum. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Sept. 13- 
Oct. 8: sculpture and works on paper by Annelies 
Pruisken. Reception Sept. 13, 2-5 p.m. 

BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9-11:30 am., 2:30-5 p.m. 
Through Oct. '31: large-scale works in paper. 


‘BARBARA KRAKOW GALLERY (262-4490), 10 


Newbury St., Boston. Mon.-Sat. 10 a.m.5:30 p.m. 
Ongoing: sale of prints by Mivhale Mazur to 
benefit the Council for Nuclear Weapons Freeze. 
Sept. 6-Oct. 1: works by Boston artists Jerry 
Beck, Alan Michelson, and David Ortins. 
BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. noon-4 p.m. Through Sept. 27: large-scale 
inflatables and performances by Jon Goldman. 
BOSTON CITY HALL, Gov't: Center, Boston. 
Scolly Square Gallery, 1st fir., Mon.-Fri. 9 a.m.-5 
p.m. Through Sept. 30: acrylics by Cindy Cagan. 
BROMPFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. noon-5:30 p.m. Through 
Sept. 30: collages and constructions by Buzz 
Masters, photographs by Robyn Wessner. Re- 
ception Sept. 13, 5-8 p.m. 
CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Mon.-Sat. 10 a.m.-5 p.m., 
Sun. 2-5 p.m. Through Sept. 13: works on 
Cambridge subjects by Cambridge artists. 
CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through Sept. 12: contemporary 
fauvist works by Emma Lunda, Guillermo 
Velasco Rosriguez, and Clarence Washington 
CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Sept. 28: paintings by 
Roberta Paul. Reception Sept. 14, 3-6 p.m. 
CHARLES HOTEL (846-1200), Bennett and Eliot 
Sts., Cambridge. Daily 9 a.m.-9 p.m. Through 
Sept. 14: sculpture by Mark Steele. 
CHINESE CULTURE INSTITUTE (542-4599), 276 
Tremont St., Boston. Tues.-Sat. noon-5 p.m. 
Through Oct. 10: works by five Chinese- 
American artists. 
CLARK GALLERY (259-8303), Lincoin Station, 
Lincoin. Tues.-Sat. 10 a.m.-5 p.m. Sept. 9-Oct. 3: 
new paintings by Robert Freeman and pots by 
Jacquie Stevens. Reception Sept. 13, 4-6 p.m. 
CONCORD ART ASSN. (369-2578), 37 Lexington 
Rd:, Rte. 2A, Concord. Tues.-Sat. 11 a.m.-4:30 
p.m., Sun. 2-4:30 p.m. Admission $1. Sept. 7-28: 
juried works by members. 
CORNUCOPIA (338-4600) 15 West St., Boston. 
Mon., Tues., Thurs. 11:30 a.m.-10:15 a.m., Wed. 
11:30 a.m.-2 p.m., Fri. 11:30 a.m.-11 p.m., Sat. 
6-11 p.m. Sept. 12: pastels and paintings by 
Henry Isaacs. Reception Sept. 10, 5:30-7 p.m. 
DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Sept. 20: works by members. Reception 
Sept. 6, 4-7 p.m. 
FRANCESCA ANDERSON. GALLERY 
(262-1062), 132 Newbury St., Boston. Tues.-Sat. 
10 a.m.-6 p.m., Sun. 1-5 p.m. Through Sept. 17: 
“In Praise of Local Artists: New Talent.” 
GALLERIE FOTENE (437-0029), 335A Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m., Thurs. 
10 a.m.-7 p.m. Through Oct. 10: graphics, 
watercolors, and lithographs by’ Gregory 
Dunham, floral watercolors by Pamela Goldberg, 
sculptural and floral vases by BarryEntner. 
GALLERY AT HENRI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Sept. 6- 
Oct. 17: paintings by Derith Glover. Reception 
Sept. 7, 2-5 p.m. 
GALLERY AT THE PIANO FACTORY 
(437-9365), 791 Tremont St., Boston. Thurs.-Fri. 
6-9 p.m., Sat., Sun., 1-5 p.m. Through Sept. 7: 
pastels and collages by Michael Wilde. 
GALLERY AT PICTURE IT FRAMED (443-4553), 
615 Boston Post Rd., Sudbury. Mon.-Sat. 10 
a.m.-5:30 p.m., Thurs. 10 a.m-8 p.m: Sept. 14- 
Oct. 18: watercolor landscapes by local artists. 
Reception Sept. 14, 2-5 p.m. 
GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6.p.m. Through ‘Sept. 30: 
paintings and monoprints by ‘Constance 
Jacobson and sculpture by Mary Boone Well- 
ington. Reception Sept. 6, 4-6.p.m: 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Sept. 
27: paintings by James Gemmill. 
HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Oct. 15: paintings by Emily Eveleth. 
HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m. Sept. 10-Oct. 11: urban totems by John T. 
Scott. Reception Sept. 11, 5:30-7:30 p.m. 
HERA GALLERY (401-789-1488), 560 Main St., 
Wakefield, Ri. Tues.-Fri 1:30-4:30 p.m., Sat. 10 
a.m.-4 p.m. Through Sept. 28: “Obsessions,” 
works by New York artists. Reception Sept. 6, 
7-10 p.m. 
JUDI ROTENBERG GALLERY 437-1518), 130 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Sept.6-28: soulpture by George Aarons and 
group exhibit of mixed media in black and white. 
KIKU SUI GALLERY (227-4288), 10 1-Charies St., 
Boston. Wed.-Mon, 11 am.-6 -p.m.. Through 
Sept. 29: woodblock prints by Tomikichiro 
Tokuriki and Katsuyuki Nishijima:* * 
KINGSTON GALLERY (423-4113), mye 
St., Boston. Wed.-Sun. neon-6-p.m. Through 
Sept. 21: envirrionmental ight — by 
Beth Galston. Reception’Sept, 7. 
LEVENTHAL-SIDMAN JEWISH JEWISH COMMUNITY 
CENTER (965-7410), Starr Gallery, 339 Nahare 
ton St., Newton Centre. Mon.-Thurs?*10 a.m.-4 
p.m., Fri. 10 a.m.-2 p.m., Tues. and Thurs: éves. 
6-8 p.m. Sept. 14-Oct.’ 24: paintings. and 
drawings by Margo Barnes. Reception Sept. 14, 
2:30-4:30 p.m. 


LEVERETT CRAFTSMEN AND ARTISTS 
(413-548-9070), Leverett Center, Leverett. Tues- 
Sun. noon-5 p.m. Through Sept. 14: paintings by 
Stephen Hamilton and friends. 

MOBILIA (876-2109), 348 Huron Ave., Cam- 
bridge. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through Sept. 27: fiber jewelry by Tina 
Johnson Depuy, American indian blanket coats 
by Laura Eastman, appliqued and beaded- 
leather garments by Jan Faulkner. 

NEWBURY FINE ARTS (536-0210), 133 Newbury 
St., Boston. Mon.-Sat. 10 a.m.-6 p.m. Through 
Sept. 30: lithographs and oils by Michel Delacroix 


Pollock. 

ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues.-Sat. 11 a.m. 6 p.m., Thurs. 
til 7 p.m., Sun. 1-5 p.m. Through Sept. 10: 
traditional African masks, sculpture and textiles, 
Ndebele beadwork, Mexican folk pottery, 
Turkoman jewelry, and Andean textiles. Sept. 14- 
Oct. 14: art of Turkestan. Reception Sept. 14, 3-5 


p.m. 
IMAGE GALLERY (881-4730), Eliot St. 
and Rte. 126, Ashland. Tues.-Sat. 9 a.m.-5:30 
p.m. Sept. 6-Oct. 11: works by 16 regional artists, 
including paintings by William Ternes and 
Richard Dean. 

PROJECT CENTER (491-0187), 141 Huron Ave., 
Cambridge. Mon.-Fri. 10 a.m.-5 p.m., Sat., Sun. 
noon-5 p.m. Sept. 8-Oct. 10: “Found Lines,” 
mixed media. 

PUCKER/SAFRAI (267-9473), 171 & 173 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Sept. 6-Oct. 8: paintings by Gerald Garston and 
watercolors by Regan Melone. Reception Sept. 
6, 4-7 p.m. 

QUADRUM GALLERY (965-5555), the Mall at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m., Sun. noon-5 p.m. Through Sept. 
18: collagraph prints by Grace White. Through 
Sept. 25: jewelry by metaismith Alan Burton 


Thompson. 

RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through Oct. 13: paintings, drawings, and 
prints by Hugh Kepets. Reception Sept. 6, 4-6 
p.m. 

SALMON FALLS ARTISANS SHOWROOM 
(413-625-9833), Ashfield St., Shelburne Falls. 
Tues.-Sat. 10 a.m.-6 p.m., Thurs. 10 a.m.-8 p.m., 
Sun. noon-5 p.m. Through Sept. 28: furniture by 
15 Massachusetts woodworkers. 

SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Sept. 14-Oct. 21: 
contemporary glass by 50 American artists. 
Reception Sept. 14, 2-6 p.m. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m:, Sat. 10 am.-5 p.m. Through Oct. 27: 
American furniture by 17 artists. Reception Sept. 
11, 5:30-7:30 p.m. 

STATE STREET BANK 225 Franklin St., Boston. 
Concourse Art Gallery, Mon.-Fri: 9 a.m.-5 p.m. 
Through Sept. 10:7 drawings from. David 
Macaulay's Mill. 4 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Oct. 4: paintings by Norman Toynton. 
SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m:-5 p.m. Continuing 
exhibit of 19th- and 20th-century American 
paintings. 

THOMAS SEGAL GALLERY (266-3500), 133 
Federal St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. 
Through Sept. 26: paintings, drawings, water- 
colors, and prints by American masters. installed 
at the Union Warren Piazai'next to the gallery: 
outdoor sculpture by George Rickey. 
TWENTIETH CENTURY (437-0155), 262 New- 
bury St., Boston. Through Sept. 14: Boston 


LERY (354-0304), 290 Concord Ave., Cambridge. 
Wed.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Through 
Sept. 28: “Arizona images,” works by four 
artists. Reception Sept. 11, 5-7 p.m: 
WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Tues.-Sat. 11 a.m.-6 p.m. 
Sept. 6-27: New England ceramic vessels. 
Reception and slide lecture Sept. 6, 3-5 p.m. 
ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Sept. 9-Oct. 4: sculpture and 
drawings by Martie Holmer and paintings by 
Jane Smaidone. Reception Sept. 12, 6-9 p.m. 


ART COMPLEX MUSEUM (934-6634), 189 Aiden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Sept. 14: works by the Experimental Etching 
studio, wood sculpture by Robert St.: Pierre, 
paintings by Elisabeth Peari. 

BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. in the Chevrus room, through 
Sept. 8: “Peabody & Stearns: Preserving the 
Records.” In the McKim Building, through Oct. 
18: “Liberty: The French-American Statue in‘Art 
and History.” 

BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress: Street Bridge, Boston. 
Daily 9 a.m.-7 p.m. Admission $2:75, children 
ages five to 12 $1.75. Replica-ship and period 
museum. } 

BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
thevelderly 75¢, children six to 16 50¢. Revol- 
utionary War artifacts, wood carvings, ship 
models, paintings, and pine it Cesten’s ot6en 
public building. 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donations 
requested. Featuring the “Spaces and Places” 
children’s gallery. Through 1987: ertilacts from 
4th-century Athens. 

CAMBRIDGE HISTORICAL SOCIETY 
(547-4252) 159 Brattle St., Cambridge. Mon.- 
Sat. 10% m.-5 p.m., S6n. cr a 
8:."Tortés in Cambridge." 

CAPE MUSEUM OF FINE. ARTS. g0s-447n, 
Theatre Marketplace, Dennis. Mon.-Thurs. 




















7-8:30 p.m., Wed.-Sat. noon-5 p.m. Free. 
Through Sept. 28: selections from “Art in the 
Garden.” 


CARDINAL SPELLMAN PHILATELIC MUSEUM 
(894-6735), 235 Wellesley St., Weston. Sun. 1-5 
p.m., Tues.-Thurs. 1-4 p.m. Free. Through Oct. 1: 
Mini-AMERIPEX show. 

CHARLESTOWN NAVY YARD (242-5620), Vis- 
itor Information Genter. Daily 9 a.m.-5 p.m. Free. 
Through Oct. 19: paintings by official Navy 
artists. 

CLARK ART INSTITUTE (413) 458-9545, 
Williamstown. Tues.-Sun. 10 a.m.-5 p.m. Free. 
Through Sept. 14: Lilique glass from the Charles 
and Mary Magriel collection. Through Oct. 19: 
Winslow Homer. 

THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren's Museum). Tues.-Sun. 10 a.m.-6 p.m., Fri. 
10 a.m.-9 p.m. Admission $4 adults, $3 students 
and the elderly, half price Fri. 6-9 p.m. Interactive 
exhibits and re-creations of vintage installations. 
Through Sept. 30: “Colors of Chaos.” Ongoing: 
Honeywell animais. 

CONCORD ANTIQUARIAN MUSEUM (369- 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere’s lantern from Old 
North Church, belongings of Emerson and 
Thoreau. 

_ DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Free. Through Oct. 12: 
“Birds and Beasts” by Milton Avery, “White 
Light.” 

DeCORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. 
Through Sept. -7: “Expressionism in Boston, 
1945-1985." 

ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Through January 1987: “A 
Matter of Taste," exhibition on the history of 
cooking and eating. 

GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues.-Sun. noon-5 p.m. Dona- 
tion $2. Permanent exhibit of art collected by 
isabella Stewart Gardner. 

GLOUCESTER FISHERMEN’S MUSEUM, Roger 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Marine, 
whaling, and fisheries exhibits. 

HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 
creation of a medieval castle housing a collection 
of Roman, Medieval, and Renaissance art. 
HULL LIFESAVING MUSEUM (925-5433), 1117 
Nantasket Ave., Hull. Sat.-Sun., 11 a.m.-4 p.m. 
Admission $1, children 50¢. Hands-on exhi- 
bitions of South Shore maritime history. 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $1.50, under 16 free. JFK photo- 
graphs, audio-visual presentations, and 


memorabilia. 

JOHN F. KENNEDY NATIONAL HISTORIC SITE 
(566-7937), 83. Beals §t., Brookline. Daily 10 
a.m.-4:30 p.m. Admission 50¢, children under 16 
free. Kennedy's birthplace, with memorabilia. 
LOWELL WATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daity 9 a.m.-4:30 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. Exhibits on 
labor, capital, and machines, and the history of 
the milis. 

MUSEUM OF AMERICAN TEXTILE HISTORY 
(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderly; 
Saturday free. Through Dec. 14: watercolors and 
drawings by Marian Cannon Schlesinger of new 
England textile milis. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing only: Thurs. 
and Fri. till 10 p.m. Admission $4 when entire 
museum is open; $3 when West Wing only is 
open; under 16 free; $3 for the elderly; free Sat. 
10 a.m.-noon. Through Sept. 7: “Picasso: Print- 
ed images 1904-1968," “Morris Louis in Bos- 
ton.” Through Sept. 14: “The Bostonians: 
Painters of an Elegant Age, 1870-1930." 
Through Dec. 1987: American marble sculpture 
- 1830-1880. 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through Nov.: Statue of Liberty photographs. 
Through Oct. 5: “‘The Great Deeds of their 
Grandfathers’: 100 Years of the Lexington Histori- 
cal Society.” Through Jan. 15, 1987: “Field and 
Foundry: A Working Contrast.” Through March 
15, 1987: American hooked rugs. 

MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Thurs.-Sun., 10 am.-5 p.m. Admission $3, 
students, children, and the elderly $2. Through 


Cake Hill, New Bediord. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 11 a.m.-5 p.m. Admission $2.50, children 
ax-14, $1.50. Whaling artifacts, 89° whaling ship, 


ne 8 101 sree doy Boston. 


den in the Woods (877-7630), Hemenway Rd., 
Framingham. Tues.-Sun. 9 a.m.-4 p.m. Library 
Tues.-Fri. 9 a.m.-5 p.m. Admission $4, children 


Bainbridge. 

NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 
a.m.-9 p.m., Fri. 9 a.m.-6 p.m., Sat. 11 a.m.-4 





Audobon, Yellow Shafted 
Flicker, at Harvard Uni versity 


creation of 1830s New England town. Sept. 7: 
grandparents and -children celebration. Sept. 
13: militia day. 

ORCHARD HOUSE (369-4118), 399 Lexington 
Rd., Concord. Mon.-Sat. 10 a.m.-4:30 p.m. Sun. 
and holidays: 1-4:30 p.m. Admission $2.50, the 
elderly $1.75, children under 18 $1.25. Home of 
Alcotts; house tours April through October. 
PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston. Daily 9:30-5:30 p.m. Admission $1.50 
adults, $1 students and the elderly, 50¢ children 
under 17. 

PEABODY MUSEUM OF SALEM (745-1876), 


- East india Square, Salem. Mon.-Sat. 10 a.m.-5 


p.m., Sun. and holidays 1-5 p.m. Adults $3; 
Students and seniors $2, under 16 $1.50. 
PLIMOTH PLANTATION (746-1622), Plymouth. 
Daily 9 a.m.-5 p.m. Admission $6.25, $3.75 
children five-13; combination ticket (including 
admission to Mayflower I!) $8.25, $5.25 children. 
Recreation of 17th-century village. Sept. 14: 
sign-language tours at noon and 2 p.m. 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 9 a.m.-6 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. Through Oct. 15: Currier and Ives naval 
prints. 

WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 1-4 p.m., Sun. 2-5 
p.m. Admission $2, under 14, 50¢. Through Sept 
7: “Wedding Memories.” 

WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Free. 
Through Sept. 7: contemporary Indian Art from 
the Herwitz Family Collection. Sept. 13-Nov. 9: 
indian Miniatures. Through Sept. 19: works by 
Children in the Art Unlimited Youth Program. 
Through Oct. 5: masterworks from the Higgins 
Armory Museum. Through Nov.. 16: recent 
furniture by Robert March. 

WORCESTER SCIENCE CENTER (791-9211), 
Harrington Way, Worcester. Wed.-Sat. 10 a.m.-5 
p.m., Sun. noon-5 p.m. Discovery Place, for 
Children three through 10, open Sat.-Sun. 1-3 
p.m. Admission $3.50 adults, $2.75 ages 
three-16 and 65 and over. Sept. 6: children’s 
science book fair. Through Sept. 14: “Om- 
ingmuk: the Muskox.” Through Sept. 30: 
“Household Hazardous Waste.” Through Oct. 5: 
“Send Us a Lady Physician: Women Doctors in 
America, 1835-1920.” 

WYNER MUSEUM (566-3960), Temple Israel, 
Longwood Ave. and the Riverway, Boston. Fri. 
7:45-8:15 p.m., Sun. 10 a.m.-noon. Free. 
Judaica. Ongoing: “Secrets.” 


PHOTOGRAPHY 


BOSTON UNIVERSITY BOOKSTORE 
(267-8484), 660 Beacon St., Boston. Gellery on 
3, Mon.-Sat. 9:30 a.m.-7 p.m., Sun. noon-5 p.m. 
Through Sept. 31: photography by faculty, staff, 
and alumni of the Art institute of Boston. 

CAMBRIDGE ART ASSOCIATION (876-0246), 
25R Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Sept. 13: historic photographs of 


Cambridge. 

CAMBRIDGE HISTORICAL COMMISSION 
(498-9040), 25 Lowell St., Cambridge. Daily 10 
a.m.-5 p.m., Sun. 2-5 p.m. Through Sept. 8: 19th- 
century photographs of Cambridge. 
CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Sept. 9-Oct. 25: “The Japanese Tattoo,” 
photographs by Sandi Feliman. Reception Sept. 
10, 5-7 p.m. 

FRUITLANDS MUSEUMS (456-3924), 102 Pros- 
pect Hill Rd., Harvard. Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4. Through Oct. 15: photos by Terry 
Barnum. 

THE GALLERY AT CORNERSTONE AS- 
SOCIATES (890-3773), 123 Second Ave., 
Waltham. Mon.-Fri. 8:30 a.m.-5 p.m., weekends 
by appt. Through Sept. 12: nature photographs 
by Michael Gross. 

LEE GALLERY (227-9610), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. — Oct. 








Pkwy., Cambridge. Mon.-Fri. 9 a.m.-5 p.m. 
Through Oct. 31: portraits by Eric Bedell. 

PROJECT COMMUNITY ARTS CENTER 
(491-0187), 141 Huron Ave., Cambridge. Mon.- 
Fri. 10 a.m.-10 p.m., Sat., Sun. 10 a.m.-5 p.m. 
Sept. 8-Oct. 10: color photographs by Del 


Bogart. 
ROBERT KLEIN GALLERY (262-2278), 355 


St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m. Sept. 11- 


Oct. 31: works by local photographers printed 
using dye transfer. Reception Sept. 11, 6-8 p.m. 
SCHOOLS AND 
UNIVERSITIES 








BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Sept. 12-Oct. 19: paintings by Yasuo 
Kuniyoshi. Reception Sept. 12, 6-8 p.m. 

George Sherman Union, 775 Comm. Ave. Mon.- 
Fri. 10:30 a.m.-5 p.m. Through Sept. 26: paint- 
ings by the visual-arts faculty. 

Photographic Resource Center (353-0700), 602 
Comm. Ave., Boston. Mon.-Fri. 11 a.m.-6 p.m., 
Sat. noon-5 p.m. Through Sept. 26: “Cuba: a 
View from the inside.” In the Klebenov Gallery: 
Through Sept. 20: works by Tito Simboli. 
BRANDEIS UNIVERSITY 


Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Through Sept. 7: contemporary 
New Engjland artists from the permanent coliec- 
tion. 
American Jewish Historical Society (891-8110), 
Waltham. Mon.-Thurs. 8:30 a.m.-5:30 p.m. Ongo- 
ing: Statue of Liberty. 
BROWN UNIVERSITY 
David Winton Bell Gallery (401-863-2421), List 
Art Center, Providence, Ri. Mon.-Fri. 11 a.m.-4 
p.m.,Sat., Sun. 1-4 p.m. Sept. 6-Oct. 5: painting, 
sculpture, and drawing by Nancy Graves. 
EPISCOPAL DIVINITY. SCHOOL AND WESTON 
SCHOOL OF THEOLOGY LIBRARY (868-3450) 
99 Brattle St., Cambridge. Mon.-Thurs. 8:30 
a.m.-8 p.m., Fri. 8:30 a.m.-5 p.m., Sat. 10-5 p.m., 
Sun. 2-6 p.m. Sept. 8-28: paintings by Jacobo 
Mena. Reception Sept. 7, 4-6 p.m. 
HARVARD UNIVERSITY 
Gund Hall Gallery (495-4004), 48 Quincy St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Sat., Sun. 
noon-5 p.m. Free. Through Sept. 26: “The 
Founding Decades: Architecture, Landscape 
Architecture, and City Planning at Harvard, 
1895-1935," ‘student work 1985-'86, alumni 
anniversary drawings. 
Harvard University Art Museums (495-2387). 
Mon.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $3 for all three museums (good only that 
day), students and the elderly $1.50, children up 
to age 18 free. Free Sat. mornings. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
Through Sept. 21: new works by Jonathan 
Borofsky. Through Oct. 26: ‘Frankenthaler: 
Works on Paper, 1949-1984." Busch-Reisinger 
Museum (495-2338), 29 Kirkland St., Cam- 
bridge. Through Sept. 28: “German Realist 
Drawings of the 1920s." Fogg Art Museum 
(495-2387), 32 Quincy St., Cambridge. Through 
Nov. 2: works from the Gray Collection of 
engravings. 
Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
Sept. 26: “Bird in Art” paintings and drawings. 
Through Nov. 30: “Bird in Art” photographs. 
Through 1987: masks of Liberia. 
Semitic Museum (495-5656), 6 Divinity Ave., 
. Sept. 4, 10 a.m.-4 p.m., 8-10 p.m.; 
Sept. 5-6, 10 am.-10 p.m. Free. Thereafter, 
Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 p.m. Donation 
$2. Through Jan. 15, 1987: “The Jewish Ex- 
perience at Harvard and Radcliffe.” 
North Hall Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-4 p.m. 
Through Sept. 26: video installation by Rita 
Meyers, paintings by six Boston artists. Recep- 
tion Sept. 10, 6-8 p.m. 
MASSACHUSETTS 


OF TECHNOLOGY 

Hart Neutical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen, Currier and ives 
prints. 

Hayden Gellery (253-4400), 20 Ames St. Mon.- 
Fri. 10 a.m.-4 p.m., Sat.-Sun. 1-5 p.m. Through 
Sept. 19: works on paper from the List and 
Stratton student-loan collections. 

Reference Gallery (253-4680), 20 Ames St., 
Cambridge. Mon.-Fri. 10 a.m.~4 p.m., Sat., Sun. 
1-5 p.m. Through Nov. 2: Victor Burgin in 


residence. 

MONTSERRAT COLLEGE OF ART (922-8222), 
Dunham Road, Beverly. 

Gallery, Mon.-Fri. 10 a.m.-5 p.m., Tues. 9 a.m.-9 
p.m. Through Oct. 3: Art Directors Club of 
Boston show. 

NEW ENGLAND SCHOOL OF ART & DESIGN 
(536-0383) 

Gallery 28, 28 Newbury St., Boston. Mon.-Fri. 8 
a.m.-5 p.m. Through Oct. 3: faculty show. 
NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m., 
Sun. 2-4 p.m. Sept. 14-Oct. 5: faculty exhibition. 
Anniversary celebration and sculpture exhibit 
Sept. 14 from 2-4 p.m. 

PINE MANOR COLLEGE (731-7000), 400 Heath 
St., Chestnut Hill. 

Hess Gallery, Mon.-Thurs. 8 a.m.-midnight, Fri. 8 
a.m.-5 p.m., Sat. 10 a.m.-8 p.m., Sun. noon- 
midnight. Through Sept. 28: ‘Fish and Figures,” 
paintings by Roberta Paul. Reception Sept. 11, 
5-8 p.m. 

SCHOOL OF THE MUSEUM OF FINE ARTS 
(267-9300, ext. 519) 

Grossman Gallery, 230 the Fenway, Boston. 
Mon.-Fri. 9 a.m.-9 p.m., Sat. 9 a.m.-5 p.m., Sun. 
1-6 p.m. Through Sept. 24: faculty work. 
Reception Sept. 11, 5-7 p.m. 

SIMMONS COLLEGE 


Trustman Art Gallery (738-2124), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
byChrstiane 


Gallery, 55 Lake Ave. North, Worcester. Daily 9 
a.m.-9 p.m. Through Sept. 30: oils by Ellen H. 
Yetvin. 


WELLESLEY COLLEGE (235-0320), off Rte. 135, 


Wettesiey. 

10 a.m.-5 p.m., Sun. 2-5 p.m. Through Oct. 19: 
recent paintings by Gil Drew. Through Oct. 26: 
old-master prints frm the Wellesley College 


WENTWORTH INGTITUTE OF TECHNOLOGY 
(442-00 10}, 550 Huntington Ave., Boston. 

Abemai Library, Mon.-Thurs. 9 a.m.-6 p.m., Sat. 
9 am.-5 p.m., Sun. 1-6 p.m. Through Dec. 14: 
watercolors and postry by Janie Driecoll. 
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is a directed line to Boston's 
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Steve Sweeney, Don Gavin, Ken 
akele tees. mel -relee | -mit- lei @lelar- 110) 


Dinner & show 


packages available! 


Wed. & Thurs. at9 p.m 


Fri.at9&11p.m 


Sat. at 8. 10, & 11:30 


Sun. at9 p.m 


100 Warrenton St 








stor-tiela 


Sat., Sept. 6 
STRAIGHTAWAY 
THE PRESENT 
IN TOUCH 








Thurs., Sept. 11 
VISIGOTHS 
HERE 


SEY 
BEGGAR'S DAY 





Fri., Sept. 12 
THE TRIBE 
THE BYSTANDERS 

THE CATC 





Sat., Sept. 13 
LAPRAD 
THE STRIKE 

zo 











also at Club Ill in September . 
THE CLUB Hil 
COLLEGE CLASH 
{College Battle of the Bands) 
“ Gollege bands. please cal 
623-6957 


608 SOMERVILLE AVE. 
(NR. PORTER SQ. T) 
SOMERVILLE + 623-6957 
FOR BOOKING INFO CALL 
395-8054 OR 938-6334 
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HERE’S WHAT'S HOT ON WFNX FOR THE WEEK OF 9/7/86 


TOP 25 ALBUMS: 


RANK ARTIST 

1) UB40 

2) SCREAMING BLUE 

MESSIAHS 

3) PETER GABRIEL 

4) R.E.M. 

5) THE SMITHS 

6) THE NAILS 

7) ART OF NOISE 

8) SMITHEREENS 

9) EURHYTHMICS 
10) LOU REED 
11) ICEHOUSE 
12) JOE JACKSON 
13) BLOW MONKEYS 
14) BILL NELSON 
15) CABARET VOLTAIRE 
16) TEN TEN 
17) WOODENTOPS 
18) FRANK TOVEY 
19) GENE LOVES JEZEBEL 
20) DAVID AND DAVID 
21) BIG COUNTRY 
22) CROWDED HOUSE 
23) VARIOUS ARTISTS 
24) CHAIN LINK FENCE 
25) BOB DYLAN 


TOP 10 SINGLES: 

1) TALKING HEADS 
2) B-52’'s 

3) BODEANS 

4) BOURGEOIS TAGG 
5) THOMPSON TWINS 
6) YELLO 

7) PETER MURPHY 


8) HUSKER DU 
9) KILLING JOKE 
10) HOUSEMARTINS 


TOP 5 LOCAL SONGS: 
1) CAVE DOGS 
2) DOWN AVENUE 
3) DOGMATICS 


TITLE 
Rat in the Kitchen 


Gun Shy 

So 

Life’s Rich Pageant 
The Queen is Dead 
Dangerous Dreams 
Invisible Silence 
Especially For You 
Revenge 

Mistrial 

Measure for Measure 
Big Worid 

Animal Magic 

On a Blue Wing 
The Drain Train 
Walk On 

Giant 

Snakes and Ladders 
Discover 
Boomtown 

The Seer 

Crowded House 


Out of Bounds Sndtrk. 


Positive 
Knocked Out Loaded 


Wild, Wild Life 
Summer of Love 
Angels 

Perfect Life 
Nothing in Common 
Oh, Yeah 

Blue Heart 


Sorry, Somehow 
Adoration 12” 
Happy Hour 


Tayter Country 
Red Light On 
Thayer Street 


4) NEW PARTS FROM OLD Here Was 


5). CHAIN LINK FENCE 


Positive 





LABEL 
A&M 


Elektra 
Geffen 
LR.S. 
Sire 

RCA 
Chrysalis 
Enigma 
RCA 

RCA 
Chrysalis 


A&M 


RCA 
Portrait 
Caroline 
Chrysalis 
Columbia 
Sire 
Geffen 
A&M 
Mercury 
Capitol 
IRS 
Throb Lob 
Columbia 


Sire 

Warner Bros 
Slash/WB 
Island 

Arista 
Mercury 
Beggars 
Banquet 
Warner Bros 
E.G. 

Elektra 


(tape) 
(tape) 
Homestead 
(tape) 
Throbbing 
Lobster 


(O/-T*WENX 


BOSTON'’S NEW MUSIC SOURCE. 




























































































































VISUAL ARTS 
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PUBLIC NOTICE 


PAWTUCKET CANAL SCULPTURE COMPETITION 


All artists are invited to submit for pieces of sculpture to be installed on 
Gnahchate of tap Comet Guest Gti ever ws Fesuain Gone te tnean 


The theme of the project is “Lowell's People” and the structure should be in harmony 
with Lowell's ethnic diversity and historic ambiance. 

A commission of $100,000 donated by area corporations and the Lowell Historic 

Preservation Commission, will be awarded by a selection commit- 
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CA\ VRE NA SUPERB 
Boston's BEST \mprov comedy Troup 


Cantares Comedy Club 








1986. An information packet 
ments may be obtained by calling or 
THE LOWELL PLAN 
81 MERRIMACK STREET 
LOWELL, MA 01852 
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$7500 Artists Fellowships 


THE BOSTON PHOENIX, SECTION THREE, SEPTEMBER 9, 1986 4. 








BAND IN 
BOSTON? 


Advertise your 
club or band 
in the 


Phe are ay 





Call 536-5390 











application deadline: October 1, 1986 





for composers, choreographers, writers 
and media artists who are Massachusetts 
residents and not students 


funded by the Massachusetts Council on the Arts and Humanities 


for information: 


DS the tbl Foundlation 


110 Broad Street, Boston, Massachusetts 02110 











THE ICA 

FIFTIETH 
ANNIVERSARY ! 
ART AUCTION 


eo 
oe Sal 
” . die’ 
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Leon Golub, Encounter, 1986 

Richard Avedon, Eric Fischi, Leon Golub, 
Robert Motherwell, Mimmo Paladino, 
Katherine Porter, Claes Oldenberg, and 
Richard Serra are among the many artists 
whose works are up for bid during this nine- 
day Silent Auction and gala Live Auction. 


September 5 - 12 
SILENT AUCTION 


Bid on works by local, national and 
international artists. Bids close Friday, 
September 12, at 8:00 p.m. Admission is 
free. For this special event the galleries will 
be open on Tuesday from 11 to 5, in 
addition to regular hours. 


September 13 7 
7:00 p.m. — LIVE AUCTION 


Hosted by a Sotheby’s auctioner, this gala 
event includes cocktails and dinner. Limited 
seating. Tickets: $75.00 

















The Institute of Contemporary Art 
955 Boylston, Boston 266-5151 
MBTA Auditorium 








The 
Guaranteed 
Classified 


Yes, it’s true, we 
guarantee it. We 
guarantee that if 
your ad in the For 
Sale, Roommates, 
Or many other 
categories has not 
accomplished the 
task after you’ve 
bought it in advance 
for two consecutive 
weeks...we’ll keep 
running it FREE. 
Not just for one 
more week, but un- 
til it works. All you 
have to do is call 
and tell us to rerun 
your ad. And we 
will... FREE. Now 
that’s a guarantee. 


To charge your ad call 


Phcenix 


267-1234 


























Play by play 


compiled by Skip Ascheim 


AIN’T MISBEHAVIN’. The musical revue of 
jazz great Fats Waller's career. At the 
Falmouth Playhouse, North Falmouth 
(563-5922) , through.September 7. Curtain 
is at 2 and 8:30 p.m. on Saturday and at 
7:30 p.m. on Sunday. Tix $10 to $12. 

THE BORROWED TIMES CAFE. Mark 
Wagner's new play, set in a seedy bar 
whose owner hopes to generate business 
by hiring a nightclub singer, aspires to be “a 
farcical look at sex, death, and everything 
else." But the sex is offstage, the death 
never happens, and ‘“‘everything else’ 
amounts to the existential whine of a 
crudely caricatured Nietzschean hero who, 
it turns out, only needs to get laid. As for the 
farce, it’s unintentional. Presented by Eros 
Productions at the’ Boston Playwrights’ 
Theatre, 949 Commonwealth Avenue, Bos- 
ton (783-3465), through September 13. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $5. 

BREAD AND PUPPET THEATER. Peter 
Schumann's venerable papier-maché 
troupe presents a new play about hunger, in 
collaboration with the South African play- 
wright Maishe Maponya. At Tower 
Auditorium, Mass College of Art, 621 
Huntington Avenue, Boston (484-2119), 
September 12 and 13. Curtain is at 8 p.m. 
on Friday and Saturday. Tix $8, $6 for 
students and seniors. 

BRIGHTON BEACH MEMOIRS. Neil 
Simon remembers growing up Jewish in 
Depression-era Brooklyn. At the North 
Shore Music Theatre, Dunham Road, Bever- 
ly (922-8500), September 8 through 13. 
Curtain is at 8 p.m. Monday through 
Saturday, with 2 p.m. matinees on Wednes- 
day and Saturday. Tix $12.50 to $20. 
BULLPEN. Steve Kluger's engaging if 
generic baseball comedy is set in that puke- 
green Sartresque lean-to known as the 
Fenway Park bulipen. But it has more to do 
with pink slips than with Red Sox, what with 
its dramatis personae waiting for a farm- 
team ‘‘phenom'’ to arrive and give one or 
another of them his walking papers. Like the 
hopefuls in A Chorus Line, but wearing 
double knits instead of Danskins, these 
guys (five relief pitchers and.a gimp 
catcher) rail and bicker and confess before 
realizing in the end that what counts is 
whether you win or lose — as a human 
being — and not how long you play the 
game. Under Larry Biamire’s muscular 
direction, Bullpen (now with a new, “‘all- 
Boston” cast) is pretty winning, especially 
its oddball trivia and jock itch scratched 
with Mametesque badinage. Only when 
Kluger tries to hit one of those big old 
themes over the Green Monster of life does 
his comedy threaten to strike out. At the 
Hasty Pudding Theatre, 12 Holyoke Street, 
Cambridge (547-3600), indefinitely. Cur- 
tain is at 8 p.m. Tuesday through Friday, at 
7 and 10 p.m. on Saturday, and at 7 p.m. 
on Sunday. Tix $14 to $17. 

DESIRE UNDER THE ELMS. Eugene 
O'Neill's 1924 drama of step-incestuous 
just groans with Old Testament and Greek 
motifs, Freudian themes, ghostly presences, 
and flinty Yankee values — in particular, an 
individualism so rugged that it’s perverted 


_ into a fanatical worship of ownership. The 


company attempting to scale this mountain 
of artistic ego must infuse the performance 
with such compelling passion, such gritty 
sensuality, that we simply forget about the 
purple dramaturgy. The Open Door’s open- 
air staging lacks the energy to get beyond 
the foothills, and even there it stumbles — 

on the author's self-consciously ‘poetic’ 
vernacular as weil as on the actors’ tentative 
efforts to fill the characters’ mythically 
oversize shoes. Ultimately, O'Neill's grand- 
iose ambitions expire under the pines. 
Presented by the Open Door Theatre in the 
Kettlebowl, Pinebank Park, the Jamai- 
caway, Jamaica Plain (522-4292), 
through September 6. Curtain is at 8 p.m. 
on Saturday. Tix $7 to $8. 

DON’T RIDE THE CLUTCH. New comedy 
by Joan Ackermann-Biount. Presented by 
Mixed Company at 37 Rosseter Street, 
Great Barrington (413-528-2320) , through 
September 6. Curtain is at 8 p.m. on 
Saturday. Tix $7. 

FORBIDDEN BROADWAY 1986. A revised, 
updated, and sharpened version of the 
long-running: satirical revue: impresario 
Gerard Alessandrini, who created For- 
bidden Broadway in New York five years 
ago, has done an admirable job of keeping 
the show's fire bright; roughly half the 1986 
edition is new, and most of the added 
material — spoofs of Zorba, Camelot, 
Singin’ in the Rain, Tango Argentino, and 
Big River — is as bitchily fierce and funny as 
the now-warhorse takeoffs of hits and stars 
past. Like the Broadway it ridicules, 
Alessandrini’s revue is at its best when it’s 
“singing the standards you know so well’’; 
the few original numbers are tepid ditties. 
But the show, however spirited and glossy, 
inspires a few shudders along with its 
guffaws: too often it seems to be beating a 
dead theater. At the Terrace Room, Boston 
Park Plaza Hotel, 64 Arlington Street, 
Boston (357-8384) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday, at 7 and 
10 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $15 to $19. 

A FUNNY THING HAPPENED ON THE 
WAY TO THE FORUM. Burt Shevelove and 
Larry Gelbart’s book, with music and lyrics 
by Stephen Sondheim, based on the plays 
of Plautus. At the Trinity Square Repertory 
Company, 201 Washington Street, 
Providence (401-351-4242) , through Sep- 
tember 7. Curtain is at 5 and 9 p.m. on 
Saturday and at 2 and 7 p.m. on Sunday 

Tix $16 to $23. 

THE GRAMM-RUDMAN ACT. Late-night 
troupe that offers “political satire, musical 
revue, black comedy, raw burlesque, and 
the avant-garde of comedy.’’ At the Boston 





Shakespeare Company, 52 St. Botolph 
Street, Boston (357-5667), indefinitely. 
Curtain is at 11 p.m. on Friday and 
Saturday. Tix $5. 

GUILTY CHILDREN. Improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (576-1917), indefinitely. Cur- 
tain is at 8:30 p.m. on Saturday. Tix $5, $3 
for students. ; 

THE HAUNTED HOUSE. A! fresco produc- 
tion of a new translation of the Roman 
comedy by Plautus. Presented by Theater 
Ludicrum at the Martini Shell, Truman 
Highway, Hyde Park, Boston (424-6831), 
September 7. Curtain is at 4 p.m. on 
Sunday. Free. 

IMPROVBOSTON. Improvisational com- 
edy based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(876-9330) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5, $4 for students. 
THE KING STAG. In this much-embellished 
Italo-Oriental saga of true love triumphant 
and splenetic evil vanquished, elaborately 
masked and costumed humans cavort with 
Julie Taymor’s puppets, shadow puppets, 


and billowy kites — even a looming three- 
eyed Buddha. Ejighteenth-century play- 
wright Carlo Gozzi called this fable a 
“‘mystical absurdity,"’ but director Andrei 
Serban, conjuring up the awe of the 
medieval mysteries and the saucer-eyed 
naiveté of children’s theater, transforms it 
into a consummate act of theatrical sorcery: 
a stag party for the whole family. Presented 
by the American Repertory Theatre at the 
Loeb Drama Center, 64 Brattle Street, 
Cambridge (547-8300), through Septem- 
ber 11. Curtain is at 2 and 8 p.m. on 
Saturday and Sunday and at 8 p.m. 
Tuesday through Thursday. Tix $12 to $25. 
LITTLE SHOP OF HORRORS. Slay-it-with- 
flowers is the theme of this small-scale, 
deliberately seedy musical by Howard 
Ashman and Alan Menken, based on Roger 
Corman’s 1960 schlock horror film about a 
people-eating plant and the nerd who 
nurtures it. Audrey ll, the muppet vegetable 
who is the show's centerpiece, looks like an 
avocado but grows like a weed, and sings 
like Meat Loaf but thrives on Homo sapiens 
tartare. Before her photosynthetic on- 
slaught all other characters pale — and 
florist’s assistant Seymour Krelboin pales 
most, since he's feeding the plant his own 
blood. But it Audrey Ii has her tongue in the 
plasma, the musical has its tongue in its 
cheek, and it tells the carnivorous creeper's 
tale with lots of bop-she-bop and parody 
sharp enough to slit a wrist. At the Charles 
Piayhouse, 74 Warrenton Street, Boston 
(426-6912), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6 and 9:30 
p.m. on Saturday, and at 3 and 7 p.m. on 
Sunday. Tix $17.50 to $25.50. 

MEN IN MOTION. Displaying no more flesh 
than the naked-seeking eye can see on an 
American beach, well-built and wholesome- 
looking male dancers strip while gyrating 
under pulsing lights to piped-in boinga- 
boinga in this “high-energy revue for 
ladies."’ Visually speaking, the show might 
be described as gluteus to the max, but for 
shock value it’s like a Tupperware party with 
beefcake — especially considering how 
well the lid is kept on. At the Palace, 1500 
Broadway, Saugus (233-7400) , indefinite- 
ly. Curtain is at 8 p.m. Wednesday through 
Saturday. Tix $12. 

NEVER TOO LATE. Revival of Sumner 
Arthur Long's Broadway hit comedy about 
a middle-aged couple facing a late-in-life 
pregnancy. At the Cape Playhouse, Dennis 
(385-3838) , through September 6. Curtain 
is at 8:30 p.m. on Saturday. Tix $10 to $17. 
NEWORKS SERIES. Staged readings of 
new plays by Massachusetts playwrights, 
one of which will be chosen for a full 
production next spring. At the New Ehrlich 
Theatre, 539 Tremont Street, Boston 
(482-6316), September 14 through Octo- 
ber 19. Curtain is at 8 p.m. on Sunday. Tix 
$3. 

NORTH SHORE FISH. Premiere of Israel 
Horovitz's latest, a mackerel-packers’ Cher- 
ry Orchard in which the declining fortunes of 
a Gloucester fish-stick factory signal not 
only the loss of jobs but the disappearance 
of a way of life. But as Horovitz’s play — as 
raw as sushi and a whole lot funnier than 
Greater Tuna — points up, the workers will 
win out. They may bait one another; they 
may thrash around as though hooked; they 
may languish in dire economic straits or 
stagnant ponds of provincialism. But they 
will not go belly up. In this likable if not yet 
fully realized work, Horovitz snuggles up to 
the fishy bosom of his adoptive community, 
one ear cocked toward her pahk-yuh-cah 
rhythms, the other toward the -sounds of 
Stasis. The characters, even the losers, are 
winning, and the dialogue rings both 




















stunted and true. If only the dramaturgical 
ship in which the fish crew drift toward 
occupational extinction were tighter: it's 
sometimes hard to know just what's going 
on, either on the assembly line or between 
the lines. Director Gray Cattell Johnson, 
using a go-for-broke, spill-it-in-the-aisles 
Style, may have pitched the show too re- 
lentlessly high. But it's being performed in 
the GSC’s new, provisional, and 
astonishingly apt performance space in 
what was a Gorton’s warehouse, and the 
cast — led by feisty Geraldine Librandi as 
a pregnant single fishwife, Theodore Reins- 
tein as the philandering plant manager, and 
Mark Rogers as the amiable, ultimately vol- 
canic janitor — is as believable as the 
background machinery. Presented by the 
Gloucester. Stage Company at 267 East 
Main Street, East Gloucester (281-4099), 
through September 28. Curtain is at 8:15 
p.m. Tuesday through Friday and on Sun- 
day and at 6:15 and 9:15 p.m. on Satur- 
day. Tix $12.50. 

THE OTHER MARK TWAIN. A chamber 
piece for actors and musicians, adapted 
from three Twain tales: ‘‘About 
Magnanimous-incident Literature,"" ‘‘The 
Five Boons of Life,"’ and ‘The Death Disk.” 
Original score and musical direction by 
David Alpher. At the Rockport Art Associa- 
tion, 12 Main Street, Rockport (546-6604) , 
September 12 and 13. Curtain is at 8 p.m. 
on Friday and Saturday. Tix $7. 
PROVINCETOWN REPERTORY COM- 
PANY OF BOSTON MUSIC-THEATER 
WORKSHOP. A _ special benefit per- 
formance by this migrating troupe to raise 
funds to establish a permanent base in 
Boston. The performance encompasses 
musical numbers from past shows in 
Provincetown, including some by Bernstein, 
Sondheim, Gershwin, Herman, and Shire, 
interwoven with a history of the company. 
Musical direction is by Anne Jenness, 
choreography by Richard Morrill, narration 
by Edward R. Sorrell. At the Footlight Club, 
7 Eliot Street, Jamaica Plain (524-0167), 
September 7. Curtain is at 8 p.m. Tix $10. 
RHINOCEROS. Eugene lonesco’'s classic 
absurdist farce about a town overrun by 
horny pachyderms. Director Libby (The 
Royal Paste and Paper Circus) Marcus 
promises the production “will address 
current issues of our times."’ At the New 
Ehrlich Theatre, 539 Tremont Street, Bos- 
ton (482-6316), September 10 through 
October 4. Curtain is at 8 p.m. Wednesday 
through Saturday and at 2 p.m. on Sunday. 
Tix $10 to $15. 

SANCTUARY: THE SPIRIT OF HARRIET 
TUBMAN. A celebration of the under- 
ground railroad of the 1850s that draws 
parallels between that phenomenon and the 
sanctuary movement aiding today’s Central 
American refugees. Presented by Under- 
ground Railway Theater Company at Cohen 
Auditorium, Tufts University, Talbot Av- 
enue, Medford (628-5000, ext. 2261), 
September 12. Curtain i¢ at 7:30 p.m..on 
Friday. Donation $1... 

SHEAR MADMEGS,. The -dramatis: perso- 
nae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel's tresses, continue to. comb New- 
bury Street for the murderer of a classi .2' 
pianist who lives over a beauty salon. The 
show's like a game of Clue, with Vidal 
Sassoon sitting in for Colonel Mustard — 
and you get to choose the guilty party if not 
the weapon and scene of the crime. At the 
Charles Playhouse, Stage Ii, 74 Warrenton 
Street, Boston (426-5225), indefinitely 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6:30 and 9:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $15 to $18. 
$10 for seniors and student rush. 

SINGIN’ IN THE RAIN. National touring 
company in the splashy musical based on 
the 1952 Gene Kelly/ Debbie Reynolds film, 
which was written by Betty Comden and 
Adolph Green, with songs by Arthur Freed 
and Nacio Herb Brown. At the Shubert 
Theatre, 265 Tremont Street. Boston 
(426-4520) , through September 20. Cur- 
tain is at 8 p.m. Tuesday through Saturday, 
with matinees at 2 p.m. on Wednesday and 
Saturday and at 3 p.m. on Sunday. Tix $21 
to $40. 

SPIDER’S WEB. Comic whodunit by 
Agatha Christie in which the bored wife of a 
diplomat, who entertains herself and Her 
guests with preposterous tales of intrigue, 
suddenly has to reckon with a corpse in the 
drawing room. Nora Hussey directs. At the 
Nickerson Theatre, 30 Accord Park Drive, 
Norwell (871-2400) , through October 11, 
Curtain is at 8 p.m. Tuesday through 
Thursday, at 8:30 p.m. on Friday and 
Saturday, and at 7 p.m. on Sunday, with 2 
p.m. matinees on Saturday and Sunday. Tix 
$13 to $16. 

SWIMMING TO CAMBODIA. Monologuist 
extraordinaire Spalding Gray kicks off a 
Trinity engagement (also to include Sex 
and Death to the Age 14 and Terrors of 
Pleasure) telling what it was like to seek the 
perfect moment while filming The Killing 
Fields in Thailand. At the Trinity Square 
Repertory Company, 201 Washington 
Street, Providence (401-351-4242), Sep- 
tember 9 through 14. Curtain is at 8 p.m 
Tuesday through Friday, at 9 p.m. on 
Saturday, and at 7 p.m. on Sunday, with 2 
p.m. matinees on Wednesday and Sunday. 
Tix $16 to $23 

TEN PERCENT REVUE. Tom Wilson 
Weinberg’s acclaimed musical potpourri of 
gay life mixes exuberant self-parody with 
unabashed sentiment. Presented by Above- 
ground Records at the Gifford House 
Cabaret, Provincetown (487-0688), 
through September 21. Curtain is at 8 p.m 
Friday through Sunday. Tix $6 

TINTYPES. The popular musical revue from 
the Teddy Roosevelt era; walk softly and 
carry a tune. At the American Stage 
Festival, Milford, New Hampshire 


(603-673-7515), through September 20. 
Curtain is at 8 p.m. Tuesday through 
Saturday and at 7 p.m. on Sunday, with a 2 
p.m. matinee on Sunday September 14. Tix 
$13.50 for previews (through September 
7), $15.75 to $16.95 thereafter 
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RHINOCEROS 


Sept. 10 - Oct. 4 
482-6316 


539 Tremont St., Boston 
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The Red Sox Comedy Hit 
“BULLPEN IS FULL OF EXTRA BASES FOR 
BASEBALL FANS AND THEATER FANS ALIKE. 
DEFHMITELY IN THE WIN COLUMN:’—Globe 


HASTY PUDDING THEATRE - | 
_______ Holyoke St., Harvard Square ——____ 
BOX OFFICE NOW OPEN CALL 547-3600 
THEATRECHARGE 497-1118 or 1-880-442-1854 
Tickets atso at ii! OUT OF TOWN TICKET: 


GOOD SEATS TONIGHT! SAT. EVE. 7 & 10 




















Mirage 
School of 
Corporeal Mime 





Fall session 
of classes 


begins September 22 
Beginner to advanced 
instruction. 

Call now 


423-6662 




















MUSIC BY 


oon ARTHUR 
W.S. GILBERT SULLIVAN 
September 12 - October 11 
Thursday - Saturdays: 8 PM 
Sundays: 7 PM 
$10-$12 


Box office open 7 days a week 12-5 PM 
Advance reservations recommended 








Mayor credit cards accepted 
283 MELROSE STREET * NEWTON * MA * 02166 * 244-1069 | 








The professional theatre 
in residence at Boston University 
Peter Altman, Producing Director 


‘the | 
(Huntington) 


NiTealike 


COMPU) 





1986/87 Season* 


Joe Turner’s Come 
and Gone 


August Wilson's brilliant new play 
Boston Premiere 


September 27—October 19 


Heartbreak House 


George Bernard Shaw's 
poignant masterpiece 
November 29-—December 21 


Awake and Sing 
Clifford Odets’ 
classic of lyric realism 

January 10-February 1 














Jumpers 
Tom Stoppard’s sparkling, 
sophisticated comedy 
Boston Premiere 
March 7—29 





The Diary ofa 
‘Scoundrel 


: Alexander Ostrovsky's 


hilarious farce F 
, May 23—June 14 





*Subject to change. 


Subscribe 
Now! 


_Join over 10,000 subscribers 
,  # and save up to 20%! 
61 


7/266-3913 















presents 







Claudia Schmidt 
plus 
‘very special guests 
Schooner Fare 
Saturday, September 20 at 7:30 p.m. 


Nanci Griffith 
plus 
very special guest 
David Mallett 


Saturday, September 27 at 7:30 p.m. 
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Berklee Performance Center 
Reserved seating $11.50 and $13.50 


Tickets available three weeks in advance at Ticketron, Teletron, ConcertCharge, Strawberries, 
Out of Town, Berklee Box Office, and Passim. 


For more information, call 492-7679 




































Model and Talent Contestants 
WANTED 


All ages, children & adults, 
male & female, also plus sizes. 


for the 


FESTIVAL 
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Robert Wilson’s the CIVIL wars. 
words and music by david byrne 


SEPT. 19 - OCT.5 


the 


Knee 
Plays 


East Coast 
Premiere of 
the American 
Section of 










64 BRATTLE STREET. CAMBRIDGE 547-8300 



























THE INSTITUTE OF CONTEMPORARY ART 

















































ART TREKS 


Organized by The ICA Council, these 
popular tours provide a unique 
opportunity to see, meet, and talk with 
artists in their studios. Transportation, 
wine and cheese are provided. 





Saturday, September 20 
9:45 a.m. 


PROVINCETOWN FALL 
ARTS FESTIVAL 


Spend a day in Provincetown celebrating 
the arts. The day will be highlighted by 
visits to the Provincetown Art Association 
and the Hudson Walker Gallery at the Fine 
Arts Work Center. There will be gallery 
receptions, open studios, and a parade. 
Picnic lunches included. Transportation by 
deluxe mini-coach will be provided, from 
The ICA. 


Tickets: $40 regular, $35 ICA Members. 


: Art Treks upcoming: The Starn 
add gallery and studio — October 





David Patterson and Donald 
Shamboom studio visits — 
November 2 


: Join The ICA today and be a part of the 
50th Anniversary celebration — call 
: Membership, 266-5152. 
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THIS WEEK FEATURES THE 
MUSIC OF 


FRANKIE GOES TO 
HOLLYWOOD 
XTC 
THE STRANGLERS 
OMD 
CUTTING CREW 
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The best way to 
meet someone is 


C1) The Boston Phoenix Personals 
C1 The Boston Phoenix 
Personals on KISS 108 


Tune into Sunny Joe 
White weekdays from 10 
a.m. to 12 p.m. to hear 
his choice of the week’s 
most interesting Phoenix 
yersonals ads. Still 
ooking? There’s much 
more ... this week and 
every week in The 
Boston Phoenix 
Personals Classifieds 


and on KISS 108. 
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A better way to meet someone. 
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Off the record 


compiled by Jimmy Guterman 





THIS WEEK 


*kJohnny Adams, AFTER DARK 
(Rounder). 

*&*kXTHE MANY SIDES OF JOHNNY 
ADAMS (He’p Me). 

*&k KTHE SWEET COUNTRY VOICE OF 
JOHNNY ADAMS (He’p Me). On the He'p 
Me albums, the eclectic veteran New 
Orleans vocalist blends soul, country, and 
whatever else he feels like singing. ‘I'm 
Afraid To Let You into My Life’ and “I 
Believe in You”’ are classic Adams, tunes 
featuring wild bending of notes, falsetto 
leaps that erupt without warning, and a 
sentimentality that would be smothering if it 
weren't performed so impeccably. The 
Sweet Country Voice offers the umpteenth 
cover of “Love Me Tender,”’ but | doubt 
Elvis ever imagined the melody would be 
reworked with the black-country verve that 
Adams supplies. He barrels through the 
country ditties with the same abandon, 
never disregarding basic structure but 
slipping around it to explore the theme. 
Whether it’s a waltz-time bit, a honky-tonk 
blues, or a crying song, Adams takes the 
lyric and convolutes or stretches it before 
bringing the song back to a tidy conclusion. 
The more recent Rounder set is soothing, 
but way too peripheral (lots of poppish 
ballads) for long-time Adams fans — it’s 
well meaning, but makes the common 
mistake of assuming that the best presen- 
tation is the most innocuous one. 

*& &'hT. Graham Brown, | TELL IT LIKE 
IT USED TO BE (Capitol). Nashville 
newcomer T. Graham Brown is one of a rare 
(now almost extinct) breed: a white soul 
singer who happens to put country into the 
mix. The album's two up-tempo numbers, 
“Rock It, Billy’’ and “Hell and High Water,"’ 
sound about as silly as their titles, but 
Brown's got a deep, resonant voice and 
isn't afraid to extend or expand it. And if he 
doesn’t have the casual soulfulness of a Bill 
Medley, he’s a lot more convincing doing 
white soul than, say, Tom Jones or Conway 
Twitty. The title track and ‘Il Wish That | 
Could Hurt That Way Again’’ reverberate 
with Brown's strained sighs, savvy lyric 
improvisations, and captivating ease. And 
the steady drumming of session master 
Roger Hawkins and the production acumen 
of the Muscle Shoals studio make him the 
man who might be abie to link the soul and 
C&W audiences still separated by petti- 
ness and racial tensions that are often 
exploited by pseudo-purists on both sides. 
*& *& Ray Charies, FROM THE PAGES 
OF MY MIND (Columbia). By now no one 
expects anything too strenuous from the 
legend, but the two best songs on Pages, 
“Love Is Worth the Pain’ and ‘Anybody 
But the Blues,” uphold the country man- 
date only by using countrypolitan back- 
ground singers and _ instrumentation. 
Charies’s vocals on these numbers recall 
the agonizing, gospel-drenched bent of his 
finest work, reinforcing the axiom that's 
made it possible for him to keep switching 
gears all these years without destroying his 
genius; he’s simply being himself. So though 
having Billy Sherrili as coproducer means 
just what you think it means (loads of 
grade-Z strings and bombastic arrange- 
ment intrusions), he shows enough mettle 
to make the album worth adding to your 
Ray Charles library, if you can forgive him 
his South African concerts. 

* & ks The Good Ol’ Persons, PART OF 
A STORY (Kaleidoscope). The name of 
this San Francisco-based coed quintet 
parodies the rusty cliché and urges blue- 
grass to rethink its longstanding sexism. 
The album mixes classics like the Delmore 
Brothers’ “Broken Hearted Lover’’ and Bill 
Monroe's ‘Crossing the Cumberlands”’ with 
guitarist Kathy Kallick’s breakneck mud 
kickers, Country musings, gospel quartets, 
and even a malt-shop homage to the Everly 
Brothers. The album fosters a hardy and 
jubilant strain of bluegrass bolstered by 
liberal dashes of Texas swing; Kallick plays 
a trashy barroom wailer on Rich Wilbur's 
“My My My’”’ and bassist Bethany Raine 
takes a torchy blues turn on the Hank Snow 
hit “| Don’t Hurt Anymore.” “it's Gonna 
Rain” and the traditional clog dance ‘Grey 
Eagle’’ are pushed along by the clear, 
chromatic solos of fiddler Paul Shelasky and 
mandolinist John Reischman. Part of a 
Story winds down with the acoustic rocker 
“This Young Boy'’ and the haicyon title 
track, both of which depart just a whisker 
more from bluegrass formula; still, either 
one could be a standard for the next 
generation of pickers. 

*kkkDobie Gray, FROM WHERE | 
STAND (Capitol). Gray's eight years in 
Nashville have strengthened his voice and 
given him the unsentimental fortitude to 
deliver the radiant performances that fill 
From Where | Stand. ‘That's One To Grow 
On” has a wavering but sturdy melody, and 
Gray's languid, earnest vocal gets more so 
as the song develops. “House Divided by 
Two” and “Gonna Be a Long Night” 
showcase the search for deliverance and 
survival in the face of disappointment that 
illuminates the best country material, and 
there’s absolutely no phony dialect or 
imposition of ersatz ‘‘traditionalism,'’ mere- 
ly forthright determination and a story told 
with enough raw fiber to hook any lover of 
red-clay soul or sudsy country. But the most 
impressive track is “The Dark Side of 
Town,"’ which could be viewed as the height 
of irony except that Gray's talking more 
about the isolation caused by poverty and 
excessive pride than that enforced by racial 
stereotyping. 

*k*%icehouse, MEASURE FOR 
MEASURE (Chrysalis). Here, singer iva 
Davies slips into Bryan Ferry’s dinner jacket. 
On Measure for Measure, guitars and drums 





are used mostly for coloring, to give the 
singer support as he valiantly attempts to 
conquer his melancholy. “No Promises’’ 
begins with a mixture of synth washes, 
ricky-tick rhythms, and drums mixed way 
back. And like Ferry, Davies (along with 
collaborator/qguitarist Robert Kretschmer) 
isn't so much composing pop songs as he is 
aligning sections of arrangements. ‘‘No 
Promises,”” ‘‘Cross the Border,” “The 
Flame,"’ and others are attractively moody, 
but thinking about them later, you recall 
little riffs or a background vocal instead of 
the melody. The LP's finest track is its most 
theatrical: ‘‘Paradise’’ begins with a Phil 
Manzanera-like guitar figure, then Davies 
swoops in with the album's most sumptuous 
melody. For the first time on the LP, there’s 
some swing to the beat as Davies decoys 
you into thinking he’s going to stay in the 
singing-softly-to-myself register. Sudde.tly, 
the drums erupt, the production snaps into 
overkill, and Davies is almost screaming 
about going to Paradise. 

**k*k*Cari Perkins, BLUE SUEDE 
SHOES (MCA Home Video). Recorded in 
front of a much-too-sedate studio audience 
roughly around the same time as the C/ass 
of ‘55 sessions, this makes Perkins’s 
unlively performances on that LP even more 
embarrassing. Perkins is supported by an 
all-star cast, including musical director Dave 
Edmunds, an ebullient George Harrison, a 
show-bizzy Ringo Starr, an awed Eric 
Clapton, and Rosanne Cash (who delivers a 
smart, sparkling, gender-changing cover of 
Steve Forbert’s rockabilly “What Kinda 
Guy”). The show really takes off in its 
second half, when the band spreads chairs 
across the front of the stage, sitting down 
but not relaxing. They lean into the music 
and lay into a set of Sun oldies (mostly 
Presiey, not Perkins — but let’s not 
quibble) with Perkins, Harrison, and Ed- 
munds trading as many smiles as vocals. 
This is the historical document Class of '55 
was intended to be: a multigenerational act 
of friendship through kinship. 

* *& k's Screaming Biue Messiahs, GUN 
SHY (Elektra). An abrupt and withering 
reminder of British punk’s original alien- 
ation. This glowering British threesome give 
forth a racket to wake the dead — that is, 
those still asleep in the cloudy arms of 
history. Punk rage disperses into the edgy 
blue chords and sinuous rhythms of bassist 
Chris Thompson and drummer Kenny 
Harris. Like a murderous preacher lost on 
Highway 61, guitarist Bill Carter sounds like 
aman who sprinkles fresh brimstone on his 
breakfast cereal. You might trace Carter's 
gnarled vocals to Joe Strummer and the 
orchestrations of foreboding that surround 
them to Beggars Banquet. None of the 
beyond-good-and-evil glamor of Jagger's 
“man of wealth and taste’ here, irony 
insulating the speaker from his subject. Yet 
in the quaking, festive ‘Smash the Market 
Place," autonomy rematerializes. Jerked 
along by a Bo-Diddley-goes-soca groove, 
Carter unfolds a vision of the social 
economy's coming apart. He imagines the 
West collapsing into the Third World under 
the weight of its own avarice; the song 
begins with political discourse and then 
moves into absolutes. The end of ‘‘Market- 
place” lingers like a curse or perhaps a 
desperate kiss: all or nothing, now or never. 


PREVIOUS 


* & Joan SLEIGHT OF 
HAND (A&M). Armatrading made her mark 
in the singer-songwriter heyday of the early 
‘70s with her flexible voice that swoops from 
tenor to falsetto. Although her songwriting 
can sound as diffuse as it is varied, an 
admirably high percentage of the time she 
hits with affectionate but savvy love ballads 
and the smoothly rocking explorations of 
independent womanhood that have nearly 
become her trademark. For her 12th album 
she has forsaken her customary studio all- 
star backing and assembled a working 
band. The problem is that it can’t always 
follow her: too often it is anonymous- 
sounding, and its execution is hard, bright, 
and cold. Still, Armatrading breaks through 
the metallic morass in places: the cliché- 
ridden melodrama of “Angel Man” is 
rescued by an impassioned vocal; ‘‘Jesse,"’ 
an otherwise pedestrian description of a 
fantasy lover, contains this pearl: ““She runs 
her fingers down the index/And there she 
stops at hero."" The album-ending ‘Don 
Juan’’ scans the horizon for a flawless 
protector, but its narrator probably knows 
she’s drearning. Sleight of Hand is not a 
disaster, but it’s far too slight and handy a 
workout. 

**Brand X, XTRAX (Passport). Com- 
piler Jim Cuomo subscribes to the dubious 
notion that Brand X was an outlet for Phil 
Collins's improvisatory jazz side that Gen- 
esis couldn't accommodate. Besides being 
shortsighted, this operating principle short- 
changes the other Brand X instrumentalists. 
Bassist Percy Jones played fast but melodic 
lines and had a flair for surprising note 
choices. Guitarist John Goodsall essayed 
the scale concepts of the fusion school with 
a refreshing brashness. Robin Lumley, 
producer turned keyboard player, de- 
pended more on cleverness than chops, but 
he had an ear for timbre that fit a multiplicity 
of effects into complex arrangements. And 
percussionist Morris Pert exhibited a 
calibrated frenzy with his rack of tone 
colors. Other commitments prevented most 
of the founders from sticking around, and 
their replacements didn't cut it. Eventually, 
Brand X reverted to a sessions-only ex- 
istence, a hostage to its members’ success; 
their last record came out in 1982. Xtrax 
paints a distorted picture: making Collins 
look good seems to have been the primary 











criterion, and his three rather twee vocals 
make more commercial than historic sense. 
kkk*%:Lacy J. Dalton, HIGHWAY 
(Columbia). This crossover bid was 
recorded in Muscle Shoals with producer 
Wait Aldridge and a rock-ribbed band that 
rose to the spark of her singing. Although 
Dalton wrote only one of the songs here, 
they cluster around a theme she’s always 
favored: the foll that the pursuit of the 
American dream takes on people and the 
land. Her own ‘Changing All the Time’”’ is 
the standout track — the ebb and flow of 
cultural tides as seen through the eyes of a 
waitress in a diner, sung in a voice flattened 
by daily routine but still capable of surprise. 
In “Up with the Wind"’ she’s a despairing 
woman battered by hard times, bound by 
housewifely responsibilities, and haunted by 
lost dreams, but as she reminisces about 
the freedom she knew as a child when she 
rode her favorite horse, her voice fills with 
tomboyish rapture. The two leadoff tracks, 
“Working Class Man” and ‘‘This Ol’ Town,” 
are trite salutes to Mellencampville; Fred 
Koller and Walter Carter's “‘Boomtown,"’ on 
the other hand, is a sly inversion of the 
passing-of-the-smali-burg lament, Dalton 
watching her birthplace double in size, 
amused that her neighbors are so eager to 
turn a buck. On “Boomtown,”’ as on 
“Carolina-Come-On” and ‘Beer Drinking 
Song,"’ her throaty voice creases with 
wryness, sending laugh lines around the 
song’s corners. 

* &ABonnie Raitt, NINE LIVES (Warn- 
er). This frustration-fueled album is a 
celebration of survival, a pat on the back, 
and the dullest bunch of songs Raitt has 
ever recorded. Three different producers, 
most notably Bill Payne and George 
Massenburg, puff Raitt up in search of a 
myth to honor, ignoring her greatest asset 
— her unpretentiousness. Raitt is more in 
the spotlight than ever here, and she’s never 
sounded so disconnected and devoid of 
purpose: she plays little guitar and has 
written nothing. Nine Lives is heavy on 
antiseptic wimp funk. ‘‘Angel’’ is an Eric Kaz 
plodder in the trusty LA gospel-choir mode, 
“Freezing (for a Little Human Love) ,”’ is an 
antitechnology trifle done up with lots of 
high-tech tricks. The overwrought theme 
song from Extremities, ‘‘Stand Up to the 
Night,”” had better be a good theme song 
because it makes no'sense without a video. 
“‘No Way To Treat a Lady” fares better; it's 
beefy, and Raitt sinks her teeth into it with a 
vivacious growl. But the best song on Nine 
Lives. — Toots's ‘‘True Love ts Hard to 
Find’ — would have been a throwaway on 
any other Raitt album. 

®Sigue Sigue Sputnik, FLAUNT IT (Man- 
hattan). At least when Frankie Goes to 
Hollywood sealed their fate as rock ass- 
holes, they hinted that there, might be some 
genuine interest in music hiding behind their 
campy over-the-top image. But buying this 
album (let alone purchasing advertising 
space on this miserable talentless effort) is 
like investing in the Titanic. 


CLASSICS 


*&x*kkSteve Forbert, ALIVE ON AR- 
RIVAL (Nemperor, 1978). Reconstructed 
folkie Forbert’s debut is one of the most 
charmingly self-depreciating yet ambitious 
folk-rock albums of the late "70s — an 
acoustic punk manifesto. Alive on Arrival is, 
loosely, a concept LP detailing the young 
Forbert’s move from Mississippi to New 
York, where he hooked up with Ramones 
manager Danny Fields and got a gen-u-wine 
recording deal: the song titles alone (‘‘Big 
City Cat,”" “Tonight | Feel So Far Away 
From Home,” “You Cannot Win if You Do 
Not Play’’) outline the story. Most of the 
songs feature a full band, but Forbert's 
lanky acoustic guitar and gleefully frazzied 
voice is always front and center. On the 
giddy-in-spite-of-itself love song ‘Goin’ 
Down to Laurel,”” he deploys syllables like 
bombs: ‘They tell me this great life can 
always... end,"’.he sputters, and the pause 
before that last word leaves you hanging 
with excitement and unknown threat. 
“What Kinda Guy?"’ is a ragged acoustic 
rockabilly workout with Forbert wrenching 
out phrases, throwing in a pair of harmonica 
asides to break up the unrelenting irony. 
The album's fiercest cut, though, is the 
more low-key and frankly fatalistic ‘‘It Isn't 
Gonna Be That Way,” a mournful examina- 
tion of lost possibilities that nevertheless 
argues for struggle and pluck. (All of 
Forbert's albums are still in print, most 
reissued in budget lines on CBS. Jackrabbit 
Slim contains “Romeo's Tune,"’ his one 
sweet big hit, and “Meridian, Mississippi, 
January 23-30, 1978,"" Forbert’s wistful 
“memory of a brief trip home. Little Stevie 
Orbit includes “Get Well Soon'’ and 
“Cellophane City.” His fourth, homony- 
mous album is his weakest, featuring a 
crippled cover of ‘‘When You Walk in the 
Room.” His fifth album, produced by Neil 
Geraldo, was rejected by CBS, which 
subsequently dropped him. Forbert current- 
ly lives in Nashville and is writing for Marty 
Stuart and recording with cosmic Louisiana 
cowboys Don Spicer and Maury O'Rourke. 
Live, Forbert remains an invigorating per- 
former: if you see him, beg for his Chuck 
Berry medley.) 
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i: Born American: through Thurs., 1:10, 3:20, 


i: Texas Chainsaw Massacre 2: through Thurs., 
1:20, 3:25, 5:40, 7:35, 9:55 
Wi: Top Gun: through Thurs., 1:15, 3:30, 5:45, 
7:30, 10 
CHARLES |, li & ili (227-1330) 
195 Cambridge Street 

Surprise: through Thurs., 1:30, 3:30, 
:30, 7:45, 10 
i: Extremities: through Thurs., 1:30, 3:20, 5:30, 
7:45, 10 
i: Nothing in Common: through Thurs., 1:30, 
4:30, 7:30, 9:50 
50 Dalton Street 
t: Manhunter: through Thurs., 1, 3:15, 5:30, 7:45, 
10 
it: Heartburn: through Thurs., 1:15, 3:30, 5:45, 8, 
10:10 
il: About Last Night: through Thurs., 1, 3:15, 
5:30, 7:45, 10 
CINEMA ALLSTON (277-2140) 
214 Harvard Ave. 
|: Ferris Bueller's Day Off: through Thurs. Call for 
times. 
ll: No Retreat, No Surrender: through Thurs. Call 
for times. 
CINEMA 57 | & ti (482-1222) 
200 Stuart Street 
i: The Fly: through Thurs., 
10:15 
it: Aliens: through Thurs., 1, 4,-7:20, 10:10 
COPLEY PLACE (266-1300) 
100 Huntington Avenue 
: Summer: through Thurs., 10:30 a.m., 12:45, 3, 
5:15, 7:45, 10; Sat., midnight; Sun., no 10:30 a.m. 
show 
lt: A Greet Wall: through Thurs., 10:15 a.m., 
12:30,2:45, 5, 7:30, 9:45; Sat., midnight; Sun., no 
10:15 a.m. show 
WU: Ruthless People: through Thurs., 10:30 a.m., 
12:30, 2:45, 5, 7:45, 10; Sat., midnight; Sun., no 
10:30 a.m. show 
IV: Room with a View: through Thurs., 10 a.m., 
12: 15,2:30, 5, 7:15, 9:45; Sat., midnight; Sun., no 
10 a.m. show 
V: Ferris Bueller’s Day Off: through Thurs., 
10:30 a.m., 12:45, 3, 5:30, 7:45, 10; Sat., mid- 
night; Sun., no 10:30 a.m. show 
Vi: Tea in the Harem: through Thurs., 10:15 a.m., 
12:30, 2:45, 5, 7:15, 9:45; Ssat., midnight; Sun., 
no 10:15 a.m. show 
Vil: Karate Kid I: through Thurs., 10 a.m., 12:15, 
2:330, 5, 7:30, 10; Sat., midnight; Tues., Wed., 
Sun., no 10 a.m. show 
Vill: Back to School: through Thurs., 10:30 a.m., 
12:45, 3, 5:15;:7:45, 10; Sat., midnight; Sun., no 
10:30 a.m. show 
IX: My, Beautiful Laundrette: through Thurs., 
7:45, 9:45; Sat., midnight; Thurs., no show 
X: Where’s Boston?: Mon.-Sat., 10 a.m., 11.a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4,5 
NICKELODEON CINEMA (424-1500) 
34 Cummington Street 
t: Sincerely Charlotte: through Thurs., 1:20, 
3:15, 5:15,7:40, 9:45; Sat., 11:40 
i: She’s Gotta Have It: through Thurs., 1, 2:30, 4, 
5:30, 7, 8:35; 10:10; Sat., 11:50 
il: Men: through Thurs., 1:05, 3:10, 5:10,7:30, 
9:35; Sat., 11:40 
IV: Desert Bloom: through Thurs., 1;15, 3:40, 
5:50, 8, 10:10; Sat., 12:10 a.m. 
V: Mona Lisa: through Thurs., 1:10, 3:2—, 5:30, 
7:50, 10; Sat., midnight 
PARIS (267-8181) 
841 Boylston Street 
Stand by Me: through Thurs., 1:30, 3:30, 5:30, 
7:45, 10 
Pl ALLEY | & il (227-6676) 
237 Washington Street 
|: Bullies: through Thurs., 1, 3:15, 5:30, 7:30, 9:45 
li: No Retreat, No Surrender: through Thurs., 1, 
3:15, 5:30, 7:30, 9:45 
VILLAGE CINEMA (325-0303) 


or 


1, 3;05, 5:10, 7:40, 





Westbrook Shopping 
Roxbury 

Karate Kid ll: Sat., 7:15, 9:10; Sun.-Thurs., 7:30; 
Sun. mat., 5:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

i Nothing in Common: through Thurs., 1:30, 
4:25, 7:20, 9:45 

it: Aliens: through Thurs., 1, 4, 7, 9:45 

it: About Last Night: through Thurs., 1:45, 4:30, 
7:30, 10 

IV: Stand by Me: through Thurs., 1:30, 3:30, 5:30, 
7:45, 9:45 

V: Heartburn: through Thurs., 1, 3:10, 5:20, 7:35, 
10 


Center, Rte. 1, West 








CIRCLE CINEMA (566-4040) 

Clevetand Circle 

i: The Fly: through Thurs. Call for times. 

lt: Ruthless People: through Thurs. Call ‘for 
times. 

Wk: Extremities: through Thurs. Call for times. 
Vi: Shanghai Surprise: through Thurs. Call for 
times. 


V: Back to School: through Thurs. Call for times. . 


COOLIDGE CORNER (734-2500) 

290 Harvard Street 

i: Entre Nous: Sat. the 6th, 3:15, 7:30 

Women in Love: Sat. the 6th, 5:15, 9:30 

Down and Out in Beverly Hills: Sun.-Tues., 7:55; 
Sun. mat., 4:10 

The Graduate: Sun.-Tues., 6, 9:45; Sun. mat., 
2:15 

Back to the Future: Wed., Thurs., 7:35 

A Hard Day's Night: Wed., Thurs., 6, 9:40 

Repo Man: Fri., Sat., 7:30; Sat. mat., 4:05 
Stranger Than Paradise: Fri., Sat., 5:50, 9:15; 
Sat. mat., 2:25 

The Gods Must Be Crazy: starts Sun. the 14th, 
4,7:50 

The Adventures of Buckaroo Banzai: starts Sun. 
the 14th, 2:10, 6, 9:50 

i: Five Easy Pieces: Sat. the 6th, 1, 4:30, 8 
Easy Rider: Sat. the 6th, 2:45, 6:15, 9:45 
Casablanca: Sun.-Tues., 7:35, Sun. mat., 3:55 
To Have and Have Not: Sun.-Tues., 5:45, 9:30; 


am mat., 2:05 

‘anny and Alexander; Wed., Thurs., 7 

The African Queen: Fri., Sat., 8:05; Sat. mat., 
4,20 

The Maltese Falcon: Fri., Sat., 6;10, 10; Sat., 
mat., 1:30 

Dreamchild: starts Sun. the 14th, 4:05, 7:30 
Comfort and Joy: starts Sun. the 14th, 2:25, 
5:50, 9:15 





CAMBRIDGE 


BRATTLE (876-4226) 

40 Brattle St., near Harvard Square 

Cail for features and times. 

HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

i: Heartburn: through Thurs., 12:30, 5:10, 9:55 
A Room with a View: through Thurs., 2:45, 7:35 
New York Erotic Film Festival: Fri. Sat., 
midnight 

i: She’s Gotta Have It: through Thurs., 12:15,2, 
3:45, 5:45, 7:40, 9:45 

Rocky Horror: Fri., Sat., midnight 

ii: Mona Lisa: through.Thurs., 12:45, 3, 5:15, 
7:45, 10 

Stop Making Sense: Fri., Sat., midnight 

IV: Stand by Me: through Thurs., noon, 1:50, 
3:50, 5:50, 7:50, 10:05 

Brazil: Fri., Sat., 12:30 a.m. 

V: Sincerely, Charlotte: through Thurs., noon, 2, 
4, 6, 8, 10 

Caligula: Fri., Sat., midnight 

JANUS CINEMA (661-3737) 

57 JFK St. 

Witness: Sat. the 6th, 3:10,7:45 

Jagged Edge: Sat. the 6th, 1, 5:20, 10 

Pink Floyd: the Wall: Sat. the 6th, Fri., Sat. the 
13th, midnight 

Legal Eagles: Sun. the 7th, 3:15, 7:30 
The Money Pit: Sun. the 7th, 1:30, 5:30, 9:55 
The Godfather: Mon., 2:20, 8 
Prizzi’s Honor: Mon., noon, 5:30 
Water: Tues., 3:25,7:50 
Being There: Tues., 1, 5;10, 9:45 
F/X: Wed., 3:05, 7:30 
Desperately Seeking Susan: Wed., 1, 5:15, 9:45 
9% Weeks: Fri., noon, 4, 8:10 
Emmanuelle: Fri., 2:15, 6:15, 10:15 
Back to the Future: Sat. the 13th, noon, 4, 8:10 
The Breakfast Club: Sat. the 13th, 2:10, 6:10, 





Turtle Viary 


10:15 
La cage eux follies: Sun. the 14th, 3:15, 7:30 
Cabaret: Sun. the 14th, 1, 5, 9:30 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

Karate Kid i: through Thurs., 7, 9; Sat., Sun. 
mats., 2, 4; Mon.-Thurs. mats., 4 

ARLINGTON, Regent (643-1197) 

Medford St. 

Top Gun: through Thurs., 7, 9 

ATTLEBORO, ‘Union (222-1888) 

Union St. 

i: Back to School: through Thurs., 7, 9 

i: Nothing in Common: through Thurs., 7, 9:05 
i: Top Gun: through Thurs., 7, 9:05 
BELMONT, Studio Cinema (484-1706) 

376 Trapeld Rd. 

Karate Kid I: through Thurs., 7, 9 

BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

King of Hearts: Sat. the 6th, 5,7:10, 9:20 

Brazil: Mon., 3, 5:30, 8 
Lady Jane: Tues., Wed., 5, 
Short Circuit: Thurs., 5, 7, 
Kaos: Fri., Sat., 4:15, 8 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

|: About Last Night: through Thurs., 1:30, 4, 7:30, 
9:45 

ii: Ruthless People: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30 

iil: Nothing in Common: through Thurs., 12:45, 
3, 5:15, 7:40, 9:50 

IV: Extremities: through Thurs., 1:30, 3:30, 5:20, 
7:45, 9:45 

BROCKTON, Westgate Mall (588-5050) 

i: Aliens: through Thurs., 1:30, 4:15, 7, 9:35 

i: Karate Kid tl: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

ii: Stand by Me: through Thurs., 1:50, 3:50, 5:40, 
7:40, 9:40 

IV: Ruthless People: through Thurs., 1:20, 3:20, 
5:10, 7:15, 9:15 

V: One Crazy Summer: through Thurs., 1:10, 








8 
9 





3:10, 5:15, 7:20, 9:20 
Vi: Extremities: through Thurs., 1:25, 3:30, 5:35, 
7:45, 9:50 
Vil: Heartburn: through Thurs., 1:20, 3:30, 5:35, 
7:45, 10 
«BROCKTON, USA Cinemas I-IV (963-1010) 
Route 27 
t: No Retreat, No Surrender: through Thurs., 1, 3, 
5:10, 7:10, 9:10 
tt: Shanghai Surprise: through Thurs., 1:10, 9:25 
Nothing in Common: through Thurs., 3, 5:10, 
7:15 
Wk: The Fly: through Thurs., 1;10, 3:15, 5:15, 7:15, 
9:20 
W: Back to School: through Thurs., 1:10, 3:10, 
§:15, 7:15, 9:15 
BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 
ti; The Fly: through Thurs., 1, 3:10, 5:10, 7:30, 
9:45 
li: About Last Night: through Thurs., 1;30, 4:30, 
7:25, 9:40 
it: Nothing in Common: through Thurs., 1:30, 
4:25, 7:20, 9:40 
1V: Born American: through Thurs., 1:30, 3:30, 
5:25, 7:40,9:50 - 
DANVERS, USA Cinemas |-VI (593-2100) 
Route 128, exit 24 
i: Extremities: through Thurs., 1, 2:55, 5, 7:30, 
9:45; Sat., 11:30 
i: Stand by Me: through Thurs., 1, 3, 5, 7:15, 
9:15; Sat., 11:30 
i: The Fly: through Thurs., 1, 3:05, 5:10, 7:30, 
9:45; Sat., 11:35 
IV: Nothing in Common: through Thurs., 1:20, 
4:15, 7, 9:30; Sat., 11:40 
V: Back to School: through Thurs., 1;15, 3:10, 
7:15, 9:15; Sat., 11:30 
Vi: About Last Night: through Thurs.,; 1:30, 4, 7, 
9:30; Sat., 11:35 
DANVERS, Liberty Tree Mall (599-3122) 
Route 128, exit 24 
i: Aliens: through Thurs., 7, 9:45; Sat.-Tues. 
mats., 1, 4 
lt: Ruthless People: through Thurs., 7:30, 9:50; 
Sat.-Tues. mats., 1:20, 3:20 
DEDHAM, Community (326-1463) 
578 High St. 
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t: Top Gun: through Thurs., 7, 9 
Ut; Karate Kid Ul: through Thurs., 7, 9 
DEDHAM, Showcase 10 (326-4955) 
950 Providence St. 
t Bullies: through Thurs. Call for times. 
4: Aliens: through Thurs. Cail for times. 
lt: Ferris Bueller's Day Off: through Thurs. Call 
for times. 
IV: Back to School: through Thurs. Cail for times. 
V: The Fly: through Thurs. Cail for times. 
Vt: Born American: through Thurs. Call for times. 
Vi: No Retreat, No Surrender: through Thurs. 
Cail for times. 
Karate Kid lt: through Thurs. Call for times. 
Vill: Shanghai Surprise: through Thurs. Call for 
times. 
IX: Texas Chainsaw Massacre 2: through Thurs. 
Call for times. 
X: Stand by Me: through Thurs. Call for times. 
FRAMINGHAM, General Cinema I-VI (235-8020) 
Route 9, Shopper’s World 
I: Stand by Me: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 
it: Ruthless People: through Thurs., 1:15, 3:30, 
5:20, 7:30, 9:30 
Wt: Bullies: through Thurs., 1:15, 3:15, 5:10, 7:30, 
9:40 
IV: Aliens: through Thurs., 1:15, 4:15, 7, 9:45 
V: The Fly: through Thurs., 1, 3:10, 5:10, 7:30, 
9:40 : 
Vi: Extremities: through Thurs., 1:30, 5:20, 7:30, 
9:40 ‘ . 
LEXINGTON, USA Cinemas |-Ii (862-326) 
1794 Mass. Ave. H 
t: A Great Wall: through Thurs., 7:20, 9:20; Sat., 
Sun. mats., 1:15, 3:15, 5:15 
i: A Room with a View: through Thurs., 7, 9:15; 
Sat.-Tues. mats., 12:30, 2:30, 5 
NATICK, USA Cinemas I-VI (237-5840) 
Route 9, opposite Shopper's Worid 
I: Shanghai Surprise: through Thurs., 1;20, 10; 
Sat., midnight 
Manhunter: through Thurs., 3:20, 5:30, 7:45 
lt: Heartburn: through Thurs., 1, 3:20, 5:30, 7:40, 
10:10; Sat., midnight 
iil: Nothing in Common: through 
Thurs., 12:45, 3:05, 5:20, 7:40, 10; Sat., 
Continued on page 42 
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Instruction ... 
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USE VISA, MASTERCARD 
OR AMERICAN EXPRESS 











“THE FUNNIEST MOVIE 
SO FAR THIS YEAR” 


—PEOPLE, Scot Haller 
. 
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Now Playing 





USA Cinemas 


SOMERVILLE 


ot ASSEMBLY SQ RTE 93 


628-7000 


USA Cinemas 


COPLEY PLACE 


00 HUNTINGTON AVE BOSTON 


266-1300 


General Cinema 


FRAMINGHAM 


RTE % ot SHOPPERS WORLD 


235-8020/872-4400 


SHOWCASE CINEMAS 





RTE. Cl & SQUIRE RO 


286-1660 








USA CINEMAS SHOWCASE CINEMAS 


LIBERTY TREE MALL 


DANVE $ CLEVELAND CIRCLE 
777-1818 | 599-3122 566-404 

















General Cinema 


BRAINTREE 


SOUTH SHORE PLAZA 


848-1070 


SHOWCASE CINEMAS 


QTE 128 EXIT I9R RTE 38 


933-5330 




















iitetalieian 


laren Pink Floyd's 





Saturday Witness 





JANUS. SUPERFILM CELEBRATION 


Fri-Sat September 5-6 
The Wall 





3:10-7:45 








Sept. 6 Jagged Edge 1:00-5:20-10:00 
Sunday Legal Eagles 3:15-7:30 
Sept. 7 The Money Pit 1:30-5:30-9:55 
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Show Pink Floyd's 


oT: See ee 





AT: Tee 


Monday The Godfather 2:20-8:00 
Sept. 8 Prizzi’s Honor 12:00-5:30 
Tuesday Water 3:25-7:50 
Sept. 9 Being There 1:00-5:10-9:45 
Wednesday F/X 3:05-7:30 
Sept. 10 Desperately Seeking Susan 1:00-5:15-9:45 
Thursday Dr. Zhivago 12:00-4:00-8:00 
Sept. 11 

Friday 9% Weeks 12:00-4:00-8:10 
Sept. 12 Emmanuelle 2:15-6:15-10:15 


Fri-Sat September 12-13 
The Wall 


Back To The Future 
The Breakfast Club 
CAMB 
GALERIA 














12:00-4:00-8:10 
2:10-6:10-10:15 
| 
661 
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vk ee ’ MEXICAN FOODS 
gporeny RUD % S 2 LB. BURGERS, BBQ RIBS 


BOSTON GLOBE SALADS, SANDWICHES, DAILY SPECIALS 


“A handsome, SUNDAY BRUNCH 
work.” 


HAREM Se 





- © stseaner soe Cinecom 


ee mre 


EXCLUSIVE ENGAGEMENT 


COPLEY PLACE 
266-1300 


10: 15- 12:30-2:48-6:00-7:15-9:45- 12:00 




















“A MUST 
% 
.} 
SEE.” “4 
E 6 BOSTON’ S FIRST 


—Jay Carr, BOSTON GLOBE exclusive compact disc store 

Pr ee We buy and sell used CDs 
“Very funny. comecr 33 Gloucester Street 
—James Verniere, BOSTON HERALD ohise 


Boston 
267 9291 
“A delectable 
comedy. 

















—Walter Goodman, NEW YORK TIMES 





“Wi and 
playtul. 
—David Denby, NEW YORK MAGAZINE 


“INVIGORATING... 
..A FINE, FRESH SATIRICAL COMEDY" 


—Jey Cor, BOSTON GLOBE 








A ZERIOUSLY SEXY COMEDY 


stSCOMTA Hq Ve 


aD, ISLAND PICTURES PRESENTS (ke SPIKE LEE JOINT PICTURES 





NOW PLAYING 


eahammainens 


USA Cinemas 
MICKELODEOM! HARVARD 50. 








_ BOSTON I] 10 CHURCH ST. CAMBRIDGE 
424-1500 864-4580 

















1:05-3:10-5:10-7:30-9:35 




















Friendly, 
Exciting, 
Unique, 


DISCOVER THE DIFFERENCE 


Boston’s largest studios, Boston’s finest 
instructors, at a price that will make the 
fitness and dance enthusiast cheer! 


CALL TODAY! 














FITNESS & DANCE CENTERS 


THE BEST WORKOUT IN TOWN FOR MEN and WOMEN 


TON STR 
542 COMMONWEALTH AVE 2 WEL l ES. Y ag tye aed sot wer 
BOSTON *enmore SQuore 266-60 6 LE Wellesley Racquet Club) 


237-6465 < 
CAMBRIDGE 536 MASSACHUSETTS AVE 492-4680 MEDFORD fo sa 391-2754 


Centra! Squore 


WATERTOWN 23 wa sireer 926-2700 


*Programs and facilities vary with location. 


NEW YORK 400 Lafayette Street (212)260-7301 


Phote: Helen Neafsey 














Tea in the Harem 


Continued from page 41 

12:15 a.m. 

IV: About Last Night: through Thurs., 12:50, 3, 
5:15, 7:30, 9:45; Sat., midnight 

V: Back to School: through Thurs., 1:20, 3:30, 
5:25, 7:30, 9:35; Sat., 11:45 

Vi: Ferris Bueller's Day Off: through Thurs., 1:15, 
3:20, 5:30, 7:25, 9:30 

NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

Desert Hearts: Sat. the 6th, 7, 9; Sun. the 7th, 8 
3 Men and a Cradle: Mon.-Thurs., 8; Fri., 7, 9 
Turtle Diary: Sat. the 13th, 7, 9; Sun. the 14th, 8 
NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

i: Flight of the Navigator: through Thurs., 1;30, 
3:30, 5:20 

My Beautiful Laundrette (separate admission): 
through Thurs., 7:40, 9:35 

lt: Great Mouse Detective: through Thurs., 1:45, 
3:30, 5:15 

Letter to Brezhnev: (separate admission): 
through Thurs., 7:35, 9:40 

lt Room with a View: through Thurs., 2, 4:30, 
7:25, 9:35 

IV: 3 Men and a Cradle: through Thurs., 2:15, 
4:40, 7:15, 9:35 

Mona Lisa: starts Fri. Call for times. 
NORWOOD, Cinema (762-8320) 

109 Central St. 


k: Karate Kid lt: through Thurs., 7, 9; Sat., Sun. 


mats., 2 

lt: Top Gun: through Thurs., 7:05,.9; Sat., Sun. 
mats., 2 

PEABODY CINEMA (599-1310) 

North Shore Center 

i: Karate Kid ll: through Thurs., 1, 3:15, 5:30, 7:45 
Born American: through Thurs., 9:45 

li: No Retreat, No Surrender: through Thurs., 
1:30, 3:30, 5:30, 7:30, 9:30 

Wi: Heartburn: through Thurs., 12:45, 3, 5:05, 
7:25, 9:40 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

I: Karate Kid lt: through Thurs. Call for times. 

ll: No Retreat, No Surrender: through Thurs. Call 
for times. 

i: Ruthless People: through Thurs. Call for 
times. 

IV: Stand by Me: through Thurs. Call for times. 
V: Aliens: through Thurs. Call for times. 

Vi: Born American: through Thurs. Cail for times. 
Vil: Back to School: through Thurs. Call for 
times. 

Vill: Top Gun: through Thurs. Call for times. 

IX: One Crazy Summer: through Thurs. Call for 
times. 

X: The Fly: through Thurs. Cail for times. 

Xi: Ferris Bueller's Day Off: through Thurs. Cail 
for times. 

Xi: Texas Chainsaw Massacre 2: through Thurs. 
Call for times. 

Shanghai Surprise: through Thurs. Call for 
times. 

Xi: Extremities: through Thurs. Call for times. 
XIV: Bullies: through Thurs. Call for times. 
SALEM, USA Cinemas |-ili (595-4700) 

East India Mall 

i: Karate Kid lt: through Thurs., 7:15, 9:25; Sat., 
Sun. mats., 12:30, 2:45, 5 
i: through Thurs., 7:20, 9:30; 
Sat., Sun. mats., 1:15, 3:15, 5:15 

it: Ferris Bueller's Day Off: through Thurs., 7:05, 
9:15; Sat., Sun. mats., 12:45, 2:45, 5 
SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 

35 Middlesex Ave. 

i: Top Gun: through Thurs., 1:15, 3:30, 5:45, 7:45, 
10; Sat., midnight 

lt: Extremities: through Thurs., 1:30, 3:30, 5:30, 
7:40, 9:50; Sat., midnight 

ti: Bullies: through Thurs., 1:15, 3:30, 5:30,7:30, 
9:45; Sat., midnight 

IV: Born American: through Thurs., 1, 5:30, 7:30 
Texas Chainsaw Massacre 2: through Thurs., 
3:15, 9:45; Sat., 11:45 

V: The Fly: through Thurs., 1, 3:15, 5:15, 7:30, 10; 
Sat., 12:10 a.m. 

Vi Shanghai Surprise: through Thurs., 3:30, 


7:45 

Manunter: through Thurs., 1, 5:30, 10 

Vil: Nothing in Common: through Thurs., 1, 3:15, 
5:30, 7:45, 10:10; Sat., 12:20 a.m. 

Vili: Aliens: through Thurs., 1:30, 4:15, 7:15, 10; 
Sat., Sun. 12:30 a.m. 

IX: About Last Night: through Thurs., 1, 3:15, 
5:30, 7:45, 10:10; Sat., 12:20 a.m. 

X: Ruthless People: through Thurs., 1, 3:15, 5:15, 
7:30, 9:45; Sat., Sun., 11:45 

Xk: Back to School: through Thurs., 1, 3:15, 5:30, 
7:20, 9:30; Sat., 11:45 

Xit: Ferris Buetler’s Day Off: through Thurs., 1, 
3.10, 5:20, 7:30, 9:45; Sat., 11:45 
SOMERVILLE, Somerville (625-108 1) 

55 Davis Sq. 

Cal: Sun.-Tues., 4, 8 

The Long Good Friday: Sun.-Tues., 5:50, 10; 
Sun. mat., 2 

Kaos: Wed., Thurs., 7:30 

Turtle Diary: Fri., Sat., 4, 8 

Time After Time: Fri., Sat., 5:50, 9:45; Sat. mat., 
2 


Casablanca: starts Sun. the 14th, 4:30, 8 

The Big Sleep: starts Sun. the 14th, 2:30, 10 
The Black Legion: starts Sun. the 14th, 6:20 
WOBURN, Showcase (933-5 138) 

Main Street, Middlesex Canal Park 

|: Ruthless People: through Thurs. Cail for times. 
it: Armed and Dangerous: through Thurs. Call 
for times. 

Shanghai Surprise: through Thurs. Call for 
times. 

i: No Retreat, No Surrender: through Thurs. 
Call for times. 

IV: Back to School: through Thurs. Call for times. 
V: Extremities: through Thurs. Call for times. 
Vi: Stand by Me: through Thurs. Call for times. 
Vit: Aliens: through Thurs. Call for times. 

Vill: Ferris Bueller's Day Off: through Thurs. Call 
for times. 





FILM SPECIALS 


BOSTON FILM/VIDEO FESTIVAL (542-3344) 
presents films at USA Cinemas Copley Place, 
100 Huntington Ave., Boston, Admission $5 per 
film; series coupon booklets $40, $70, and $100. 
Sept. 13: The Boy Who Could Fly, at 6, 8, 10, and 
11:45 p.m.; ‘Round Midnight, at 5, 7:30, 10 p.m., 
and midnight; The Gig, at 10 a.m., noon, 2, 4, 6, 8, 
and 10 p.m.; L'Amour en douce, at 10 a.m. and 
midnight; Courtesans of Bombay, at 10 and 
11:30 a.m. and 12:30 p.m.; Mississippi Blues, at 2 
and 4 p.m.; X — the Unheard Music, at 10 and 
11:45 a.m., 1:30, 3:15, 5, 7:15, 9:30, and 11:45 
p.m.; El amor brujo, at 6:15 and 8:15 p.m. Sept. 
14: A Sense of Freedom, at noon and 2 p.m.; 
Echo Park, at 4 and 6 p.m.; Straight Through the 
Heart, at 8 and 10 p.m.; Caravaggio, at noon, 2, 
4, 6, 8, and 10 p.m.; Cactus, at 12:15, 2:15, 4:15, 
6:15, 8:15, and 10:15 p.m.; 8 Million Ways To Die, 
at 12:15, 2:15, 4:15, and 10:15 p.m. Also, the 
opening gala at 10 p.m. at the Meridien Hotel, 
250 Franklin St., Boston, with screenings of 
“Jazz on Television” and “Nairobi Trio”; free 
with $100 coupon bookiet. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., Boston, presents “Music in the Air’’ 
Mon. at 3:30 and 6:30 p.m. Sept. 8: Kismet. 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films Sun. 
and Thurs. at 7:30 p.m.; donation $2. Sept. 11: 
You and Me. Sept. 14: Johnny Guitar. 

MORSE INSTITUTE LIBRARY (651-7300), 14 
East Centra! St., Natick, presents classic musi- 
cals Wed. at 2 and 7:30 p.m. Free. Sept. 10: 
Naughty Marietta. 

MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents films Thurs. at 6 p.m. Free. Sept. 11: Tuttles 
of Tahiti. 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents “Great 
Stars in Great Films,” Thurs. at 2 and 7:30 p.m. 
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VELVET 


Directed By DAVID LYNCH 
Starts Friday,September 19 


DALTON ST. OPP. SHERATON BOS. 536-2870 
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-. Crammed with nasty 


MOVIE OF THE WEEK: Summer (1986). The latest conversation comedy from Eric 
Rohmer (Cilaire’s Knee, Pauline at the Beach) is the story of a painfully shy young woman 
(Marie Riviére) who is stood up by her girlfriend for a long-planned trip to Greece. Now. 
she must decide where (and with whom) to spend her summer vacation.. At Copley 


Place. 








Be 


* & “ABOUT LAST NIGHT...” (1986). 





and 
’ they struggle to live down the legacy of a 


society. Rob Lowe and Demi 


.. -Singles-bar 
/_ Moore are the young coupie-whdse one- 


night stand leads ther into & love affair; Jim 
Perkins are their 
ive friends, who do” their best to 


pate dnt GEENA cok aber Asoo 


Hail, much -of the terrain séems overly 


-° familiar, and. the movie itself is jarringly” 


impure: “slick one. minute, raw. the next, 
one-liners.and earnest 
-teconciliations that-don't quite mesh, Yet 


have finally jelied. Script by Tim Kazurinsky 
and Denise DeClue; directed by Edward 
Zwick.-Cheri, Chestnut Hill, suburbs. : 
*&kKkXKTHE AFRICAN QUEEN (1951). 
Humphrey Bogart falls for priggish 
Katharine Hepburn as he ferries her down a 
perilous African fiver to torpedo a German 


woman, who ‘has the know-how and the 
tight-lipped will to see the grisly battle to its 
end. And what a battie! There are hundreds 


Cinema 57, Chestnut Hill, suburbs. 
THE ANIMATION STORY. This summer- 


long festival of animation concludes with an 
instaliment featuring ‘‘The Amazimg Bone,"’ 
“Doctor De Soto,”’ and ‘Frog and Toad and 
Friends.’' Boston Public Library. 


*&k KBACK TO SCHOOL (1986). Trading 
in his harried urban persona for that of a 
happy hedonistic slob, Rodney Dangerfield 
plays Thornton Melon, a self-made million- 
aire. who enrolls as a college freshman to 
lend support to-his son (Keith Gordon) and 
then quickly -becomes the life of the 
campus, The: premise. gives Dangertield 








“plenty of room: t6:cut up, and just enough 


attention is paid to the plot $6 that it doesn't 
feel like an excuse for a plot. The fun of the 
movie isn't just-in.watching Thornton enjay 
hirnself; it's in watching Dangerfield enjoy 
himself. With Keith Gordon, Robert Downey 
dr:-Burt Young,-and,as-the-English prof 
Rodney falls tor, Sally Kellerman; directed 
by Alan Metter. Copley Place, Circle, 
suburbs. . 

& kk KXBACK TO THE FUTURE (1985). 
A. startlingly funny and intricate slapstick 
satire about a California teenager, Marty 
McFly (Michael-J: Fox), who gets flung 
back three decades in a time machine, only 
to meet his parents as they were at his age. 
The moviemaking team of Bob Gale and 
Robert Zemeckis (Used Cars, Romancing 
the Stone) sets'tip the pop-culture of two 
generations. like dueling -pinwheels; they 
cram. the film’ full of. brand: names, mov- 
iemaking jokes,-and Rube Goldberg devices 
that link the "BOs end the "Bs in ways which 


Glover. @- Coolidge Comer, 

WKBEING . THERE . ‘¢9978). Jerzy 
Kosinski's comic novella ‘turned into a 
delicate, stately:jest of the.sort you almost 
never see in American'fiims. Chance (Peter 
Sellers) , the’S0ish hero, is a feeble-minded 
orphan who knows nothing of the outside 
world but what: hée's~spen- pn television. 
Kosinski's mordant ‘premise |s that, in tube- 
fed, America, this uttérly-wacant, soul could 
be taken for. & sage. Chance, though, is 
always overestimatéd in. the same way, and 
on ato deny Oe ge Hal 
= directed. @ Janus.” 


The set-up is contrived and: the wrap-up is 
pat, but ‘in. between: iwrifer/ditector John 
Hughes cuts to the bone. of iigh-schoo! life 
in this dramatic: comedy about five socially 
diverse kids who share a Saturday-morning 
detention at the school library, Strip them- 
selves of pretense, and get dowri to the core 
insecurities they all share. Hughes has been 


BREAKFAST clue (1985). - ‘ish clot 


accused of having no perspective outside 
that of his teen characters, but here his 
insularity becomes a ‘reflection of the 
imposing hugeness of adolescent angst; 
this account of a time when the most trivial 
problems can seem insurmountable has an 
emotional honesty that transcends. the 
problem-play structure. The ensemble act- 
ing is impeccable — Molly Ringwald as the 
mildly petulant rich girl and Anthony 
Michael! Hall as a straight-A student eating 
himself up with the pressure to perform are 
especially good. Also starring Emilio 
€stevez, Ally Sheedy, and Judd Nelson. Z 
Janus. 





Cc 


*&k*XCAL (1984). A sullen, 19-year-old 
Ulster Catholic (John Lynch), guilt-torn 
over his involvement in the murder of a 
Northern ireland policeman, is drawn into an 
affair with the Protestant cop’s Catholic 
widow. She, however, remains unaware of 
the boy's IRA past. Director Pat O'Connor 
provides riveting details of the violence and 
grinding daily prejudice of Northern Ireland, 
but the characters’ romantic motivations 
seem obscure — the ‘‘troubles’’ become a 
convenient mechanism for plotting the 
course of their relationship. With Helen 
Mirren. 2 Somerville Theatre. 

*% &k & kKCASABLANCA (1942). You must 
remember this. & Coolidge Corner. 


DEATH OF A SOLDIER (1986). Set in 
Australia during World War Ii, this movie is 
based on the true story of an American Gi 
who was executed for the murder of several 
local women. With James Coburn and Reb 
Brown; directed by Philippe Mora. Pi Alley. 
*& DESERT BLOOM (1966). Giazed with 
faceless virtue, this drama, set on the 
outskirts of Las Vegas in December. 1950, 
uses the era of the A-bomb test as a vague 
moral context for the struggles the 13-year- 
old protagonist (Annabeth Gish) ex- 
periences growing up in a family presided 
over by her crazy alcoholic stepfather (Jon 
Voight) . The bomb lends the movie.a patina 
of liberal concern: the film uses our 
awareness of the implications of those tests 
to condescend to characters who can't 
know what we know. And though 
writer/director Eugene Corr is great at 
incidental period details, he's crammed his 
story with so much melodramatic incident 
that it works you over, As the heroine’s tarty 
aunt, Ellen Barkin gives a relaxed, unself- 
conscious performance; as the mother, 
JoBeth Williams {in a terribly underwritten 
role) does a good job-as a woman hoiding 
onto the romantic fiction of her own 
marriage. Voight, -however, turns in a 
strained performance. Trying to play a 
brooding character who acts on impulse, he 
seems thin, halting, and mechanical. Nickel- 


odeon. i 
*& & KXDESPERATELY SEEKING SUSAN 











(19865). Susan Seidelman’s breezy feminist - 


fantasy is a slickly- packaged bundie of 
surprises. Roberta (Rosanna Arquette), a 
New Jersey housewife who follows the 


-escapades of Susan (Madonna) through 


the personals, begins hanging out in the 
East Village — and soon everyone gets the 
idea she's Susan herself. As she escapes 
from suburbia into @ darkly colorful under- 
world, she learns tO enjoy “‘reinventing’’ 
herself. Madonna, who doesn’t get far 
beneath her- plethora of jewelry and cos- 
tumes, coasts on charisma; Arquette is very 
endearing. @ Janus. 

*%& &%: DOCTOR ZHIVAGO (1965). Direc- 
tor David Lean and screenwriter Robert Bolt 
weren't able {0 express everything about 
the Russian soul and the cost of the 
Revolution that Boris Pasternak poured into~ 
his epic novel, but their surging set pieces of 
class war have a thrilling sweep. And it 
Omar Sharif {as the good doctor/poet) 
makes a tomantic hero, Julie Christie 


. (as Lara, his muse) is magnificent — as is 
ee a Se ae ae 


who corrupts her. & Janus. 


‘%kxXDOWN AND OUT IN BEVERLY 
HILLS (1986). Paul. Mazursky is one of the 


few directors who can satirize the rich with 


_genuine affection. in this ticklish Southern 
California farce (loosely based on Jean 


Renoir’s 1932 Boudu Saved from 
Drowning) , Richard Dreytuss plays a Jew- 
tycoon who lives with his 
wite (Bette Midler) and children in a 
ridiculously opulent Beverly Hilis mansion. 
When a mysterious bum (Nick Nolte) tries 


‘to drown himself in their swimming pool, 


Dreytuss saves his life and invites him to 


_tove in; he does, taking over the household 


and revitalizing its overindulged inhabitants. 


- Compared with Mazursky’s best work, 


Down and Out is little more than a gagfest, 
but the juice of the movie is in its comic 
motifs, which bounce off one another like 
billiard balls. Dreyfuss gives his best per- 
formance in years. With Little Richard. 
Coolidge Corner. 





*&*XWEASY RIDER (1969). The low- 
budget movie in which Hollywood did its bit 
to mythicize the counterculture — and 
found itself with a surprise hit on its hands. 
Peter Fonda and Dennis Hopper are two 
spaced-out druggies biking their way across 
the country in search of the Real America. 
As the drunken Southern lawyer who gets 
turned on by our hippie heroes, Jack 
Nicholson became a star. Hopper directed. 
@% Coolidge Corner. 

@®EMMANUELLE (1975). Just Jaeckin's 
original softcore, soft-focus guide to heavy 
breathing takes our hedonistic heroine 
(Sylvia Kristel) into the wilds of Thailand, 
where everything is so — how you say? — 
sopheesticated, no? An allegedly tasteful 
piece of ‘couples’ "’ porn that wouldn't yet 
a troupe of horny Eagle scouts hot. J 
Janus. 

*%2ENTRE NOUS (1984). Diane Kurys's 
autobiographical story about an intense 
female friendship is set in the '50s and 
follows two mothers (isabelle Huppert and 
Miou-Miou) whose closeness wreaks havoc 
with their less than perfect marriages. Kurys 
pretends to be just to all her characters, but 
the story’s emotional undercurrents are 
constantly sabotaging the men. What's 
finally phony about the film is that its 
“ambiguities’’ are a cover-up for a kind of 
cushy self-love. & Coolidge Corner. 
@EXTREMITIES (1986). In the screen 
version of his hysterical, rabbie-rousing 
stage play, screenwriter — William 
Mastrosimone has taken the dramatic 
situation of a woman's response to at- 
tempted rape and built it up to manipulate 
the audience mercilessly. Leading off with a 
slasher-movie preface, in which the psycho- 
path (James Russo) tracks his prey 
(Farrah Fawcett), the film = shifts into 
vigilante gear when, a week later, he shows 
up at her home. Russo puts Fawcett 
through numerous humilia- 
tions, unti:she manages to blind him with a 
can of-bug spray and tie him up in the 
fireplace; then she has to decide whether to 
tif him over to the police or exact her own 
vengeance. The filmmakers mean this to be 
a-serious examination of rape; but the 
picture is about as thoughtful as Walking 
Tall. its debatable premise is that the police 
wouldn't even arrest Russo, since Fawcett 
can’t prove ‘he tried to rape her, and 
therefore that she has no choice but to act 
in a violent, sadistic fashion. It never seems 
to-occur to the cops that the: house is 
littered with evidence of his breaking and 
entering. Russo's character is nothing but a 
waiking. menace, Dut it’s hard to maintain 
much sympathy for Fawcett once. she 
begins torturing him: Robert M. Young 





Copley Place, Allston, suburbs. 
* & KFIVE EASY PIECES (1970). In Bob 
Ratelson's best film, Jack Nicholson plays a 
promising pianist who has broken away 
from his kultchah-obsessed bourgeois 
background and now can’t seem to fit 
together the pieces of his life. One of the 
essential examinations of growing up 
absurd in the ‘60s, this occasionally 
schematic film takes its dramatic power 
from Nicholson, whose performance is full 
of anger and despair. Coolidge Corner. 
*& 2 FLIGHT OF THE NAVIGATOR (1986). 
Uninspired Disney adventure about a 12- 
year-old boy who wakes up after spending 
eight years unconscious. During his 
slumber, he was picked up by an alien 
spacecraft and became the storehouse of 
information that will allow the lost vehicle to 
return to its planet; now it’s up to him to 
become the ship's navigator. There are a 
few nifty images, but director Randal Kleiser 
keeps it almost deliberately mediocre, 
playing the familiar teen-adventure story for 
strictly functional effect. The conviction of 
people behind films like this appears to be 
that the only movies suited for 12-year-olds 
are those '12-year-olds could have thought 
up themselves. With Cliff DeYoung and 
Veronica Cartwright. West Newton, 
suburbs. 
*kkX*AXTHE FLY (1986). In David 
Cronenberg’s remake of the '50s sci-fi film, 
Jeff Goldblum Plays an eccentric scientist 
working on a “teleportation” system that 
moves objects through space by disinte- 
grating and then reintegrating their 
molecules. When he teleports himself in a 
drunken; jealous snit, he fuses with a fly that 
starts taking over his body in stages. The 
film grows graphic and solemn in the 
second. half, but the first part is an 
unconventional comic love story that spoofs 
its sci-fi trappings and plays as a long duet 
between Goldblum and Geena Davis, as the 
science-magazine journalist who becomes 
his collaborator and lover. Davis is full of 
contrasts: street-smart, yet warm and 
pliant, she’s a seductive baby doll with 
sharp, unsentimental eyes — if you watch 
her long enough her whole character 
unfolds for you. And Goldblum, in his best 
screen role to date, is a walking hyperbole, 
the reciuse as hipster; he does great, off- 
the-wall things with his lines, treating the 
words as-toys he’s testing out. Cinema 57, 
suburbs. 


Circle, 
*% KF/X (1986). A top-notch special-et- 
fects man (Bryan Brown) is hired by 
members of the Justice Department to fake 
the murder of a Mafia informant. Soon, the 
feds are trying to bump him off, causing him 
to unleash his bag of tricks on his former 
: . This thriller is clever and.easy to 








*%& & KFANNY AND ALEXANDER (1983). 
in what he Claimed at the time would be his 
last film, Ingmar Bergman offers a melo- 
dramatic three-hour epic that’s like a 
Dickens novel rewritten by Strindberg. Set 
at the turn of the century, the story focuses 
on. a morose: 10-year-old dreamer : (Bertil 
Guve) ~ who is pulled out of his large. 
indulgent theater family and subjected to 
the physical and psychological tortures of a 
maievolent bishop -(Jan Maimsj5). The 
‘movie is a little rummy at its core, but it’s 


Broderick’s performance, 
though, manages to alleviate Ferris’s obnox- 
iousness with some of his own charm. 


kkk KTHE GODFATHER (1972). Fran- 
cis Coppola's sumptuous feast of a film is at 
once an intricate study of the workings of 
the Mafia, a passionate tale of family life, 
and a vast epic about the rituals of Italian- 





The absence of a rating means 
the film has not been viewed as we 
go to press. In such cases, no judg- 
ment is intended. 

The symbol @ indicates a film is 
available for home-video viewing. 




















“he oe & %& A WORK OF ART!” 


OWN 


@ 


WM) 


BOB HOSKINS 


Now aaa 


—Jay Carr, BOSTON GLOBE 














NICKELODEON Cinemas 
mene Coeee 1500 sosTow MARYARe, 330 
 aeee |S rit ty Rac "a [teers 
653-5757 

















kkk * 
“REWARDING! 


A Great 


Gentle, 


Compassionate Comedy. 
— Jay Carr, BOSTON GLOBE 

















19 Summer St. 
897-2100 
































inventive, amusing, even charming, but 
nothing in it dazzles or enchants. The story, 
a rodent gloss on Sherlock Holmes, has 
sleuth Basil of Baker Street out to rescue a 
toymaker kidnapped by arch-enemy 
Professor Ratigan. The animators attempt 
to emulate classic Disney, but even though 
the film has been made with craftsmanship, 
the characters are angular and lack detail. 
Still, the movie is pleasant, and it will seem 
like an ice-cream sundae to kids raised on 
the faceless hackery of My Little Pony. 
Directed by John Musker, Ron Clements, 
Dave Michener, and Burny Mattinson. West 
Newton. 

*&%A GREAT WALL (1986). A pleasant, 
minuscule comedy about a Chinese com- 
puter expert (played by the film's director 
and cowriter, Peter Wang) who journeys 
with his wife and son to visit relations in 
Beijing after 30 years in the US. Switching 
from quiet details of Chinese life to the 
sitcom-style cultural assimilation of the 
Americanized family, Wang makes it seem 
as if we'd stumbled into an episode of 
Father Knows Best. The cast is very 
ingratiating (though too many of the 
characters are simply cute) , but in the end 
the movie leaves the heart of its subject 
frustratingly unexamined. Copley Place, 
Brattle. 





* kk kA HARD DAY’S NIGHT (1964). 
The original Beatles film — now with a 
Dolby-ized soundtrack, and as flip, funny, 
and innocent as it was in '64. Richard Lester 
directed. Z Coolidge Corner. 

* XHEARTBURN (1986). Adapting Nora 
Ephron's comic best-seller about her break- 
up with Watergate reporter Cari Bernstein, 
Ephron (who wrote the screenplay) and 
Mike Nichols (who directed) have lost most 
of the book's vital urban-Jewish flavor, yet 
they haven't spiritually rethought the story 
either. Meryl Streep plays Rachel Samstat, 
the New York food writer who falls for a 
rakish Washington columnist (Jack 
Nicholson) and discovers, while pregnant 
with their second child, that he's in love with 
someone else. For a while, the movie coasts 
along on the farcical mishaps of two people 
trying to make a life together. Although 
Nicholson's crazed rapscallion energy 
doesn't really belong here, he’s so winning 
he just about walks off with the picture 
anyway. He and Streep interact like crazy, 
but on some abstract performers’ level: 
there's never any sense of what draws these 
two together. And Streep gives a precious, 
very small performance. Her Rachel comes 
off as a smart, funny, vulnerable woman 
who somehow has no idiosyncracies, no 
messy, temperamental self; by the time 
Nicholson departs the scene, we've built up 
SO little sympathy for her that the film just 
about collapses. Cheri, Harvard Square, 
Chestnut Hill, suburbs. , 


J 

*&*'%JAGGED EDGE (1985). A San 
Francisco newspaper heiress is found slain. 
and her publisher husband (Jeff Bridges) is 
accused. But the publisher and the DA 
(Peter Coyote) are enemies, so Bridges 
hires an estranged former assistant to the 
DA (Glenn Close) to defend him. Director 
Richard Marquand provides sleek, ma- 
chined surfaces but doesn’t deliver the 
psychological complexity this thriller 
promises. What hoids the movie together is 
Close (who gives her best performance) : 
she's convincing both in the Perry Mason 
-style courtroom episodes and in her 
romantic scenes with Bridges. With Robert 
Loggia. & Janus. 














*& *XKAOS (1986). Italian directors Paolo 
and Vittorio’ Taviani want to touch viewers 
on a level that transcends words, logic, 
explicability. The upshot is that it’s often 
easier to react to the effects and epiphanies 
in their films than it is to be swept up by the 
accumulated force of their characters’ 
passions. Kaos is an anthology of four 
Pirandello short stories set in turn-of-the- 
century Sicily, plus a prologue and an 
epilogue. The tales share the mythos of 
peasant folklore, as well-as the fabulously 
desolate Sisilian landscape. But after the 
first (and best) story, “The Other Son,” 
about a peasant madwoman who recalls the 
terrible event that drove her into herself, the 
sequences come ciose to being 
metaphysical brain teasers on the order of a 
highbrow Twilight Zone; that the Tavianis 
are adapting Pirandello — and not Ray 
Bradbury — comes to seem a mixed 





KISMET (1955). Howard Keel and Ann 
Blyth star in this MGM musical version of the 
1944 Arabian Nights fable. Among the 
songs: ‘Stranger in Paradise’’ and ‘‘Beads, 
Baubles, and ."’ Vincente Minnelli 
directed. & Boston Public Library. 


L 


* “LEGAL EAGLES (1986). Robert Red- 
ford tries to be a boyish charmer again — 
but you can see his heart isn’t in it. He plays 
a hotshot assistant DA assigned to 
prosecute a young woman (Daryl Hannah) 
accused of art theft. After being dismissed 
from the case because of a tabloid scandal, 
he teams up with Hannah's defense at- 
torney (Debra Winger) and the two quickly 
stumble into the standard thicket of red 
herrings and complications. Screenwriters 
Jim Cash and Jack Epps Jr. (the team that 
wrote Top Gun) have recycled the generic 
set-ups of wisecracking, studio-era roman- 
tic comedies without the ping-pong 
dialogue that gave those films their wit. 
Redford and Winger have nothing to do but 
softshoe their way through one laboriously 
functional scene after another and drop an 
occasional soggy zinger. With Terence 
Stamp and Brian Dennehy; directed by Ivan 
Reitman. Janus. : 

* XLETTER TO BREZHNEV (1986). This 
cornball romance about an unemployed 
Liverpool girl (Alexandra Pigg) who falls for 
a Soviet sailor (Peter Firth) on leave and 
decides to tail him to Russia is pleasant and 
almost entirely bogus. The first half of the 
movie is inviting, but when Pigg decides to 
pack it in for the USSR, we're supposed to 
buy the idea that Russia couldn't possibly 
be worse than economically depressed 
Liverpool — and that, having known this 
guy for a total of 12 hours, she'd be willing 
to spend the rest of her life there. As the 
heroine’s raucously honest girlfriend, Margi 
Clarke is like a low-British Joan Rivers; she's 
the only one in the movie whose head lies 
somewhere between the gutter and the 
clouds. West Newton. 

*kkkw:THE LONG GOOD FRIDAY 
(1981). A volatile and complex English 
thriller that seethes with lowlife energy. The 
protagonist, Harold Shand, is a London 
underworld kingpin whose empire is being 
systematically destroyed by a mysterious 
enemy. As played by Bob Hoskins, Harold 
is a memorable screen gangster — a 
cockney dynamo who's more little Caesar 
than godfather. With Helen Mirren and 
Eddie Constantine; directed by John 
Mackenzie. Somerville Theatre. 


*& & & KTHE MALTESE FALCON (1941). 
The quintessential detective movie. John 














Huston adapted the Dashiell Hammett ~ 


novel and directed ‘(in his first outing) with 
unerring attack, and Humphrey Bogart, as 
Sam Spade, introduced’ the arsenai of 
tough, cynical. mannerisms that helped 
make ‘‘Bogie"’ an immortal screen persona. 
With Sydney Greenstreet, Peter Lorre, and 
Mary Astor. & Coolidge Corner. 

*& & KXMANHUNTER (1986). For its tan- 
talizing first hour, Michael Mann's police 
thriller has the hushed malignancy of a 
steadily escalating bad dream. The hero, a 
gifted forensics expert named Will Graham 
(William Petersen), comes out of retire- 
ment to help the FBI track down a serial 
killer who's been slaughtering suburban 
families. Graham is a kind of mystic crime 
enforcer — part cop, part shrink — who 
chases down his suspects by “entering’’ 
their dreams and fantasies and unearthing 
their bizarre motives; getting in touch with 
his own psychopathic side, he turns himself 
into the killer's Géppeiganger. It's a comic- 
book premise, to be sure, but what carries it 
is Mann’s fascination with psychotic per- 
sonalities, and also his icy, élliptical, halluci- 
natory style; he uses the textures so familiar 
from Miami Vice — the sleek, biue-on-white 
colors, the low-droning synthesizer music 
— to conjure up an atmosphere of hellish 
uncertainty and dread. The movie grows 
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¥ 


Men... 


disappointingly conventional in its Jast half 
hour, but at its best it hits nerves most 
thrillers don’t even approach. Petersen 
gives an intense performance, and the New 
York stage actor Tom Noonan is terrifying 
as the movie's all-too-human slasher. Cheri, 
suburbs. . 

*& XMEN . . .(1986). This German comedy, 
written and directed by Doris Dorrie, means 
to be a subversive Blier-esque sex farce, but - 
the result is no more than competent and 
occasionally amusing. When a successful 
advertising executive (Heiner Lauterbach) 
discovers that his wife (Ulrike Kriener) is 
having an affair with a bohemian graphic 
artist (Uwe Ochsenknecht), he becomes 
obsessed with the need to know what kind 
of man she would prefer to him. So he 
moves into the fellow's loft under an 
assumed identity, and the two become 
buddies. The idea that two men who should 
hate each other can find a bond in their 
common feelings about women is a juicy 
idea for a sex farce, but D&rrie never does 
anything with it. The two barely talk about 
women; instead, we get a role-reversal 
comedy, with the bourgeois and the bohe- 
mian trading places. Nickelodeon. 
**X*XMONA LISA (1986). A violent, 
romantic gangster film sparked by the great 
Bob Hoskins. He plays George, a mob 
footsoldier assigned to be chauffeur and 
cover for a tall, elegant black prostitute 
(Cathy Tyson). She becomes his unat- 
tainable love, his ‘‘Mona Lisa,"’ and gets him 
to comb London's fleshpot district for her 
friend, a 15-year-old prostitute and heroin 
addict who's fallen into the den of the slimy 
vice lord Mortwell (Michael Caine). As he 
prowls through the lurid underworld, fueled 
by some crazy mix of chivalry and outrage, 
he becomes an avenging white knight — a 
violent man of honor. This is the first time on 
screen that Hoskins has tapped the desper- 
ate melancholy in his dark, beady eyes; his 
sudden shifts from tenderness to savagery 
are wrenching. Neil Jordan directs in a 
handsome, functional style, although the 
movie, which borrows much from Taxi 
Driver, could have used some of that film's 
lurid tumescence. Michael Caine is superb 
as the repulsive Mortwell, and Cathy Tyson, 
in a thinly written role, is a remarkable 
camera subject. Nickelodeon, Harvard 
Square, West Newton. 

THE MONEY PIT (1986). Tom Hanks 
and Shelley Long are yuppie iovers who buy 
a stately suburban-country mansion that 
turns out to be a renovation nightmare. The 
stairway collapses, the wall sockets catch 
fire, the roof leaks buckets, and Hanks 
keeps falling through ceilings. The problem 
with comedies like this is that the endless 
spiral of disaster becomes as frustrating for 





the audience as it is for the characters; it all 
would have worked better as a four-minute 
Pink Panther cartoon. With Alexander 
Godunov; directed by Richard Benjamin. 
Janus. 

*&*k'%2MY BEAUTIFUL LAUNDRETTE 
(1986). This sly comedy is about a wily clan 
of Pakistanis who've made their home in 
London and are climbing the capitalist 
ladder. The young hero, Omar (Gordon 
Warnecke), is poised between his father 
(Roshan Seth) , a former left-wing journalist 
«who's dissolved into a bedridden wreck, 
and his uncle (Saeed Jaffrey), a busi- 
nessman and devoted sensualist who sets 
the boy up as manager of a seedy laundry in 
a South London neighborhood overrun with 
racist thugs. With the help of his English 
punker friend Johnny (Daniel Day Lewis). 
who's also his lover, he turns it into a healthy 
little business. Director Stephen Frears lays 
out the Pakistani situation with admirable 
skill, but his lead actor, Gordon Warnecke, 
is something of a nonentity, and the 
screenplay (by playwright Hanif Kureishi) is 
so full of symmetrical ‘‘observations’’ that 
the film never ignites: it’s pleasant, 
provocative, and emotionally minuscule. 
Copley Place, West Newton. 





©9% WEEKS (1986). A fiasco of jaw- 
dropping proportions. in Adrian Lyne's 
glazed, torpid-movie about a 
sadomasochistic affair, Mickey Rourke is a 
rich commodities broker who picks up the 
sultry yet vague Kim Basinger and leads her, 
circle by circle, into the exquisite hell of 
psychological domination. in the. world 
according to director Lyne (Flashdance) , 
sex is just another image, and life is an 
empty, soft-core daydream. Lyne portrays 
bent sex as a replacement for consumerism 
— as the thing bored folks do when there’s 
nothing left to buy. There's no force to the 
obsession, because Basinger's 
heroine/ victim is such a cipher she barely 
has a soul to lose. And Rourke just smirks 
his way through the movie; he’s passed 
beyond narcissism into a kind of death- 
defying smugness. Janus. 

NO RETREAT, NO SURRENDER (1966). A 
teenager whose family has fied to Seattle to 
escape the mob is befriended by the ghost 
of Bruce Lee, who teaches him how to stand 
up to local bullies. Right. Directed by Corey 
Yuen. Pi Alley, Allston, suburbs. 

*& & KNOTHING IN COMMON (1986). Set 
in a satirical version of the contemporary ad 
world, this pleasurable movie stars Tom 
Hanks as a hotshot Chicago advertising 








turning off the machine. What makes it 
work, despite some obvious heart-tugging, 
is that the grudging love this embattied 
father and son have for each other isn't 
offered as a last-minute revelation. It's there 
from the beginning — under the surface. 


by Gary Marshall. Charles, Chestnut Hill, 
suburbs. 





*&*&* *PRIZZI'S HONOR (1985). John 
Huston’s superb Mafioso comedy is 
drenched in a luxurious, baroque irony. The 
hero, Charley Partanna (Jack Nicholson) , 
is the Prizzis’ entorcer; he has sworn. his 
allegiance to the clan since birth but finds 
himself tested when he marries a freelance 
hitwoman (Kathleen Turner). Anjelica 
Huston, in a high-style comic performance, 
is the don's granddaughter (and Charley's 
ex-girlfriend), a kind of Italian-American 
princess who brought shame on Charley, 
the family, and herself years ago and now 
wants Charley — and her honor — back. 
Nicholson's consistent, overscaled per- 
formance, like the movie itself, contains 
subtleties within its absurdities. And Huston 
manages the tricky feat of satirizing the 
characters without distancing us from them; 
he makes their intrigues and betrayals seem 
the logical extension of our own everyday 
manipulations. % Janus. 








*& XK KXREPO MAN (1984). Mohawked 
punks who hold up liquor stores, flying- 
saucer cultists, a bespectacled scientist 
whose '64 Chevy Malibu features a trunk full 
of radioactivity — Repo Man is a piquant 
punk satire crammed with metaphoric 
detail. The hero, Otto (Emilio Estevez) , is a 
crew-cut punk who gets a job repossessing 
cars from people who have weished on their 
Payments; scraggly Harry Dean Stanton is 
his repo mentor. The movie, a cheeky 
nightmare of '50s sci-fi paranoia and new- 
wave weirdness, works not only as nihilistic 
comedy but as a sardonic satire of terminal 
social iliness. Directed by Alex Cox. 4% 
Coolidge Corner. : 
* & & 2A ROOM WITH A VIEW (1986). A 
sunny, serenely indulgent adaptation of 
E.M. Forster's comedy of manners — a 
vision of the evolution of mores received at 
great comic remove. Lucy (Helena Bonham 
Carter) is a conventional English girl who 
visits fin de siécle Florence with her 
punctilious chaperone (Maggie Smith) and 
becomes involved with the unconventional 
George Emerson (Julian Sands); some- 
what panicked, she returns to England and 
the sniffy aesthete (Daniel Day Lewis) to 
whom she has become engaged. Set at the 
beginning of the Edwardian era, director 
James ivory’s adaptation finds its targets in 
the uphoiders of the waning Victorian order, 
who fight — and inevitably fail — to rein in 
the passions of the young. And its sophisti- 
cation lies in the way it shows those 
developments taking place within (and not 
just between) people. With Denhoim Elliott. 
Copley Place, Harvard Square, West New- 
ton, suburbs. 
*& KRUTHLESS PEOPLE (1986). A ma- 
chine-tooled lapel grabber — it's so 
nakedly self-conscious about being an 
amoral black comedy that almost nothing in 
it is inventively malicious. Danny DeVito 
plays a wealthy Bel Air clothing tycoon who 
wants his whining wife (Bette Midier) dead 
so he can grab her inheritance and shack up 
with his sexpot mistress (Anita Morris), 
who's secretly trying to blackmail him. 
When Midler is kidnapped by a wholesome 
couple (Judge Reinhold and Helen Slater) 
who want to get back at DeVito because he 
stole their design for a spandex miniskirt, he 
couldn't be happier. Directed by Jim 
Abrahams, David Zucker, and Jerry Zucker 
(Airplane!) , the film is clankingly depen- 
dent on situations; what should have been a 
Continued on page 46 

















“ELEGANTLY FUNNY. 
‘A Room with a View’ is like a 
holiday out of time. Splendidly 

acted... Miss Bonham arter gives 


ower 
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_ Quite an achievement” 

— Vincent Canby, NEW YORK TIMES 
“kkk 
WIT, 
SOPHISTICATION 
AND ARTISTRY ... 
BRILLIANT!” 


— Michael Blowen, BOSTON GLOBE 
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Continued from page 45 : 
down-and-dirty of manners is 
almost ‘anally neat and controlled. But the 
cast is topnotch. Reinhold adds a welcome 
touch of savvy to his usual dopy sweetness, 
and. DeVito, gross, greedy, and blissfully 
self-absorbed, finally has a role that lets him 
go over the edge. Copley Place, . Circle, 
suburbs. 





*&k‘ASHE’S GOTTA HAVE IT (1986). 
This spare, rather elegant sex comedy is 
easy to like. Written and directed by Spike 
Lee, it concerns Nola (Tracy Camila 





Johns), an alluring graphic designer in- 


volved with three men, each of whom wants 


her to himself. The joke is that éach sees 


Nola -as ai enigmatié temptress and she 
couldn't be more upfront about her motives: 
she likes séx and won't tie herself down: The 
movie is a hittorfigs affair, but Lee has 
enough confidence>to be playful with his 
material. And he plays the jive-talking 
hipster Mars to hilarious perfection — if only 
he could do with the other actors what he 
does as an actor himself. As Nola's sensitive 
lover, Tommy Redmond Hicks is dignified 
and dull, and as the social-climbing male 
model, John Canada Terrell is funny but too 
pompous. (It’s never clear why Nola would 
put up with either of them.) The movie 
doesn't quite attain the level of stylishness 
and wit it aims for, but Lee is well on his way 


to..developing.a.style. that turns, funk into 
rchic. The lovely black- na. in ws ¥ 
Qphy is ‘By ‘Ernest Dickersons 


“novella by Stephen King, -Rob. Reinet’s 
coming-of-age film about four 12-year-old 
boys’in @ ‘small Oregon town ‘during the 
summer of 1959°has a patina of sensitivity, 
but beneath: lurks: the grossness of other 
youth. movies, and at its heart there’s a 
sugary nostalgia for the lost “magic’’ of 
childhood. When the four learn the where- 
abouts of the body of a missing youth, they 
set off on a two-day trek into the woods, 
imagining they'll be heroes if they find it. 
Reiner pays attention to detail and builds 
some interaction among the young per- 
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formers. (who do well with their roles) ..but 


the plot ft ation 
|) thal eomenhglecees MogoORMpBen, The 


obstacles the boys fave aré presented as a 
series of tests they must go through to prove 
their manhood; success is when 
one of them confronts the town tough guy 
with a gun and says, “‘Su¢k My fatone, you 
cheap dime-store hood."" Liké Reiner's The 
Sure Thing, the movie presents a ‘‘moral"’ 
message that embraces the worst reac- 
tionary stereotypes. Paris, Harvard Square, 
Chestnut Hill, suburbs. 

kk XSTRANGER THAN PARADISE 
(1984). Writer/director Jim Jarmusch 
eavesdrops on the lives of three listless, 
apathetic souls who don't have much to talk 
about, and he keeps us thoroughly enter- 
tained. The characters are a monosyllabic 
hipster (John Lurie), his teenage 
Hungarian cousin (Estzer Balint), who's 
just getting aquainted with the US, and a 
goofy best friend (Richard Edson). The 
movie is structured as a series of deadpan 
blackout sketches, and when the three 
characters actually bother to talk to one 
another, it hits moments of observational- 
comedy heaven — it’s like a My Dinner with 
André tor the postpunk generation. But it 
would have been more satisfying if 
Jarmusch had dipped beneath the banality 
he captures so perfectly and let us known 
what's going on inside the heads of his 
deadbeat heroes. % Coolidge Corner. 
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*& kA TEA IN THE HAREM (1986). The 
protagonists of writer/director Mehdi 
Charef's shaggy, likable film are a couple of 
young Parisian toughs who do nothing all 
day but wander the streets, pick people's 
pockets, and, when they're bored, find 
some girls to fool around with. Cute and 
monosyllabic, these delinquents are inno- 
cent animals devoted to getting through the 
day as entertainingly as possible. The film's 








freewheeling structure isn't always satis- 
fying, but. what it gives you is a_ fiercely 
authentic ‘Understanding of characters 
whq've grown up. riding. the, waves. of is 
literally doing tever pops into their 
heads. Kader Boukhanef and Rémi Martin 
are both’ instinctive actors (and terrific 
camera subjects); they project a stoned 
indifference to everything in their midsts — 
a state of mind that’s rudely comic, and also 
an obvious survivalist response to their 
decaying environment. The final scene is an 
ocean-side epiphany meant to evoke The 
400 Blows, and the wonder of it is that 
Charef earns the comparison. Copley Place. 
@THE TEXAS CHAINSAW MASSACRE 2 
(1986). Bloated, disjointed, utterly dull 
sequel to one of the greatest horror movies 
ever made. Director Tobe Hooper and 
screenwriter L.M. Kit Carson make their 
satirical point — that Leatherface and his 
carnivorous clan have turned their avoca- 
tion into a vocation — and keep on making 
it over and over again. The plot concerns a 
female DJ who is captured by the clan; 
Dennis Hopper is the demented ex-Texas 
Ranger hell bent on bringing ‘em in. The 
filmmakers have forgotten all about horror 
and played up the pyrotechnics and low 
camp. It’s a bonehead movie. Beacon Hill, 
suburbs. 

©3 MEN AND A CRADLE (1986). An 
astoundingly tedious, utterly unfunny farce 
that also happens to be France's all-time 
box-office champ. The clichés start with the 
film's premise: three Parisian bachelors find 
a baby girl on their doorstep. Predictably, 
they go from having no idea what to do with 
her to being loving parents who dote over 
their little bundie of joy. Writer/director. 
Coline Serreau uses the farce set-up as a 
peg on which to hang her message: the 
emptiness of being single and childless. For 
these three, bachelor life may be an endiess 
series of one-night stands with impossibly 
gorgeous fashion-model types, but it’s all so 
— how you say? — unsatisfying. The 
picture offers almost nothing in the way of 
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laughs, although sitting through it may be a 
kind of doe-eyed penance for guilty singles. 
West Newton. 
kkKTIME AFTER TIME (1979). This 
nifty time-travel yarn looks even better now 
than when it came out. Maicoim McDowell 
(in a superb perforrnance) plays H.G. 
Wells, who builds a time machine, only to 
have Jack the Ripper (David Warner) use it 
to escape to contemporary San Francisco. 
Wells follows him and falls in love with an 
engaging bank worker (Mary Steen- 
burgen), who joins him-in his quest to 
capture the Ripper. The romantic interplay 
between McDowell and Steenburgen is 
charming (they were married shortly after 
the film was made, and you can see their 
courtship unfolding as it goes on) . Director 
Nicholas’ Meyer expertly realizes the 
possibilites in his fish-out-of-water story, 
relying on the interplay among the actors 
rather than splashy special effects. As Wells 
confronts the chaos of modern life, the film 
becomes unexpectedly moving. The lovely 
score is by Miklos Rosza. Z@ Somerville 
Theatre 
***TO HAVE AND HAVE NOT (1944). 
“Just put your lips together and blow,” 
instructs a _ sultry, 19-year-old Lauren 
Bacall, and Humphrey Bogart, as a fishing- 
boat skipper drawn reluctantly (of course) 
into anti-Nazi intrigue, learns how to whistle 
Howard Hawks directed this loose, extreme- 
ly entertaining Hemingway adaptation; its 
snappy, hardboiled exchanges are a salty 
delight. Walter Brennan lends his usual 
endearing support. Coolidge Corner 
* 12 TOP GUN (1986). A slickly retro Navy- 
recruitment commercial done in the mind- 
less, rock-drenched, post-Flashdance style 
that is threatening to turn American movies 
into adolescent pacifiers. Tom Cruise plays 
a daredevil pilot who is sent to the 
prestigious Fighter Weapons School 
(nickname: Top Gun) . There, he confronts 
his arch-rival, Iceman (the magnetic Val 
Kiimer), and falis for his beautiful flight 
instructor (Kelly McGillis). The filmmakers 
turn the earnest Cruise into a tantasy icon of 
young-jock fearlessness, encouraging him 
to assume the sort of absurdly macho poses 
no actor could get away with in a movie that 
ever touched ground. The flight scenes 
knock you out, alright, but the sensory 
impact comes as much from the incoherent- 
ly quick editing as it does from the rush and 
roar of F-14 Tomcats whooshing through 
the air. Did the @eopie whoedited this movie 
keep a container of uppers*handy, or did 
they just-mainline caffeine? With Anthony 
Edwards; directed by Tony Scott. Beacon 
Hill, suburbs. 
*& *XTURTLE DIARY (1986). A drab dis- 


cogrse on the shelis:into whieh middle-aged - 


peeple — particularly middle-aged English 
people — withdraw. A bookstore clerk 
(Ben Kingsley) and a-popular children’s 
author (Glenda Jackson) ; both dissatisfied 
with their lives, conspire to free two sea 
turtles from the London aquarium where 
they're kept and return them to the sea. In 
the stale “logic ‘of 
metaphorical act of liberation incites a 
parallel rejuvenation. inthe protagonists: 
Director John Irvin. provides suffocatingly 
theatrical images of isolation and an overly 
literal identification of the loners with the 
turtles. And Kingsley and Jackson give 
tremblingly downtrodden performances 
that are unintentional parodies of their own 
best work. Somerville Theatre. 





*X WATER (1986). On a tiny Caribbean 
island, an abandoned well spews forth a 
geyser of high-quality mineral water that 
attracts the attention of Texas oil com- 
panies, English paratroopers, French 
mercenaries, and Cuban guerrillas; eventu- 
ally the island's doped-out English governor 
(Michael Caine) joins forces with the 
island's rebel movement to drive out the 
white oppressors. This is meant to be a 
heartwarming, politically correct satire of 
imperialism, but. director Dick Clement 
throws in too. much of everything, in the 
style of bad British sitcoms. Brenda Vac- 
caro (as a heavy-accented Latino slut) and 
Valerie Perrine (as a spacy environmentalist 
heiress) vie for the most embarrassing 
performance, but Vaccaro finally walks off 
with the honors; as her character might put 
it, “Jou want to throw op!"’ Janus 

*& kX XWITNESS (1985). Harrison Ford 
turns in an exhilarating piece of star acting 
as John Book, a Philadelphia cop who 
investigates a murder witnessed by a young 
Amish boy. As Book discovers, a couple of 
top cops did the killing; after being wounded 
in a gun battle by one of them, he takes the 
boy and the boy's mother (Kelly McGillis) 
back to the Amish colony of Lancaster, 
where he hides out long after he’s healed 
The movie's big-city-dick-on-the-run story 
is little more than an excuse to bring the 
street-wise cop crashing into the rustic, 
elemental world of the Amish, who give the 
film its organic unity. As depicted by 
director Peter Weir, their determination to 
keep every part of their existence simple 
and understandable is tremendously ap- 
pealing. M Janus. 

*&*'2WOMEN IN LOVE (1969). Ken 
Russell's baroque adaptation of the D.H. 
Lawrence novel is a bit hard to follow if you 
haven't read the book — but then, has story 
line ever mattered much with Russell? The 
performances of Glenda Jackson and Oliver 
Reed are notable less for their depth or 
sensitivity than for their bizarre intensity, 
and Russell comes up with several stunning 
visual set pieces. M Coolidge Corner. 


Y 


YOU AND ME (1938). Syivia Sidney and 
George Raft star as the newly married girl 
and ex-con both trying to escape their pasts 
in this Fritz Lang. drama. Songs by Kurt 
Weill; with Robert Cummings and Harry 
Carey. Harvard-Epworth Church. ~ 
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versions of 
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novels." 
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Forster's Novel 
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“A nightmare of unrelenting intensity..One 
of the most horrifying films ever made.” 
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See this one!” 


—Joyce Kulhawik, WBZ-TV, BOSTON 


This is the one we've been waiting for. It’s another 
‘Terms of Endearment’ It ratesa10 out of 10” 


—Susan Granger, 


WMCA-RADIO, NEW YORK 


"Hitarious and heartbreaking and surely one of the 


best movies of the year’ 
—Joanna Langfield, ABC-RADIO 


Thank goodness for movies like ‘Nothing in 
Common’. It's superbly acted, funny, sad, moving and 
enormously touching” 


—Jeffrey Lyons, SNEAK PREVIEWS/INN WCBS-RADIO 
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AUTUMN FASHION PREVIEW 


Falling in place 


by Robin Vaughan 


K. Dexter-Haven, you show 
66 unsuspected depth!” 
exclaimed Jimmy Stewart 


@ toCary Grantin The 
Philadelphia Story. A fashion follower 
reviewing the season's fare might say the 
same. Although a casual glance at the designer 
racks this fall won't leave you astounded by a 
proliferation of new styles, a closer inspection 
will uncover a few definite surprises. The 
season’s buzzword is “classic” — traditional 


trench coats, suits, cable-knit sweaters, and 
simple dresses abound. Such a design mood 
returns often with the fall lines. following an 
indefatigable inclination toward that tweedy. 
country-estate refinement that seems so 
appropriate for the brisk autumn weather. 
What makes much of this season's clothing 
interesting, and genuincly new. is the special 
attention being paid not only to the classic but 
to the classy. the uncovering of a 

Continued on page 4 


PHOTOGRAPHY BY HORNICK/RIVLIN. STYLING BY KEITH POLLICK FOR SeTeYeLsE, ASSISTED BY LISA SILVERA AND 
RICHARD SULLIVAN. MAKE-UP BY BARBE ENNIS/ENNIS COSMETICS. HAIR BY CHRISTINE DOOLEY. BACKDROP BY 
JOAN MORENCY. MODELS: MARGARET BREEDEN AND ATE/THE MODELS GROUP 


Touch of class: 
Her wool jersey 
and print skirt 
by Ungaro. 
His wool 
tweed suit 
from 

w.d. & Co.., 
sweater 

by Polo. 

(For details, 
see page 19.) 
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Serious contenders: 

His cutaway coat by Matsuda, 

shirt and pants by Jean Paul Gaultier. 

Her flannel skirt and jacket from Serenella. 





Continued from page 3 
distinctly sophisticated sense 
at once modern and timeless. 
As one particularly alert local 
fashion eye puts it, “Look 
around and whom do you see? 
Coco Chanel. The influence is 
everywhere.” 

That influence and others 
— some of them perhaps a 
reaction to the kind of trendy. 
neon-bright frivolity the New 
Wave explosion has left in its 
wake — show up in the form 





ofa few stylistic variables that 
can be taken as this scason’s 
keys to design success. 


Attention to detail 

Elegant tailoring reveals 
itself not only in overall 
quality of construction but 
also in eloquent touches — 
the back-buttoned mock- 
turtle collar, one big, heavy 
zipper, the body-conscious 
tapering of a traditional 
straight skirt. Most 











important, stylistic 
sophistication comes out in 
back detail: a row of buttons 
under the back pleat ofa 
skirt, a crisscross stitch in the 


back of a semicropped jackct. 


defining the waist. In mens 


wear look for updated styling: 


the slightly raised breast 
button ofa suit 

jacket, the slim-hipped 
silhouette. 


Rich fabrics 

This fall substitute soft 
sucde for Spandex. cashmere 
for mere wool. A black velvet 
collar dresses up a plain red 
overcoat: a simple beige 
blazer takes on an exquisite. 
subtle beauty in doeskin. 


Tonal consistency 

Black and gray are the 
shades we'll see most this fall. 
but it isn’t necessary to take 
this color direction too 
literally. Look for muted 


‘46 "S84" @e ee © eee 


yeeseey 


sifeess sSeesaseeeereee | 


on vee 


¥ 
3 


blends that enrich black and 
gray: berries, olive hues. deep 
teals. 


Graceful silhouettes 

On the front-lines this fall 
are cropped jackets. fitted 
skirts, padded shoulders. and 
lean waist-defining dresscs. 
Many designers have come 
out with long circular skirts in 
sofi-falling knits that keep the 
line relatively slim. 

As superbly executed as the 
concept of simple classicism 
may be in any onc piece or 
suit, the larger picture ofa 
well-integrated, visually 
dramatic fall look is achieved 
through the careful 
coordination of some 
seasonal fashion cucs. 


Accessories 

The plainer the piece. the 
greater the importance of 
accessorizing. Chic hats (this 


Going places: 

Her wool coat and jacket 

by Byblos, skirt by Anne Klein. 
His coat, jacket, and 

pants by Byblos. 

(For details, 

see page 19.) 
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Continued from page 5 
season. strong shapes provide 
impact). fine-qualits vloves. 
and handbags are best worn to 
fine-tune simple. traditional 
outfits. Animal prints. 
teatured leathers. and bright 
colors add just enough 
interest. The newest accents 
to watch for include glossy 
pony-skin bags. patent- 
leather details. clunky metal 
belt buckles. chains. and 
multistrand pearls. 


The full coat 

This season. specifically the 
big black coat. Dolman- 
sleeved. smocked. slash- 
pocketed. the oversized 
overcoat is not only the 
pragmatic choice for a season 
that places such significance 
on suits but also the most 
emphain saatemst of! al 
this fall's save .. weicrsiated 
good taste is all about. 


Although tailored suits and 
separates are taking cente: 
Stage this fall. other trends 
appearing on the periphery 
are Worth noticing. Denim is 
the leading influence in casual 
sportswear — from clever 
copies of Avzedine Alaia’s 
wrap-7ippered sul to worn- 
soll work shirts and blouson 
jackets. Men’s casual 
sportswear features ev tra- 
bulky sweaters in hand-knit 
wooland mohair. lots of 
suede and leather. in every 
form. and plaid everywhere 
— in shirts. trousers. jackets. 
and sweaters, Contemporary 
sportswear remains the 
cusygoing alternalive to 
clean-lined tailoring: slouch 
jackets. body-hugging knit 
dresses. jumpsuits. military- 
khaki separates. scuba knits. 
metallic wools. and wwel 
tenes all help to liven up the 

.shion picture this tall. 


Sitting pretty: 

His plaid flannel shirt 

by Polo. sweater 

by Liz Claiborne for Men. and wool 
pants from w.d. & Co. 

Her bouclé sweater and striped 
skirt by Perry Ellis Portfolio. 

(For details, see page 19.) 














KABUKI TWIST 


Hand Screen 3-Color Print by Lunetti T-Shirts - Sweat-Shirts 


Kiser-Harada Collection, 756 South Spring St., Studio 7W, LA., CA 90014 


STYLE DESIGN PLEASE CHECK COLOR My] tL | Xt | QUANTITY PRICE EXTENSION 


© WHITE W/LILAC PRINT 
T-SHIRT KABUKITWIST _©) WILD LILAC W/ IRIDESCENT PRINT 
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| 50% Poly 50% Cotton CO WHITE W/WHITE IRIDESCENT PRINT 








V-NECK © WHITE W/WHITE IRIDESCENT PRINT| 3x1 ONty 
LONG T-SHIRT KABUKI TWIST © WHITE W/COLOR PRINT 38” LONG 
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ts a paradoxical complaint: 


Boston consumers who 

seck out unusual. avant- 

garde fashions in 
conventional retail venues are 
seldom successful: Boston 
designers who create unusual. 
avant-garde fashion have trouble 
interesting conventional retail 
stores in carrying their work. 
Possibly neither group is large or 
loud enough to nudge the local 
fashion community toward a 
happy solution: it may be that 
there simply isn’t enough local 
consumer interest in clothing 
that strays far afield of the 
mainstream. or that budding 
design geniuses around town lack 





PROFILE 


Couture club 


Three Boston designers worth watching 











the marketing skills necessary to 
win seats in the lucrative retail 
arena. 

To sidestep this dilemma. 
some young designers are taking 
their business cues from 
European couture. in which bold 
new talent sometimes launches 
itsclf from a foundation built 
upon the loyalty ofa private 
clientele. Given the current trend 
favoring single-designer 
boutiques — as indicated by the 
success of shops such as Polo. 
Rive Gauche, and Gucci — this 
kind of ultimately exclusive 
boutique may represent the next 
big thing in the US fashion 
industry. Boston may never 





by Robin Vaughan 


spawn a couture house to rival 
Dior’s. but the idea ts not without 
precedent: Albert Fiandaca 
maintains a respectable 
reputation as head designer of his 
own company. and Alan 
Bilzerian has found his 
cmphatically upscale boutique to 
be a feasible launching pad for his 
own designs. Although the phrase 
“famous Boston design house” 
probably will not be part of 
common usage for quite some 
time, fledgling designers 
(particularly those with a 
relatively eccentric bent) might 
do well to take matters into their 
own hands, custom-designing 
clothing and selling directly from 





their studios — or. in some cases. 
their living rooms. 
* * + 

Kim Smith calls her one- 
woman design business Sennu. 
after the Egyptian princess whose 
sculptural effigy resides in the 
Muscum of Fine Arts. The name. 
says Smith, combines “an idea of 
beauty and grace. as well as some 
local significance.” Smith. who 
sewed many of her own clothes as 
she was growing up. decided to 
try acarcer in fashion design afier 
discovering that she “could never 
find exactly the right thing™ in 
Boston stores. At the School of 
Fashion Design. in Boston. she 
picked up some useful technical 





Kim Smith: 
an element of 
classical 
femininity 


skills, she says: later. attending 
the Muscum School on a full 
scholarship, she was able to fine- 
tunc her aesthetic sense. The 
rudimentary mechanics of 
starting an independent design 
business — “how to go about 
gctting fabrics,” for example — 
she learned on her own. 
Although there has been an 
clement of classical femininity in 
Smith's work, as well asa 
prescient interest in the animal 
prints and faux furs that are now 
making fashion headlines. Smith 
says she met with limited 
enthusiasm when she first tried 
pitching her line to Boston stores 
Continued on page 10 


























eS? er 














PL eRe A Lo ED OT ae 








oF PREYS DY IE ME SON a POET SA Te =x 


aak 
x 


ERE Ae MO oA 























Fall clot 

Generra 

Williwear 

Esprit 
Reminiscence 
Urban Outfitters 
International News 
and more. 


For men, 
women 


and kids 


wU 

















B 


DANIEL RENE (agate 
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JOAN SEIDEL 





Charles Powers: a conceptual reach back to courtly romance 





Continued from page 8 example, “for lipstick and stuff.” 
a few years ago. “They said the She now does all her designing 
stuff was too wild,” Smith recalls. | and sewing in her Back Bay 
The reaction was better in New apartment, but Smith’s goals for 
York, where she successfully Sennu include setting herself up 
placed some of her pieces atsuch | ina workshop/showroom atelier, 
prestigious shops as Henri preferably somewhere along “the 
Bendel and Soho’s La Rue des funky end of Newbury Street.” 
Réves. The overhead inevitably entailed 

Her clothing designs, says in such a venture is bound to hike 
Smith, attempt to incorporate a up Smith’s prices somewhat: at 
variety of influences, including present, they're surprisingly 
the femininity of the 30s, the reasonable — dresses range from 
sexy sophistication of the ’5S0s, about $90 to $160, separates 
and the elegance of ancient (skirts. tops, and pants) from 
Egyptian art. “I always try to about $65 to $200, suits 
think of ideas that will end up (including skirt. blouse, and 
being your favorite dress for 10 jacket) are priced at about $350. 
years, no matter how styles Her most expensive pieces are 
change. I think I havea lucky her long, drapey, fur evening 
advantage in this way,” says coats, the glamorous likes of 
Smith. “Male designers don’t which you won't find any nearer 
always understand what makes than Rodeo Drive. and then at 
something wearable to a perhaps 10 times the $300 or 
woman.” $400 Smith asks for hers. 

The larger part of Smith’s fall * * * 
and winter lines is devoted to her When Charles Powers moved 
trademark fun furs, translated as | to Boston from Philadelphia in 
chic, body-conscious suits and 1983. he had one year at art 
dresses, luxurious evening coats. | school behind him and no clear 
smart cropped jackets, and an plan for the future, but it didn’t 
assortment of clever hat designs: | take him long to find his own 
revised pillboxes. high-crowned entrepreneurial niche. “I noticed 
berets, toque caps. Unlike the that rubber belts and jewelry, 
plushy, carpetlike bulkiness of which were already big in other 
some fake furs, Smith’s fabrics are | cities, hadn’t hit Boston yet,” he 
flowing, lightweight cotton says. Subsequently, he teamed up 
weaves. The quality of Sennu with a friend to produce a line of 
construction is hard to match; in arty rubber accessories that he 
all her pieces, Smith pays managed to sell to a number of 
meticulous attention to her hand- | Boston shops. The more creative 
sewn silk linings and well- pieces were fairly well received. 
integrated seamwork. The faux he says, but his biggest hit was a 
skins she uses tend toward the simple black-rubber circle 
exotic and visually dramatic: bracelet. This was to become a 
Burmese snow leopard, blue-dyed | ubiquitous presence on 
ocelot, leopard, black pony, Bostonian wrists for the next year 
Persian lamb. The line is lent or so. Ironically, Powers notes, 
textural variety by the use of other | “it was the simplest thing in the 
fabrics like lace, satin, velvet, line, the only piece I didn’t design 
jersey, and metallic weaves: her — and I made a mint on it.” 
pieces sometimes include Encouraged by his apparent 
thoughtful details that may elude aptitude for forecasting trends 
male designers — a secret pouch and confident of his inherent 
pocket within a jacket, for Continued on page 17 
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The “Newbury St.” Hair 
Design You Can Afford 


&S$ 8 Cuts 

&$20 Perms 

& $410 Cellophanes 
& $415 Highlights 


YOU CAN’T BEAT 
THE SYSTEMS! 


{ HAIRSYSTEMS 
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297 Newbury St., Boston 266-1140 
669 Main St., Waltham 647-1015 
* 61 JFK St., Harvard Sq. Parking Garage 354-8402 


WALK IN SERVICE Mon.-Fri. 10-8 Sat. 94 
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BOSTON’S BIG 
SELECTION 


TONY LAMA FRYE 
JUSTIN DURANGO 
ACME RED WING 

DAN POST TEXAS 


MEN’S FROM 69*° 


Elephant, too COWHIDE « GOAT 
MULEHIDE « LIZARD 


RUFFOUT « PYTHON 
MEN’S « LADIES’ » SMALL FRY 
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Seanad youn Our eyeglass lab 
Phoenix keeps quality high and prices !ow. 


267-1234 Our eyegiass processing lab is the largest eye doctor-owned = our “super lab” speeds up your prescription and enables us to 
facility-in New England. It is staffed by top optical professionals handle an extraordinary volume which keeps costs down. That 
and outfitted with the most modern optical processingequipment. means you save on every pair of Cambridge Eye Associates 

You see, we think your eyeglasses are too important to eyeglasses from our quality budget models to our top-of-the-line. 
compromise with underequipped “mini-labs” in our eighteen designer eyewear. 
officas. Central processing means consistent quality control So if you want high quality and low prices, come to Cambridge 
which assures our patients that their eyeglasses meet the highest Eye Associates, New England's largest family of eye doctors. 
possible standards in workmanship and materiais . And of course 

10% Discount to Senior Citizens on prescription eyewear 


29%.) | 25. | (“39° 


flat top bifocal lenses test, cataract check 
& frames complete and slit lamp evaluation. 
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High plus and high minus prescriptions available at comparably low prices. 


The Eye Doctors 


Cambridge Brookline Somerville 

Harvard Square 289 Harvard St. The Mail at Assembly Sq. 
1174 Mass. Ave. 739-2707 113 Middlesex Ave. 
547-6080 Bruce Rakusin, 0.0. 623-3150 


pan 
David Hauser, 0.0. Charlies McKervey, O.D. = 

Billerica - 667-0481 Dedhem - 329-0531 Methuen - 689-9644 Cambridge 
Paul DiStefano, O.D. Joseph Wadoski, O.0. Pameia McGiasson. 0.0 

Brockton - 587-9700 Framingham - 879-3442 Newton - 969-0460 & e (Ox8) 

Steven Strojny, 0.0. Leonard Greene. 0.0. Thomas Cassidy, O.0. 

Danvers - 777-4700 Hyannis - 771-6983 Pembroke - 826-5117 


Cc. Roger Armstrong, 0.0. James Casey, 0.0. Cynthia Hauschild. 0.0. tes 

















Richard C. Erickson. O.0. 








Also in: North Dartmouth @ Seekonk © Springfield © Westfield © 








960 Massachusetts Avenue, Cambridge MA 
Monday - Saturday 11-6. 492-9082 
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PROFESSIONAL 


FASHION | THE RETAIL STORE 


WOMENS, 176 NEWBURY STREET 
CHILDREN’S BO STO N 








APPAREL 
DESIGN: 





—— 


Day classes begin Sept. 8 
Evening classes begin Sept. 16 


° Pattern 

Drafting & Grading; 

Draping; Costume Construction & 
Detail; Tailoring « MILLINERY 
DESIGN ¢ FASHION SKETCHING 
© TEXTILE WORKSHOP « Expert 
Designers On Staff 2-Year 
Certificate * 3-Year Diploma « 
International School Environment 
Placement Assistance 

* Coed day/eve classes « 
Summer classes « Dorms 

© High School prep programs « 
Write or phone for catalog BP-8 


- the school of fashion design 


136 Newbury Street, Boston, MA 02116 
Phone (617) 536-9343 
Lic. by Comm. MA Dept. &d. SFD admits 
Students of any race, color, and national or 
ethnic origin 














OLIVER 


FRANCAIS 


‘77, '78, ‘79, ‘80 Best of 
Boston 





Le Bocage 

still offers 

the best in 
French cuisine. 


The Stanley Blacker 
Award for 
Pleasurable Dining 








Monday - Saturday, 
6:30 - 10:30 p.m. 





72 Bigelow Avenue, 
Watertown ¢ 923-1210 
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Color choice is no accident 





oses are red. Violets are 

blue... but which 

shade of red. which 

shade of blue? In 
fashion, where the success ofa 
multimillion-dollar investment 
can hinge on whether the public 
takes a particular color to heart. 
color is no light matter. A 
convenience that we take for 
granted — the ability to find a 
sweater that matches a skirt or 
blouse during a particular season 
— is the result of a complex 
commercial process that begins 
years before the garment arrives 
on a Store rack. 

The choice of clothing colors 1s 
an especially personal one. and it 
| may alarm you to learn that color 
professionals still say things like 


| “greensare on the rise.” as if. like 





| itor not, you can be forced into 


green clothes the way followers ol 
Rajneesh wear orange. In the past 
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by Lauren Merlin Walker 


— the not so distant past — that 
was the deal. If you remember 
the Kennedy White House. you 
may recall that when Jackic wore 
a yellow suit. yellow suits became 
de rigucur the following season. 

Well. Caroline is married now. 
and most of us refrain from 
running out to buy the clothes 
she’s last been seen in. Over time 
the fashion industry has become 
less prescriptive and more 
responsive. and this has made the 
business of color more of a horse 
race. The handicappers on this 
track are the color services. 
individuals and organizations 
dedicated to making color 
predictions available far enough 
in advance ofa given season to 





allow fabrics. paints. leathers 
and housewares to be dyed and 
pigmented to match the 
prevailing mood of consumers 


} when they reach the market 


A ae 


' 

“Manufacturers. retailers. 
textile people all have to make a 
decision at least 18 months in 
advance of any scason as to what 
colors they're going to use.” 
explains Jane Resnick of The 
Color Box, a Manhattan-based 
color service. “They have to get 
their information somewhere. 
They can’t just go out and say, ‘I 
like this red or this blue.” ™ 

Well, why not? For onc thing. 
when buying something almost 
everybody asks the question. 
“Will this go with anything else?” 

“Everyone wants to come into 
the season with colors that 
relate.” Resnick says. “so if vou 
are buying a blouse in one 
department and go somewhere 
else to get a skirt with similar 
colors. you can do that.” 

Colors must also “relate” to 
past and future seasons. “We all 
have wardrobes.” Resnick notes. | 
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“and very few of us go out and 
replace our entire wardrobe every 
season. So we don’t really go out 
and change our color paletic 
drastically. Most people are 
looking for something new that 
will fit in with what they have.” 

Margaret Walch. associate 
director of the Color Association 
of the United States (CAUS). an 
industry organization for color 
prediction founded in 1915, puts 
it more psychologically: “There 
is always a relationship[between 
seasons]. Human taste likes 
change, but the change is always 
moderate. People’s color taste 
changes, and it’s always 
moderate. never violent.” 

What distinguishes a color 
service's predictions from 
anybody's guess Is partly research 


| and partly taste. “First of all.” 
| says Resnick. “We go to two 


fabric shows every year — 
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Premier Vision, in Paris, and 
Interstoff, in Frankfort. We shop 
in stores in Europe, in France, in 
England, in Italy, and we shop 
the stores in America. We put 
this all together, look at our own 
history. . . A lot of it is gut 
reaction, a lot of it is experience.” 

CAUS uses as a sounding 
board the opinions of 
professionals from different 
phases of the industry — 
panclists may be drawn from 
fabric mills, retail outlets. 
marketing. and merchandising. 
as well as design. Seven to 10 
persons are chosen for cach 
panel. “It's by acommitice 
consensus.” says Walch. “When 
eight different individual 
colorists can all have the same 
sense of the color climate. it 
means they're onto something 
real out there.” 

The CAUS brochure. titled 
“Color Sells.” explains the 
group's philosophy this way: 
“We are concerned with 
distinguishing between colors 
about to come over the horizon 
and those which are already 
reaching volume acceptance.” 
Walch says that “volume” shades 
are those that can be relied upon 
to sell in many products and 
many markets. “There is always 
a hig volume in white.” she notes. 
*Fashion™ shades. on the other 
hand. “create interest through 
their visibility. draw attention to 
your products. For instance. you 
might not do a big business in 
turquoise. but it will draw the eve 
to your products.” 

Color services also rely on 
choices of seasons past in making 
their predictions. The chosen 
colors relate not only to the 
immediately preceding season or 
to the same season of the 
preceding year but also to 
historical trends. Both The Color 
Box and CAUS maintain color 
libraries: CAU'S’s dates back to 
1916. The CAUS women’s wear 
predictions for spring and 
summer of °87 include a range of 
jewel-bright colors and another 
of neutrals. both taken from 
CAUS’s World War II-era 
archives. 


those colors. 








Fabric softeners 


or those in the color business. the fall/winter season of 
1986 is already old news. but for those of us on the 
consumer end of fashion. the season stretches ahead. 

The biggest change this fall. according to CAUS. isa 
move away from the pure primaries — red. yellow. bluc. 
and black — back to shaded and blended colors. The CAUS 
calls this “complexification.” and some of the colors for fall 
are the kind of “complex” for which one-word names do 
not suffice. Darker colors will be “blued” — bluc-violets. 
blue-greens, that sort of thing: neutrals will be mauved. 
browned. and greened, as well as blued. 

As for one-word descriptions, greens and oranges — 
“secondary” colors, if you remember your fifth-grade art 
class — will be on the rise; brown and navy will be upstaging 
black as accent colors. Bright red will be giving way to berry 
colors (which are, technically, blued reds): other bright 
colors will be similarly toned and shaded hucs. 

Altogether, the fashion palette will be softer. gentler. more 
“wooly” in hue. Muted brown-greens will surface as the new 
accessory color — in shoes. belts. and bags — and tweedy. 
tapestry-like textures will be the medium for showing off 


Another trend on the rise is the use of metallic and 
iridescent materials. Shoes that drip with glitter are being 
suggested for casual, as well as evening. wear. 

Many color professionals are talking about the influence 
of Out of Africa: safari colors, both khakis and African- 
landscape natural brights, are already doing well and will 
influence fall color choices. Neutral but warm. bright but 
not hard-edged, these colors also complement denim and 
chambray., which are again popular as fashion fabrics. 

But it’s hard to talk about colors: color is by definition a 
visual experience. You'll know beticr what's in the stores 
whef you see it, and, given the decision-making proccss that 
goes into color selection, chances are you won't sec anything 
not intended for the fall palette. Ifthe colors for the coming 
season don’t suit your fancy, don’t despair; this fall looks 
very much like a season I remember from the mid 1960s. 
and a lot of the spring colors are coming from the 1940s. All 
of which suggests that New England fashion is not unlike 
New England weather — if you don’t like what you sec. you 


have only to wait five minutes, itll change. 


Once the determinations are 
made. predicted shades are 
literally dyed in the wool — or 
linen or silk or cotton — and 
arranged in seasonal “color 
stories” on display cards. The 
Color Box takes its name from its 
arrangement of pompom- 
studded cards in boxes 
appropriate for men’s wear. 
women’s wear. intimate apparel. 
and interior design. CAUS offers 
its members forecasts for men’s 
wear. women’s wear. children’s 
wear, and interior and home 
design. Color Box predictions are 
released twice a year. in June and 
December. and the cost for one 
box in one category is $250. 
CAUS membership includes 
twice-yearly forecasts in one 
category for $420 per year — 
additional categories cost $100 
cach. 

These predictions are issued so 
far in advance that what the 
consumer relers to as the 
upcoming fall winter 1986 
scason is considered ancient 
history by the color forecasters: 
Color Box predictions are 
available 18 months in advance 
ofa given season. and CAUS 
issucs forecasts 20 months in 
advance. Right now both groups 
are gelling ready to dye samples 
for spring/summer 1988. 

After it has been selected. a 
color may go through several 
seasonal cycles in diflerent 
product roles. For example. says 
Walch. “We'll see it entering the 
inexpensive clothing items first. 
perhaps ina T-shirt. Then we see 
il MOVing Into More expensive 

clothing items. and eventually it 
may move into hard goods. 
People like to be comfortable 
with colors. but it’s hard to be 
comfortable with a lilac car 
unless you've experienced that 
shade a lot.” 

After a successful run in 
clothing. a color may move into 
interior-design products — such 
as upholstery. linens. or paint — 
and. if it is truly well-received. 
eventually into furniture and 
appliances. “Black. in °85 and 
“86. was a popular apparel color.” 
says Walch. “and we're now 





O 








secing black desksin very fancy 
offices. It’s not very practical. but 
very high style.” 

One curve that has been 
thrown at color advisers in the 
past few vears is the trend toward 
what is variously known as 
“image consulting.” “seasonal 
color analysis.” or just “having 
your colors done.” Because of the 
popular success of books such as 
Color Me Beautitul. there are 
many people who are now using 
something other than personal 
taste to Make color decisions 
when buying clothes. 

“There's been a very strange 
reaction to that in the 
professional market.” says 
Resnick. “It’s been a great 
problem lor department stores: 
these women come in with their 
little palettes of colors. and thes 
have to match ttexactly or thes 
think they cant wear itatall. 

“Tthink its wonderltul if it 
makes vou feel good. but I think 
it’s basically for insecure people 
who want someone to tell them 
what colors to wear.” she adds 
with a snilffol professional 
dignity. “We don’t pay attention 
to that here. We've been doing 
color all our lives.” 

Once the service's predictions 
are circulated. how much effect 
do they have? Philadelphia 
designer Danny Noble says it 
depends on your market. “The 
broader your audience. the more 
conservative you have to be. If 
you have a very narrow 
audience.” Noble says. “you can 
really be more extreme in your 
colors and take more chances.” 

“A designer will have his or her 
own look.” notes Walch. “Tt wall 
be quite different and stand out. 
and this often will usher in anew 
shade.” As the CAUS brochure 
explains. “Itis the creative 
designer who deserves credit lor 
venturing into new directions 
and tor introducing the public to 
fresh and sophisticated changes 
in taste.” 

Occasionally. however. the 
public may not be ready for the 
color adventures a designer 
advocates. “Two years ago.” 
Resnick recalls. “a designer] 
came out witha bunch of very. 
very acid colors — thes were 
marvelous. but they hit the 
pushcarts on Eighth Avenue 
immediately. Right now that 
same palette — two vears later — 
we're beginning to see ttcome oul 
of Europe as accents. He was 
really too early or not using tt 
properly.” 

“We look at predictions and 
things.” says designer Noble. If 
there's a definite trend in color. 
very offen its nice HW you are 
going ina certain direction to 
read a color report and tt sort of 
reassures vou of what you're 
doing. 

“Ofcourse. sometimes when 
vou go out of the norm itcan be 
successful by being different.” he 
adds, 

Although he frequently 
diverges from theiradsice. Noble 
savs predictions are Important: 
“Tf you're doing something 
creative. | think. sometimes if 
youre ina vacuum. that creates a 
creative process: but sometimes 
you should take in all the 
information you can. absorb all 
the information. and then do 
your own thing. siphon out what 
you need.” 

That may be lair advice for the 
creative process of buying. as 
well. Despite all this careful 
guidance. guessing what colors 
will have strong or lasting appeat 
is sulla gamble. “There is.” 
according to the CAUS brochure. 
“a strange and fascinating 
consistency of preference fora 
few rather than many hues.” 

“Itdepends on how extreme 
you get with color.” says Noble. 
“You can do colors. and people 
might go "Yuck. or you can do 
colors that everybody loves. and 
then the consumer doesn't accept 
A 

“We do not have a crystal 
ball.” Resnick laughs. “but we 
are in the market for one.” is) 









































Men & Women 
All Perms $25 cut inciuded 


Offer Expires September 31 
This special offered by Boston's finest 
facial & unisex hair design 
Pietro's 
Park Plaza 


At Boston's Park Plaza Hotel 
338-9254 426-2000 
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PHOTOS BY JOHN NORDELL 











-Footlights 


Bright shoes take center stage 








t’s time once again to 

harvest the autumn crop of 

footwear. This scason’s 

bountiful offerings sport 
clean, simple lines, accented with 
more shine, brilliant color. and 
rich texture than ever before. 
Walking, lounging. or dancing 
fect will be sleekly shod in the 
shoes that are appearing in this 
fall’s line-up. 

In casual footwear. the newest 
model has all of the comfort ofa 
man’s old slipper. but far more 
pizzazz. It’s a flat-soled shoe. 
sans laces, buckles. or zippers — 
an ideal style for country 
weekends or urban evenings. 
This versality is its greatest assct 
— shoes in this line are definitely 
more than just another pair of 
loafers. 

For daytime wear the latest 
offerings are most often suede or 
snakeskin, in deep jewel tones of 





by Kim McGrath 


aquamarine, ruby. sapphire. and 
amber. Another daytime look is 
the patchwork. or jigsaw, shoc. 
which plays off varied colors and 
textures to create an exciting. 
abstract effect. 

The evening version of this 
slipper incorporates dazzling 
combinations of sequins, studs. 
and imitation stones, on silver, 
gold, or black-velvet 
backgrounds. Snakeskin and 
alligator are being painted in 
gleaming silver or gold tones. 
with dramatic results. Careful 
attention to detail and an 
unabashed brightness are 
intrinsic to this season's fashion 
motif. 

And. of course. ever-present in 
the world of footlery is the classic 
pump. New variations on this 
stalwart favorite include a much 
thicker, and lower. heel: 
designers are showing a strong 





proclivity toward green and bluc 
hues. More formal varictics are 
adorned with faux gems and 
glistening studs. Once again, 
metallics and black velvet will 
adorn the most well-heeled 
women. 

As the temperature drops. 
boots will be striding into favor 
once again. The mid-calf boot 
has been replaced by knee-high. 
above-the-knee. and ankle-high 
fashions. Patent leather. leopard 
skin, fringes. floral patterns. and 
huge buckles are being used to 
liven up the basic boot. 
Exaggerated lengths of shiny 
ycllow, black, and red patent 
leather will cover the legs of 
modern-day swashbucklers. 

There's no better way to 
combat the end-of-summer blues 
than to step out in an elegant pair 
of shoes — and this season’s yield 
appears to be a bumper crop. O 





Step right up: 
calf- and pony-skin 
boots by Glacée. 


Shoeshine: 
kid suede and snakeskin 
pumps by Calvin Klein. 


























Fancy footwork: 
embossed suede slippers 
by Claudio Merazzi. 


Sweepstakes: 
leather pumps by Walter Steiger. 
(For details, see page 19.) 











BELMONT 
Belmont Sales/Ditto's 


oes 
505 Common St. 


399 Boylston St. 


BRAINTREE 


South Shore Plaza 





Rockport ProWa 


Engineered for 


ong distance comfort. 





Rockport ProWalkers” are the first shoes engineered 
expressly for serious fitness walking. With a special Walk 
Support System” that includes a nbbed SuperFlex® Vibram® 
sole for maximum shock absorption and durability. A rocker 
profile that aids the natural walking motion. Multiple heel 
counters for maximum stability. And a ventilated inner sup- 
port system for added comfort and air circulation. So they 
provide the comfort and support you need when you want 
to walk the distance. 


BROCKTON 
Christopher's Shoes at 
Merrill's 
97 Westgate Dr. 
587-8337 


BROOKLINE 
Simons Shoes 
1350 Beacon St. 
Coolidge Corner 
277-8980 


BURLINGTON 
Overland Trading 
Burlington Mail 
272-4128 


CAMBRIDGE 
Baker's Shoes of 


The Crimson Shop 
12-18 Dunster St. 


Golden Temple 
1440 Mass. Ave. 


The Harvard Coop 
1400 Mass. Ave. 


CHESTNUT HILL 
Eddie Bauer 
The Mali at Chestnut Hill 


Unique multiple 


heel counter system 
provides maximum 


stability 


*Durable, high- 
density Vibram® 
Supertlex® bottom 


OTT vers 


DANVERS 
Overland Trading 
Liberty Tree Mall 
774-6446 


LEXINGTON 
Michelson’s Shoes 
1780 Massachusetts Ave. 
862-1034 


NEEDHAM 
Well’s Shoes 
1082 Great Plain Ave. 
449-2753 


PEABODY 
Open Country 
North Shore Shopping 
Center 
531-6362 



























*Full-grain aniline 





Perforated grid 
allows circulation 


Rocker profile aids 
natural walking 


Poron® padding to 
cushion stress points 


* Available in some styles 


WATERTOWN 
Overland Trading 


WINTHROP 


Winthrop Center 


2 Michael's Mall 


W. NEWTON 


25 Kempton Piace 
332-6300 
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If looks could kill 


Schlepping out in Boston 





petty obsession™ 
66 is how one of my 

less-than- 

fashion- 


conscious friends describes my 
relentless interest in other 
people’s clothes. I prefer to think 
of myself as a student of fashion- 
as-cultural-mirror: the clothes 
you wear tell a story about you 
and the socicty in which you live. 
“Why is everyone here wearing a 
flannel shirt?” I might ask. 
checking out a nightclub crowd. 
While one kind of companion 
might respond “Sublimated ego. 
style as antistyle.”’ another sort 
will suggest that there are more 
important things to think about. 
Well perhaps there are. but I can’t 
help paying attention to the way 








by Robin Vaughan 


that people present themselves. 

Stepping out to an evening of 
Boston theater. for example. I 
can’t help noticing that most of 
the crowd is underdressed. A 
patron dressed to the nines here 
would likely make an entrance 
about as subtle as Zsa Zsa Gabor 
suddenly descending upon a 
Stockbridge quilting bee. This is 
not to say that Bostonians don't 
know how to dress at all. for 
anything — we're adroit at 
dressing well for certain 
occasions, sailing excursions and 
blizzards among them — but 
when it comes to dressing up. 
Bostonians, on the whole. are 
completely at sea. 

There are good reasons for our 
utter confusion when trying to 





grasp the fine points of 
glamorous bon vivanting; the 
best excuse is the unpredictable. 
often-unpleasant weather here. 
Once Boston winter will teach any 
would-be fashion plate that. in 
these parts. clothing is most 
wiscly chosen for protection 
rather than looks. In New 
England restraint is the rule. 
dandyism the ill-received 
exception. Flamboyant fashion 
tends to raise eyebrows even on 
Newbury Street: peacocks keep 
sparse company around here. 
Our homespun sartorial 
standards are perfectly 
acceptable, admiticdly. for many 
activities. even in nightlife 
venues. For an evening at some 
theaters a tight. sequined sheath 





would be ludicrous. Try wiggling 
to your scat in high satin pumps 
within the sardine-can confines 
of some smaller Boston theaters. 
and you just may develop a new 
appreciation for L.L. Bean: 

But when it comes to dolling 
ourselves up fora spills 
production ata big Boston 
theater. we really could try a bit 
harder. Considering the sheer 
magnificence of some of the great 
old theater halls around town. it 
seems not only unfitting but 
downright insulting to visit them 
as badly turned-out as we do. For 
the sake of illustration, imagine 
this scenario: it’s the final 
Saturday-night performance 
of Evita’s recent run at the Wang 
Center — a balmy evening. by the 





way.without the threat of rain or 
snow to excuse dowdy. shoddy 
dressing. In the lobby. glittering 
chandeliers set of! smooth 
marble: brass shines and wood 
pancling gleams richly. You 
could carry offa certain amount 
of élan here: the most elegant. 
sumptuous evening Wear would 
not be out of place on a night like 
this. But sucha possibility, it 
seems. has occurred to no one 
altending tonight's performance. 

The theater patrons begin to 
arrive. in blue blazers and rayon 
dresses. A woman lounging by 
the bar appears to be feeling 
pretty ravzzmatazz in her disco 
wrap-dress with spaghetti straps. 
judging by the admiring glances 
she keeps throwing over her 
shoulder at the mirrored wall 
behind her. Her date. no doubt. 
spenta few thoughtful minutes 
considering his outfit for this 
evening. as well: pink tennis 
shirt. collar sportingly turned up. 
khaki trousers. loaters. Outside 
the auditorium doors. a family 
group: three blue blazers. in 
various sizes. three pairs of 
khakis. two gathered linen skirts. 
and two poly cotton T-shirt 
“tops” in Day-Glo colors. 

But suburban-casual doesn't 
reign exclusively over the 
theater-lashion scene: there’s one 
radical outfit. at least. in 
attendance. It consists ofa jaunty 
moustache. baggy leather pants. a 
water-stained silk vest. white 
shirt with the culls rolled up. and 
scuffed, high-heeled saddle 
shoes. He must not have realized 
that he would have been more 
inconspicuous by dressing as 
though he was on his way to 
church. or toa bullet lunch at the 
club. 

But enough of this sneering 
and finger-pomting: lets take a 
More constructive approach 
There are ways to ay oid dressing 
like ahasseed ora hopeless 
preppy without colliding head-on 
with New England's conservative 
sensibilities. Remember. there 
was once a Well-noted Brahmin 
society here that included some 
very clegant dressers. And. to be 
fair. a lew Bostonians sull know 
how to look that way: within the 
Evita audience were a few on- 
the-money outlits — a boat- 
necked. black-lace dress in the 
orchestra. a silk payama-suitin 
the mezzanine 

To pull itoff. think rich. think 
elegant, think refined. Women 
should keep in mind that the 
lighting in a grand theater hall is 
more than kind to certain fabrics: 
velvet. lace. silk. that sort of 
thing. Pearls. of course. are 
utterly appropriate. and the prep 
sector loves them anyway. 

For the men. there ts lile 
somewhere between chinos and 
black tic. Here’s a chance to wear 
the smart. Euro-style suit that 
would only be bound to brand 
vou a Irivolous gadfly in 
investment-banking circles. For 
the More conservative. an 
impeccable. good-quality suit 
would be an improvement over 
boating trousers. Charcoal wool 
worn with a crisp white shirt 
cannot be criticized. Ifyou want 
to be eccentric. or simply allecta 
more creative look. there's a way 
to do that. too. Wear a well- 
blocked fedora. ora black 
turtleneck. This is a sure-fire was 
lo pass yourself ollas arty or 
intellectual. or both. 

All of which is easily enough 
said. Fil grant vou. What was this 
critic Wearing for that 
performance at the Wang Center? 
Truthfully? Black linen trousers. 
not partucularly exciting and 
definitely too casual. and a man’s 
white Oxtord shirt with similar 
problems. Leather fats. anda 
black rainjacket in need of dry- 
cleaning. Mea culpa: but I didn't 
want to be foo conspicuous — 
and. after all. arent reporters 
supposed to blend into the 
proverbial woodwork? I'm alraid 
it will require a braver soul than I 
lo set new precedents for an 
entire city’s evening wear. 
Boston. are you listening? 

















Couture 


Continued from page 10 

design sense, Powers decided to 
complement his skills with 
professional training at 
Chamberlayne Junior College. 
Since enrolling there, he has 
expanded his design line to 
include hats, gloves, and 
clothing, as well as belts and 
jewelry, but says he has found it 
difficult to maintain the 
momentum of his early success. 
The difficulty of establishing a 
design business in Boston, says 
Powers, is compounded by a 
number of unfortunate 
circumstances. “Realistically. 
there are no vehicles for 
recognition,” he says. “The 
stores are generally unwilling to 
take chances.” The fault. 
however, does not lie exclusively 
with the retailers. says Powers, 
but rather with local taste. As he 
puts it: “The problem with 
Boston isn’t the clothes, it’s the 
people. Except in a very few 
places. you can’t be eccentric in 
your dress here. because when 
you go out you have to deal with 
an attitude problem in stores and 
restaurants, as well as on the 
street.” 

While his jewelry and 
accessories are doing a brisk 
business in several Boston shops. 
Powers’s keen awareness of the 
difficulties involved in 
independent fashion 
merchandising has discouraged 
him from producing his clothing 
designs in any extensive 
quantities: he keeps a few 
representative pieces in his 
studio and designs additional 
pieces for special orders. It's not 
altogether surprising that wary 
retailers consider Powers’s 
designs risky business: compared 
with the mainstream. his clothing 
isavant-garde. But relatively 
adventurous souls with a yen to 
make a creative fashion 





statement will find some good. 
offbeat options among Powers’s 
designs. 

The major influence at work in 
Powers’s clothing. this year. is 
something he calls “Rococo 
revival” — a conceptual reach 
back to courtly romance. witha 
certain medieval swagger. The 
focal piece in his current line isa 
jaunty bolero jacket. constructed 
from vintage 1960s linen prints 
he discovered in a fabric-surplus 
warchouse. Other pieces include 
a dressy halter top in a 
Dalmatian or leopard print. or in 
velvet, a linen-print scarf backed 
with fake fur, a brass-buttoned. 
Napoleon-style man’s overcoat 
in printed upholstery fabric. and 
black velvet skirts and 
troubadour pants with flounced. 
gold-laced hems. 





Although his accessories are 








Herman Manigo: originality and fine craftmanship 


sold in retail stores at somewhat 
upscale prices. ($25 to $30 for 
wide-culfed gloves. for example. 
and $50 to $75 for ornamental 
belts). his privately ordered 
clothing. which hasn‘t been 
picked up by shops yet. is still 


fairly inexpensive: jackets sell for 


$70. coats for $150. two-piece 
velvet dresses for $125. 
Although the idea of a private 
studio clientele appeals to him in 
theory, Powers says he doesn’t 
believe it would be lucrative 
enough. Instead. he’s shooting lor 
national recognition by way of 
fashion expos and. subsequently. 
retail deals with department 
stores and shops across the 
country. Considering the energy 
that Powers ts likely to throw into 
this endeavor. combined with his 
visible talent and promising 
designs. it may be only a short 








while longer that he’s available 
for private appointments. 
* ~ * 

Herman Manigo. a soft-spoken 
freclance designer whose clothing 
gocs by the anagrammiaiic label 
“Gomani”™ (he says it sounds 
more stylish than his own name). 
explains his interest in fashion 
design this way: “My sister 
wound up with two sewing 
machines one Christmas. I used 
one of them to make a pair of 
pants. and nobody seemed to 
think that was such a good idea.~ 
Annoyed by the negative 


‘reactions he received from 


people. at the idea ofa man who 
sewed. “I thought I'd lash back 
and develop it into a legitimate 
prolessional skill.” Manigo says. 

Sewing and designing are 
equally important in Manigo’s 
work. “They go hand in hand. | 
take pride in the construction of 
the clothing. putting together all 
the elements of the garment — | 
do a lot of designing right on the 
sewing machine.” he says. His 
holistic approach ts strengthened 
by some strong professional 
precepts. among them a rigid 
adherence to his rule of using 
only natural fibers and a sincere 
belief in originality and fine 
craftsmanship. “A person putting 
this clothing on should 
automatically know itdidn't 
come trom a store.” he explains. 
As much as possible. I like to 
make one-ol-a-kind pieces.” 

Manigo. who 1s now finishing 
his final semester of study at 
Chamberlayne. where he’s 
working toward an associate's 
degree in fashion. is relatively 
new to the design field. but could 
conceivably outdistance his more 
experienced peers: although his 
work is neither mainstream nor 
ordinary, it should be able to 
surprise. without offending the 
most gun-shy retailer. 

His overriding design 
philosophy. says Manigo. ts to 
create “simple classics that are 
not just going.to disappear w ith 





the next trend.” 

Manigo’s line is based upon 
creatively interpreted wardrobe 
basics: tailored slacks. straight 
skirts. oversized sweaters. 
blouson jackets. Within the 
traditional framework of this 
kind of picce. Manigo works out 
the impeccable design details 
that may become his creative 


“trademark — a sofily shirred 


sleeve, a well-placed pocket. a 
mix of materials for textural 
interest. In addition to the picces 
Manigo sews himself at his home 
workshop. he designs a number 
of leather jackets, which are 
made for Gomani in Turkey. 
most of them constructed from a 
distinctive seashell pattern that 
includes broad. structural 
shoulders and rounded. kimono- 
style shaping. Jackets start at 
$210: Gomani separates are 
priced from $95 up. 

Manigo probably won't 
frighten away circumspect 
retailers — already. Gomani 
fashions are carried on 
consignmentat the Lapis shop. 
on Newbury Street. and at 
Classique. in Andover — but he 
expects that most of his 
prolessional energies will have to 
be channelled through his home 
studio. If vou make an 
appointment for a fitting at 
Manigo’s Roxbury home. vou 
may be introduced to the 
primary reasons tor this 
Inclination to stay close to home 
— his three children, aged two to 
seven. “As vou can see.” he says. 
shooing one son away from the 
television set. “there are 
limitations to my being out in the 
business mainstream at 100 
miles an hour.” 


All three designers discussed 
in this article are available lor 
private appointments. Contact 
Aim Smith Sennu at 266-0930: 
Charles Powers at 482-5868: and 
Herbert Manigo Gomani at 
445-3531. 
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DANIEL RENE * 118 NEWBURY STREET, BOSTON 
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PHOTOS BY MARK MORELLI 








KEEPERS ..... 


Paddock boots, 
at Walker’s 








JUNGLE BELLES 


Would Barbie have chosen GI 
Joe over Ken if Joe hadn’t been 
such a nature boy at heart, in 
those green-and-yellow fatigues 
and M-16? No way — Barbie’s a 
gal who throbs to the city’s pulse. 
She’s happier slurping jungle 


BRACELET YOURSELF 


Those black plastic O-ring 
bracelets that Madonna 
popularized in her fashion-tramp 
incarnation are available at 10 
for the dollar, but plastic jewelry 
has gone upscale with David 
Tonneson’s Neo-Lumes — classy 
titanium, niobium, and latex 
bracelets selling for $8 apiece at 
Gallery Fotene (335A Newbury 
Street). Two chrome-colored 
niobium studs connect a stick of 
anodized titanium to a length of 
matte-black, scuba-diving tube 
— one size fits any wrist. 

The titanium rods come ina 
galaxy of colors; Tonneson favors 








drinks at the Aku than she could 
ever be slogging through the 
jungle behind Joe, with matching 
Bowie knives clenched between 
their perfect white teeth. 

But there’s still hope for GI 
Joe. He can fit into the urban 
jungle, without even donning 
Ken’s cast-off surfer jams. He can 
just borrow Barbie’s charge card 


neon hues like fuchsia, pilot-light 
blue, and bike-reflector red. 

The brightly colored metals are 
even flashier if you pair them 
with a few of Tonneson’s more 
subdued Neo-Lumes, which 
come in gray and black. 

These baubles are practically 
indestructible — there’s nothing 
to rust or rot. This summer, one 
bracelet fan wore a pair every day 
at the beach. One afternoon at 
Race Point, while seaside 
companions tossed a frisbee, the 
disc was accidentally flung in her 
direction. Holding up one Neo- 
Lumed wrist, she deflected the 
missile 4 la Wonder Woman and 
neatly avoided a broken nose. 
Now, that’s practical adornment. 








and head over to Back Bay’s 
Mass Army and Navy (895 
Boylston Street), where he can 
spiff out in Urban Camouflage 
trousers, T-shirt, and caps. 
These garments are silk- 
screened in the familiar combat 
swirl patterns but they differ in 
one crucial point from the 
conventional garb: instead of 








tropical greens, the UC duds 
come in strictly industrial hues: 
gray, black, and white. -And 
they’re reasonably priced too. 
Big, baggy made-to-government- 
specification (don’t ask why) 
trousers are $27.99, T-shirts are 
$6.99, and caps (baseball, boonie, 
and watch) run from $4.99 to 
$9.99, 


GETTING THE BOOT 


Urban road warriors of both 
sexes have favored classic Dr. 
Marten’s boots for years — the 
sturdy, Vibram-soled lace-ups 
are virtually indestructible, ifa 
mite plainspoken. But if you’re 
weary of proletariat footwear, 
Walker’s Riding Apparel (122 
Boylston Street) — where you'll 
also find Dr. Marten’s boots — 
carries handsome paddock boots. 

With a sensibly chic low heel, 
these lace-ups flatter a well- 
turned ankle. Better still, they’re 
comfortable for traversing 
pavement or pasture, unlike 
those sleek-but-stiff, knee-high 
fake riding boots that were so 
fashionable during the looking- 
moneyed early days of Reagan. 

The boots are available in two 
colors: burgundy (men’s and 
women’s sizes, $74.50) and 
National Velvet black (women’s 
only, $69.50). 


David Tonneson’s Neo-Lumes, at Gallery Fotene 














FASHION 
GUIDE 





The following guide offers 
information on where to find the 
items pictured in the editorial 
section of this issue. All prices are 
approximate, and all items are 
subject to prior sale. 


Cover: Left, buckskin-colored 
suede jacket, by Begedor, $655. 
Wheat-colored wool sweater, by 
Calvin Klein Classifications, $190. 
Both at Saks Fifth Avenue. Olive 
suede skirt, by Ellen Tracy, $370. At 
Arianne and Saks Fifth Avenue. 
Shoes, by Jazz, at Filene’s. Gloves at 
Ann Taylor. Flowers from Tommy's 
Custom Design. Right, olive wool 


$735. Olive wool turtleneck 
sweater, $130. Black oilcloth vest, 
$120. Black cotton stretch pants, by 
Malliparty, $155. Hunting socks, 
$31. Rubber hunting boots, $35. All 
at Alan Bilzerian. Leather gloves at 
M. Joseph. Antique walking stick 
from Marcoz. 


FALLING IN PLACE 

Page 3: Left, plum wool jersey, 
$455. Wool challis print skirt, $520. 
Both by Ungaro. Both at Saks Fifth 
Avenue. Scarf by Perry Ellis. At Saks 
Fifth Avenue and Filene’s. Belts from 
Arianne and Serenella. Right, wool 
tweed suit, $375. Plaid shirt, $60. 
Bow tie, $25. All at w.d. & Co. 
Heather-toned wool sweater, by 
Polo, $87. At Filene's. Antique 
glasses, watches, and monocle from 
Marcoz. 


Page 4: Left, black detachable-tail 
cutaway with embossed-satin lapels, 
by Matsuda, $975. Cameo-print 
shirt, $130. Extra-high-waisted 
black gabardine pants, $360. Both 
by Jean Paul Gaultier. Velvet 
slippers, $115. Suspenders, $65. All 
at Alan Bilzerian. Antique monocle 
from Marcoz. Hat from Strutters. 
Right, gray flannel suit jacket, $660. 
Gray flannel skirt, $430. Prima 
cotton striped blouse, $275. All at 
Serenella. Shoes, by Jazz, at Filene’s 
Pins and cinch belt at Serenella. 
Gloves at Filene’s. Antique walking 
stick from Marcoz. Hat from the 
American Repertory Theatre. 


Page 5: Left, navy melton wool 
coat, $574. Prince of Wales plaid 
suit jacket, $418. Hermés print 
cotton blouse, $193. All by Byblos 
Navy wool skirt, by Anne Klein, 
$260. Black leather boots, $190. All 
at Jordan Marsh. Gloves at Ann 
Taylor. Right, tobacco melton wool 
topcoat, $625. Prince of Wales plaid 
wool suit jacket, $435. Hermés print 
cotton shirt, $160. Olive wool 
gabardine pants, $200. All by 
Byblos. All at Jordan Marsh. Shoes 
by Cole Hahn. At Jordan Marsh and 
w.d. & Co. Gloves at Jordan Marsh. 
Suitcases from Strutters. Antique 
watches from Marcoz. 


Page 6: Left, gray and white wool 
sweater, by Liz Claiborne for Men, 
$115. Black and blue plaid flannel 
shirt, by Polo, $67. Both at Filene’s. 
Black and brown checked wool suit 
pants, $155. At w.d. & Co. Black 
riding boots at Walker's. Blue silk tie 
at Alan Bilzerian. Gloves at M. 
Joseph. Right, charcoal bouclé 
sweater, $90. Black and gray striped 
skirt, $150. Both by Perry Ellis 
Portfolio. White cotton blouse, by 
Cricketeer, $65. Black leather shoes, 
by Jazz, $65. All at Filene’s. Sterling- 
and-lizard cuff, by Marla Buck, and 
clock-face earrings at Serenella. Hat 
at Ann Taylor. Black leather bag at 
Serenella. 


FOOTLIGHTS 

Page 14: Clockwise from top, black 
and white calf- and pony-skin boots, 
by Glacée, $165. Forest green kid 
suede and snakeskin pumps, by 
Calvin Klein Classifications, $140. 
Olive and gold etched-suede 
slippers, by Claudio Merazzi, $135 
Red leather pumps, by Walter 
Steiger, $190. All at Neiman 
Marcus. 





HEIRLOOM & ANTIQUE JEWELRY 
POCKET WATCHES GOLD COINS 


ALSO AMERICAN, EUROPEAN, 
AND ORIENTAL GOLD ITEMS 





hooded jacket, by Jean Paul Gaultier, 


LEBOWITZ AND CO., INC. 





WHITE CITY SHOPPING CENTER 
SHREWSBURY, MA 754-9821 


















available at 


Sunvision 





Faneuil Hall Marketplace - Lafayette PI 
#4 North Market Building Booton, MA 
Boston, MA 
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Diagonal checked, 
side-tob pocket 
pont, $50. with 
crewneck muiti 
floral print sweoter, 
$76 Underneath, 
gingham dot shirt” 
with contrasting , 
striped collor ond 
cutf, $46. All in 
sizes 3—13. From the 
Esprit Collection, 
$26 fo $110. 

Esprit Shop, street 
all stores. 
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Nid alolMMial-Malolii-“immreliallolamal-awas 
this fall? New England’s largest 
fe {-\ oo] aiaal-1ahmeciiolg-Malohmh (-\y/am ale] (elale i 


largest-ever Esprit shop! Now enjoy 
olal-te-}10) oMiale)e) oliale mielmrel | 

the best Esprit styles right here 

in our Downtown Crossing store. 
Now with a special Esprit 

offer for you. 


Join JM in celebrating our new 

sy olahmeslale) ome lace Md-la-1h7- Mele] amelii 
box, with Esprit belt, scarf and 
socks inside, with any Esprit 
folU] cei alo\-Wam ©) 51-1 ame lolole Mire) amelal-= 
week-only and in the Boston store 
only. While supplies last. 


ALL STORES* OPEN SUNDAYS (except So. Portiand, ME). CALL ANYTIME: Metropolitan Boston 328-1212. Outside metropolitan Boston, call Toll Free 1-800-328-1212. 
Charge it! Use your Jordan Marsh, American Express® or Diners Club card. There will be a delivery/handling charge on the above items. Jordan Marsh mm A Unit of Allied Stores. 


All stores, D-1751, 1753. 





ndo 
Michael Bur sopearances 9 
Steve Hewi game (7o A Random ) ; 
Chris McKinno °°! ftom Showtime) 
video screenings 0 NON (Music Video Producer) Post Screening pda 
Jazz on Television ¢ Nairobi Trio with quest SOT vel, Ersserhes d) 

Wayne Rogers « Frank Gilroy (The Gig) David Lynch (Blue ~its Balser) 

Bertrand Tavernier (‘Round Midnight) Vera Belmont (Foug 
ADMISSION OPEN TO $100 TICKET BUYERS OR BY INVITATION ONLY 

sponsored by: The Hote}Meridien and the Massachusetts Film Bureau 


AN ALL NEW SHOW FROM 
THE MUSEUM OF BROADCASTING 


THE VISION OF 
ERNIE KOVACS 


screenings at 4 p.m. 6 p.m., 8 p.m. and 10 p.m. 
PASSES AVAILABLE AT VIDEOSMITH LOCATIONS 


reception for special guest 
Edie Adams 


will be held at the Bostonian Hotel 4:30 - 7:30 
sponsored by: Videosmith, The Bostonian Hotel and WFNX 


Post Prem 
for Billy Galvin 


Art.and Politics 


featuring the reunion of 
Cine Manifesto 
guest appearances by: 
Rob Nilison « John Hanson « Jean Corr 
Steve Wax « Judy Corolla (Cine Manifesto) 
Robert Gardner (Forest of Bliss) 


sponsored by: Arne's and Ackerley Communications 


Second Annual Tribute 
Boston’s Production Community 


sponsored by: Arne's, The Boston Commerical Producers Association 
and the Massachusetts Film Bureau 


featuring: | aay set? 
TRUMPET OF CONSCIENCE director Mi eness, 2 soreenind © 


pane * 
4 conscious abo 
HEY ALRIGHT « HARRY CALLAHAN of coy documentary 2D aN 
guest appearances by: answet session Hea ous film 
Andy Anderson « Stephanie Rascoe (Positive /.D.) Sonja Savic (Una My Love) of his most Inia 
sponsored by: Arne’s and New York Air LETTER TO EDIE 
JANE 
THELETT ER STORY 
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the CHARLES. 





TICKET AND FESTIVAL INFORMATION 


All films will be shown at USA Copley Place unless otherwise noted. All 
films will be shown in their original language with English subtitles. Please 
call 542-3334 Monday through Friday 9:00-5:00 (evenings and weekends 
call Copley Place 266-1308) if you wish further details on individual films. 
Seating is available at all performances on a first-come. first-served basis 
all programs are subject to change without notice. Due to circumstances 
beyond our control, certain films may be rescheduled or cancelled. Every 
effort will be made to keep you informed of these changes 

Tickets are available two ways: Individual and Series. Special discount 
series tickets will be available at the box office of the following USA 
Cinema theatres: COPLEY PLACE, NICKELODEON. PARIS. CHERI. and 


PRODUCER SERIES COUPON BOOKLET 
This booklet will cost $100.00 and includes thirty admissicn coupons. 
including the Opening Night and Closing Night Festivities coupon and 
Second Annual Boston Film Festival Poster coupon (redeemable at the 


Copley Place box office during the Film Festival only). Festival art-work 
done by Mickey Meyers. These coupons are non-transferable and do not 
guarantee seating. Series ticket holders are encouraged to arrive at the 
theatre one-half hour prior to showtime. 


DIRECTOR SERIES COUPON BOOKLET 
Are available for $70.00 and includes admission to any 20 films. 


STAR SERIES COUPON BOOKLET 
Are available for $40.00 and includes admission to any 10 films. 


REGULAR ADMISSION 
$5.00 per film, all screenings require separate admission. 


PLEASE NOTE: Coupons are to be redeemed at the Copley Place box 
office for admission. Coupons are void if detached from their booklets. 
When purchasing by check or money order. purchase must be made no 
later than one week prior.to beginning of the festival. We regret that we 
cannot admit children under 6 years old. All children over 6 will be charged 
regular children's admission. NO REFUNDS OR EXCHANGES CAN BE 


MADE. 








SATURDAY, 
SEPTEMBER 13 


"ROUND MIDNIGHT 
Written and directed by 
Bertrand Tavernier* 









Starring: Dexter Gordon. Herbie Hancock. 
Martin Scorsese, Alan King. Rated: PG-13 
Times: 5p/7:30/10/12m 


THE GIG 
Written and directed by 
Frank Gilroy* 


% 





Starring: Wayne Rogers* and Cleavon Little 
Times: 10a/12/2/4/6/8/10p 


X - THE UNHEARD MUSIC 





Starring: John Doe, Exene Cervenka, Billy 
Zoom, D.J. Bonebrake. Rated: R. Times 
10a/11:45/1:30/3:15p 


MISSISSIPPI BLUES 
Directed by: Bertrand Tavernier* 


Starring: Joe Cooper, Poppa Neale, Hay 
ward Mills. Times: 2p/4p 











L’AMOUR EN DOUCE (France) 
Directed by: Edouard Molinaro 
Starring: Daniel Auteluil, Jean-Pierre 
Marielle, Emmanuelle Beart, Sophie Barjack. 

Times: 10a/12m 


THE COURTESANS OF BOMBAY 
Directed by: Ismail Merchant 


Starring: Saeed Jaffrey, Zohra Segal, 
Kareem Samar. Times: 10a/11:30/1/2:30p 


THE BOY WHO COULD FLY 
Directed by: Nick Castle 









- 2 
Starring: Lucy Deakins, Jay Underwood. 
Bonnie Bedelia, Fred Savage, Colleen Dew- 
hurst. Fred Gwynne, Mindy Cohen. Times 
6p/8/10/11:45p 


SUNDAY, 
SEPTEMBER 14 


A SENSE OF FREEDOM (British) 
Directed by: John Mackenzie 





Starring: David Hayman, Alex Norton, Jake 
D'Arcy. Unrated. Times: 12p/2p 


ECHO PARK 
Dircted by: Robert Dornhelm 


Starring: Susan Dey. Thomas Hulce 
Michael Bowen. Rated: R. Times: 4p/6p 


STRAIGHT THROUGH THE HEART 
Directed by: Doris Dorrie 


Starring: Beate Jensen and Josef 
Bierbichler. Unrated. Times: 8p/10p 


CARAVAGGIO (British) 
Directed by: Derek Jarman 
Starring: Nigel Terry, Sean Bean, Tilda Swin 
ton. Times: 12p/2/4/6/8/10p 


CACTUS 
Directed by: Paul Cox 
Starring: Isabelle Hubert. Rated R. Times 
12:15p/2:15/4: 15/6: 15/8:15/10:15 





8 MILLION WAYS TO DIE 
Directed by: Hal Ashby 





Starring: Jeff Bridges and Rosanna Arquet- 


te Rated: R Times: 


12:15p/2:15/4:15/10:15p 


EL AMOR BRUJO 

(LOVE, THE MAGICIAN) 

(Spanish) 

Directed by: Carlos Saura 
Produced by Emiliano Piedra. Cast: Antonio 
Gades, Christina Hoyas, Lourel Del Sol Writ- 
ten by: Carlos Saura and Antonio Gades 
Times: 6:15p/8:15p 


MONDAY, 
SEPTEMBER 15 


L’ANNEE DES MEDUSES (France) 
Directed by: Christopher Frank 
Starring: Valerie Kaprisky, Bernard 

Giraudeau. Times: 10:15p/12:15p 


SIGNAL 7 
Directed by: Rob Nilsson* 





Starring: Bill. Ackridge and Don Leegant 
Times: 2:15p/4:15p 


ON THE-EDGE 
Directed by: Rob Nilsson* 


Starring: Bruce Dern. Rated: PG-13. Times 
6:15p/8:15/10:15p 


HANGING OUT (West Germany) 
Directed by: Marcel Gisler 
Produced by: Martin Gisler, Filproduktion 
and Renz-film for ZDF. Cast: Diana Leipzeg, 
Rudolph Nadler, Lutz Deisinger, Mattieu 

Hornug. Times: 10a/12p 














TANGOS: EXILE OF GARDEL 
(Argentina) 
Directed by: Fernando Solanas 
Times: 2:30p/5/7:30/10p 


FORBIDDEN RELATIONS (Hungary) 
Written and directed by: 
Zsolt Kesdi-Kovacs 








Starring: Lili Monori and Miklos B. Szekely 
Times: 10:15a/12:15/2:15/4:15/6:15p 


CROCODILE DUNDEE 
Directed by: Peter Faiman 


Starring: Paul Hogan, Linda Kozlowski 
Rated: PG-13. Times: 8p/10:15p 


DANCES SACRED AND PROFANE 
Directed by: Dan and Mark Jury 
Starring: Charles Lockwood. Fakir Musafar 
Contains nudity and explicit, painful prac- 
tices. Not rated, but definitely for adults 

Times: 10:15a/12/1:45/3:30/5:15p 


FOREST OF BLISS 
Directed by: Robert Gardner” 


Times: 7:30p/9:30 


TUESDAY, 
SEPTEMBER 16 


THE TREE OF KNOWLEDGE 
Directed by: Nils Malmors 


Starring: Eva Gram Schjoldager, Jan 
Johansen. Times: 10a/12:15/2:30p 


ZAPPA (Danish) 
Directed by: Billie August 





je 





Starring: Adam Tonsberg, Morton Hoff, 
Peter Reichardt. Times: 5p/7:15/9:30p 


HAPPILY EVER AFTER (Brazil) 
Directed by: Bruno Barreto* 
Starring: Regina Duarte, Paulo Castelli 

Patricio Bisso 
Times: 10:15/12:30/2:45/5/7:30/9:45p 


RESTLESS NATIVES 
Directed by: Michael Hoffman 
Starring: Vincent Friell, Joe Mullaney, Ned 
Beatty, Teri Lally. Rated: PG-13. Times 
10:15a/12:15/2:15/4:15p 











RCA AUDIO-VIDEO SYSTEMS 
SPECTACULAR 


Buy an RCA Dimensia System And Get 


A‘*1300 Dimensia VCR— 
Absolutely FREE! 


8.8% ANNUAL PERCENTAGE RATE FINANCING with NO MONEY DOWN 


Subject to credit approval through Whirlpool Acceptance Corp. 


FREE IN-HOME SET-UP 





RCA Dimensia is the 
next dimension in sight 
and sound, an intelligent 
collection of audio-video 
components operated by 
one remote contro! that 
can perform up to 256 
, functions. And for a 
limited time, RCA has some great reasons to buy 
your Dimensia system today —a FREE $1300 
imensia VCR to complete your system, plus 
special financing and set-up offers that make 
Dimensia easy t®own and easy to enjoy. 


You can build your Dimensia system* from these 

components: 

* Dimensia 26” diagonal or 40” diagonal 
Monitor-Receiver 

« Dimensia 50-watt or 100-watt Integrated 
Amplifier 

¢ Dimensia 50-watt AM/FM Stereo Receiver 

* Dimensia Auto-Reverse Cassette Deck 

* Dimensia AM/FM Tuner 

* Dimensia Programmable Compact Disc Player 

* Dimensia Linear-Tracking Turntable 





« Dimensia Programmable Front-Loading 
Linear Tracking Turntable 
* Dimensia 3-way Video Shielded Loudspeakers 





This deluxe video recorder (Model VKT700HF) 
includes top-of-the-line features like VHS Hi-Fi 
Stereo, on-screen remote programming and 
five-head video performance. It can even be used 
to record MTS stereo broadcasts (where available) 
with an optional adapter. This $1300.00 VCR 
(manufacturer's suggested retail) is yours free 
when you step up to the state-of-the-art in home 
entertainment—RCA Dimensia. 


8.8% FINANCING ... NO MONEY DOWN 
Special factory financing to qualified buyers makes 
Dimensia as affordable as it is advanced. When 


SEE YOUR LOCAL RCA DEALER FOR DETAILS 








you buy your Dimensia system before December 
31, 1986, you get a great 8.8% rate that's easy on 
the budget. . . with no money down at the time 

of purchase! 


FREE IN-HOME SET-UP 

A unique SystemLink™ cable makes it easy to 
set up Dimensia. During this limited time offer, 
RCA makes it even easier by providing in-home 
set-up of your system purchase—absolutely 
FREE and at your own convenience. 

*System must include a Dimensia monitor-receiver and any four 
Dimensia audio components. Ask for details 

LIMITED TIME ONLY! ALL OFFERS END 
DECEMBER 31, 1986. 
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FILM 


STEAMING (British) 
Directed by: Joseph Losey 


vilabel i, 


Starring: Vanessa Redgrave, Sarah Miles. 
Diana Dors, Patti Love. Rated: R (nudity) 
Times: 6p/8/10p 


REBEL (Australia) 
Directed by: Michael Jenkins 


Starring: Matt Dillon, Debbie Byrne, Bryan 
Brown. Rated: R. Times: 6:15p/8:15/10:15p 


MALCOLM (Australia) 
Directed by: Nadia Tass 


Starring: Colin Friels, John Hargreaves. Lin- 
dy Davies. Times: 10a/12/2/4p 


WEDNESDAY, 
SEPTEMBER 17 


ASCENDANCY (British) 

Directed by: Edward Bennett 
Starring: lan Charleson and Julie Covington 
Times: 10:15a/12p 

POSITIVE 1.D. 
Directed by: Andy Anderson* 
Starring: Stephanie Rascoe* 
Times: 2p/4:30p 
UNA, MY LOVE (Yugoslavia) 
Directed by: Milos Misa Radivojevic 
Starring: Sonja Savic*. Rade Serbedzija 
Milena Dravic. Profanity, nudity. implicit sex 
Times: 7:30p/9:45p 
QUILOMBO (Brazil) 
Directed by: Carlos Dieques 


THE CRAZY FAMILY (Japan) 
Directed by: Sogo Ishii 


|e 
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Starring: Katsukuni Kobayashi, Mitsuko 
Baisho, Yoshiki Arizono, Yuki Kudo. Times 
5:30p/7:45/10p 








MALA NOCHE 
Directed by: Gus Van Sant 
Starring: Tim Strecter, Dough Cooeyate, 
Ray Mongue, Nyla McCarthy. Unrated, but 
definitely for adults. Times: 


10:30a/12/1:30/3/4:30p 


WHERE THE RIVER RUNS BLACK 
Directed by: Christopher Cain 


Yor 


Starring: Charles Durning, Alessandro 
Rabelo, Peter Horton, Conchata Ferrell. 
Times: 6:15p/8:15/10:15p 


FUNNY, DIRTY, LITTLE WAR 
(Argentina) 
Directed by: Hector Olivera 
Cast: Federico Luppu, Hector Bidonde, Vic- 
tor Laplace, Rudolpho Ranni, Miguel Angel 
Sola, Julio de Gazia. Times: 
10:15;/1:15/4:15p 


SERA POSIBLE EL SUR 
(West Germany) 
Directed by: Stefan Paul 
Starring: Hildegard Schroder 
Times: 11:45a/2:45/5:45p 


*NIGHT MOTHER 
Directed by: Tom Moore 


Starring: Sissy Spacek and Anne Bancroft 
Rated: PG-13. Times: 7:30p/9°45p 


THURSDAY, 
SEPTEMBER 18 


MORONS FROM OUTER SPACE 
(British) 
Directed by: Mike Hodges 


Starring: Mel Smith, Griff Rhys Jones 
James B. Sikking, Dinsale Landen. Rated 
PG-13. Times: 10:15a/12:30/2:45/5p 


ROUGE BAISER (France) 
Directed by: Vera Belmont* 
Starring: Charlotte Valandrey, Laurent 

Terieff, Lambert Wilson 
Times: 10:30p/12'45/3/5:15/7:45/10p 





90 DAYS 
Directed by: Giles Walker 
Starring: Christine Pak, Stefan 
Wodoslawsky. Times: 10a/12p 


TEST OF LOVE (Australian) 
Directed by: Gil Brealey 
Starring: Angela Punch McGregor, Tina 
Arhondis, Drew Forsythe. Rated: PG. Times: 
2p/3:45/5:30p. 


BLUE VELVET 
Directed by: David Lynch* 
(‘Eraserhead’) 
Starring: Kyle Maclachlian, Isabella Roseliini, 
Laura Dern. Rated: R. Times: 7:30p/10p 


HELL WITHOUT LIMITS (Mexico) 
Directed by: Arturo Ripstein 
Starring: Lucha Villa, Ana Martin, Gonzalo 
Vega, Julian Pastor, Roberto Cobo. Times: 

8p/10:15p. 


SHADOWS OVER THE FUTURE 
(SCHATTEN DER ZUKUNST) 
(West Germany) 

Directed by: Wolfgang Bergmann 
Produced by Wolfgang Bergmann with ZDF 
nad Kuratorium Kirchlicher Entwicklungs- 
dienst. Documentary. Times: 10:30a/12:30p 


FLESH AND BLOOD 
Directed by: Paul Vehoeven 
Starring: Rutger Hauer, Jennifer Jason Lee. 
Rated: R. Times: 3p/5:30p 


FRIDAY, 
SEPTEMBER 19 


RETURN ENGAGEMENT 
Directed by: Alan Rudolph 
(‘Choose Me"’, ‘Trouble In Mind") 
Starring: G. Gordon Liddy and Timothy 
Leary. Times: 10a/12:15/2:30/4:45p 


LOOSE CONNECTIONS 

Directed by: Richard Eyre 
Starring: Stephen Rea and Lindsay Duncan 
Rated PG Times 
10:15a/12/1:45/3:30/5:30p 


BETTY BLUE 
Directed by: Jean-Jacques Beinex 
Starring: Jean-Hughes Anglade, Beatrice 
Dalle. Unrated (adult fare, nudity). Times: 
7:30p/9:45/12m 


MENAGE (France) 
Directed by: Bertrand Blier 


Starring: Gerard Depardieu, Michel Blanc, 
Miou-Miou. Unrated but definitely for adults 
Times: 8p/10/11:45p 


ANTARCTICA (Japan) 

Directed by: Koreyoshi Kurahara 
Starring: Ken Takakura, Tsunehiko Watase, 
Masako Natsume, Keiko Oginome. Rated 

G. Times: 10a/12:30/3p 


PERVOLA - TRACKS IN THE SNOW 
(Dutch) 
Directed by: Orlow Seunke 
Starring: Gerald. Thoolen, Hein van der 
Viugt. Thom Hoffman. Times: 5:30p/7:30p 


WORKING GIRLS 
Directed by: Lizzie Borden 
Written by Lizzie Borden and Sandra Kay 
Produced by Lizzie Borden. Cast Louise 
Smith, Ellen McElduff, Amanda Goodwin, 
Marusia Zach, Janne Peters, Helen 
Nicholas. Times: 9:30p/11:30p 





BILLY GALVIN 
WORLD PREMIERE 


Starring: Karl Maiden 
Times: 7:30p/9:45/11:45p 


‘ THE ASSAULT 
Directed by: Fons Rademakers 


Starring: Monique van de Ven and Derek de 
Lint. Times: 10:30a/1:30/4:30p 


SATURDAY, 
SEPTEMBER 20 


DOWN BY LAW 
Directed by: Jim Jarmusch* 
(Stranger Than Paradise) 


Starring: Tom Waits, John Lurie, Roberto 
Benigni. Times: 7:30p/9:45/11:45p 


THE LIGHTSHIP 
Directed by: Jerzy Skolomowski 


Fill 


Starring: Robert Duvall*, and Klaus Maria 
Brandauer. Rated: PG-13. Times 
10:30a/12:15/2/3:45/5:30/7 :30/9:30/1 1:45 


THE FRINGE DWELLERS 

Directed: Bruce Baresford 
Starring: Kristina Neham, Justine Saunders, 
Bob Maza, Kylie Belling, Ernie Dingo. Times 
10:15/12:15/2:15/4:15/6:15/8:15/12:15a 


BELIZAIRE THE CAJUN 
Directed by: Glen Pitre 


Starring: Armand Assante, Gail Young. 
Michael Schoeffling, Robert Duvall *. Rated 
PG. Times: 10a/12/2/4/6/10/12m 


THE DEATH OF MARIO RICCI 
Directed by: Claude Goretta 


Produced by Daniel Messere and Norbert 
Chalon. Unrated 
Times: 10a/12:15/2:30/4:45p 


DIVINE WATERS 
Directed by: Vito Zagarrio 
A documentry about John Waters. Starring 
John Waters*. Times: 10p (at USA Charles) 


CROCODILE DUNDEE 
Directed by: Peter Fairman 


Starring: Paul Hogan, Linda Kozlowski 
Rated: PG-13. Times: 8p/10:15p 


“Indicates special guest appearance at festival 
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HOW TO WRITE A GREAT SCRIPT 


The master course from Los Angeles, visually 
defined with clips from some of the best movies of 
all time. 


Friday, October17 7 p.m. - 10:00 p.m. 


What is the classic structure? « The three part process in 
every story » Defining the single driving force. 


Saturday, October 18 §& a.m. - 5:00 p.m. 


Character development « What works, what doesn't « Five 
major character changes « Four tensions that must be 
balanced « Creating strong women « The uses of genre 
and the one that will get your work noticed * Comedy, 

action, love and more « Visual tricks worth millions « 
Beginning, middle and end « The twenty-two building 
blocks of every good script « Strong dialogue « Pacing. 


Sunday, October19 9 a.m. - 4:00 p.m. 


Eight principles that turn an average story into a great 
one « Famous structure errors * How to spot problems in 
character and plot « Five things to keep out of your script 

if you want it to sell se Anatomy of a smash hit * How to 

write big box-office movies and TV shows. 


And if you don’t learn more in the first day than in 
any other story structure or writing class you've 
taken, there is a money back guarantee. 


For details call 489-3564. Space limited. 


FILMARTS Production Center 
1380 Soldiers Field Road 
next to WBZ 


TRUBY’S 
STORY 
STRUCTURE 
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COLLINGE/PICKMAN 
CASTING 


FILM + TV * THEATRE 
¢ COMMERCIALS 
¢ INDUSTRIALS 


Last year’s credits include 
2 American Playhouse features, 
Tristar feature and 
CBS Movie of the Week 


“Rapmaster Ronnie” 
“Little Shop of Horrors” 


139 Larch Road 
Cambridge, MA 02138 
(617) 492-4212 
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THE SECOND ANNUAL BOSTON FILM AND VIDEO FESTIVAL will 
feature an array of video offerings that are sure to add an exciting 
extra dimension to the Festival. 

Headlining the Festival video program is over eight hours of 
material entitled The Vision fo Ernie Kovacs, drawn from the 
acclaimed new show now at the Museum of Broadcasting in New 
York City. This will be the first exhibition from that show outside of 
the Museum, and much of the material will be seen for the first time 
in Boston. Edie Adams, actess and widow of the late Mr. Kovacs, 
will attend the September 14 premiere of the Kovacs retrospective. 
Other video offerings of the Festival include Trumpet of 
Conscience, a production of WTBS - Turner Broadcasting, with 
Executive Producer Jeffrey Hewitt attending. This powerful 
program uses the last Christmas sermon of the Reverend Martin 
Luther King Jr., along with documentary footage to make a 
dramatic statement for peace and social justice. Part of the 
celebration of the first observance of his birthday as a national 
holiday. Trumpet of Conscience provides a uniquely global and 
~ sensitive view too often lacking on television today, 

An afternoon program directed at makers of music, film and video 
will be held September 18 from 4:30 to 7:30 p.m. at Jason's. 


Included on the program will be music video producers recording 
artists, and visual-artists working in film and video. Chris McKinnon 
of California, producer of Motown videos and Steve Hewitt, Direcor 
of Original Programming for Showtime are scheduled to attend. 
The program will conclude with the World Premiere of artist 
Michael Burlingame’s For a Random. 

With computer generated Max Headroom reaching cult status, the 
richly produced pilot for this international co-production deserves 
special attention. On September 19, a special screening of The 
Birth of Max Headroom will be held at the Metro at 8:30 p.m.. 
Produced by Channel 4 in London and Cinemax, this searing 
critique on the media bears more than a passing resemblance to 
Brazil. Combining superb special effects and tart dark humor, the 
production reveals the source of this new cult figure and the 
unusual way he got his equally unusual name. 

The final Festival party, scheduled for the Lafayette Hotel, will be 
the site for an exhibition entitled Video as Art. Revealing the work 
of a number of new and established video artists, it will contribute 
to one of the most exciting evening in Boston's film and video 
history. The following is a schedule of video events. For more 
information about videos, call 262-6325. 





SATURDAY, 
SEPTEMBER 13 


AT THE MERIDIEN HOTEL 10:00 PM 
JAZZ ON TELEVISION 
NAIROBI TRIO 


THURSDAY, 
SEPTEMBER 18 
AT JASON’S 4:30 PM 


WORLD PREMIERE 
OF MICHAEL BURLINGAME'S 


TO A RANDOM 





SUNDAY, MONDAY, & TUESDAY 
SEPTEMBER 14, 15, &16 
AT THE ICA 
THE VISION OF 
ERNIE KOVACS 


FRIDAY, 
SEPTEMBER 19 
AT THE METRO 


THE BIRTH OF. 
MAX HEADROOM 


THE ORIGINAL PILOT 








WEDNESDAY, 
SEPTEMBER 17 


AT ARNE’S COPLEY PLACE 
TRUMPET OF CONSCIENCE 
HEY ALRIGHT 
HARRY CALLAHAN 





SATURDAY, 
SEPTEMBER 20 


AT THE LAFAYETTE HOTEL 10:00 PM 
VIDEO AS ART 





THE SECOND ANNUAL 
BOSTON FILM AND VIDEO FESTIVAL 1986 


would like to gratefully acknowledge the following sponsors 
for their generous support: 


ACKERLEY COMMUNICATIONS 
AMERICAN AIRLINES 

ARNE’S 

BLOOMING AFFAIRS ~ 

BONTRONICS 

THE BOSTON FILM/VIDEO FOUNDATION 
THE BOSTONIAN HOTEL 

THE BOSTON PHOENIX 

THE COCA-COLA BOTTLING COMPANY 
OF NEW ENGLAND 

LJ, wiT FILM LABS 

ELITE LIMOUSINE SERVICE 

THE FRAMERY 

THE HOTEL MERIDIEN 

JASON’S 


THE LAFAYETTE HOTEL 

LIGHTINING AND THUNDER EDITORIAL 
THE MASSACHUSETTS FILM BUREAU 
THE METRO 

NEW YORK AIR 

29 NEWBURY 

UNITED LIQUORS 

USA CINEMAS 

VIDEO EXPRESS 

VIDEO ONE 

VIDEOSMITH 

VIDEO/VISUALS 

WFNX 

WOMEN IN FILM 














Filming in New England because of the locations is a great idea. 
But there's a better one... 


We have Talent. 









Loy 


THE EAST AGENCY 


CASTING FOR 
MOTION PICTURES & TELEVISION 


Peter W. Bezemes 
Executive Director 


_ Stephen Bezemes Dennis P. Fluet 
Executive Vice President Agent 





50 MILK STREET e FIFTEENTH FLOOR e BOSTON, MASSACHUSETTS 02109 
Telephone: (617) 542-2177 Telex: 951131 Telecopier: (617) 451-2589 



















A DIVISION OF EAST AGENCY CORPORATION 


CATCH THE ORIGINAL FILM 


~ THE BIRTH OF MAX HEADROOM” 
FRIDAY, SEPTEMBER 19, 8:30 P.M. 
AT THE METRO! 


C-C-CATCH THE MAX HEADROOM 
"7 \. T-SHIRT OFFER 


Just send a check or money order 
for $5.99 plus a UPC stripe symbol 
from a 16 oz. or 2 liter bottle of 
Coke * 


' Catch the wave.Coke. 


Please fill out this coupon and send it along with 
your UPC symbol and check made payable to: The 
Coca-Cola Bottling Company of New England. Offer 
expires 10/15/86. 


Name: 

Address: 

OE SEE ES ee Se OL 
Size: (Circle One: S M 


Please mail your coupon to: 
‘Max Headroom” T-Shirt Offer 








Come to the Bud Light “Chowda” Fest for Horizons for Youth on the 
Boston Common, Sunday, September 21, Noon-6 p.m. Rain or shine. 
Taste over 2,000 gallons of “chowda” from more than 30 great 
restaurants. Vote for your favorite. 


~ This exciting event will take place under striped tents amid the 
continuous entertainment of 10 top jazz, folk, rock, dixieland, 


and show 
| Z*.— @9O . 


Adults $5. Children or Senior Citizens $2. 


Great Chowda. Great Music. Great Fun. Bring Out Your Best! Sa ae 


‘(ESR SHOWA TEST for Horizons for Youth 4 
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THIS BUD'S 
FOR YOU. 





